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The WINNER: Superpan Press! 


A PAIR of dirty fighters, if ever we 
saw one! 

But no matter which one of these bat- 
tlers wound up as’ undisputed champeen”’, 
the photographer won because he was 


shooting Ansco Superpan Press film. 


The original press film, Superpan Press 
has got speed to spare speed which 


lets you stop way down so that squirming 


babies won’t zip in and out of focus, for 


instance .. . speed that lets you stick to 
baby-stopping shutter speeds, indoors or 


out. 


For sport photography, for pictures in- 
doors under artificial light, for highspeed 
photography, or wherever great emulsion 
sensitivity is needed, load with fast Ansco 
Superpan Press! Ansco, Binghamton, 
N. Y. A Division of General Aniline & 


Film Corporation. 


HERE'S THE NEW Ansco Titan...Perfect cam 
for flash pictures. The synchronizatio 
built into the 1/2 to 1/400 sec. shutter af 
the f4.5 lens is coated, too. Swell for cold 


ASK FOR Ansco FILM AND CAMERAS 








PRINT MADE ON “VARIGAM” VARI. 
ABLE CONTRAST PHOTOGRAPHIC PAPER. 
Filter #10 was used for printing lower 
portion. Filter #2 for printing ~ upper 
portion. Two different contrasts obtained 
in a single sheet of paper. 


* 


You'll Get What You Want with... 


Both prints were made from the same negative! 

Think of the unlimited possibilities within your 
reach! In a single sheet of paper, with easy-to- 
use filters, you can obtain any one of ten con- 
trasts. The illustration shows combination of 
contrasts. Without filters you use “Defender” 


“Varigam” as a normal contrast paper. 


BETTER THINGS FOR BETTER LIVING 
-»»- THROUGH CHEMISTRY 


TRADE MARK 


Defender VARIGAM* 


Eliminate storage of extra grades of contrast 
... @ big saving in the long run. Have the right 
paper on hand when you need it. 

Try “Varigram” in any of the five popular sur- 
faces. You'll be amazed with its economy... 


versatility .. . and quality. 


E.I.DU PONT DENEMOURS & CoO., (INC.) 


Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Building, Montreal, P. Q. 


TUNE IN “CAVALCADE OF AMERICA” 
MONDAY EVENINGS — NBC — COAST TO COAST 


*TRADE MARK 







































Trade Mark Registered U. S. Patent Office, No. 342417 
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My Best Unpublished Photograph Mo. 


There comes a time each year when the weather's 
land and forces man to alter his activities and his 
door camera work—for finding picture subjects like those we bring you this month. 


COVER BY L. WILLINGER. SEE PAGE 80. 
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-SPIRATONE 2322 


All Spiratone Lenses carry ten-day money back and life- 
time guarantee. A topgrain leather case is supplied with 


every lens. 


Each lens individually uumbered 
TELEPHOTO 


for all models 


ARGOFLEX 


Spiratone Telephoto lenses for 35mm and reflex cameras focus 
with the standard rangefinder or reflex finder. Just use your 
regular settings for distance, lens opening and exposure — the 
telephoto doubles the size of your subject matter on the neg- 
ative. Magnification is about two times linear and a subject 
taken at 50 feet will appear as large as though it had been 
only 25 feet from the camera. With your effective focus length 
doubled, you crop out unnecessary background from the be- 
ginning. No need to mask enlargement later and worry about 
grain and fuzziness! 














All Spiratone lenses are fully achromatic, color corrected and 
coated, 44 wave length. Every lens covers the full negative 
area sharply to the extreme corners. 


Spiratone Wide Angle lenses are the first offered at this un- 
usually low price for almost all 35mm cameras. The wide angle 
doubles the picture area, a must for interior and architectural 
photographs. Picture-taking in narrow spaces is now possible: 
a wideangle increases the versatility of your camera tenfold. 
No changes in exposure or lens opening are necessary, but 
the depth of field of your present lens is vastly increased. 


WIDEANGLE 


for 35mm cameras listed 1995 


















Special COMBINATION OFFER 


FT 
Set of Telephoto and 35° 






Wideangle lenses for 
35mm _ camera 


Available for all models of 8mm Movie Cameras 
Telephoto: $15.95 


REVERE CINEMASTER DEJUR 


CIROFLEX 
UNIFLEX 


KODAK REFLEX 


4 


Li 








99" 





TELEPHOTO 


ARGUS C2, 


KODAK 35 


MERCURY I, 


KODAK 35 
CLARUS 
RETINA I, Il 


PRAKTIFLEX 
LEICA, Elmar f:3.5 
LEICA, Summar f:2 


PERFEX 55, 


Adox I, Buccaneer, Perfex 101 and 102 with 
Ektar £:3.5, Schneider f:2 and f:2.8 lenses 


and most other 


Wideangle: $13.95 
KEYSTONE 


PERFEX BELL& HOWELL FRANKLIN BRISKIN 


Set of telephoto and wideangle lenses for 8mm camera $26.75 


Telephoto or Wideangle for 16mm Movie Cameras $19.95 





Available for all models: 


REVERE KEYSTONE BELL & HOWELL CINCLO 


Set of telephoto and wideangle lenses for 16mm camera $35.50 


February, 1949 





C3, A2, 21 


RF 
9” 












101, 102 


also for 


35mm cameras. 


WHEN ORDERING, PLEASE SPECIFY EXACT 
NAME OF YOUR MODEL CAMERA, LENS, 
SPEED, SHUTTER. 





Add approximate cost of postage and 
insurance to remittance. Please en- 
close 25% deposit with C.O.D. orders. 


SPIRATONE 


49 WEST 27th STREET 
New Yorx ll, New YORK 
main store and shipping department at 
32-34 STEINWAY ST. 
Lonc Istanp City 3, New -YorkK 





SENSATIONAL BARGAINS 


in WAR SURPLUS OPTICS 


ASSEMBLE YOUR OWN BINOCULARS’ 


COMPLETE 
Optics! 
COMPLETE 
METAL PARTS! 


Save More 
Than 12 


Regular Cost 


GOVT'S 7 x 50 BINOCULARS! 


Here's an unusual opportunity to secure a fine 
set of Binoculars at a substantial saving of 
noney. Offered here are complete sets of Op- 
tics and Metal Parts tor the x50 Binoculars. 
components are new and all ready for 
We supply full instructions. 


These 
assembly 
METAL PARTS—Set 
achin ng requit 1 A 
i tional wit! ach se 
Stock #842-P 

Total 


OPTICS 


$25.00 Postpaid 


ARMY'S 6x 30 BINOCULARS! 


No (‘a Ca ! wn below. 


COMPLETE OP TICS & METAL gag St on MI3Al}. 
6x30 Binoculars t 


Stock 2#830-P 
plus $8.00 tax— 


$40.00 Postpaid 
Total—$48.00 


METAL PARTS ome Y—Model M-I3AI. 6x30 Binoculars. 
N , 


oy S 4 a described for Stock 


Stock +832-P—6x30 Metal Part $25.00 Postpaid 
OPTICS FOR 6x30 BINOCULARS No etal Parts 
*erfect and oft tion ited 

Stock +5130-P 

Optics and Metal Parts Are 
a Binocular). 


$15.00 Postpaid 


Available for Monoculars ('/2 
For Complete Details, Write for Bulletin P. 


ular 
Fed- 


POLARIZING VARIABLE DENSITY 
nehunnnranatine FOR BINOCULARS 


int of licht 


an 


Stock = 20,000-P $2.00 Postpaid 
4! i y Tt (, t x 
Bit ‘ ye-cul 
Stock #20,010-P 75¢ pr. Postpaid 
si OO 
ae arm 


wee 


8 Power ELBOW Telescope 


Gov't Cost 
$200! 


Our Price 
$17.50 


tig 2” diameter objective. All lenses Achromatic. 
prism erects the image. 4 built-in filters—clear, amber, 
neutral and red. Slightly used condition but all guar- 
anteed for perfect working order. Weight 5 lbs. Can be 
carried but a trifle bulky. 


Stock #943-P cvccceccceccocccccccgiseee Postpaid 


Amici 


20X PRISM SPOTTING SCOPE SET—Consists of all 
lens and prisms (slightly chipped) you need to make a 
“ a standard 20X Spotting Scope Low reflection 
coated. 57 mm. dia. sehr matic objective. Some metal 
parts included. We furnish Directions 
Stock *5145-P $22.00 Postpaid 
(Also surplus Riflescopes—Write for Bulletin 18-P) 
TELESCOPE EYE- PIECE—Consists of 2 Achromatic 
Lense I 28 I and a metal mount 


; L 
Stock #5140-P $4.50 Postpaid 





NOW YOU CAN 
AFFORD TO MAKE 
YOUR OWN ENLARGER 


MOUNTED 
ANASTIGMAT 
LENSES 


eras 

Value 
pecific cam 
length than 
Was discon 
L INCLUDE 
n HOW TO 


r focal 
* Camera 
An excellent iy WE WILL 
LLUSTRATED BOOKLET «¢ 
YOUR OWN ENLARGER 


tinu 
REI 
MAKE 


8004-P—Speed f 7, f il length approx 


Su e f tur I 


Stock = 
127 1 1egatives, posi 
7.50 Postpaid 
Stock + 8006-P weed ¢ 7.7. focal ength 
x. 100) mi t 


up t A x . $8.50 Postpaid 











CONDENSING LENSES Seconds, but itable for En- 
nd Spotlights 
Stock + 1061-P—( 
Stock + 1080-P $1.00 Postpaid 
Stock + 1084-P—2% $1.00 Postpaid 
We have a Limited — tity of Condensing ge sec- 


ond ranging i 2 S in dia. with various 
foca Send fe Fr Bu n titled “MISCEL- 
LANEOUS CONDENSING LENSES—P.” 


$2.50 Postpaid 


6 POWER PERISCOPE and AS IUST AGLS TRIPOD. 
27” lor I using eye ¢ er for ob- 
j \ nd Govt t l i d and mount worth 
- , purcha 
Stock #717-P $20.00 F.0.B. Audubon 
mIRReR ELGOWS OF TANK PERISCOPE—New. Can 
ul taken apart to 
ind glass Mar 
Stock #714-P 40c each, Postpaid 
ASTROGRAPH FILM nsists of spools of film 
in fr i ith | ide to 68 north 
latitude, 
Siocxk 2+77-P $16.50 Postpaid 
NEW 50-PAGE IDE 
CHIPPED E 


Con 
fa ating u of all 
only $1.00 Postpaid. 





IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


seri Write for FREE CATALOG P 


We Have Literally Millions of War Surplus 
Lenses and Prisms for Sale at Bargain 
Prices. Numerous Types of Instruments Too! 


TERRIFIC BARGAIN—BUBBLE SEXTANT 


These Army Air Forces 

Bubble Sextants cost 

the Govt. about $125 

each. A real bargain at 

our price of $12.50! In- 

cluded with Bubble 

Sextant shipment is 

Wooden Carrying Case, 

5 spare waxed paper 

discs, flashlight with 

rheostat for night use 

(uses ordjnary flash- 

light cells — not fur- 

— aux. 2-power 

Galilean /—3e Al- 

len wrench. spare marking point. Wartime used. 

BUT COMPLETELY REPAIRED, COLLIMATED AND 
PUT IN GOOD WORKING ORDER. Light bulb has been 
tested—Bubble is in working condition. Because of war- 
time use, we make this guarantee: if not satisfied that 
Sextant is exactly as represented, return within 10 days 
and money will be refunded. Full directions for use ac- 
company each shipment. 


Stock #924-P $12.50 Postpaid 


Same SEXTANT as above but BRAND NEW and with 
Automatic Electric Averaging Device and _ Illuminated 
Averaging Disc for nightime use. Govt. cost $217. Though 
brand new we have rechecked Bubble and Collimation and 
GUARANTEE perfect working order. 

Stock +933-P $22.50 Postpaid 


Army .Air Force ASTRO COMPASS (not a magneti 
compass). Used as a means of indicating heading of 
aircraft from position of stars. Excellent for amateur 
astronomers. Govt. cost about $100 Used but in good 
condition. 


Stock #944-P.......... $8.00 Postpaid 


SIMPLE LENS KITS 


Some gov’t surplus, some commercial 
chipped rejects, perfect, few coated 
event an excell bargain Containing Plano 

Double Convex, oncave, Miniscus Lenses. Dia 

Smm to 40mm Assorted focal length 

Stock #5-P—45 lenses $ 5.00 Postpaid 
Stock + 10-P—S8) lens .. $10.00 Postpaid 


10 LENS KIT—THE LENS CRAFTERS DELIGHT! Fun 
for adults! Fun for children! Kit includes plainly writ 
ten, illustrated bookl t showing how you can build 

of optical items A specific project for every len 

kit. Use these lenses in photogré raphy for copying 
CLOSE-UP SHOTS, Microphotography, for 

Camera,’’ Kodachrome Viewer, Detachable Reflex View 
Finder for 35 mm. cameras, Stereoscopic Viewer, ground 
glass and enlarging focusing aids And tor dozens ot 
other uses in experimental optics, building TELESCOPES 
low power Microscopes, et 
Stock #2-P. 


LENS CLEANING TISSUE—Ist quality, sheet size 11”x 
744”. Made to govt. specs. Free of abrasives. High wet 
strength. 


Stock #721-P—500 sheets .-$1.00 Postpaid 
SLIDE PROJECTOR oer . oy! unmounted 
i following 


rojectors 
$3. 35 Postpaid 
$3. 35 Postpaid 
2.85 Postpaid 

35 MM. re PROJECTING LENS SET 
Consists of a mounted projecting lens; heat absorbin 


glass, 2 condensing lenses 
Stock #4035-P 


surplus, 


$1.00 Postpaid 


$4.85 Postpaid 


MOUNTED PROJECTING LENS SYSTEM 
F.L. 91.44 mm 


Speed of F1.9 Ou 
d of 1 int at one end 60 mm, 
Length of mount 64 mm. 


Stock +4033-P $3.00 Postpaid 


THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE SYSTEM 
(Not Illus.) Stock #+715-P. 
$1.00 Postpaid 


(just right for 35mm. 


»rojectors. ) 


pouusnens LENS SET — Consists of 2 Condensing 
senses with diameter of 2”. Used for making 35mm pro- 
jectors or many other purposes, 

Stock #4034-P ceccccccccccccccess. 200 Postpaid 


NEW OAL Sree n our BIG VARIETY OF PRISMS 
ent t i Ri 


angle Pris 
Abbe, 
and 


Bulletin P. 


ORDER BY SET OR STOCK NO. 
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new, fast chloro- 
R: projection 
and contact paper. 
‘All standard sizes 
and packing- 







embrandt Jf at 
= contrast ame Ni embrandt 


two colors. 












Announcing a New Kind of Contest! 


Each month, commencing at once, the makers of RRembrandt Projection Papers will 
award 30 Prizes for the best prints in a variety of categories. Each monthly contest will 
be different and each will feature a different phase of photographic technique. For 
example, Assignment One is on Combination Printing. Follow-up assignments will be on 
Hand Coloring, Toning, Photograms, Dodging, and so on. Here is a wonderful oppor- 
tunity to try out your skill on RRembrandt and, at the same time, put you in line 
for the really valuable prizes that we will offer each and every month for the duration 


of the contest. 
HERE’S ASSIGNMENT | | — COMBINATION PRINTING 
These are enlargements which combine two or more negatives, or two 


separate parts of the same negative. Entries must include separate straight 
prints of the negatives to reveal technique. (Only the master or key negative 
need be the same size as final enlargement, but prints of the other negatives 
must not be smaller than 2144” x 31%4”.) 











JUDGING BASIS: 50% will be scored for quality of technique; 50% for photographic and 
pictorial quality according to accepted standards of judging. Entries for this assignment must be 
received at Remington Rand’s New York office not later than February 14, 1949, to be eligible. 


Follow These Simple Rules: ) MONTHLY PRIZES? 


4 Any amateur or professional photographer may enter Ist PRIZE $100 casu 


each monthly contest, except employees of Remington 

















Rand Inc., and their advertising agency. 


Remington Rand Portable Type- 
2 Only entries meeting the assignment requirements will 2nd PRIZE writer, List price..... ‘$7750 
be considered. Plus Fed, Tax. 
3 You may submit as many entries as you wish. 3 d PRIZE 6-headed Remington Rand Electric 
4 All entries must be made on RRembrandt Projection Paper r _____ Shaver, List price..... $9350 
by the entrant unless specific exception is made in the 


















monthly assignment. Ath PRIZE 5-headed Remington Rand Electric 
5 All entries will be judged by an impartial jury chosen —_______ Shaver, List iat 50 

by Remington Rand. Decisions of the judges will be final. 

Model releases should not be sent with entries but must re) 

be available on demand. Do not send negatives. 5th PRIZE $] 0 ° 

All prize-winning entries become the property of Rem- = 

ington Rond Inc., to be used in advertising, publicity, or Honorable Mention up to 25 50-sheet pack- 

such other use as deemed proper. Failure to supply a = 

model release for such will void any award previously made. ages of 11 x 14°° RRembrandt Paper valued at over 

Be sure to enclose with your entry complete data as to $goo each 






how the print was made, developer, toner, etc. 








g Prints must be received by Remington Rand by the close 
of business on the specified date. Entries will be returned 


only if accompanied by sufficient postage 
10 Entries may be mounted or unmounted. Only conventional 


mounting methods should be employed. Supporting prints AGUON and 
should be attached to the back of the mount, but need ¥ 
not be mounted. They may be placed in an envelope 
fastened to the back of the mount if desired. 315 Fourth Ave., New York 10, N: Y. 
11° «All prints winning a monthly award are automatically 
entered in final judging for grand award to be held at i SO ag) 


conclusion of contest but not later than one year after 
first closing date. 











it your dealer cannot supply you with 
RRembrandt right now, we will be pleased 
to fill your order on a C.O.D. basis. 
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STEREO CAMERAS 


45x107mm Richard Verascope 
45x107mm Heidescope, Tessar F4.5, case, 
45x107mm Ica Stereolette, 
45x107mm Ica Stereolette, Tessar F6.3, case, mag. 
45x107mm Mentor Reflex, Tessar F4.5, case 

6x13em Richard Verascope, Tessar F4.5, case 
6x13cem Ica Polyscope, Tessar F4.5, case, 
6x13em Melior, Tessar F4.5, case, F.P.A 

6xl3cm Ica Stereolette, Tessar F4.5, case, 


mag 
Tessar F4.5, case, mag 


, Mag. 
mag 

F.P.A 

all fully equipped 


| Makina, F3, compur 
na, F4.2, compur 


V.P. (15<x214) Plaube 
6x9cm Plaubel Mak 
6x9cem Goerz Tenax, Dogmar F4.5, com pur 

6x9cem Feinak, Meyer Plasmat F4, triple ext. R.B. 


'g ESTATE 
COLLECTOR'S ESTA 
BY ABE COHEN’S EXCH 


each with matched set of lenses and accessories — 
, Tessar F4.5, (2 mag.) case 


CUT FILM AND PACK CAMERAS 


ws FLASH! 
PURCHASED 
ANGE!!! 





2144x3%4 
24x34 
214x344 
214x3¥4 
214x314 
214x3 4 
2144x3% 
214x344 


2 1 
244x3% 


214x3% Perle, 


4 Six 


Sone you 
again when these are gone. We've slashed prices on all of them to 
sold with our 10 day trial — money back guarantee. NOTE: All cameras are subject 


to prior sale. Please list your first 


234x2%4 Icarette B, Tessar F4.5, plate back, case. . 
24x24 Zeiss Super Ikonta B, Tessar F2. 8, compur R 
234x2% Ansco Speedex, F4.5, case 

214x314 Universal Roamer II, coated F4.5. 
Primus, Schneider F4. 5, case 
Voigtlander Bessa, Skopar F4.5 
Voigtlander Prominent, Heliar F4.5, RF., ; 
Voigtlander R.F. Bessa, Heliar F3.5, compur R, case 
Voran, F3.5, compur Rapid 
914x314 Contessa, F4.5, compur 
Zeiss Icarette L, Tessar F4.5, plate back, case 
Zeiss Super Ikonta C 
Zeiss Icarette, 
21 4x34 Thagee Ultrix, Schneider F4.5, Prontor IT 
Agfa, F4.5, compur 
F6.3 Pronto 
20 Kodak Vigilant, coated F4.5, case 
20 Kodak Vigilant, F4.5, case 


“ 
Sessss | 


a atncenesleunaeee 7 


— 


SsBSBa53 


case 


38s 


Iss 


, Tessar F4.5, R.F., 
Tessar F4. 5, compur, case 


case 


SI8Bs 


, flash 


, case 


Abilis 


20 Kodak Monitor, F4.5, Supermatic 
20 Kodak Vigilant Jr., Kodet lens 
20 Kodak Tourist, coated F4.5, flash Kodamatic 
16 Kodak Vigilant, F6.3, case 

214x414 Goerz, Tenastigmat 6.8, compur 

214x414 Zeiss Super Ikonta D, Tessar F'4.5, R.F., case 

314x414 Zeiss Nixie A, Tessar F4.5, plate back, case 

314x414 Goerz, Tenastigmat F6.3, compur 

314x5!4 Zeiss Nixie B, Heliar F4.5, plate back, case 


REFLEX CAMERAS 
35mm Praktiflex, Victar F2.9, focal plane 
35mm Praktiflex, Victar F2.9, focal plane 
35mm Kine Exakta, Exaktar F3.5 
V.P. Exakta “B"’, F3.5, case 


6x9cm Zeiss Ideal A, Tessar F4.5, compur 
6x9cem Zeiss Cupido, Tessar F4.5, compound 
6x9em Kawee, Radionar F'4.5, Ibsor 
6x9em Certo, Trioplan F4.5, Prontor II, Kalart R.F 
6x9em Ernemann, Tessar F4.5, compur 
6x9cem Thagee Dur lex, Tessar F4.5, compur B 
6x9cm Voigtlander Avus, Cassar F3.8, compur 
6x9em Voigtlander Bergheil, Heliar F4.5, compur 
3144x414 Goerz Ango, Dagor F6.8, compound 
314x414 Goerz Dagor F6.8, focal plane 
9x12em Zeiss Ideal B, Tessar F 4.5, compur 
9x12cem lea, Novar F4.5, compur 
9x12em Ernemann, Erno 5, focal plane 
9x12em Technika Linhof, Tessar F4.5, Heiland Synch 
9x12cm Linhof, Tessar F4.5, R:1 V.P. Exakta “B”’, Tessar F2.8 
9x12cem Voigtlander Av Scopar F4.5, compur V.P. Exakta “B”, Zeiss Biotar F2, case 
9x12em Veagtiander r Bergheil, Heliar F4.5, compur aN. Lo 120 Pilot Reflex, F3.5 ee 
9x12cm Agfa, Solinear F4.5, compur 24x24" Primarflex, Tessar F3 9D... 
9x12cm Newman Guardia, Sibyl Ross F4.5 214x214" Kodak Reflex, coated F3.5, case 
9xl2cm Recomar, Kodak F4.5, Synchronizer, case 24x 24, Korelle Reflex II, Tessar F2.8, case 
34%4x5'% Plaubel, Orthar F6.3, compound 14” Voigtlander Brilliant, Scopar F4.5 5, compur 
10xl5em Multispeed, Dagor F6.8, volute } ' 2 4x24" Uniflex II, coated F4.5, case 
10xl5em Silar, R.B. Plasmat F4, triple ext \ 4, ” Zeiss Ikofiex II, Zeiss F3.5, case 
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214x2 1 
10xl5em Ernemann, Ze P45 214x214" Rolleicord IT, F3.8, compur, case 
5x7 Zeiss Juwel!l R.B., 814" Tessar F6.3 2 4x2 * Rolleicord II, Zeiss F3.5, case 

ing back, accessori h both sizes 214x2'4” Rolleicord I, Zeiss F4.5, case 

24x24” Argoflex, coated F4.5, case 

‘ 35MM CAMERAS 214 x2 Ae Ciroflex, F3.5, Alphax, case 
Kodak 35, F4.5 coated lens, Flash shutter, case De x2he" ” National Graflex Ser. II, F3.5 
Kodak 35, R.F. coated F3.5, Flash shutter, case 24x34” Thornton Pickard, Ross F4.5, case, access. 
Kodak Retina 1, Xenar F3.5, compur 344x414" Ensign Folding Reflex, Cooke F4.5 
Kodak Retina II, X« non F2, compur R, 34x44" Popular Pressman, Tessar F'4.5 
Argus A2, coated F4 0, Cast 9x12em Zeiss Miroflex, Tessar F4.5, case, access 
Argus C3, coated I°3.5, case 9x12cm Ernemann Reflex, F4.5, case, access. 
Vokar, coated F2.8, RI 9x12cm Ihagee Folding Reflex, Meyer F4.5 
Baldina, Schneider F2.9, con 


Super Baldina, F2.9, compu PRESS CAMERAS—GRAPHIC TYPE 
Perfex 55, coated F2.8, case 214x314 Busch Pressman, Woll. F4.5, Rapax, 3 c.f.h., F.P.A. 
Perfex De Luxe, coated F2.8, case 214x314 Watson Press, Trinar F6.3, 2 c.f.h. 

Universal Buccaneer, coated F3.5, R.I 214x314 Anniv. Speed Graphic, Kodak F4.5, compur, Kalart, R.F. 
Mercury I, F3.5 lens 24x34 Anniv. Speed Graphic, Ektar F3.7, R.F., Syne 
Mercury II, coated P2 2.7 lens 214x314 Pacemaker Speed Graphic, Ektar F4.5 coated, RE. 
Zeiss Tenax, F3.5, cor Flash Gun, 3 holders, case, access 

Robot I, Tessar F2.8, cas 34x44 Old model Speed Graphic, Reitzchel F4.5, case 
Robot I, Zeiss Biotar F2 314x4%4 Anniv. Speed Graphic, Tessar F4.5, Synch. 

Leica A, Elmar F3 ast 4x5 Bal Press, Ektar F4.7 coated, Flash Super., R.F. 

Leica Motor and camera 4x5 Press King, 544” Meyer F4.5, compur ECipanetwt 
Leica II] A, Summar F2 4x5 Graphic View, 9" Ektar F7.7 coated, Flash Supermatic, case 


Leica D, Elmar F3.5 ase GRAFLEX CAMERAS 
peg fp meng Of 314x414 Auto, Kodak F4.5 
Leica II] C, Sumn le F2 34x44 Series B, Kodak F4.5 
Contax I, Tessar F2.8. case 34x44 R.B. Ser. B, Kodak F4.5 
Contax II, Sonnar F2 ant 314x414 R.B. Ser. D, Dogmar F6.: 
Contax III. Sonnar F2. case 34x44 R.B. Ser. D, Kodak F4.5 
inital sail: 314x414 RB. Ser. D, Tessar F4.5 
3144x44 R.B. Ser. C, Cooke F2.5 
3144x4\%4 R.B. Ser. D, Tessar F3.5 
3144x4\4 R.B. Auto, Dogmar F4.5 
314x4\ R.B. Auto, BEL F4.5 
314x414 RB. Tele, 614” Tessar F4.5, case 
34x44 R.B. Super D, Zeiss Tessar F4.5... 
4x5 Series B, rg F4.5 
| 4x5 R.B. Tele, ” Tessar F4.5 
| 4x5 R.B. Series v Kodak | F4.5 
5x7 Compact Graflex, 89" Kodak F4.5 


- Cowen’s EXCHANGE, wc. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET - NEW YORK 7, N.Y. 
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ROLL FILM CAMERAS 
Zeiss Kolibri, Tessar F3.5, compur 
F4.5 lens, vario shutter 
Derby, F2.5, focal plane 
x24" (V.P Goerz Dogn var F4.5, compur 


! P. (16 on 127 
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Lz 

154 

V.P. Ihagee Parvola plate | ack Xenar F3.5 
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Ly 


»vV 
» V.P. Goldi, 
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» 120 Zeiss Super Ikonta A, Tessar F3.5, R.F 
120 Kodak Duo chrome, F3.5, compur 
244x214 Super Sport Dolly, Meyer F2.9, compur 
24x24 Super Sport Dolly, Xenar F2.8, R.F., case 


, Case 


\ 
| 
| 
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5x7. Series B¢ Graflex, 8} 6” Kodak F4.5 
ALL PRICES INCLUDE TAX 
Shipments F.O.B. New York unless otherwise stated. 
Include approximate postage with order. Prices on new 
items subject to manufacturers’ established price at time 

of delivery. 
TOP PRICES FOR YOUR USED EQUIPMENT 
Send us a description of your equipment and we'll come 
right back with our highest cash estimate or trade 

allowance. 
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SPARTUS CameRA CORP 
CHICAGO, ThE 
mane U.S A- 














Still only SGye Tox Incl. 


FLASH S 50 
ATTACHMENT 3 Tax Incl. 


Carrying Case $3.00 


wing 


reve , 


SPARTUS .’35F" 
Synchronized for flash. 
Built-in filter. For 35mm 
film in color or black and 
white 

$14.95 Tax included 


.. $4.50 


(/ 
artless 


Flash attachment 


Carrying Case $3.50 


AT CAMERA 


NO 


INCREASE 


PRICE! 


NOW you can get maximum pleasure with the Spartus Full-Vue... for this 


outstanding twin lens reflex camera has been given the same features as the 


most versatile models available. Synchronized for flash, the Spartus Full-Vue 


now becomes a complete “round-the-clock”’ camera. Get brilliant, sparkling 


pictures under any light conditions—day or night, indoors or out. And so 


easy to use by anyone...no adjustment, no focusing. 12 full size 2% x 2% 


contact prints from each roll of 120 film. Complete with shoulder strap. 


SPARTUS CAMERA CORP., 711 W. LAKE ST., CHICAGO 6 


SPARTUS 35mm 
F3.5 coated anastigmat 
lens. Micrometer focus- 
ing mount. 4 speeds: 
1/25, 1/50, 1/100, 1/150 
second, time and bulb. 
8-aperture diaphragm — 
#3.5 to £22. 


$29.50 Tax included 


Carrying Case $5.00 


SPARTUS PRESS FLASH 


* For indoors, outdoors, day 


or night. Built-in flash re- 
flector. 4 Sylvania flash 
bulbs included. 


$14.95 Tax included 


Carrying Case $4.00 


COUNTERS 


SPARTAFLEX 


Automatic dual-focusing 
twin lens reflex camera. 
Synchronized for flash. 
Coated achromat lens. 4 
lens openings—f7.7, f11, 
£16, £22. 12 2%4x2% prints. 
Uses 120 film, Fiash at- 
tachment included. 


$27.50 Tax included 


Carrying Case $5.00 


SPARTUS FOLDING CAMERA 
Small, compact, fits into 
purse of, pocket. Snap- 
shot or time exposure. 
Attractive plastic case 


$8.95 Tax included 


Carrying Case $2.00 
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Scllens TO THE EDITOR 


Celor with the Miniature 
Dear Sir: 

The article by Fritz Henle in the De- 
cember issue of PopULAR PHOTOGRAPHY 
aroused my interest no little—I think he 
is doing a fine bit of plugging to dispel 
the notion that color transparencies for 
reproduction must measure several 
inches on the short side. I happen to do 
some photography myself for the maga- 
zines, in color, and especially for National 
Geographic (they’re using forty pages of 
my recently completed material on Tahiti 
and the South Sea islands). But I would 
like to go a bit further than Mr. Henle, in 
saying that I use 35-mm almost exclu- 
sively. In the hands of a skilled photog- 
rapher, there is absolutely no reason why 
35-mm cannot do the job that now is 
more or less relegated to the sheet film 
workers. ... Why not put in a good 
word for the miniature boys. ... 

Sincerely yours, 
Charles Allmon 
Industry, Pa. 


@ PoputarR PHOTOGRAPHY pioneered in 
the use of 35-mm Kodachromes for color 
illustrations, employing one for the cover 
of its second issue back in June, 1937, and 
continues to purchase color pictures on a 
basis of their merit as photographs, with- 
out regard for the size of the film on 
which they happen to have been taken. 
The miniature camera has its uses in 
color as well as black-and-white—as does 
the large view camera. We hope the time 
will come when the publishing and en- 
graving industries throughout the coun- 
try can forget prejudice with regard to 
film size and concentrate on the end re- 
sult—best possible pictures.—Eb. 


How Many Pictures? 
Dear Sir: 

. We all admire great pictures, en- 
joy lectures, read articles, and study 
books on photography, yet the thing the 
average amateur probably enjoys most is 
just common small talk—little discus- 
sions about the problems that arise in 
everyday picture taking. ... Lately in 
these parts there has been some talk on 
the subject of point of view, the idea of 
taking several shots of a given setup from 
different angles to make entirely differ- 
ent pictures. This is a good topic for 
small talk discussion to start with. I have 
had a friendly argument with one of my 
photo pals who sticks to the old composi- 
tion rule to find the best point of view, 
shoot, and call it a day. I contend that 
there are several good shots to be had in 
most locations, where all the pictures 
could be different and quite acceptable. 

Yours truly, 
Lester H. Thompson 
Brooklyn, N. Y. 


@ Thanks to you, Mr. Thompson, and to 
the many other readers who continue to 
write us their suggestions on topics they 
would like to see covered in POPULAR 
PHOTOGRAPHY. We hope to get more and 


10 


more mail of this sort. It just happens 
that an article on this particular subject 
already is in work, under the title, “How 
Many Pictures in One Spot?” Watch for 
it in the big March issue.—? 


Full House vs. Four Sixes 
Dear Sir: 

One of my buddies and I were looking 
at your November issue and noticed a 
mistake on page 83. Being G.Is and play- 


a =¢ : 
oe @ 
Betty and her full house. 


ing more poker than the average civilian, 
we noticed you said the dog seemingly 
won the pot with a full house, but if you 
look close you can see that the hand 
across from the dog has 4 natural sixes. 
Pfc. Joseph D. Smith 

San Antonio, Texas 
Dear Sir: 

... The pooch “Betty” has a good 
hand, but if you will notice the hand op- 
posite her you will see that the player 
holds four sixes—and that is a winning 
hand over any full house.... 

Ernest Danford S.D.3 
U.S.S. Amberjack 


@ These letters are representative of the 
many sent by servicemen and a few 
civilians, all pointing out that four sixes 
beat a full house. We asked “Betty” how 
she won the pot, and here’s her report: 
“The great Dane on my right thought his 
pair of threes was pretty hot, and kept 
raising me until the beagle across the 
table got scared out. He must have 
thought that one of us had four aces.” 
Well, it could have happened that way— 
and that would account for the silly grin 
on the dog’s face.—Eb. 


On Construction Articles 
Dear Sir: 

. . . How about more articles on build- 
ing photographic equipment? I like to 
make my own accessories, and it’s a 
whole lot cheaper than buying them. 

Yours truly, 
John Williamson 
Rochester, N. Y. 
@® Walter Burton’s article on building a 
condenser-type enlarger in this issue con- 
cludes his series of three enlarger con- 
struction articles. Watch for more home- 
built equipment in coming issues.—ED. 
Popular PHOTOGRAPHY 
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How to get intense human 
interest and action into your 
pictures—told by Torkel Kor- 


ling, famous for his remark- 
able baby pictures. 















Gustav Anderson 
trasty effects 






























Read instructive article on Land- 
scape Photography to see how 


Bathing girls have a perennial 
interest. Learn from profession- 
als how to make better ‘‘cheese- 
cak from ever new angles. 


gets beautiful 
like the one 








Here Is Just a Partial List of Over 
2100 Units of PRACTICAL How-to-Do-It Instruction 





Action Subjects Infra-Red Night 
Advertising Photography Photography 
Photography Kodachrome Nude Photography 
ArtinPhotography Lighting Photomontage 
Art ial Light Landscapes Polarized Light 
Back Lighting Law and the a 
Bird Photography Photographer R ae 
Bromide Printin Markets f ee 
. g arkecp tor Sports Phot 
i Enlarging Photograph F . a 
graphs Stage Ph h 
C . ge otography 
ameras and Medical Photos Studio 
Accessories Miniature Arrangement 
Car i Photos Cameras Table-Top Photos 
Cai rs in Newspaper Television 
_ Photography Photography Toning Processes 
m Cinematogra- Trick 
phy, 8mm & Photography 
m Visual 
Cc Pho- Teaching 
raphy X-Ray Photos 
Cc lercial Zoo 
Photography Photography 
De pers and 
T 
. D-«-veloping —and hundreds 
. ging of other sub- 
Fi, ire jects covering 
a ght every up-to- 
F Lancing Harold Harvey brings you date develop- 
H Seeed the most thorough and up- 
t »peec to-date exposition on devel- Ment in pho- 
tography opment ever presented! tography. 
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VISED! ENLARGED! 


Hundreds More Pages, Pictures, 
‘‘How-to-Do-It’’ Articles! 


THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 
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2 — Up-to-Date Facts, Methods, 
Every Phase of Picture 
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Making! 


OW nearing completion—the new, Revised, Enlarged 

Edition of the most comprehensive, up-to-date, How-to-Do- 

It Reference Encyclopedia and Self-Instruction Course in 
Photography ever published! It’s greater than ever! So elaborate, 
so costly to produce, that we must limit sets only to those sending in 
reservations in advance! Whether you are beginner, advanced ama- 
teur or professional, you will find in these books the most up-to-date 
answers to your questions about all branches of photography 
the planning of pictures to finishing! They will show you how to get 
more perfect results from your camera and darkroom equipment; give you 


from 


thousands of new ideas that will make your photography more PLEASURABLE 


and more PROFITABLE! 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


‘THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
pedia up to the minute! 

Over 2,100 units of instruction cover the use 
of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW PROCESS, 
ALL NEW EQUIPMENT UP TO PRESS TIME! 


Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 


1949 


pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest quality 
coated paper to retain every fine detail of the 
Originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM—to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 


Whether Photography is your hobby or your 
career, this Encyclopedia will show you the 
way to finer results from your work. 


Avoid Disappointment . . . 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived in advance of publication. When ready, 
we will ship these 11 magnificent volumes for 
a week’s FREE enjoyment. If not delighted, 
just return it and owe us nothing. Otherwise 
remit amazingly low price in easy install- 
ments shown in coupon. 


THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 WEST 47TH ST., NEW YORK 19, N. Y. 


He ee 8 oe ae ee ere re nae Cer Cae ar eee oe ee ee Ge ae 


MAIL THIS FREE-TRIAL COUPON | 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 
i Please reserve for me, for a week’s FREE enjoyment, a set of the new 11-volume 


ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding of genuine Emerald 
Green Morocco-Grained BUCKRAM, embossed in 23-KARAT GOLD. Notify meg 
when the books are ready to ship and I will send only $1 de- 


posit. On receipt of it ship me the complete set prepaid for a 


DO NOT WRITE IN BOXES i 


week’s free enjoyment. At the end of that time, I will either 
B return the set and you will refund my $1; or I will keep the set 


EXCLUSIVE OFFER TO 
PRESENT SET OWNERS 


If you do not wish the 
new edition, but want 


to bring your priceless Name 
set right up-to-date, in- 

itial here to reserve the 

big, new matching vol- address 


ume that covers all the 
latest developments in 
photography Only 
$7.50. Return, } 
and owe nothing, 
if not delighted. 





deposit witk 


and will start then to remit $5.00 each 
month until the low price of $55.00, 
plus a few cents postage, is paid. (Cash- ; 
with-order Price only $50.00.) 
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City & Zone ah) State 
SAVE SHI CHARGES ON 29-LB. SHIPMENT by enclosing $1 


is coupon. Same return privilege, refund guaranteed. 


wee ae eee Pe ee ee ee a en a een ee a a ee ee a 


"he KIND OF VALUES“ one coe 


©f4.5 Ektar Lens, Super- 
matic Shutter 


THAT HAVE MADE lah 


$753.00 
LEICA 3C 


Latest Model 35mm Camera with f2 
coated Summitar Lens, coupled Range- 
finder, focal plane shutter speeds 1 sec. 
to1/1000. When new sold for $448.00, 


yy poe 295°° Postpaid 


$33.61 on News : 
MINI-PRO JR. TRIPOD e 


with all metal PAN-TILT HEAD 
® Adjustable height from 24” to 60” 
® Super Smooth 125° tilt, 360° Pan 
® Built-in Spirit Level 
® Easily supports all 8 and 16mm Movie 
and most Still Cameras 
® Weighs 414 Ibs. Formerly sold for $52.50 
shpg. wt. 
6 Ibs. 


Saue $153.50 
16mm BOLEX OUTFIT 


BOLEX H-.16, 3-lens Turret Camera 
1” (1.9, 3” £3.5 Telephoto, 15mm [2.7 
Wide-Angle Lenses 


Total Value $448.50 


Complete Outfit 00 
Used Cond 295 Postpaid 


2x2 SLIDE PROJECTION OUTFIT 


® Famous Make (35mm & Ban- List Your Cost 


tam) 100-W. Projector.$15.50 $7.89 


® 40x40 Crystal Beaded 


Tripod Screen 18.50 9.89 


® All-metal Slide File ; 3.25 2.49 


Total Value $37.25 
Complete Outfit 89 shoo. wt 
BRAND NEW 9 18 Ibs 


ECONOMY DARKROOM OUTFIT 


List 
recise 160, 24%x3% Enlarger, Price 
16.3 lens $2 
® Vinylite Enlarger Cover... 

* Dodgette Set 
® 4-in-1 Easel 


Total Value $33.25 


®p 


Complete Outfit 26°*° shpg. wt. 
28 Ibs. 


BRAND NEW 
Above Items May Be Purchased Separately 


Used Cond. 4s" 





16mm SOUND PROJECTOR \_ 


® Dual stabilizers to insure true sound 
pitch. AC-DC operation 

* Volume sufficient for audience of 
several hundred persons 


BRAND NEW 295°° Postpaid 


USED CAMERA BARGAINS 


PEERLESS has 2144 used cameras on its shelves. Listed below are a few sample bargains. Each unit has 
been thoroughly checked, reconditioned where necessary and carries the famous Peerless “Better than 
New” one-year guarantee. Most of these values are one-of-a-kind and subject to prior sale. SO— 
WRITE NOW—RIGHT NOW! If you don’t see it in this ad, send coupon below for our latest “Purse- 
Saver Bargain Bulletin.” Peerless has lots more values in stock! 


35mm Cameras 


LEICA 3C, f2 Summar $249.50 
LEICA 3B, f3.5 coated Elmar 

LEICA G, f3.5 Elmar.. 

LEICA 3C, f2 Summitar . 

LEICA G, f2 Summar 

LEICA 3C, f3.5 coated Elmar 

LEICA F, Chrome, f3.5 Elmar 

LEICA F, Chrome, f2 Summar 

LEICA F, black, f3.5 Elmar... 

LEICA STANDARD, [2.5 Hektor 

LEICA 3B, f2 Summar 

CONTAX I, f3.5 Tessar 

CONTAX I, f2.8 Tessar 

CONTAX Il, £1.5 T coated Sonnar 
CONTAX Il, f2 Sonnar : 
CONTAX Ill, f2 Sonnar tas 
CONTAX Il, £1.5 T coated Sonnar 
CONTAX Ill, 1.5 Sonnar 

ZEISS SUPER NETTEL, f3.5, coupled R.F.... 
WELTINI, f2.8 Xenar, coupled R.F 

KODAK BANTAM Special, f2, coupled R.F. 
DOLLINA II, f2.9 Radionar, coupled R.F.... 
WELTINI, f2.9 Cassar, coupled R.F. 
KODAK RETINA Ila, f2, coupled R.F...... 
AGFA KARAT, [2.8 Xenar, coupled R.F.. 
ROBOT Il, f2 T coated Biotar ~ 
KODAK RETINA la, [3.5 

ZEISS TENAX I, £3.5, Compur 

ARGUS A3, 4, built-in meter 

ARGUS AQ, [4.5 coated : - 
ARGUS C3, f3.5, coupled R.F., Flashgun.... 
KODAK 35, [3.5 

PERFEX 55, f2.8 Wollensak.. 

JUBILETTE, f2.9, Compur 

WELTI, f2.8 Tessar 

BALDINA, [2.9 Trioplan.. 


Reflex Cameras 


KODAK REFLEX, f3.5 coated, built-in flash. $ 
WELTA PERFEKTA, f3.5 Trioplan.. 
WELTA PERFEKTA, f3.8 coated Tessar... 
AUTO ROLLEIFLEX, f3.5 Tessar.... 
IKOFLEX I, f3.5 Zeiss 

STANDARD ROLLEIFLEX, f3.8 Tessar. . 
IKOFLEX Il, £3.5 Zeiss 

IKOFLEX iti, f2.8 Tessar... 
ROLLEICORD, (3.5 Zeiss 

ROLLEICORD, [3.8 Zeiss 

ROLLEICORD, [4.5 Zeiss 

STANDARD ROLLEIFLEX, [3.5 Tessar 
AUTOFLEX, f2.9 Trioplan 

ANSCO REFLEX, f3.5 Coated 

EXAKTA B, f3.5 

NIGHT EXAKTA 8B, [2 Biotar 

KORELLE Il, f2.8 Tessar 

ALPA, f2.9, coupled R.F. and Reflex Finder. 
Argoflex, 4.5 Lens 


Roll Film Cameras 

SUPER gomani rs B, f2.8 Tessar, Single Win- 
dow Coup! 

SUPER ONTA 5 ‘f2.8 Tessar, Double Win- 
dow, Couple: d RF. 1 

SUPER KORITA Bx, “(2.8 Tessar, Coupled 
R.F., built-in exposure meter 

KODAK DUO-690, f3.5 K.A., Coupled R-F.. 

oe MEDALIST, f3.5 coated Ektar, 
cou 

KODAK MEDALIST II, f3.5 coated Ektar, 
Coupled R.F., built-in flash 

ZEISS SUPER IKONTA C, [4.5 ‘Tessar, 
Coupled R.F a 

ENSIGN, [4.5 Tessar, coupled RF. 

SUPER IKONTA ¢ Special, f3.5 Zeiss, 


Coupled R.F. 
bert IKONTA A, [3.5 Tessar, Coupled 
SUPER IKONTA A Special, 3.5 Tessar, 


ouple 
WELTUR, f2.9 Radionar, Coupled R. F.. 
IKONTA C, [3.5 Zeiss 
VOIGT. BESSA 66, 3.5 
IKONTA C, [4.5 Zeiss, built-in fash... 
KODAK SPECIAL 620, f4.5, Supermatic. . . 
KODAK VIGILANT 620, f4.5.. 
KODAK ae tae iad 620, f4.5, Supermatic. 
KODAK SR 620, f 
KODAK VIGILANT 616, f6.3. 
IKONTA A, [4.5 Zeiss 
RODENSTOCK, f2.9 coated besa 
IKONTA A, f3.5 Tessar 
PRECISA, fo 9 Trinar 
ss DOLLY, f2.9 Trioplan.. 
BALDA 6, [4.5 Trioplan 
IKONTA B, [3.5 Zeiss 
WELTAX, [4.5 Trioplan. 
AGFA ISOLETTE, 4.5 
LISETTE, f2.9 Cassar 


Press Cameras 
2 x BY, 
PACEMAKER SPEED GRAPHIC, 4.5 coat- 
ed Ektar, Synchro Shutter, Kalart R.F. Flash- 


gun.. 
PACEMAKER CROWN GRAPHIC, [4.5 
coated Ektar, Synchro Shutter, Kalart Ri, 
Focuspot, Graflex Gun 195.00 
BUSCH PRESSMAN, f4.5 coated Wollensak, 
Rapox, Kalart R.F ‘Optical Finder. 135.00 
ANV. SPEED GRAPHIC, [4.5 coated Ektar, 
Kalart R.F., Flashgun 149.50 
4x5 
MERIDIAN A, [4.5 Ilex, Synchro Shutter, 
Kalart R.F 199.00 
B & J PRESS, f4.7 coated Ektar, Synchro Shut- 
ter, Kalart RF., Focuspot, Sol Flash Tripper.. 149.50 
ANV. SPEED GRAPHIC, [4.5 Tessar, Press 
Compur, Kalart R.F., Sol Flashgun, 2 Hold- 


ers, Case = 169.50 
SPEED GRAPHIC, [4.5 Tessar, Kalart R.F., 

4 Holders, F.P.A., Case 129.50 
SPEED GRAPHIC, f4.5 Xenar, Rim Set Com- 

pur, Abbey Flash 79.50 
PACEMAKER CROWN GRAPHIC, [4.7 

coated Ektar, Kalart R.F., Focuspot, Flash- 

gun, F.P 


$229.50 


35mm CANDID OUTFIT 


List Your 


® Perfex 101 Camera, f4.5 coated — Cost 
Wollensak Lens Coupled Range Finder $29.50 $29.50 
® Gen. Leather Eveready Case 5.50 
® Combination Lenshade-Filter Holder. ..... 4.50 5.39 
® Set of 3 Optical Glass Filters... ... 1F 8.95 


Total Value 


$47.75 


Complete Outfit 89 - 
BRAND NEW 34 shpg. wt. 5 Ibs. 


poh 


Popular PHOTOGRAPHY 
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Save $60.50 
AUTO ROLLEIFLEX OUTFIT, ,,, 
® Auto Rollei f3.5 Xenar $235.00 
® Cowhide Eveready Case 10.00 
® Heiland Flashgun, installed 65.00 
® Comb. Bayonet Lenshade 4.50 
® Set of 6 Filters. oes 5 


Total Value. $329.50 
BRAND NEW 













Complete Outfit 269°°" sheg. nag 


Movie Mite l6mm 
Sound-Silent Projector 


® Lightest Weight 

® Brilliant Projection 
® Ample Volume 

® Faithful Tone 

© All-in-one Case 


ues 11989 He" 








USED CAMERA BARGAINS 


9 x 12 Film Pack 


AGFA ISOLAR, [4.5 Solinear....... ..$ 45.00 
NAGEL 33, f4.5 Xenar SS 
FILMPACK, f4.5 Coronar ; . 49.50 
BEEBEE, [4.7 meme Ektar, Press Back, 

Mendelsohn Flashg - ase 
VOIGTLANDER BERGHEIL, (4.5 Heliar, 

Press Back, Kalart Flashgun. . .. 95.00 
VOIR Ae AVUS, [4.5 Skopar, 

Hugo Meyer Rangefinder 72.50 
ZECA, 4.5 Rodenstock, via 1 Rangefinder. . 62.50 
KODAK RECOMAR, [4.5 K 52.50 
ORION, f4.5 Xenar, nce ; shack 42.50 
PLAUBEL, f4.2 Anticomar .. 49.50 
VOIGTLANDER boas (6.3 Zeiss, ‘Sol 

Tripper, Press Bac .. 29.50 
FILMPACK, f4.5 Sscickel, Compur...... 55.00 


6 x 9 Film Pack Cameras 


CERTORUF, f4.5 Compur .....$ 39.50 
VOIGTLANDER, [4.5 Steinheil, Compur, 

Hugo Meyer Rangefinder ee 
FILMPACK, f4.5 Xenar, Compur . 55.00 
— AVUS, f4.5 Skopar, Roll 

ll. = =e 42.50 
VOIGTLANDER AVUS, [4.5 Skopar, 

Press Back. a hi ROE 42.50 
KAWEE, [4.2 Plaubel Anticomar.......... 32.50 
BEEBEE, (2 |e mmeES: 45.00 
VOIGTLANDER AVUS, [4.5 Skopar.... 35.00 
ERNEMANN, 4.5 Zeiss Tessar........... 49.50 
ZECA, f4.5 Zecanar... Pe 

Graflex Cameras 
5x7 SB GRAFLEX B, [4.5 K.A., F.P.A. 

4 Holders ..$ 79.50 
2'4x3%4 RB GRAFLEX B, f4.5 K.A.... 89.50 
3' 4x44 RB GRAFLEX c f2.5 Cooke...... 135.00 
3'4x4%4 RB GRAFLEX D, f45BaLl...... 125.00 
3\4x4% RB GRAFLEX D, £4.5 Laack .. 95.00 
4x5 SB GRAFLEX B, f4.5B &L 49.50 


3 4x41% RB GRAFLEX C, f2.5 coated Cooke 149. 50 
«x4 RB TELE GRAFLEX, [4.5 K.A... 5.00 

x4 RB GRAFLEX B, f4.5 KA 39 50 
«x44 RB AUTO GRAFLEX, [4 5 BaL.. 159.00 
4x44 RB GRAFLEX D, [4.5 K.A 85.00 


wwww 


3 4x44 RB GRAFLEX B, - z See 79.50 
4x5 RB GRAFLEX B, f4.5 95.00 
1x44 RB eshte GRAFLEX, f4.5 Goerz 
IR vine. <Po tadlote a site at aah a Aovewe ee oles 5.00 
Enlargers 
ELWOOD S32, 5x7, 7%” 4.5 lens......... $ 99.50 
SOLAR 120, 91 4x3 Va, Spal cisese«, ae 
SOLAR, 5x7, Studio Mode . we 
FEDERAL 279, 2Yax3V%, Be 3Y4” 
5.3 lens... . 39.50 


FE DERAL. 269, QYW4x3%, 32” £6.3 32.50 
KODAK PRECISION, 2%x3V%, Condensers. 119.50 
DEJUR VERSATILE I, Sar n Distortion 


ontrol, paennecatie ae" f4.5 coated 
ONG sw hces ... 105,50 
The Press P, 


The ALKON “49” all metal 
4x5 CUT FILM HOLDERS 


” ‘ade of “flight-weight"’ magnesium 
es s all standard Press and View Cameras 
. © Thinner 
* No Fabric Hinge 
Shipped postpaid —$4,40 each 


16mm Movie Cameras 


B&aH AUTOLOAD, 4" “4 gepeed Lumax. . ae. 50 
SIMPLEX POCKETITE, f 33.50 
MAG. CINE KODAK, i ve 139.50 
KEYSTONE AZ, [2.5 coated Wollensak 47.50 
CINKLOX, f2.5 coated Wollensak. 39.50 
CINE KODAK B, f1.9K.A. . 59.00 
VICTOR 3, f3.5 Wollensak, Case 69.50 
VICTOR 3, Turret 4m (2.7 Wollensak, 3” f3.8 

Tele Xenar, 59.50 


B&H 70D, Turret, +” rf 9, 2° 3.5 Cooke, Case 269. 4 
CINE KODAK, [1.5 coated. 

B&H AUTOLOAD, [2.5 coated 139. 30 
BOLEX H16, 3- Lens Turret, 1” f1.9K.A.... 210.00 


16mm Sound Projectors 


NATCO G, 750 Watts... $249.50 
REVERE, 750 Watts, Lightweight. veces re 
VICTOR LIGHTWEIGHT, 750 Watts... .. 249.00 
KODASCOPE FB, 750 Watts '.. 259.50 
AMPRO PARAMOUNT, 750 Watts...... 359.50 
RCA 400, Sound and i aa a Sa 375.00 
DEVRY 750 ESC ree: ae 159.50 
VICTOR 40B, Sound and Silent... ..... 195.00 


16mm Silent Projectors 


B&H DIPLOMAT, 750 Watts, Case... $1 2. 50 

KODASCOPE EE, 750 Watts 5.00 
KEYSTONE A82, 750 Watts... > 50 
KEYSTONE K 160, 750 Watts, Cordomatic. 89.50 
AMPRO IMPERIAL, 750 Watts, Cordomatic 149.50 


KEYSTONE C26, 206 _ | a area 24.50 
Smm Movie Cameras 
Mesems CINE KODAK, f1.9, 1” [1.9 
Tel $145.00 
CINE ‘KODAK 8-25, (9. 7, Cas 49.00 
MAGAZINE CINE KODAK, (1.9, 38mm 
f2.5 Tele 155.00 
REVERE 88, f2.5 coated Wollensak. 47.50 


BOLEX H8, Turret, %” 1.9 Wollensak, 1” 

f3.5 TH. Cooke, 1144” f2.5 Telephoto 295.00 
REVERE 70, Magazine, f2.8 coated B&L 89.50 
KEYSTONE K8, B 3.5 Wollensak. . --- 99.50 


BRISKIN Magazine, (2.5 coated 55.00 
MAGAZINE CINE KODAK, f1.9K.A..... 129.00 
REVERE 60, Magazine Turret, 2. 8coated... 99.50 
BaH COMPANION, f3.5 lens... _ 49.50 
BaH SPORTSTER, f2. 5 coated és . 69.50 
REVERE 99, Turret, f2.5 Wollensak ree 69.50 
BOLEX L8, f2.8 Yvar, Case OC 
REVERE 88, f1.9 Wollensak ee 
KEYSTONE. FR Oe See 45.00 
CINEMASTER i, 2.5 coated............. 99.390 


8mm Movie Projectors 


KEYSTONE C-18, 300 Watts.. -o os... $ 22.50 
REVERE 85, 500 Watts.................. 79.50 

KODASCOPE 8-40, 200 Watts......... - 24.50 
APOLLO, 500 Waitts.........-....... . 24.50 
KODASC 8-33, ORAM... 0 «04 49.50 
AMPRO A&, 500 Watts, Case........... 115.00 
KEYSTONE 108, 750 Watts.............. 89.50 
KEYSTONE B8, 500 Watts............. 49.50 
REVERE 85, 500 Watts.................. 79.50 


AMPRO A&, 500 Watts, Case........... 115.00 
eee . 




















MERCURY Il 
35mm CAMERA OUTFIT 


® Mercury || 35mm Camera 
f2.7 coated Tricor Lens 
® Eveready Carrying Case 
® Combination Lenshade-Filter Holder 
® Set of 3 Optical Glass Filters 
®92 Rolls, 36-exposure, fresh Pan Film. 
Regular List Price $98.44 wherSnew 


Complete Outfit 89 -hpg. wt. 
Used Cond. 48 10 Ibs. 
















































Just a few left! 
REVERE 8mm 
ee PROJECTOR OUTFIT 


Wa BY) * Revere 85, 500-Watt Pro- 
jector 

® Carrying Case 

® 30x40 Beaded Tripod Screen 

® Famous Make Film Splicer 
If new, would sell for $148.00 
Complete Outfit 

Used Cond. 95°*9 

Shpg. wt. 34 Ibs. 





























































ANOTHER 
PEERLESS EXCLUSIVE! 


Saue $30.00 
4x5 MPI ENLARGER 


Advanced design in ventila- 
tion and cooler. Longer bel- 
ae lows. Micrometer focusing. Inter- 
Ba changeable 4x4 lensboard. Distortion control. 
Horizontal projection. Regularly sells for 
$77.50 BRAND NEW 7*9 shpg. wt. 
While They Last! 4 40 Ibs. 




















































































KODAK RETINA 
la OUTFIT 


° > 35mm Camera with f3.5 Kodak Ektar Lens 
in Compur Rapid Shutter 
® Combination Lenshade-Filter Holder 
ad -_ of 3 —- Glass Filters 
ompiete utht 
Used Cond. 49*9 Postpaid 
Retina Ila with f2 Superspeed Lens and 
coupled Rangefinder, all other features 
as above outfit—$139.89. 













































































Aer) ,Dept.P.P. 
N. Y. 17, N. 7. 

0 OX.Send me your 
FREE ‘Purse Saver’’ 
Bulletin listing lots 


more n and used 
photo. ipment. 
A 


0 | want to trade my,» 

























— er, 
Saue $63.17 
MAGAZINE 8mm @38 
MOVIE OUTFIT 


® Cine Perfex Turret Camera, 
YY” f9.5 ctd. Wollensak Lens oe 
*® Coated Wide-Angle Lens 32.50 
© 13%” £3.5 Woll. Focusing Telephoto.. 51.00 
c Total bor oy f 
omplete Outfit 89 : 
BRAND NEW 89 9 Ibs. 
Above outfit with %” f. 1.9 coated Wollensak 
§ Focusing Lens instead of f2.5, $114.89 







ew 
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February, 1949 



















Only Tuso Left! 
4x5 ANV. Speed Graphic 


© §4.7 Optar Lens 
® Coupled Kalart Range Finder 
® Synchro Flashgun 


Complete Outfit 
Used Condition 


169°° 


Shpg. wt. 18 Ibs. 
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A modern post-war creation —incorporating 
the refinements and new developments in modern engineer- 
ing that 10 years of precision manufacturing experience 
makes possible. For finer pictures in black and white or 
color, it gives you coupled range finder operation — built-in 
flash synchronization—coated high speed color corrected 
optics. Finer perspective with full 50mm (2 inch) lenses. It’s 
a camera you will be proud to own. 

With F4.5 lens in Alphax 1/25 to 1/150th $49.50 tax inc. 


With F3.5 lens in Alphax 1/10 to 1/200th $59.50 tax inc. 
Carrying Case $5.50 





CLIP ON FLASH GUN WITH 
AUTOMATIC SYNCHRONIZATION 


The Cee-Ay Flash gun equips you 
for instant flash operation. Built-in sychronization 
provides perfect flash-timing at all shutter speeds. 
No extras to buy! 

EACH ONLY $9.75 











@ With High Speed 
Coated Optics 


@ Coupled Range Finder 


@ Built-in Synchronization 
at all Shutter speeds 


© improved film transport 
with exposure counter 


THE PERFEX 8MM 
MOVIE CAMERA 


@ Turret front mounts 3 
lenses. Magazine loading 
~5 operating speeds. All 
the exclusive and salient 
features of cameras selling 
as high as $100.00 are here 
in this great time-tested 
magazine loading eight. 


With F2.5 lens $69.50 tax inc. 
With F1.9 lens $105.50 tax inc. 
Carrying Case $12.50 


Popular PHOTOGRAPHY 





* Now for the first time in 
-” the history of color photo- 
graphy, you can balance 
your flashbulb fo the film in- 
stead of balancing the film fo 
the flashbulb! “RED LABEL” 
instantly converts your bulb 
to perfect spectral balance 
for all TUNGSTEN-TYPE 
Color Film! 
This new miracle dip coats 
your ordinary flashbulbs 
amber in a few seconds... 


Coats 300 bulbs! 
$1.50 with beaker. 


dries almost instantly! This means you don’t need ex- 
pensive, perishable filters ever again for indoor color 
flash photography. 


NO MORE “COLD” 
BLUISH PICTURES 


: You'll get warm glowing trans- 

") parancies and better prints that will 

» thrill you with their natural vivid 

» color balance! (And remember, 

dusty filters always diffuse your pic- 

tures.) So with the money you save on faulty filters, 

which break discolor, fade, chip and smear—you can 
buy extra supplies! 


CHECK THESE FEATURES 


e NO EXPOSURE INCREASE NECESSARY! 


© Balances flashbulbs to any indoor 
(Tungsten-Type) color film. 
© Simple, fast to use. 
Don’t waste another exposure of expensive color film! 
Get JEN-DIP “RED LABEL” today from your photo dealer 
for perfect pictures, and start saving money! 


e Norinse, no wipe! 
e Dries almost instantly. 
@ Non-inflammable. 


Try proven, versatile JEN-DIP ‘‘BLUE LABEL"’ for coating bulbs BLUE, 
which permits you to use loaded daylight color film for indoor or outdoor 
color shots. You save 9c per BLUE bulb—because YOU coat them yourself. 
Bottle coats 400 bulbs. With beaker, $1.50. FREE! Daylight 


rast juia 


Or, order direct, giving name of your dealer. 





JEN-FLASH 
Unconditionally guaranteed 
to synchronize 

your Leica! 





$32.82 








JEN-CLIP 


Mounts your auxiliary 
view-finder instantly! 
Guaranteed. 


JEN-FLASH 
EXTENSION 


For multiple 


$9.90 flash-photography! 











$23.67 





JEN PRODUCTS SALES CO. 
419 West 43rd Street, New York 18, N. Y. 


February, 1949 








By A. 


OHN PUSLIS, Chicago Daily News 
J staff photographer, was one of three 
news photographers who won prizes in a 
recent photo con- 
test sponsored by 
the Propeller Club 
of the United 
States. Bert Em- 
manuel, Detroit 
Free Press photog- 
rapher, took first 
place in the contest, 
which earned him a 
$250 award. Puslis 
won third plac e— 
$50 and a plaque— 
for the photograph, 
reproduced here, 
which shows a se- 
ries of bridges over the Chicago River in 
Chicago—shot from the top floor of the 
London Guaranty building. Puslis pre- 


eee! 


John Puslis 


Chicago Daily News’ Puslis won third 
place in a Propeller Club photo contest 
with this shot of Chicago River bridges. 


viously won first prize among sports pic- 
tures in the Picture of the Year contest 
for 1946 conducted by Encyclopaedia Bri- 
tannica. 


x + * 

HESE officers were elected (in some 

cases re-elected) to head the Press 
Photographers Association of Boston for 
1949: Clarence Finn, president; Charles 
McCormick, vice-president; Morris Fine- 
berg, treasurer; Abe Fox, secretary; Paul 
Macguire, assistant treasurer; Myrton S. 
Reed, assistant secretary; Dan Goshtigian, 
marshal. Members of the board of di- 
rectors are Thomas Phillips, Lester R. 
MacLellan, Gus Williams; Louis Russo; 
Calvin Campbell, Anthony Cabral, Ev- 
erett Smith, Dave Wurzell, Marvin Rich- 
16 


mond, George Hill, Jack Williams, and 
Frank Cushing. 


* * * 


UE TO the splendid work of the Na- 
tional Press Photographers Associa- 
tion and the backing of Editor and Pub- 
lisher, the rights of news cameramen to 
be present in a courtroom and record the 
proceedings are gaining more recognition 
and approbation. In a recent editorial, 
the magazine cited the progress made: 
“The National Press Photographers Asso- 
ciation has made great strides in its cam- 
paign to gain admittance to courtrooms 
for working photographers. It has suc- 
ceeded in gaining sympathizers among 
lawyers and jurists, and wherever a 
judge has tried what NPPA proposes he 
has publicly stated his approval of the 
arrangement and gratification at the im- 
proved word and picture coverage. ... 
It is not the intention of the National 
Press Photographers Association or Editor 
& Publisher that photographers should 
be given free rein in any court room to 
run around at will upsetting decorum 
and dignity. It is our contention that 
working arrangements can be made for 
them to work unobtrusively, just as re- 
porters do. There need be no ‘barging 
in, no crowding, shoving, standing on 
tables, etc., and the dignity of the court 
need not be impaired. The courts belong 
to the people and are not the private do- 
mains of judges and lawyers. The peo- 
ple are entitled to know what goes on 
there by picture and word.” 
* a * 
EQUEST granted: Ray Platnick, New 
York Star staff cameraman, had run 
out of film completing the immediate 
story, with another assignment to be cov- 
ered. He called his office and told of his 
predicament. He was assured a mes- 
senger would be dispatched promptly to 
replenish his supply of loaded holders. 
The messenger arrived with the film, but 
. it was still in the sealed box it had 


been packed in at Rochester. 
+ . . 


OHN W. STEGER, 43 years old, vet- 
J eran Chicago Tribune news photog: 
rapher, died October 3 in Hines veterans 
hospital. Steger 
joined the Tribune 
staff as an office 
boy when he was 
15, became a _ pho- 
tographer, and five 
years later took the 
only photograph 
made of the body of 
Floyd Collins, guide 
and explorer who 
had been trapped 
alive for 28 days in John W. Steger 
a narrow cave near 
Cave City, Ky. On Feb. 16, 1925, after it 
had been found that Collins was dead of 
exposure and starvation, Steger risked 
his own life to crawl head first down the 
shaft to make the picture. He was the 
only man to volunteer, and two hours 
after he took the picture the whole shaft 
caved in. Less than a year later, Steger 
attracted wide attention by wearing top 
hat and tails to work in order to pho- 

(Continued on page 126) 


By Doris Birnbaum 


Executive Secretary of the American 
Society of Magazine Photographers 


ETTING ready for our first annua! 

exhibit left a few of us with addi- 
tional gray hair, or a little less hair, but _ 
it did produce some funny stories. 

Ronny JAQuEs returned to the office one 
day looking completely unnerved. While 
crossing Fifth Avenue, quietly minding 
his own business, he’d been descended 
upon by Martin Harris, who was in the 
kind of rage he does so well. He was 
mad—he’d been waiting for JERRY COOKE 
in order to transact some business for 
the program book, and Jerry hadn't 
shown up. 

“Where were you supposed to meet 
him?” asked Ronny, in his most placating 
tones. 

“Right here,” shrieked Martin, “he was 
supposed to come up out of that man- 
hole.” 

Jerry, Martin insisted, was at work on 
an underground story, and had arranged 
to meet him “on top of the manhole at 
55th and Fifth!” 

+ * * 

MartTIN Munxkacs!I reports that he went 
to the Railway Express office to pick up 
some processed color shots. After taking 





Tommy Weber 
Joe Coste, left, former president of the 
New York Press Photographers Associa- 
tion, and Frank Scherschel, ace photog- 
rapher for Life magazine, get into a 
good-natured discussion as to why Scher- 
schel carries so much and such varied 
photographic equipment. The shot was 
made during a recent telecast of Costa's 
photographic show over WABD, the Du- 
Mont television station in New York City. 











one quick look at them, he walked over 
to the wastebasket to deposit the whol 
batch. “But I couldn’t get them in,” say 
Munkacsi, “because the waste basket was 
crowded to the top with envelopes a 
dressed to my worthy—or unworthy 
colleagues.” 
& * * 

Following a 55-minute conversation 
with the manager of an uptown branch 
of the telephone company, Jerry Cooke 
was informed he could be given a phone 
soonest if he’d agree to be listed in the 

(Continued on page 146) 
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World's largest 
manufacturers of 

Synchronized Range 
Finders and Speed 
Flash Synchronizers 






Creators 
of “The Camera 


of Tomorrow” 
































How To Pick The Right Speed 
Flash For Your Camera 





If you want to do all kinds of flash pho- 
tography, choose the beautiful new Kalart 
Master. Satin-finish aluminum battery case 
is insulated to guard against accidental 
firing of flash lamps and corrosion of bat- 
teries. New “Kalabrak” rubber-cushioned 
attaching bracket grips camera firmly with- 
out marring finish. Accepts all kinds of 
flash lamps. Has outlets for extension flash, 
multiple flash and Focuspot. If you like to 
travel light, pick a Kalart Compak. Ask 
your photo dealer for a demonstration. 





Speed Flash illustrated 
left to right — top to bottom: 


Kalart Master Flash Unit on Speed Graphic 
Kalart Master Automatic on Argoflex 
Kalart Master Flash Unit on Ansco Titan 
Kalart Compak Flash Unit on Kodak 35 
Kalart Compak Flash Unit, Kodak Tourist 
Kalart Master Automatic on B & J Press 
Kalart Master Flash Unit on Ciroflex 
Kalart Master Passive on Kodak Vigilant 
Kalart Compak Passive on Argus A-2 
Kalart Compak Automatic on Vito 


FREE! 


“SPEED 
FLASH 
PHOTOGRAPHY” 


20 pages, illustrated. 
Tells you how to 
select the right Speed 
Flash for your cam- 
era. Also contains 
practical pointers on 
Synchro-Sunlight 
and color photog- 
raphy. Mail coupon 


Take Color Snapshots Indoors | ra 
With A Kalart Speed Flash --------------- 





















There’s a Kalart Speed Flash for almost every camera — $8.15 to $24.60 





















The Kalart Company Inc. ] 
. . F : 4 . Dept. A-2, Stamford, Conn. 
Have you discovered the thrill of taking indoor snapshots in color? If your . 
ay : Please send free copy of “Speed Flash Pho- 
camera has an f/8 or faster lens, it’s easy. Here’s all you have to do. First, take | 


tography.”’ 


| 

l 

| 
your camera to your nearest photo dealer and ask him which Kalart Speed BIR itn ninensiemsonsinniens R- Le Re ae | 
Flash you should have. Then buy a supply of color film and flash lamps. Your C7 ia: <0 oc, Ok ota ee | 
dealer will tell you which kind to get and also give you a simple exposure | co Sian | 
guide. It’s all so easy you can start taking indoor color snapshots tonight. | eee oo ge tana | 
Of course the most important thing in flash photography — whether you are l eae re rrervetetorerecernsntbtstonrrovonnnk | 


voting color or black and white — is to have equipment that is dependable and Nag&o? Dealer 
ible-free. That’s why Kalart is the world’s most popular flash synchronizer. 
<alart opens the shutter mechanically. You don’t miss pictures or waste flash 
ips because the batteries are too weak to trip the shutter. Any Kalart Speed 
Flash can be attached in a few minutes. 


February, 1949 
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READY FOR EVERY ASSIGNMENT 


In the professional’s kit (or the top-flight amateur’s), you'll 
find HEILAND FLASH equipment. It’s first choice of press 
photographers on most American newspapers. 

Compact and dependable, HEILAND can be counted 


on to get the picture. Interchangeable reflectors, Flex- 


The 


Focus or Lumenar, cover all lighting problems. 


pho- 
Hair- 


Multi-Socket and Fotoclamp make extension flash 
tography as simple as pressing the smooth action 
Trigger Switch. 

Youll like HEILAND’S complete line of flash 
equipment. It’s designed to fit and work together to 
bring you crisp, breath-taking pictures every time. 


Ask to see MEILAND FLASH at your dealer’s today 


j DENVER 
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THE FAMILY CAMERA 
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Available at your dealers or from Willoughbys 


L 


$185.00 
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Stop fumbling 
with filters’ 





TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


World's Fastest Film? What seems to be 


the fastest camera film ever to appear on 


| the market is now making its debut 
| throughout the entire country in a pack- 


age labelled “DuPont-Defender High 
Speed Pan, Type 428.” First report of 


| this super-speed material, which comes in 


| | standard sheet-film sizes from 214x3%4 to 


COATED CINE 
FILTER 


Turret $4395 


eA 
plus tax 


Here's today’s finest filter 
buy — the EdnaLite Coated 
Cine Filter Turret! Compare! 


The Ednalite Turret is a 
single, compact, precision 
unit, complete with glare- 
eliminating sunshade and 
both - sides - 
, coated, solid optical glass 
} filters which can be in- 
dexed—quick as a flash— 
| into proper “taking” posi- 
tion . . . yet if actually 
costs less than an equal 
number of non-coated, 
yloose filters without Edna- 
Lite precision and tradition. 
The low cost of the Edna- 
Lite Turret spread over 
your first few rolls of film 
will give you lifetime satis- 
faction. 


five genuine 


The Ednalite Turret takes 
full advantage of the 
coated performance of your 
cine lens. A ‘must’ for 
true-to-life color. Perfect 
for getting the most out of 
your black-and-white films. 





Put an end to filter incon- | 


venience! Ask your dealer 


foranEdnaLite Turret | 


demonstration today! 
There’s a model for your 
\ movie camera. 


The EM se Optical Co., Inc. 


95 Madison Avenue 
New York 16, N. Y. 











5x7, appeared in the New York Times, on 
November 21, 1948, under the by-line of 
Camera Editor Jacob Deschin. On the 
basis of practical tests conducted by Sam 
Falk, photographer on the New York 
Times staff, and by photographic tech- 
nicians of the New York City Police De- 
partment, the daylight speed of the new 
film with routine development is in the 
neighborhood of 400 to 500 ASA. “No 
sign of grain’ was reported when 2x3- 
inch negative areas were enlarged to full 
8x10 print sizes. Falk used ordinary DK- 
50 for processing and the police labora- 
tory, Ansco 47. 

As of press time, DuPont has withheld 
publication of an official film speed for 
Type 428 pan film. The laboratories of 
the Weston Electrical Instrument Com- 
pany were not as yet able to announce 
a Weston speed for the material either. 
Try your luck? 


The Polaroid-Land Camera. It’s just 
about two years now since Dr. Edwin H. 


| Land published the theory and practical 
| details of the Polaroid one-minute pho- 
| tography process. 


And now we have an 
amateur camera (the Polaroid-Land 
Model 95) that makes pictures on the 
spot a minute after exposure. It’s being 
sold today in the Los Angeles and Bos- 
ton areas and will spread to other sec- 


tions of the country as additional units 


are manufactured. What further steps 
can we expect in this amazing photo- 
graphic revolution? Unless the Polaroid 
Corporation is content to rest on its laur- 
els and competing manufacturers have 


| closed up shop, the following innovations 


are inevitable—some sooner, others later. 

1. A family of “1-step” film holders 
that can be fitted to every sheet-film 
and plate camera in use today. 

2. “One-step” adapters suitable for 
use with every rollfilm camera hav- 
ing a hinged or removable back (ex- 
cept “miniature” sizes). 

3. A re-usable “l-step” negative 
material. (Type 40 Polaroid ortho 
film used in the Model 95 camera 
produces a paper negative that turns 
black shortly after the print emerges.) 

4. Control (at will) over the color 
of the “1-step” print image produced. 

5. More control over the gradation 
of the “l-step” print and better reso- 
lution. 

6. Light-tight chambers equipped 
with spreading rollers for 1-minute 


development and printing of conven- 
tional roll or sheet film exposed in 
ordinary cameras. 

7. Adoption of “1l-step” photogra- 
phy for all black-and-white press, 
record and snapshot purposes. 

And while we are on the subject, the 
ingenious linking of shutter speed and 
lens-aperture in the Model 95 camera is 


PODS OF 
DEVELOPING 
REAGENT 


ROLL OF 
POSITIVE 
PAPER 


Or ee 


5 
» 
“ 


SPREADING 
ROLLERS 


PICTURE 
EXPOSED HERE 
= —_ 


~ 














PICTURE DEVELOPS HERE 








ROLL OF 
NEGATIVE 
PAPER 


Basic operation of the Polaroid-Land 
camera is shown here. After exposure, 
negative material moves up and around 
roller into contact with positive paper. 
Developer pod breaks, and contents are 
distributed evenly between negative and 
positive by spreading rollers as paper 
is advanced. After a I-minute waiting 
period, camera back is opened and final 
print is peeled off negative material. 


worthy of emulation by every camera 
manufacturer planning to cater to the 
amateur trade. Eight numbered “snap- 
shot” settings and provisions for “bulb” 
exposures are provided. At settings No 
1 through No. 4, the lens aperture re- 
mains fixed at f/11 while the shutter 
speeds are changed to 1/8, 1/15, 1/30, and 
1/60 sec respectively. From setting No 
5 through setting No. 8, the shutter speed 
remains fixed at 1/60 sec, while the lens 
openings vary through the following 
steps: f/16, f/22, f/32, and f/45. A handy 
exposure guide indicates which numeri- 
cal settings should be used for different 
types of prevailing illumination. A spe- 
cial G-E exposure meter, soon to appear, 
will be calibrated with these numbers. 


Fastest Still Camera? Recently demon- 
strated by the University of Rochester 
(N. Y.) Institute of Optics—a new cam- 
era with a 6-inch f/1 lens that makes still 
pictures on standard aerial rollfilm (5'2 
inches wide). The lens covers a field of 
36 degrees of arc and reproduces the pho- 
tographic image on a concave spherical 
surface. A compressed air unit that is 
part of the camera forces the film against 
the camera’s curved focal surface just 
prior to the exposure. Fifty-foot lengths 
of film are transported by a motor drive 
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(A) For Bigger Bargains Clamp-On To These 
Clamp-Anywhere Reflectors 
Parabolic clamp-on reflectors—rubber covered clamps fasten 
anywhere and won't mar your furniture. Reflectors are polished 
spun aluminum complete with clamp, socket, switch and 6-foot 
cord and plug. 9” Diameter for No. 1 Flood Bulbs. 
Special $1.59 3 for $4.59 
10” Diameter for No. 1 or No. 2 Flood Bulbs. 
Special $1.89 3 for $4.99 


(B) More Savings In The Bag For You! 
These bags are honeys! Selected top grain extra heavy cow- 
hide in smooth finished mahogany color. Roomy interior and 
extra inside compartment for film, flash gun or other acces- 
sories. Zipper closing, tarnish proof brass hardware, 50” 
adjustable shoulder straps. 

No. 10—7 2x3 Y¥ax5 %", $7.50 value..... Special $4.95 
No. 20—8 2x3x6", $9.50 value......... Special 6.95 
No. 40—9 2x2 %x7 4%" (with additional outside 

front pocket) $15.00 value....Special 9.95 


(C) Terrific Value! Save $ $ 
On Brand New Dalite “Versatol”’ Screens 
Deluxe glass beaded screens on adjustable tripod, folds 
mpactly in octagonal metal case—ideal for projecting 
sur black and white or color movies 


Me | rere Special $ 9.95 
ae a = Specia} 11.49 
7250", COMME DID Tae vce ceseecss Special 14.49 
eluxe Zipper Case for any above sizes... Special 3.45 


Radiant “Q”" Tripod Screens 
x40", regularly $12.50.............-Special § 9.95 
wD, HONEY SUS. oo 6c scccvesens Special 11.49 
(D) Terrific Savings On Chrome Squeegee Plates 
not require polish. Individually wrapped. 


x14” Regularly $1.25 each........Special 3 for $2.14 
x17” Regularly $1.94 each........ Special 3 for 3.99 
4x20” Regularly $2.75 each........Special 3 for 5.49 
x24” Regularly $3.55 each........Special 3 for 6.50 


Anniversary Sale of Like-New Used Equipment—All Guaranteed—10-Day Free Trial 


35mm Cameras 


ca Model D, F:3.5 Elmar, Cpld. R.F........... $135.00 
co Model G, Tid BOM. « cc ccccsccccvcecs 229.50 

ee ee 85.00 
»dak Ektra F:1.9 ctd. with case...........245- 349.50 
WS Te ee Ns 5 6.4.56.0 6 ow cwesven es cees 249.50 
er Ce, Fee PN obo ik cnccvnceeceeess 125.00 
ee ak ere re re meee 42.50 
rfex Deluxe F:2.8 ctd. Wollensak..........6- 59.50 

Refiex Cameras 
4x2 Y% Rolleicord, F:4.5 Zeiss Triotar........... $89.50 
4x2 Ys National Graflex Series ll, F:3.5 Tessar... 59.00 
| ee 64.50 
oh ar ere eee ere 39.50 
4x2 Va Korelle Reflex, F:3.5 Victar............. 69.50 
2V%ax3V%e" Folding Cameras 

ghtlander Bessa F:3 Skopar lens...........0+. $49.98 
Zeiss Ikon F:4.5 Tessar in Compur shutter.......... 49.50 
Balda, F:4.5 in Compur shutter.......e.cceccccee 39.50 


Press Cameras 
4x3 Ye Busch Press, F:4.5 ctd. Paragon in Synchro 
hutter, Kalart R.F., Kalart Flash.............. 
5—B&J Busch Press View Focus, F:4.7 Ektar.... 199.50 





On Items $50 or More 


(E) Tremendous Savings 
On Film Chests! 
Attractively finished, durably made metal chests for perfect 


protection of your movie film. Each chest will hold 12 reels 
and cans. 


For 200 ft. 8mm, $4.95 Value..........- Special $2.95 
For 300 ft. 8mm, $5.00 Value........... Special 2.99 
For 400 ft. 16mm, $5.00 Value........... Special 2.99 


(F) Unexcelled Crest Film Viewer & Splicer 
Reduced Almost 1/3! 


Just what you need to make your home editing job easier. 
Complete with cord and plug, lamp and bottles. Specify 
8mm or 16mm. Formerly $16.50. 


Now Only $12.95 


(G) Another Outstanding Value 
Save Over 1/3 On Heavy Weight Professional 
Print Frames—5x7", 8x10", 11x14’ 


Selected seasoned hardwood in natural lacquer finish with 
full length piano hinge back and extra heavy high tension 
springs. Frame is extra heavy and rigidly corner braced. 
Back faced with heavy flannel. Complete with glass. 


Se 2 > AE I ow ers cen cin wdapen Special $3.99 
ge Special 4.99 
PURGE 5 ee Tee Ve whose ndctveedwaen Special 5.99 


(H) Revere 16mm Silent Projector 
Is a Sensation! 


Today's most terrific value—750-watt lamp, 2” F:1.6 lens, 
400-ft. film capacity. Simple threading. Weighs less than 


Re he SREP ere ere $137.50; $13.75 Down 
Revere 8mm Silent Projector, 500 watt.......... $120.00 
Sound Projector, 750 watt, w/case..........e6- 299.50 


9x12cm Zeiss Maximar, F:4.5 Tessar............ $52.50 
6x9 Camera with F:4.5 Xenar in Compur shutter. . 38.00 


Lenses 
12” Goors Artar Process Wns .o66 oc kcsccccsece $199.50 
127mm Ektar ctd. F:4.7 in Flash Supermatic shutter 55.00 
12cm Carl Zeiss Tessar in Compur shutter........ 35.00 
50mm F:2 Summar lens for Leica............06: 69.50 
SOmm Hektor F:2.5 for Leica.........ccccceces 49.50 
Leica Xenon, F:1.5, 50mm lens............20005 179.50 
some Elmer 0:35.55 For Lele ccc ccccccccccccces 37.50 
90mm F:4 Leica Telephoto lens............-+-- 75.00 
127mm Wollensak Telephoto F:4.5 for Leica..... 99.50 
Movie Equipment 
Bolex L8 camera, F:2.8 Ysar lens............05 $ 69.50 
16mm Cine Magazine camera, F.1.9 lens......... 139.50 
16mm Tonemaster Sound Projector............- 199.50 
8mm Cinemaster Model Il, F:2.5. SPECIAL........ 39.50 
Slide Projectors 
2x2” Golde Manumatic Slide Projector........ $39.50 
2x2” Argus, 100-watt Slide Projector........ 22.50 


WE HAVE A COMPLETE ASSORTMENT OF MOVIE 
FILM AND HUNDREDS OF OTHER FINE VALUES IN 
PHOTOGRAPHIC EQUIPMENT. 





Write For 
Central's 
FREE 


BARGAIN LIST 


Hundreds of 
sensational bargains, 
new and used 


February, 1949 








ONLY 10% DOWN 


NO INTEREST CHARGES...NO CARRYING CHARGES 


















































































































































































































































































































































































































Get More Profit and Pleasure From 


Photography 


IMPROVE YOUR SKILL 


AT HOME 


.. ADD ZEST, THRILLS: 
AND FASCINATION 
TO YOUR HOBBY 


B & J Press Camera 
Whether you wish to make a career of photography or want to gain 
additional skill as an amateur, the American School of Photography offers 
practical basic training, which requires only spare time study. With proper 
aptitude and application, this Course should provide you with a fundca- 
mental background which may open the door to valuable professional 
experience . . . or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 
Backed by years of experience, our training covers every phase of 
Modern Photography through spare time study at home. Basic photo- 
graphic principles are taught by inspiring “learn-by-doing” method, step- 

by-step, under the supervision of a qualified instructor. 
GET FREE BOOKLET! 

No obligation. Send for your copy today! 

Clip and mail the convenient coupon below at once for Free booklet,““Opportunities 


in Modern Photography” and full particulars. Act now! Don’t miss this chance to 
learn how you can get more profit and pleasure from photography. 


American School of Photography 
1315 So. Michigan Ave., Dept. 2262, Chicago 5, Illinois 


MAIL COUPON 


for 


==) FREE BOOKLET 
ahi 


American School of Photography I 
I 


1315 So. Michigan Ave., Dept. 2262, Chicago 5, Ill. 
Please send me, without obligation, y tree booklet, “Opportunities in Mod- 
ern Photography,” and full particulard. o salesman will call, 


De 5 oo witansblesioaes 


Address..... 
a occ cocceccsetDecccvcceccees l 


Renenenen enenan anan an a an cn an en enecnom een as en tne’ 


22 











which exposes pictures at the rate of one 
a second. Film is processed in standard 
equipment and printed in ordinary flat 
printers or enlargers. 

Principal use of the equipment, origi- 
nally intended for the Air Corps in World 
War II, is in aerial photography and for 





The designers of this high-speed lens 
worked out an ingenious method of curving 
the film at the time of exposure to avoid 
necessity for correcting the lens to form 
an image ina plane. Dotails are shown in 
the diagram of lens and camera (below). 




















reproducing fluorescent screens in X-ray 
work. Its designers—Dr. Robert E. Hop- 
kins, John C. Evans, and William D. Co- 


| vell, all associated with the University- 


are now developing a 2-inch focal length 
version of the f/1 camera for use in ev- 
eryday sports and action photography. 


Coreco "All-in-one" Camera. A _ color 
camera that automatically frames the 
subject, focuses and stops down the lens, 
and illuminates the subject (at precisely 
3400 K—for Type A Kodachrome) is be- 
ing offered to the medical and dental pro- 
fessions by the Coreco Research Corpora- 
tion of New York. Purpose of the unique 
design is to reduce photographic manipu- 
lation to minimum essentials. 

The professional man or his technician 
need only perform four simple steps re- 
quiring no photographic judgment of any 
kind—(1) select a suitable applicator 
which “frames” the subject to be photo- 
graphed (ear speculum, proctoscope, pal- 
ate, etc.), (2) insert the T-shaped portion 
of the applicator into the camera (3) 
place the front of the applicator on the 

(Continued on page 86) 
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Roses are red, violets are blue, 
but our money-saving values 
work for you. 

DELTA is the house of fair 
dealing and value plus pur- 
chasing. Here your dollars. go 
all the way for you. No neces- 
sity of special sales, it’s al- 
ways bargain time at DELTA. 
Our monthly bulletin is right 
up to the minute with new 
arrivals and developments al- 
most as they occur. Write for 
your copy, and we'll see that 
you get it regularly. 

















35mm FILM 


Fully Guaranteed 
Government Surplus 


a. 


Millions and millions of feet have been sold 
and we are proud of the satisfied customers we 
have made all over the world. This film is stored 
in refrigerated vaults at constant temperature 
and we guarantee its performance without any 
reservation. 





































FOR THE MOVIE FAN 


Delta is constantly.on the watch for new items that will 
help you to make better movies.. Here is a list of 
BRAND NEW items that will give your movies that lift, 


TITLE SET. For those of you who wish to make your 


own titles, here is your opportunity to ‘*go into busi- —"s Revere, etc. 
ness.‘ Over 100 letters and characters, in multicolor wper — 
material, with two colored backgrounds 11‘’x14‘’. No 

Super XX ........ 


adhesive is required to affix the letters; they stay on the 


Mfg. 24 Weston 50 Weston 100 Weston range, it has a triple condens- 
ing system, which permits com- 
——- ne es See, DELTA SCOPE pate ana ficient ‘ilemintion 
‘or all lenses from 2° to 4°’. 
Dupont Superior $2__ Superior £3 Reflex Housing Tilting and rotating negative 
200’—$3.25 400'—$5.95 1000’--$13.95 FOR LEICA, CONTAX, KARDON, EKTRA, ROBOT, ‘rier permits correction in 
(Emulsions may be assorted to make Other 35mm Cameras printing. Newly designed ““V 
quantity prices.) SE, Oni nk gins «6 41006 $129.50 type beam girder support in- 
DAYLIGHT FOR CONTAX & KARDON CAMERAS...... 139.50 sures lifetime service. Color Priced at 
BULK FILM WINDER. $480 POR GVM CARTERA. . oo vccccccccvcves 149.50 a oe and supplied $] 5950 
Empty 35mm Cortridges, used but Write for free catalog. DELTA’S Technical Dept. avaijable in limited quantities, 
IIIT cssscsecposeisccisvel per doz. $1.00 get your order in now to in- Free Catalogue 


Government Surplus 
GUARANTEED MOVIE FILM 


Free Processing 
8mm 25‘ Double Eight — 


and make them outstanding. All items have been tested SUPER = stk ag aia eer values. Imagine an enlarging 
by us, and bear our stamp of approval. 8mm 25° Double Eight — $1 75 | casei, with masking arms for 
ANIMATED TITLES. We have a listing of more than SUPER XX ........... toes OG. J oll size prints up to 11x14 
500 titles in either 8mm or 16mm, black and white or 16mm 100’ rolls — sg 00 with variable margins. The 
color, which are truly professional in the results they PEE 6.644 000sa000eeee stl 3 I base of the easel is of light- 
produce for your movies, Each is attractively boxed, 16mm 100’ rolls — 50 | weight metal, finished in 
and priced from 49¢ to $1.75 in color. FREE CAT- I a ec ed ea. $3 white on the surface to make 
ALOGUE and order form on request. Ask for Title | focusing easy and simple, and 
Catalogue **A.’’ MAGAZINE FILM all dimension markings are 


16mm x 50’ Magazines—for Kodak, Bell & Howell, I 

















KODAK 7” F2:5 AERO EKTAR 
BRAND NEW — COATED $1 4950 


In Focusing Mount to Fit YOUR Camera... 


Our previous ad on this wonderful lens has literally swamped 
us with your orders and inquiries. We made a very fortunate 
purchase from the U.S. Air Forces—now you can have them at 
a mere fraction of their original cost. We guarantee the per- 
formance of this lens, probably the finest of its type,in every 
respect. If your camera has a removable lens, this lens can 
be adapted to it. For most 8 and 16mm cameras, LEICA, 
CONTAX, EKTRA, EXAKTA, KORELLE, etc. 


FOCUSING MOUNT [if you have such a lens) 
(includes fitting your lens to the mount) $7Q00 





Autofocus Enlarger for 
Negatives upto 2'/4x3'/4 


Just released and ready for 
delivery, the new OMEGA B63 
Enlarger bears the DELTA. 
stamp of approval. Beautifully 
designed and constructed, this 
fine instrument is worthy of 
your negatives. Fully autofocus 
through the entire enlargement 























sure prompt delivery. on request. 


- 11x14” Special ENLARGING EASEL 


$] 50 is DELTA’S answer to 


Here 
your request for exceptional 





clearly visible at all times for 
masking to proper size. 


. $275 l Truly a remarkable value at this 
$300 i very low price. (Shpg. wght. 5 Ibs.) 


$495 


background by means of a very clever arrangement of 
the fibers on the material itself. The set is supplied 
with a font type box for easy sorting of the letters. Fully 
guaranteed by us. Delta Multi-Color 

Title Set. Postpaid in USA 
STINEMANN DEVELOPING SYSTEM. For those of you 
who do your own movie film processing, here is the 
famous Stinemann tank and reel system for the process- 
ing of up to 200 feet of film. Supplied with 3 nesting 
tanks, non-corrosive reels and full instructions, These 
currently sell for $160.00. We offer them brand new 


gO ae | 


(Shpg. cat 











Guaranteed — Gov't Surplus 


KODABROMIDE, 18” x 24”, double weight, N1, N4. 
Packed tropically in half gross boxes, these are spe- 


cially priced at. $595 


CL ii aoe sc cncicsnsconennstenseeierstions 
KODABROMIDE, 7” x 83/s", single weight glossy, 
Fl only. Very low price, per gross. 

a eS eee $195 
PB620 SUPERPAN PRESS roll film, tropically packed 
in 12 roll packages. Fully guaranteed tho’ outdated. 


ellsggn 2 ‘Ibs.)... $295 
$150 


Wied SPEED FILM, 200 Westen 
n daylight 120 size.6 rolls for.. 

HIGH SPEED, 200 Weston 

35mm, 36 Exp. cartridges. 4 for $250 

16mm MAGAZINES, empty, 98+ 
48¢ 
59+ 

$149 















for loading your own.. 


l6émm x 50’ on cores, 50 Wate, 
reversal for loading in magazines 


16mm x 50’ on cores, Infra-Red, 
for use in magazines 


16mm x 100’ negative, Ansco aneen 
cr Superpan Supreme sotkegailie 


February, 1949 


WAREHOUSE SPECIALS 






On any of the above—for a limited time 
only—buy 6 rolls and get one free! Offer 
limited—buy now! Our tests prove it perfect. 
= Processing and return postage included. _t 


8mm COLOR FILM 1 

Daylight Type—Fresh Stock, Fully i 

Remote 3ouranteed—ALL YOU WANT i 
egular r 

Double 8mm Roll...... ++. .@ach $400 , 


KODABROMIDE ENLARGING PAPER 


20” x 24”—F2 Single weight Glossy Tropically 

Packed in '/2 Gross Boxes From Government Surplus 

$25.00 worth of paper* os 95 

Wal GED 10006 dbs ekcenssunsnewane 7 
BY SIMPLE CUTTING YOU CAN GET 


3 gross—8”" x 10” 6 gross—5" x 7" 
12 gross—4”" x 5” 
or any combination of sizes, as you wish—when you 
want it—ALL FROM ONE BOX. 
Although past date, our most careful tests have proven 
this paper perfect. WE GUARANTEE IT COMPLETELY. 
Your past purchases of our paper offerings attest to your 
confidence in us. *Based on current list prices. 


KODABROMIDE, 20” x 24'°—F2 Single Weight. 
a $7.95 


gross boxes. Each ........ 
3 for $22.50 6 for $39. 50 12 for ‘$75. 00 
Shpg. wot. 12 Ibs. per box. Prices F.O.B. New York. 


Orders received without postage are shipped Express, 
Charges Collect. 


DELTA 


i 
Delta’s Technical Department Services 





tem mime O90-F THIRD AVE. 
SUPPLY 


KINE EXAKTA BAYONET EXTENSION TUBE 
outfit. For copying and close-up 
work with the Kine Exakta. Con- 
sists of two adapters and one ex- 
tension tube, 
complete............. $1 750 
MALE AND FEMALE 
ADAPTERS ONLY 


es 

ema (Please specify 

—s which) each $750 
(Tne adapters permit the use of Leica lanses for Kine 
Exakta for copying purposes. Collapsible Leica lenses 
can focus to infinity.) And remember, if we haven't 
got it — DELTA will make itil! 

EXTENSION TUBES 


We are currently making extension tubes for all com- 
eras having removable lenses, both Cine and Still. 
Write for our special listing on these. Available in all 
standard lengths. 10mm to 120mm, and in special sizes 
ta order. Prices are low, and quality is the finest pos- 
sible. Made of lifetime polished duraluminum, anti- 
halation inside finish. 

Some of the cameras we have extension tubes for are: 
Leica, Contax, Kine Exakta, VP Exakta, Korelle, Prakti- 
flex, Primarflex, 16mm Standard ‘**C’‘ mount, standard 
8mm or B&H mount, etc. Write for special listing. 


—. 


IMPORTANT NOTICE: — No C.O.D. shipments with- 
out 20% deposit. Orders received without postege wil’ 
be shipped Railway Express Collect. 





NEW YORK 17, N. Y. 
Cable Address: DELTAFOTO 
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of your party... 


MS! 


For the life 


FFICI 


ef(sicals», 


adaptable for Community Singing 


Each film is o charming production with complete cast, 





lavish stage sets, authentic costuming . . . with words 


cleverly super-imposed on lower screen! 
16mm sound only —*17.50 ea. 


CHRISTINE McINTYRE 
n “Strauss Waltzes” 





Whirling skirts, lilting voices 
and the charm of Old Vienna 
with Christine Mcintyre singing: 
e VIENNA WOODS 

e VOICE OF SPRING 

e LIFE IN VIENNA 

e BLUE DANUBE 


Let’s Go Fishing 


A film you'll go for, hook, line 
and sinker as it takes you ona 
fishing trip that r2els in every- 
thing from tiny minnows to a 
huge 40,000 Ib. whale. Watch 
the dangerous duel between 
fishermen and swordfish ...a 
tarpon's last-ditch fight...every 
scene a fisherman's delight! 


GUS VAN'S SONG SHOP 


A scng shop setting with Gus 
Van the Minstrel Man singing: 
e ME AND MY GAL « DINAH 
e NOBODY'S SWEETHEART NOW 
e MY GAL SAL 

eo MINNIE THE MOOCHER 


BARBERSHOP QUARTETTE 


A gas-lit parlor and a gay- 
nineties party featuring While 
Strolling Through The Park 
One Day, In The Shade Of 
The Old Apple Tree, Cuddle 
Up A Little Closer, Silver 
Threads Among the Gold, 
In My Merry Oldsmobile, 
After the Ball. 


ICE CAPERS 
starring Irving Jaffee 


Undefeated world champion ice 


THE KING SISTERS singing 
“CROSBY FAVORITES” 
A wonde rful 


made 


Crosby 


series of songs 
famous by Bing 


* ONE TWO, BUTTON MY SHOE 
* LOVE IN BLOOM 

* PENNIES FROM HEAVEN 

* BLUE HAWAII 

* I'M AN OLD COWHAND 


skater, Irving Jaffee, cuts up on the 
ice, demonstrates speed, style, and 
shows his amazing versatility and 
talent as he cavorts .. 


. and gives 
lessons to the beginner. Also, Joe 
Flop, the most amusing ice come- 
dian you've ever seen! 


CARSON ROBISON AND 
HIS BUCKAROOS in 
“COWBOY SONGS” 

Carson Robison and his 

Buckaroos gather round the 

campfire for a session of 

cowboy classics 

+ BOOTS AND SADDLE 

* 'M AN OLD COWHAND 

* OH MY DARLING CLEMENTINE 

* OLD GRAY MARE 

* HOME ON THE RANGE 


“SCOTCH SONGS” 
The swirl of the bagpipes, 
the thatched roof and the 
thistle, the kilt-clad dancers, 
and a chorus of fine Scotch 
voices rendering: 
+ BONNIE ANNIE LAURIE 
* LOCH LOMOND 
+ CAMPBELLS ARE COMING 
* COMING THROUGH THE RYE 
* AULD LANG SYNE 


5 West 45th STREET - EW Y 


OR USE THIS CONVENIENT ORDER f 
8mm 8mm 16mm 
25 West 45th St. sht. feat. sht. 
New Ye York 19 $1 75 $5.50 $2.75 
Let's Go Fishing | 


ORDER FROM 


OFFICIAL FILMS 16mm 16mm 


feat. SOF 
$8.75 |$17.50 


Ice Capers—Irving Jaffee 


Strauss Waltzes 


Fine Opera Concert Classics 


Gus Van's Song Shop 


For the first time in home- 


er- 
25-min Music by the masters, P 
min- 
movie history 


formed by violinist = 
ute condensations of six senile pai hb 

Id-famous operas . - - r contralto Ev 
set Barber of Seville, a y em 
and four — 16mm saan oi $30 each. 
SOF. $100 each. 


WRITE FOR FURTHER DETAILS 
——_—_ 


‘Crosby | Favorites 


Carson Robi son— Cowboy $ Songs 





Scotch Songs _ 





Send me NEW FREE CATALOG PPF oO Ship C.0.D.() Remittance Encl. 


NAME.. 
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aed 


writes 


Staff Photographer, Herald-Journal, 


Spartanburg, S. C. 


Another N. Y. i. Success Story 


“Success has come my way—thanks to N. Y. I.” Those 
are the opening words of a letter from Harry White, 
aggressive and successful young N. Y. I. graduate now 
covering the news photography for his home town 
newspaper, and whose outstanding photos have been 
published by “Time” and other leading magazines 
everywhere. He writes, “I decided that I was interested 
in photography for my future. Wanting the best train- 
ing possible, | took the N. Y. I. course, which turned 
out to be the best step that | have ever taken.” It led 
to a job with the Ira Hill Studios, one of New York’s 
finest studios on Fifth Avenue. His N. Y. I. training 
helped him to advance rapidly. To quote again from 
his unsolicited letter, “I have only N. Y. I. to thank 
for all that photography has done for me. So I say that 
if you want the best in photographic training, enroll 
at N. Y. I. where success is certain.” Those are Harry 
White’s words. His letter, like so many we receive, 
proves again that N. Y. I. graduates have the best 
record of achievement—real proof of the effectiveness 
of our teaching methods! 


AMERICA’S OLDEST AND LARGEST PHOTOGRAPHIC SCHOOL 


The New York Institute of Photography has been training am- 
bitious men and women for over 39 years! Fourteen studios and 
eighteen laboratories—completely equipped for the important 
phases of photography are available for your training. A full- 
time staff of experts makes learning easy and pleasant. Every bit 
of equipment essential to your proper training has been pro- 
vided. The superb N. Y. I. Color Department which teaches you 
how to make natural COLOR PRINTS—not merely transparen- 
cies—is one of the very finest in the country. Here you can 


learn under ideal conditions—with ideal equipment. Visit the 


NEW YORK INSTITUTE 


OF PHOTOGRAPHY 


10 West 33 Street, New York | 
LEADERSHIP SINCE 1910 


February, 1949 


school if you can—its size, appearance, and scope will amaze you 


and convince you that this should be your photographic Alma 


Mater. 
N. Y. |. HOME STUDY LEADS TO SUCCESS 


If you cannot attend our Resident Course, you can still become 
a successful photographer by studying at home in your spare 
time. The N. Y. I. Home Study Course is a sure road to photo- 
graphic knowledge. Each lesson is clearly printed, beautifully 
illustrated, and substantially bound. Written by nationally fa- 
mous authorities, the lessons are so clearly presented that you'll 
learn pleasantly, quickly, and easily! Our Resident staff works 
right along with you—giving you helpful ideas for the improve- 
ment of your work. 

Resident Training is available under the G. IT. Bill to 
those serious workers who are interested in photog- 
raphy as a career. 

SEND THE COUPON RIGHT NOW FOR FREE 
FORMATION—or better still 
for yourself why N. Y. I. 
FIELD. 


IN- 
-visit the school and see 


GRADUATES LEAD THE 


New York Institute of Photography 
Dept. "99",10 West 33 Street 
New York 1, New York 


Please send me complete information regarding 


[] Resident Training [] Home Study Course 


Ae eae 


raenes oN 
(Pia&ee Phin 


t) 
Address 

















Sis sparks up the pin-up shots of Junior makes box.camera snap- 
her current high school beaus shots look like a million by add- 


. ; : with life-like Marshall’s Photo- ing color to scenes he wants to 
since Jim let the whole family C8) Colors. remember forever. 


Honestly, we're having more fun 


in on his favorite photo hobby. 

The other night he brought home 

a big set of Marshall’s Photo-Oil 

Colors and we all took to 

photo-coloring like a duck takes 

to water. It’s so very, very simple. 

You don’t need any special artistic 

ability. There are no messy 

colors to mix — no brushes. The 

simple-to-understand, FREE 

instruction booklet gave us 

complete information on the exact 

colors to use for everything. 

Best of all! It’s so inexpensive 

to use Marshall’s Photo-Oil Colors “6 . : 

Jim’s mother makes really love- Jim says the superior perform- 
ly hand-colored portraits of our ance of Marshall’s Photo-Oil 
making dozens of new, sparkling family and friends. They make Colors adds enjoyment to his 


album treasures. wonderful gifts! favorite year ‘round hobby. 


that, for a few pennies, we are 


(id. Colo to your favorite black-and-white prints . . . enjoy the 
thrill of COLOR PHOTOGRAPHY WITHOUT COLOR COSTS. 


Send 15¢ today for your copy of the 32-page illustrated book, “How to 
Make Beautiful Color Prints with Marshall’s Photo-Oil Colors.” 


» MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept D-2, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto, 1 
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BRAND NEW FINE IMPORTED CAMERAS 








ANNOUNCING THE NEW SWEDISH 
HASSELBLAD 
REFLEX CAMERA 


Single-lens reflex, 12 pic- 
tures 2 %4x2Y% on No. 120 
¥ film, highest quality preci- 
* sion construction and work- 
manship, metal focal-plane 
shutter 1 to /1600 sec., re- 
movable film magazine interchangeable with cut-film 
holder, diaphragm-stop pre-selector, interchangeable 
Lumenized Kodak Ektar 80mm f2.8 jens. (Special ac- 
cessory wide-angle and telefoto lenses will be 
SR ae Oe net Pen $560 


(Delivery scheduled for March. Orders accepted now.) 











ANNOUNCING THE RETURN OF THE 


FAMOUS 


PRIMAFLEX 
REFLEX CAMERA 


Single-lens reflex, 12 pictures 
2V%ax2Y% on No. 
highest quality precision con- 
struction and workmanship, fo- 
cal-plane shutter, 1/25 to 1/ 
1000 sec., (also uses cut-film), 


120 film, 


interchangeable 10 cm. £2.8 Meyer Trioplan 
MGtctheewt Sowesdvdecnsewdeeiese0su $275 
With £3.5 Carl Zeiss 10.5 cm. Tessar lens.. $295 


% IMPORTANT NOTICE! 


POLAROID “Picture-In-A-Minute” LAND CAMERA is now 
in production. The World Premiere took place in Boston 
as we went to press. Initial sales are being necessarily 
confined to Boston. Until factory production is ready, 
mail-order sales may be delayed. 

However, we are accepting orders now for delivery 
as soon as possible. Because we anticipate a tremendous 
response, we urgently advise that orders be sent in 
at once by wire, airmail, or phone. Deliveries will be 
made in rotation on a “first come—first served" basis. 
(P.S. By the time this ad appears, it may be that we can 
make immediate deliveries.) 

Polaroid LAND CAMERA $89.75. Case $14.95. 


Film $1.75. 
Polaroid GE Exposure Meter, $15.75. Case $1.50. 





ATI, 











DUCA-12 


always ready for‘ 


just sight and snap! 


®@ regular double-frame 
full 35mm negative 
size—crisp, sharp 
“blow-ups” to 5x7. 

automatic “‘quick- 
change” film transport 
—no winding, no re- 





pictures. 


winding, 
exposures. 


SNAPSHOT CAMERA IN AMERICA 


Carry the new Duca-12 with you everywhere—it's small, light— 
just right'—Actually its palm-sized flat shape fits pocket or purse, 
‘on-the-spot” 


Anyone can get beautiful shots with Duca—Yes, so simple and 
easy-to-use, even for a child—No gadgets, no fuss, no muss— 
In addition, only the Duca-12 offers all these “expensive” plus 


features for easier picture taking: 


no double- 


® automatic counter—no 
film numbers to watch. 
® always set—always 
ready—no timing—no 


“lens stops’ to set. 





THE ONLY POCKET-SIZE, PURSE-SIZE FULL 35mm 





NOW ONLY 
$995 
gai 


FILM §$ .75 
(12 exp.) 
CASE $2.50 











@easy daylight-car- 
tridge loading—12 


exposures each. 


® all-metal body—light- 
weight—sturdy—pre- 


b cision built. 


SAMPLES—DEMONSTRATORS 
ZEISS IKONTA “B” £4.5, | ioaauh sec. flash 


shutter, case. (List $69. 00.). Pete cak eatie $ 49.75 
AGFA ISOLETTE, £4.5, compr. rap. (list 

A eens eae 4.50 
Same in Prontor 1/250 sec., flash shutter 

OR ee ee 39.50 


ANSCO REFLEX, f3.5, case. (list $275)..... 199.50 





EVERY ITEM BRAND NEW! 





SAVE $150! RADATRON Ill SPEEDLITE 
Latest, combination AC-battery, etc., 6 mo. gucrantee. 
CINE S290 oc ce sceceseséoces Special $ 99.98 
Same with 2 lights. Orig. $297..... Special 149.98 








PERFEX SPECIALS WITH GERMAN LENSES 
PERFEX “102” Special. cpid. Range Finder, f3.5 Ektor 


fe LS ere $39.95 
Same in Compur-Rapid....cccccsccsccccsecs 44.50 
With £2.8 Schneider Xenar in Rapid.......... 49.75 
bo i eee 54.50 
With #2 Schneider Xenon in Rapid.........+.- 69.75 
a ees oer 5.00 

















VERASCOPE STEREO 











ee | 35mm, coupled 
——— mel! range finder, £3.5 
so) lenses... $325.00 
’ | E.R. case for 
= 
— above....$15.00 
KINE-EXAKTA 

*2.8 Zeiss Tessar, case, Reg. $325. 

Sa bnkconieeseneteeeiurwes $234.75 


LINHOF TECHNIKA “3” 





~ 


KA 


¥ 


Special.... 


4x5, built-in cpld. r.f., 
takes regular 4x5 Grafic 
holders, 6” £4.5 Schnei- 
der Xenar lens, Compur 
shutter. Reg. $450. 

Special.... 
Same as above, plus 9cm 
Schneider Angulon wide- 
angle £6.8 lens in D.A. 
Compur shutter. 

55. 


$334.50 


Reg. 
$397.50 


KODAK 7° Aero-Ektar f2.5 lens, factory-coated $75.00 


KEYSER 4x5 Cold-Light Enlarger, orig. $155 75.00 
DEJUR 5B Exposure Meter. Reg. $14.85...... 9.95 
SVE Slide Proj. AK. Reg. $62.90........+005 39.95 
SVE Slide Proj. RK. Reg. $35.95.......-50008 24.95 
ROLL-FILM ADAPTER #120, 6x9, $7.25; 9x12 7.50 
COLORFILM ADAPTER for most Reflex Cameras. 5.50 
ANSCO 35mm, Uiltra-Speed 100’ a (sur- 

OS err ree 9 (6 - 5.75) 
ANSCO 35mm Supreme Reloods, 36 Exp 


5 (3 rg *$1.00) 


ee. A, CEO 
Add 10c postage to film orders. 


DEMORNAY-BUDD Reflex Finder for Leica 
Summer. Reg. $55 .0cccccccccscccccvcces 29.75 
BEACON 5x7 PRINTER, Reg. $15.15...... 9.98 











Flash gun, $14.00. 











Extension tubes, $2.50 to $4.50. 
Pair of adapters, $19.75. 



















AUTO ROLLEIFLEX 
£3. . Swen Xenar, Reg. $251.50. 
iii ntcuinihebemaeces wheue $210.00 
AUTO. ROULEIPLEX ll, £3.5 T-coated Tessar 








NEWTON 4x5 
PRESS-VIEW 


50% off! Reg. $79.50. 
$39.75 
Standard-make German 
anastigmat lens in shut- 


$35.00 


Special new.. 


ter, like-new, 








NEW LEICA II C, with 
coated 


#3.5 
Elmar. 
(List $280).. 


like-new 


Summor. 


(List $375). 


$199.50 
With like-new f2 coated 


- $265.00 








built-in Rolleikin knobs, coated mirror, 











ee ere Special $265.00 
Above sold with E. R. case only $10.00. 















IMPORTED ACCESSORIES 


Robot cartridges (for Model Il or Luft- 








waffe) take-up or supply, each...... $4.95 
ER. cet Far ROGe Goo ctoveccscccces 9.50 
Agfa-Karat cartridges (for Duca and 






a re er ee -60 
Above loaded with black and white film -85 
Above loaded with Anscocolor film..... 1.60 
Film-Pack Adapters, 9x12 or 6x9...... 6.75 












Cut-film holders, 9x12 $2.50; 6x9.... 











SAVE $12.25! 
RICAFLEX 


German twin-lens focus- 
3.5, 2%x 


ing reflex, 
2 %, No. 120 film. 


Orig. $49.75. $37.50 


SAVE $14.55! 
BEIER 


Roll film 2%x3%, 120 


film 4.5. 


Orig. $39.50. $24.95 





SAVE 50%! 
SOLIDA 


Roll film 2 %x2%, No. 


120 film, £2.9 lens. 


Orig. $64.50. $32.75 





SAVE 50%! 
ROLFIX 


2 x3 Va land 2 Vx! %) 
No. 120 film, £4.5 lens. 
Orig. $59.50.$29.75 


LEITZ Desk Viewer, Reg. $87...Special $66.00 


FOCASLIDE OUTFIT, complete’ with 
magnifier, adjustable micrometer —_— 
sion tube, intermediate focusing mou 
ee i erry apeaa $99.66 
FOCOMAT Enlarger 1B. 
eit: BIOs cc cccsevececesees 407 $143.50 
MIRROR REFLEX HOUSING, Fo Psi 
ESOP re rrr fer eae 108.00 
“3 _ 5 cm. Lenses). 
rns ae $66.50 

IMAnEct VIEW FINDER, Reg. $87.5 

eee ery ee re Special $77.00 














New B & J Press, 2 “4x3 %, with like-new Zeiss Tessar 

TES We COREE. cccccctesccesevcccseegens $94.50 
EERE COTO Ee EEE 38.50 
New Busch 4x5 Pressman with Vue-fecus, with 
like-new Zeiss Tessar 5%" £4.5 in delayed-action com- 
pur, or Laack 6” 3.5 in comp., or Goertz Dagor 6 2” in 
com $179.50 
Latest Kalart flash gun. .....-0eeeeeees occ ee 























© ALL PRICES F.O.B. BOSTON 

© PRICES SUBJECT TO CHANGE 

@ ALL ITEMS SUBJECT TO PRIOR SALE 

® C.0.D.'S ACCEPTABLE ON MOST ORDERS 





GEO. LEVINE’S SONS CO. 


44 BROMFIELD STREET, BOSTON 8, MASS. HA 6-6267 
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Here’s another of Popko’s inimitable photographic puzzles, guaranteed 
to amuse, if not confuse you. Sharpen up a pencil, summon your wits, 
and start. Place a check mark in the square before the answer you feel 
most likely to be the right one, and when you've finished, turn to page 124 
to learn the correct ones. We hope yours and those match. To score your 
work—one right is just above average to good, two right is good to excel- 
lent, and knowing all three answers puts you at the head of your class. 


A "spectograph?" Isn't that a camera-equipped tele- 
scope? Well, if it isn't, you should know that it is 


1. an instrument to de- 
termine alcoholism in 
reckless drivers. 

. a minute camera used 
for clinical photog- 
raphy. 

. an instrument which 
analyzes a light beam 
photographically. 

| 4. a national political 
convention. 
[] 5. a speedometer on a 
Roman chariot. 


ibmitted by Morris Resnick, To- 
ronto, Ontario 


[I] 'f you're an “MPFA", you're certainly not a 
two-headed photographer employed by the 
“Publishers Fraternity of America," but you 
would belong to 


. Midget  Photogra- "1 & 
phers’ Association. 
. Master Photo Finish- 


ers of America. ‘ 


. Manhattan Pie Fling- * nal 
ing Association. 

. Mariners’ Protection +: g 
for Alcoholics Club 


I] ]_ Do you profess to be a "genre" photographer? 
Then of course you usually concentrate your cam- 
era on 


CJ 1. human interest pic- 
tures of people en- 
gaged in everyday 
occupations. 


. insects, using only a 
microscope. 


. babies. 











. only girls wearing the 
"New Look." 


. only girls. 


itted by Vineent Argen 
Philadelphia, Pa 








Division Chairmen 
Elected by PSA 


Members of the six divisions of the Pho- 
tographic Society of America have elected 
divisional officers, to serve for two years, 
as follows: 

Pictorial division—Burton D. Holley of 
Downers Grove, IIl., chairman, succeed- 
ing John R. Hogan of Philadelphia, Pa.; 
William D. Sminkey of Chicago, vice- 
chairman; Ray Miess of Milwaukee, Wis., 
secretary-treasurer. 

Color division—Rev. Herman Bielen- 
berg of Oil City, Pa., chairman, succeed- 
ing George W. Blaha of Chicago, IIl.; Ear] 
A. Baumgaertel of San Francisco, Calif., 
vice-chairman; R. B. Horner, Chicago, 
secretary-treasurer. 

Motion picture division—Harris B. Tut- 
tle of Rochester, N. Y., re-elected chair- 
man; Frank H. Richterkessing of Louis- 
ville, Ky., vice-chairman; Vincent H. 
Hunter of Omaha, Neb., secretary-treas- 
urer. 

Technical division—Frank E. Carlson 
of East Cleveland, Ohio, chairman, re- 
elected; William F. Swann of Rochester, 
vice-chairman; Richard W. St. Clair of 
Cambridge, Mass., secretary-treasurer. 

Photo-journalism—Clifton C. Edom of 
Columbia, Mo., re-elected chairman; How- 
ard A. Schumacher of Rochester, vice- 
chairman; Isadore Arnold Berger of De- 
troit, Mich., secretary-treasurer. 

Nature division—Mrs. Louise Broman 
Janson of Chicago, re-elected chairman, 
Louis Quitee of Buffalo, N. Y., vice-chair- 
man; Willard H. Farr of Chicago, secre- 
tary-treasurer. 

Three members-at-large of the PSA 
board of directors have been elected, as 
follows: Doris E. Weber of Cleveland, 
Ohio, for the Eastern time zone; Eldridge 
R. Christhilf for the Central zone; and 
Shirley M. Hall of San Marino, Calif., for 
the Mountain and Pacific time zones. 

PSA President Charles B. Phelps, Jr., 
of Grosse Point, Mich., announces the ap- 
pointment of the following chairmen of 
standing committees: active membership, 
Paul W. Gibbs, New York City; by-laws, 
Herbert M. Howison, Berea, Ohio; cam- 
era club activities, H. J. Johnson, Chi- 
cago; chapters, S. M. Chambers, St. Louis, 
Mo.; contributing membership, Philip 
Case, Philadelphia, Pa.; conventions, P. 
W. Oelman, Cincinnati, Ohio; elections. 
Chester W. Wheeler, Rochester; endow- 
ment and permanent home, Donald Jame- 
son, Indianapolis, Ind.; exhibitions, C. C. 
Ruchhoft, Cincinnati; finance, John H. 
Magee, New York City; headquarters, 
A. V. Stubenrauch, Media, Pa.; interna- 
tional relations, L. Whitney Standish, 
Boston. 

Also, industrial membership, Walter S. 
Meyers, Rochester; library and historical, 
Edward C. Crossett, Chicago; national 
lecture, W. E. Chase, St. Louis; nominat- 
ing, B. Erle Buckley, New York City; 
organizational membership, Frank Liuni, 
Richmond Hill, N. Y.; permanent print 
collection, W. M. Hammond, Philadel- 
phia; publications and public relations, 
Victor H. Scales, New York City; special 
awards, Fred P. Peal, Louisville, Ky. 
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For professionals, for amateurs! 
for photographers who want 


TO BRING OUT THE © 
BEST IN NEGATIVES! 


the new ayTO SOLAR II 


CONDENSER 


yy ane YZ 


yy) , 


ga) NY 


Mibaliala 


¥ 


YOU TAKE A LITTLE 24” x 34” OR SMALLER NEGA- 
TIVE .. . you blow it up nine times in size to 16” x 20”... 
you bring up portions of the negative you want to emphasize, 
by controlling tonal variations . . . you highlight the inter- 
esting elements, modify your composition, eliminate non- 
essentials. That's real photography. And it’s real fun with 
1 new Auto-Solar II Enlarger. 


IT'S MAGIC WITH A SOLAR because you do the thinking, 
the enlarger does the rest. It glides up or down, stops ex 
tly where you want, a pointer shows the amount of en- 
gement and relative exposure time. And it’s automatically 
focus. Always. No fiddling with gadgets, no monkeying 
th complex mechanical operations. Dark-room tested for 
edle-sharp focus, then sealed at the factory . . . and over- 
e double condensers distribute the highly concentrated 
ht with amazing evenness—no fading around the edges 


th a SOLAR. 


ASK YOUR SOLAR DEALER to show you this new model. 
lr) it out. Then you'll know why more SOLAR Auto-Focus 


oe ,  . 
ivgers are sold than any other ever made: 


FREE: write today for the new B & J catalog i 
complete details on Solar enlargers included. i 
Chuck full of the finest phote@quipment made! 


eee ee ee ee ee ee ee ee ee ee ee ee ee ee oe ot 
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NEW 

LOW PRICE! 

First time in history that 
an auto-focus condenser 
enlarger is available in 
the low-price field! Only 
B & J could do it! 





NEW 

POSITIVE LOCKING SYSTEM! 
Glides up or down at 
finger-tip touch, Jocks in- 
stantly with a quick quar- 
ter-turn of the handy 


knob! 





BASEBOARD ARRANGEMENT! 
Bigger, handier work 
area, because the enlarger 
is mounted on the base- 
board’s length instead of 
the conventional width! 


| i) =NEW CONVENIENT 








NEW 
IMPROVED STEADINESS! 


Baseboard reinforced by 
a newly-designed casting, 
gives rock steadiness to 
enlarger—extra-sharp- 
ness in your prints! 





Takes all negatives from 35mm $ 75 
to 21/4" x 31/44". Inc. Wollensak i os 
coated 3!/,” F:4.5 Anast. lens. aes 


THERE'S A SOLAR ENLARGER FOR EVERY PURPOSE 
120 SOLAR. For 214” x 314” negatives and smaller. Less lens. .$ 55.00 


Condenser Type. Excise Tax 9.18 
” F:4.5 Ilex coated lens........ 5A, S levonlicte iota ay 5 aan 
45-C SOLAR. For 4” x 5” negatives, and smaller. Less lens... .$119.50 
Condenser Type. Excise Tax avers 
514," F:4.5 Solar Anastigmat lens 49.88 
57 SOLAR. For 5” x 7” negatives, and smaller. $ 72.50 

12.09 


x14 


PRESS SOLAR. Condenser Auto-focus for 4” x 5” negatives, 
and smaller. Ready to use, including 135mm F:4.5 Kodak 
Anastigmat coated lens eo. 
go Bs cn ey 0 eye 
Electrically-operated model, incl. lens and Fed. ex. tax......... 


1897 


Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 51 YEARS 
321 S8.Wabash Ave.,Chicago 4, ILI. U.S.A. 





SHOOT PROFESSIONAL QUALITY /1000RS! 


STAND COMPARTMENT 
Can Hold 3 Stands 


PLASTIC HANDLE 
Easy te Carry 


bb LTB I Son > 15 FT. EXTENSION CORD 
With No-Droop f 3-Way Service plus Switch 


NO MESS... EASIER TO CARRY ANYWHERE 


No. 1 REFLECTOR 
For Backgrounds 


2 No. 2 REFLECTORS 


For Key and Sidelights i | FLOOR-LIGHTING.. 


PLANS 


IT’S FASY. IT’S FUN 7 IT COSTS $0 LITTLE right kind of light, directed exactly where you want 


it! You'll be surprised and delighted with results. 


WITH ACME-LITEPAK No. 1 CARRY THEM ANYWHERE, ANYTIME! 


When finished, the whole outfit packs away neatly.. 

Want to shoot professional quality pictures, the year everything in its place..in the handsome LITEPAK 
‘round, right from the start? Then, shoot ’em indoors container. Patented, sturdy construction with plas- 
.. in your own home, with the highly efficient, low tic handle—easy to carry and to store. Space has 
costt ACME*LITEPAK No. 1. No experience is also been provided for 3 husky Bantamwate Cham- 
necessary. You just arrange your subjects and your pion stands and extensions. The clamp-on reflectors 
lights according to 4 tested can be readily adapted for use on these fine Acme- 


lighting floor plans enclosed. Lite stands, which you can add right away, or later. 
Imagine the thrill of working 


with ¢hree fine photoflood re- T . free new book describing 30 outstanding types of 
flectors and an extension cord.. SEND FOR: photo lighting equipment for amateur and profes- 
1250 ‘erful w . F tust the sional use. See the new ACME-LITEPAK No. 1 at 

- powertul watts of just the your dealer's. Prices are surprisingly low for equipment of such fine quality. 


AME LITE MANUFACTURING CO 


1 QB oe 8 I a oe ee Oe oe ee ri tisors 
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Sterling-Howard for “‘plus-value”’! Our buyers selected this merchandise for better-than- 


average vaiue. Dozens of similar ‘‘good-buys’’—many to be had no other place—are 
described in current Sterling-Howard News Letters. Read them, join the throng of smart 
photo-shoppers who buy the Sterling-Howard way, for the best values of the day! c 


@® Keyzer “Co-lux” Enlarger: Advanced de- 
sign, with exclusive features, include convenient 
base-board level crank-handle focusing, unique 
dustless carriers, leak-proof neoprene bellows, 
extreme (100%) distortion control, stable 3500°K 
cold-light for superb tonal rendition of both 
negatives and transparencies. (Descriptive leaflet 
available.) With famous 6%” £6.3 Roussel Trylor 
lens, total value almost $200; through special 
orrangement with the manufactur- 

er, our price, complete, only..... $99.50 
Same, with 5 '%2"x4.5 coated 

llex lens, complete, only. ...... $1 14.50 


Pay as little as 10% down. Liberal trade-ins. 


64" - 8” - 12” £6.3 coated Gundlach 
Korona Convertible in Rapax Synchromatic: 
For the photographer who is limited in the number 
of his lenses, for reasons of economy or con- 
venience. Each lens component is fully corrected 
when used alone. Latest Rapax Synchro shutter for 
all kinds of flash lamps and strobelights. Ten- 


day free trial period. $108.00 


Price, postpaid, only.... 


Same lens 
Wy ROG PIOB ic ccccuccsensces $91.00 


Pay as little as, 10% down. Liberal trade-ins. 
© Auto-Rollei’s: Favorite in the twin-lens field, 


par best prices ever! 

35 Schneider Kencr, only... PV9S«OO 
rey schrsiderXenar, coated, only a 1 V2SO 
(3.5 Con Zen Tenor, only... $299+OO 
2%" sq. Auto Rollei with £3.5 Tessar “T” coated 


lens and mirror. 

oO I ee Oe ee $279.50 
Pay as little as 10% down. Liberal trade-ins. 
© Sterling-Howard’s 11x14 DM Press: Show 
your prints to their best advantage, mounted with 
this fine press! Has precision-ground aluminum 
heater-plate for even heat distribution, pressure- 
lock adjustable for mount thickness, adjustable 
automatic thermostat, pilot light indicator, open 
throat construction for centering mounts up to 
20x24. Use with any dry-mounting adhesive. 
A Sterling-Howard special, this is 

value far beyond price! Only..... $69.50 


Pay as little as $6.95 down. Liberal trade-ins. 


Sterling-froward 
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© 5x7 US Photo Argon-lamp Printer: 
Thousands were sold to satisfied customers at 
$46.50! This is the same 9-lamp printer with inde- 
pendent switches for dodging, inclined die-cast 
print-top with spring grips for negatives, swing- 
away masking bands, micro-switch contacts and 
all the other features that make it the outstanding 
printer for 5x7’s or smaller. Our exclusive contract 
with the manufacturer now brings it to you at 
almost 2 the former price 


Pas ciberesoreliaens dbteaasted $24.95 


© 35mm Bulk Film Combination: Top value in 
the miniature field! A 100’ roll of war-surplus 
guaranteed-good Ansco Ultra-speed, Supreme or 
Finopan, or Kodak Super XX or Plus X (specify 
choice), and this bulk film loader (worth more than 
$6.00 alone), that allows trouble-free loading in 
full daylight of all standard cartridges, in any 
length. This is a $14.05 value! At Sterling-Howard, 
it costs you, postpaid 


eee ee re Ba aie $6 50 


© Sterling-Howard’s 12x15 Duplex Dryer: 
For the well-equipped darkroom! If you use old- 
fashioned slow-drying methods, you'll welcome 
this large-size low-cost high-efficiency electric 
print dryer; if yours is the largest commercial 
laboratory, you'll want several for rush work or 
overloads. Handles matte prints, and glossies on 
tins. (Descriptive leaflet available.) Satisfaction 
gvaranteed—you cannot match this Sterling- 
Howard value under $15.00 list! 

CaF NUON, Is cswsinas cavenamoes $7. 95 
@ Sterling-Howard'’s 16mm x 400’ Storage 
Chest: For the active home-movie worker. Dura- 
ble all-steel chest, finished in brown wrinkle en- 
amel, with space for 12 reels and index. Has two 
snap locks, carrying handle. Made to sell for 
$5.95. Sterling-Howard buyers bargained hard; 


now you can save $2 95 
eoeeeeeeeeeeee e 


half! Price, only.... 

@ 40x40 Da-lite “Versatol” Crystal-beaded 
Tripod Screen: A famous brand-name prod- 
uct! Made of finest high-reflecting glass-beaded 
screen fabric with plastic bonding, in a hand- 
somely styled case with automatic lock at two 
positions: 30x40 for home-movies, 40x40 for 
slides. Instantly adjustable for height. You'll get 
years of service from this screen! Lists for $15.75; 


Sterling-Howard — volume $10. 75 


helps you save! Only. 


1900 Monterey Ave., ae PA-2 
New York 57, N. Y. 


© Sterling-Howard’s Dualite—R2 Combo: 
For home-movies and still photography where a 
low-cost high-power easily-handled light source is 
desired—and often otherwise unobtainable! Each 
arm fully adjustable to any position for shadow 
control—even on an active subject! Weighs 2 2 
pounds. Post-handle has standard-thread screw 
with focking knurled nut and base has bushing for 
tripod screw or light-stand adapter. Wire con- 
cealed in arms, with 12’ extension. With 6 Wabash 


R-2 lamps (war-surplus) worth $7 $ 

alone, our total price, postpaid, only.. 8.95 
@ War Surplus Converted 8mm and 16mm 
lenses: Send for current listings. 

®© 16mm Revere Sound Projector: Newest ad- 
dition to the home-movie sound field, already one 
of the most popular. Gear driven, compact, hand- 
some machine with 750 watt lamp, coated f1.6 
lens, microphone and phono pickup jack. Case- 
lid baffle with 6” speaker. Com- 

Ns MUNN sa «6 e400 eee ee Ce $287. 50 
Victor “Envoy,” 750 watt 

Sound Projector. Compiete, only. $295.00 
Devry “Bantam,” 750 watt Sound 

Projector. Complete, only..... $345.00 
Pay as little as 10% down. 
projector, in good condition, 
allowance. 


© 16mm Bolex H-16 Combination! For the 
advanced photographer! Brand-new latest model 
H-16 camera with built-in frame counter, 17mm 
f2.7 coated focusing wide-angle Raptar, 25mm 
£1.9 coated focusing Kodak Cine-lens, 75mm f4.5 
focusing Kodak Cine-lens (war surplus), 150mm 
4.5 coated focusing Bell and Howell Eymax (war 
surplus), and a_ custom-fitted suede-lined tan 
leather carrying case. Above outfit is a $700 
value! Our price, postpaid. 

ip eteaiyees ie aa $518.00 
Other lens combinations available. 

Pay as little as $51.80 down. Liberal trade-ins. 


Your present silent 
will bring liberal 








— 
| STERLING-HOWARD Dept. PA-2 
| 1900 Monterey Ave., New York 57, N. Y. 


Please send me current News Letter. 
Send booklet on time-payment plan. 
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is completed. Prize winners have 

been selected, and the work of pre- 
paring the five big exhibits which will be 
open to the public simultaneously in New 
York City, Philadelphia, Cleveland, Chi- 
cago, and Los Angeles is well under way. 
The task of selecting the winning prints 
and color transparencies was perhaps one 
of the toughest jobs of its kind ever un- 
dertaken by any picture jury. Among the 
many thousand entries received from 
American and foreign participants were 
prints of outstanding photographic qual- 
ity. Although there were many types of 
pictures submitted, a considerable num- 
ber of the entries fell in such popular cat- 
egories as youngsters, pets, portraits, and 
still life. At the same time there were 
relatively fewer entries with story-telling 
impact or unusual treatment of subject 
matter. But it is quite evident that the 
camera fan is developing proficiency in 
handling his equipment and using the 
photographic processes to produce worth- 
while end results in the form of prints of 
fine quality. 


ie of the 1948 Picture Contest 


O DOUBT everyone is anxious to 

know who the winners of the top 
prizes are and what types of pictures 
were selected by the judges. As we said 
above, most difficult and 
After all entries had 
been examined and rated during the pre- 


the job was 
time-consuming. 


liminaries, there remained a sizable group 
from which the big prize winners were to 
be chosen, A large jury composed of pho- 


“Awright! Awright! So you gotta new kinda yo-yo!" 


D 


tographers, artists, and editors then went 
to work, and the result of their elimina- 
tions and final selections will be made 
known in the March issue. There will ap- 
pear a full list of all prize winners in both 
the color and black-and-white divisions, 
and many of the winning photographs 
will be shown in a big picture section. 

As we announced in previous issues, 
you will have an opportunity to see over 
100 of the prize pictures at the public 
exhibitions in February. If you live in or 
near one of the cities where the shows 
are to be held, plan to see this outstand- 
ing collection of good pictures. One of 
yours may be among them. In any event, 
you will have an opportunity to examine 
the work of outstanding photographers— 
amateur and professional—and a chance 
to compare their work with your own. 


AST month we quoted some recent 

figures on the estimated number of 
camera owners in the United States, 
which indicated a rapidly growing inter- 
est in picture taking. Since then we have 
come across a report giving U.S. Depart- 
ment of Commerce statistics on industry- 
wide production of flashbulbs, which 
show that the use of this light source is 
also on the increase. In 1946 there were 
some 44,600,000 flashbulbs manufactured, 
it is reported, and the output increased 
to 83,100,000 in 1947. Total for the first 
half of 1948 was 67,700,000, with increases 
in the second half of the year that will 
boost total production to an estimated 
150,000,000 lamps. While these bulbs are 








Frank Adams 





SHOTS 


being consumed by both the professional 
and amateur, it is more than likely that 
the latter have been responsible for a 
goodly portion of the increased output. 
For tips on how you can obtain more 
realism in your flash pictures, be sure 
to read the March issue. In addition to 
the giant section of prize pictures, it will 
contain many interesting and instructive 
articles, one of which deals with this sub- 
ject of lighting with flash. The author 
tells how to use flash on an extension and 
thereby place it so as to produce more 
natural, dramatic, and pleasing results. 


UR large daily mail frequently con- 


tains letters from photographers who 
like to air their feelings about some phase 
of their hobby. More often than not these 
letters are friendly, interesting, and con- 
structive. We try to find time to answer 
all such correspondence, and letters of 
more general interest are passed along to 
you either in Letters to the Editor or in 
the form of an article or short item in the 
magazine. A letter which we received the 
other day seems worth mentioning here. 
Our correspondent related an experience 
he had in visiting a camera club as a 
guest. He expected to enjoy a friendly 
evening with other amateurs, such as he 
had experienced in clubs devoted to an- 
other hobby in which he is also inter- 
ested. Instead, he found this camera club 
divided into factions, with the more ad- 
vanced workers using expensive equip- 
ment holding their own pow-wow while 
the novices sort of shifted for themselves. 
Of course he didn’t have a good time, and 
what’s more, he left the meeting with the 
idea that if you don’t have high-priced 
gear you don’t rate. 

We would like to say here and now that 
our correspondent had an unfortunate 
experience, and to tell him that the club 
he visited is by no means typical of the 
great majority. Most clubs are interested 
in the advancement of photography, the 
improvement in members’ work, and good 
fellowship. Many provide special activi- 
ties for the less advanced workers and 
conduct schools where newcomers can 
get the benefit of the knowledge and ex- 
perience gained by older members. What’s 
more, the cost of one’s equipment is no 
index to the quality of his pictures. You 
can make fine photographs with an inex- 
pensive camera if you know how. 

We brought up the subject of this let- 
ter simply to make a point. Those of us 
who belong to clubs can well afford to 
check occasionally just to make sure we 
are giving newer members the help and 
fellowship to which they are entitled. 
Newcomers to photography bring new 
ideas and fresh viewpoints. We 
them both. 


need 


—Frank Fenner, Jr. 
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*TRADE MARK 


See your photo dealer. Ask him for an Argus 21. Ask him Note effect with Markfinder reticle covered. Same as 
to give you the ‘‘finger-over’’ demonstration on Mark- ordinary optical viewfinder. Note that your subject ap- 


finder, centering the 21 on a large print in the store. 


Si 
E 
f 
‘ 
é 
I 


Markfinder guide lines appear on your subject. Chances 


pears to be perfectly centered. 








picture instantly. That's why Markfinder gives you pic- 


SF Now the gentleman behind the counter removes his finger. Z Now sight your subject with Markfinder. You center your 


are, Markfinder lines show you were off-center. 








ONLY ARGUS HAS ALL THESE 
ESSENTIALS FOR PERFECT COLOR: 
Markfinder Sight...Super-Accurate Shutter ...Ultra-Sharp Lens 
--Perfect Flash Synchronization .,.Double Exposure Prevention 

February, 1949 


tures framed, composed just as you want them. 


O MATTER what cameras you use now, you'll want to see 
for yourself exactly how Markfinder works. Your camera 
dealer wants to show you. Ask him, next time you stop in. 
While you’re at it, examine these other features that make 
the 21” such a keen camera for color. Super accurate behind- 
the-lens shutter. Ultra sharp color corrected Cintar f:3.5 lens. 
Built-in flash synchronization. Double exposure prevention. 
Try one film in a Model 21 and you'll be a fan for life! 
$45.00 Plus Tax; Case Extra. ARGUS, INC. @ ANN ARBOR, MICHIGAN 


Only Argus 21 has the Markfinder” 
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With the built-in range-finder. 
With automatically coupled, interchangeable lenses. 
With the ball-bearing, high-efficiency focal plane shutter. 


‘With automatic film advance and shutter winding mechanism— 
double exposures entirely eliminated. 


With high-aperture F:1.5 coated lenses. 


If you own a small camera... you should own the new revised 11th Edition of the 
LEICA MANUAL... at your Lesa dealer, or order it direct, $5.00. 


\by WILLARD D. MORG 
\ HENRY M. LESSER 


E. LEITZ, Inc., 304 Hudson St., New York 13, WN. Y. 


Please send me a copy of the new, revised cloth-bound 11th Edition of the Leica Manual. 


| enclose $5. Send it postage free. 


Send it C.O.D. I'll pay $5 (plus postage) on receipt. 


Name 








Address 





City 





— Zone State 





*LEICA is the registered trademark of E. LEITZ, INC. 
E. LEITZ, INC., 304 HUDSON ST., N. Y. 13 © Distributors of LEICA CAMERAS and ACCESSORIES « LEITZ MICROSCOPES + LEITZ INSTRUMENTS 
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Portraiture has been made 
interesting and unique by 
three Milwaukee girls who 
use simple equipment and 


a refreshing studio setup 


races 


(he 


Dramatic portraits are produced in the bizarre atmosphere of 









Aida's studio with a minimum of lighting and camera equipment. 


By DORIS ANN KRUPINSKI 


Photographs by The Three Graces and John J. Krupinski 


Milwaukee, two flights up from an 

exclusive interior decorating shop, 
is the unique portrait studio of three 
women known collectively as “Aida— 
Portraitist.” As you step off the street 
you open a massive door, ornate with iron 
grillwork, and enter a hallway sunny in 
yellow and pale blue. A luxuriously- 
carpeted stairway draws you upward to 
where a pale yellow door invites you to 
venture further. You enter a subtly 
lighted room with modern tweed-uphol- 
stered furniture, blonde wood, a textured 
wallpaper with wide stripes of a soft 
grayed rose alternating with white run- 


()* A fashionably-shabby street in 


ning horizontally around the room., 


Sunken wall cases finished in a deep 
forest green display beautifully colored 
Pictures, and a row of frames high up 
around the room display prize-winning 
portraits. The final dramatic touch is a 
huge oil painting reposing on an artist’s 
easel in a prominent spot in the room. 
You enter the room to the accompani- 
ment of soft music and as you glance 
about, you notice a small sign which says 
“Ring bell for receptionist.” The bell, 
Surprisingly enough, turns out to be a 
little Indian ceremonial bell of intricate 
design. When you ring it, someone sud- 
denly appears like Aladdin’s genie, greets 
you like an old friend and offers you 
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coffee or a glass of wine, depending on 
the time of day. 

This studio, famous for its Bohemian 
atmosphere, attracts characters as serge 
attracts lint. At almost any hour you 
might find beautiful fashion models, a 
bearded Armenian artist named Kat- 
cheek, the wooden-soldier traffic cop from 
the corner, several eccentric and talented 
art teachers, or any of the students from 


Aida Price answers the telephone in the 
rose-and-gray-toned reception room which 
The Graces decorated themselves with the 
aid of old-fashioned house-warming bees. 


the famous Layton Art Galleries near the 
studio, all sharing coffee or wine with 
Aida and her two cohorts. 

Quiet and unassuming, Aida, one of the 
best colorists in the country, is given to 
flashes of wit which she delivers with a 
poker face. She invariably wears a 
smock with sleeves rolled to the elbows. 
Jene, a tall black-haired fashion model, 
is striking in black sweater and slacks 


The party room is an important part of 
their setup, and its walls have been dec- 
orated by visiting artists like Wayne 
Jung who painted this elaborate mural. 
































Portraits of children, like this black-and-white copy of a prize- 
winning oil-colored photograph, are one of Aida's specialties. 
The natural and unaffected poses which she captures are the result 
of special entertainment Jene offers while pictures are being made. 


with a wide gold belt girdling her slim waist, and golden ear- 
rings flashing: against her hair. Marj, the receptionist, usually 
wears suits and a ribbon or bandanna holding back her hair— 
which the others call “a rag around her head.” These three, 
Aida Price, Jene Casper, and Marj Staz, are the force behind 
that simple phrase “Aida—Portraitist” and each one contributes 
something invaluable to the partnership. The girls are a 
family rather than a business—they keep a diary and a photo 
album like any proud parents, and it doesn’t take much to get 
them to show the pictures of their friends and their activities. 
They like to tell you about the parties they held to get their 
studio decorated. These worked like the old-fashioned quilt- 
ing or barn-building bees. . 
provided plenty of brushes, paint, wallpaper, and other essen- 


Jene Casper does deft remodeling” in 
preparation for a glamour portrait. The 
flowers, beads, scarves, and gloves shown 
are examples of simple props employed. 


he 
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. they invited all their friends, . 


Aida Price, ready at the old, converted 
Graphic camera, waits for that appealing 
expression that always appears when Jene 
captures the attention of young subject. 
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tials—and everyone plunged in. The result would do justice 
to a professional decorator. 

Your first impression of the studio is that nobody ever does 
a lick of work around the place. If the music which floats 
quietly in the background at all times seems to call for an im- 
promptu ballet, they may drop everything and pirouette gaily. 
Or, if a famous acquaintance drops in for a brief visit, there 
are no objections to a time-out period to swap news over a 
fresh cup of coffee—and if a customer happens to be there at 
the same time, he’s included too! 

Sometimes, if you get to be a regular, you go back into the 
“party room”—a room both decorated and defaced by the 
artists who spend their spare time there. The walls are cov- 
ered with photographs and paintings—some painted directly 
on the wall. On one wall above a bookcase is a mural-sized 
painting by artist Wayne Jung of a French chorus girl who 
is holding a theater program up to her face while provocd- 
tively peeking around a corner of it. Also sharing the top of 
the book’ case are some bottles of wine—alas, only painted 
mockery. On another wall, Katcheek Balian has painted “A 
Portrait of Love”—reminiscent of Dali in one of his more de- 
pressing moods. And there are rows of photographs—models, 
some beautiful, some fashionably ugly; autographed photo- 
graphs of artists like Josephine Schaefer and Paula Gerard; 
show people like Leon Danielian of the Ballet Russe; and all 
the eccentric, wonderful people who revolve around Aida’s 
sparkling hub. For the finishing touch, there is a round table 
and odd chairs that remind one of a French sidewalk cafe. 
A huge candle heavy with wax and with a wine bottle for a 
base occupies a center spot on the table and serves as a ciga- 
rette lighter. A party atmosphere prevails over all the rooms 
at all times. Nobody really works—it’s all just a game—and 
while you’re there you are expected to play along. 

And yet, the quantity and quality of the pictures they turn 
out is nothing short of amazing. Show people, budding 
debutantes, business men, young matrons of the smart set, 
children, and particularly the ever-present models and art 
students all clamor for Aida’s brand of portraiture. They are 
willing to experiment with anything and the results are unique 
and often startling. One portrait of “Katcheek,” for. instance, 
won a blue ribbon at the Wisconsin Photographer’s Conven- 
tion. The portrait is a head-and-shoulder picture—his bare 
brown skin is oiled to a high gloss, his head is lowered like an 
angry buffalo, his eyes gleam wickedly beneath shaggy brows, 
and his short pointed beard seems to be quivering tensely. 
The picture is haunting, not only because it’s a good example 
of lighting and portrait work, but because you get the feeling 
that for a brief moment you have looked past a man’s eyes into 
his soul, and know that underneath it all, he is shy and kind. 

Children are one of Aida’s specialties, and the many natural 
and unaffected portraits which they have made are the result 
of a special brand of entertainment the children are offered 
while their pictures are being taken. Jene slips a little cloth 
monkey over one hand and makes him appear suddenly in the 
crook of her arm. The monkey misbehaves, much to the glee 
of the child, and Jene scolds him and (Continued on page 120) 


Marj Staz shows a fashion model one of 
her finished prints. Marj and Aida, who 
met in a tuberculosis sanatorium, planned 
their studio during a prolonged illness. 
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Delightful expressions are captured by 
the girls. Children have too much fun to 
pay any attention to the camera or lights. 


Imaginative lighting on Katcheek has 
made this dramatic portrait almost the- 
atrical. Black cloak was the only prop. 


Portrait of Love was painted directly 
on the party room wall by eccentric art- 
ist Katcheek Balian (shown above), and it 
makes Jene think of moody Dali creation. 


This portrait, made by the girls of the Aida studio, has won much acclaim in exhibits. 
They are proud of it because they feel it proves their theory that a plain girl can be made 
beautiful by skillful make-up and camera work in the aesthetic atmosphere of their studio. 


The girls like to take time out for their 
customary mid-morning coffee. The round 
table and odd, wire-backed chairs re- 
mind one of old French sidewalk cafes. 





Business is suspended and refreshments 
served whenever friends visit the studio 
to swap news. If a customer happens to 
be present, he is included in the party. 

















This backlighted picture, “Over the Hills," was made with the special lens shade 
described in this article. The author states that although the setting was a find, it was 


the 
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compositionally-correct S-curved tracks along with the skiers that added real interest. 
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By BO and JOAN 
STEFFANSON 


a HAT IS MORE glorious than 
: winter’s blanket with its spar- 


kling crystals, its luminous shad- 
ows, and the wealth of picture material 
that is everywhere? Snow lays a carpet 
of magic over city and countryside, over 
plain and mountain, and over the many 
familiar things around home. 

There is probably no other time of the 
year with as much activity, with as much 
joy and color in healthy faces, as much 
humor in play nor as many opportunities 
for the portrayal of dramatic action—all 
in glorious settings. Even the drama of 
nature’s powerful forces is there for 
those who will brave the snowstorms or 
the mighty plumes of wind-blown snow. 
Winter is truly a cameraman’s paradise. 

Fortunately no special equipment is 
necessary, but it is hoped you have a 
good lens shade. It is a must. A sharp 
lens helps catch the million little crystals 
that make up snow texture, but since 
most of us have to be satisfied with what 
we have, let us help it perform its best. 
There are some handy extras such as ski- 
pole rings on the bottom of the tripod 
legs (pieces of thin plywood will do), a 
camera cover against the furies of the 
elements, a knapsack, and if one plans to 
move about on foot, skis or snowshoes. 
Dust or the slightest fog will dull the 
sharpness of any lens, so tissues and a 
small rubber bulb (ear syringe) come in 
handy, for one might just as well try tak- 
ing a picture through ground glass if an 
attempt is made to blow dust off with the 
moisture-laden air from the lungs. Even 


Old Farmington, which portrays the nostalgia of New England, Wind-driven snow, photographed against a dark background, 
is a study in depth, nice repetition, balance, and appeal. It is produced forceful “Cold Fury" which has caught all the power of 
an example of the unlimited picture possibilities snow creates. the elements. Exposure was |/200 second at #/11! on fast pan film. 








1} SNOW! 
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a warm, moist hand held too close to the 
lens will fog it in wintertime. See that 
the shutter is in good working order, and 
have it winterized by a competent cam- 
eraman if the trip calls for work in ex- 
tremely cold weather. A pair of binocu- 
lars will help in spotting picture possibili- 
ties, and is handy to have in the car, 
but mean extra weight in the knapsack. 

Once the camera equipment, is taken 
out in the cold, keep it cold. Person’s 
breath in a car will cause condensation 
on lens, filters, and film which will freeze 
when the camera is taken out again. This 
is particularly likely to happen if the car 
is heated. Put the equipment in the lug- 
gage compartment and leave the inside 
of the car for a good lunch with plenty 
of hot drinks and some healthy outdoor 
youngsters. With skis, and perhaps a 
toboggan on top, what more can a pho- 
tographer ask? 

When out to catch the scenic splendor, 
the snowladen trees, the half-buried 
brook, the many little interesting things 
about the barnyard, or the garbage pail 
covered with ermine if you like, then by 
all means go it alone, or with a friend 
who is a partner in crime. One warning 
though—do not go off the beaten path 
alone, for it is much easier to meet with 
an accident in wintertime, and much 
more serious. 


Expesure and development 


Snow photography will give more uni- 
form results than any other outdoor work 
if you are willing to do a minimum of 
testing to make your technique fit your 
film, your developer, and your enlarger. 
Of the hundreds of shots we exposed last 
winter, there was not one that did not 
produce a print of good quality; and bet- 


Happy, the author's daughter, exempli- 
fies the healthy youngsters who make fine 
models for your winter-activity pictures. 
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Take advantage of the opportunity to produce 
fine pictures when winter lays its mantle of 


snow over the outdoors. 


It offers the chance 


to give familiar scenes new life and sparkle 


ter than 90 percent on No. 2 paper. There 
is more than one school of thought on ex- 
posure and development. Many amateurs 
shoot according to basic, recommended 
procedures. They take light readings 
with their meters and expose as directed; 
development is carried out in the same 
orthodox manner. Others have devised 
their own technique of underexposing 
and overdeveloping, feeling that this is a 
sure way to obtain prints with plenty of 
snap and contrast. There are those who 
practice the method of overexposing and 
underdeveloping to avoid harsh contrast. 


All in all, snow scenes can be placed 
in two categories—the scenes that have 
extremely flat lighting due to overcast or 
impending snowstorms, or the scenes 
that have much contrast when the sun is 
shining and is reflected brilliantly in the 
snow. This discrepancy, some feel, re- 
quires a variance in exposure technique. 
To add a little punch to those flat scenes, 
you can try underexposure and overde- 
velopment. With scenes of high contrast, 
to avoid extreme harshness, you may 
want to overexpose and underdevelop. 

One of the best procedures to check 


-—a Silence oo and White was taken during a snowstorm that had lasted three days. 
in 


When shooting fal 







































g snow, remember to have a covering above and in front of the camera so 
flakes won't become huge blobs. A dark background will make the snow stand out in contrast. 
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Old Timers is typical of the infinite picture material that can 
be found along the highways. Fine pictures are made by determin- 
ing the correct filter and exposure to record all the gray tones. 


Snowbound brooks and streams are photogenic subjects for your 
camera. No two are ever alike. The contrast of brilliant snow 
and dark but sparkling water can be a part or all of a setting. 
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your own particular technique is to keep a close and accurate 
record of your exposure, how you took your light readings, 
the developer used, and developing time and temperature. 
Start with the developer recommended by the manufacturer 
of your film, and see that the solution is kept at uniform 
strength for all your checks. By varying your exposure and 
the development, you soon will find the best technique for 
your film and equipment under different types of lighting con- 
ditions. 

To those new at taking winter pictures, or those who have 
not previously obtained uniform results, the following pro- 
cedure might be a starting point. It was used for every pic- 
ture accompanying this article. Although we employed sheet 
film, this method will work well with finegrain roll film in a 
finegrain developer, but since it amounts to underexposure and 
overdevelopment, it will not be too satisfactory with 35-mm 
film which requires every effort possible to obtain the finest 
of grain. The procedure is simple in the extreme. Using 
standard film speeds, we take two exposure readings—one on 
each side of the subject. We then sum up the total of the 
two readings and cut it in half. The result is our happy 
medium. This method is used for backlighted, side-lighted, 
and front-lighted pictures. By using the developer recom- 
mended by the manufacturer, problems are reduced to find- 
ing the exact development time necessary to get the results 
we are seeking. 

Snowstorm pictures with their very flat lighting require 
special handling. A film capable of developing high contrast 
is necessary. Verichrome and Isopan will do it. We use Iso- 
pan, exposing it at a speed of 125 (instead of the standard 50) 
and overdeveloping 25 percent in a developer like Ansco 47. 
These pictures require something dark against which the snow- 
flakes can be seen, such as a building, a man’s overcoat, or tree 
trunks. The flakes should be heavy and the shutter set at 1/25 
second. It is well to hold something above, and out in front 
of the camera so the flakes do not come too close to the lens 
and show like large blobs in the print. Lighting a heavy snow- 
storm in daytime with flash also can be very effective. 

Catching wind-blown snow on a bright day also requires 
a dark background, and preferably backlighting. These pic- 
tures can be very effective taken (Continued on page 130) 


No End, (that's what Mr. Shoveler said) has the human interest 
that often can be found in the city or smaller town. Don't pass 
up the opportunity to capture these new pictures of the familiar. 
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Dinah Shore, popular radio songbird and movie 
actress, is an avid camera fan who has a Medalist, 
Contax, and Speed Graphic. Of all the photographs 
she has taken, she considers this print of her hus- 
band's (George Montgomery) mother as her favo- 
rite. “I feel that the picture captures a certain 
sweetness and strength that years have given her.” 





Do you like music? Here is strong evidence to 


support the theory that this art and photography go hand in hand 


By ETNA M. KELLEY 


O MUSICIANS and: photographers have the same apti- 
tudes? That they have is only a theory, but there is 
strong evidence to support it. It might be merely coin- 

cidental that so many photographers have in their studios 
large collections of records, and that many of them play mu- 
sical instruments and attend concerts regularly. 

It might also be coincidental that so many photographers 
number musicians among their close friends, and that they 
appear to enjoy taking pictures of musical subjects of one 
kind or another. (One of the most interesting exhibits at the 
Museum of Modern Art in 1947 was “Music and Musicians,” 
consisting of photographs by two cameramen who are deeply 
interested in music, one professional musician, a sound record- 
ing engineer, and two other photographers who may or may 
not be particularly interested in music.) 

It might be a coincidence that there’s a high percentage of 
camera ownership among orchestra members, and that many 
of their number have won renown for their excellent pictures. 

Perhaps it is also a coincidence that so many stores which 
sell cameras and photographic equipment also sell records and 
musical instruments—and vice versa. 

But taken altogether, these circumstances seem to indicate 
an overlapping of talents or characteristics in the make-up of 
photographers and musicians; and certainly an overlapping of 
interests. 

I have another reason for believing there is correlation be- 


Louis Armstrong is listed among the many music celebrities photo- 
graphed by Zinn Arthur, who had his own band before the war. He 
found himself acting as “unofficial” photographer while playing in Ber- 
lin's “This Is the Army," and decided to make the camera his career. 
—- 








Samuel Kissel, NBC violinist, has been using his Rolleiflex cam- 
éra since 1938, does his own processing. His favorite subject 


is the city—its “face” in the morning, afternoon, and at night. 
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tween interests in photography and music. Several years ago 
I participated in a study of the aptitudes of amateur photog- 
raphers who had been tested by the Human Engineering Lab- 
oratory, then at Stevens Institute in Hoboken. It had occurred 
to me that since a great deal was known about the aptitude 
patterns of persons in certain occupations (teachers, mecha- 
nics, architects, surgeons, salesmen, and so on), it might also be 
possible to discover what “makes a photographer tick.” John- 
son O’Connor, head of the laboratory (now the Johnson O’Con- 
nor Research Foundation) agreed to let me try to do this. 
With one of O’Connor’s assistants, I studied the aptitudes of 
one hundred persons, all of whom had been seriously inter- 
eted in photography for more than one year, and more than 


Mr. and Mrs. Music of station WMCA are Bea Wain and hus- 
band André Baruch, who like movies, color, and gag shots. 


ae 





Arturo Toscanini, the musician-photog- 





raphers’ dream subject, has been filmed 





many times by Carlton Cooley, above. Coo- 
ley, an enthusiastic amateur photographer, 
collects cameras and studies photochem- 
istry. He is first viola player with the 
NBC Symphony, and a composer of note. 








Adrian Siegel, above, best-known musi- 
cian-cameraman in this country, is cellist 
in the Philadelphia orchestra. Conductor 
Eugene Ormandy gave him a Leica in 
1937; he has done so well picturing musi- 
cians like Yehudi Menuhin, right, that his 
work has appeared in many magazines. 


Ted Burrows, music-minded illustrator, made this picture of 
the Kreiner Quartet; it was in a Museum of Modern Art exhibit. 


half of whom had been interested in it for five years or more. 
Our records did not give a picture of professional photog- 
raphers (since not enough records of these were available to 
us), but merely of persons with considerable interest in pho- 
tography. 

The details of the survey cannot be set down here. It is 
enough to say that we found—to my surprise—no special apti- 
tude pattern for the group; no unusually high percentage in it 
of persons with more than average creative imagination, finger 
or tweezer dexterity, visual memory, (Continued on page 140) 


Fred Ruzicka, viola player in Peter Van Steeden's orchestra, 
and a professional musician while still in high school, combined 
this art with photography. He specializes in child portraiture. 
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Susie wants to break the world record for blowing plastic bubbles, but doesn't quite succeed. This is the simplest combination of two 
pictures, both of which are striking and complete in themselves. It shows the same little girl at the start and finish of the same action. 


Two are Better than One 


By SUZANNE SZASZ 


WO heads are better than one” is 
an adage, the truthfulness of which 


has often been questioned. How- 
ever, when the word “pictures” is sub- 
stituted for “heads” in the above expres- 
sion it is unanimously accepted by cam- 
eramen as valid, providing the photo- 
graphs used are tied together to tell a 
Story. 

People love interesting stories, no mat- 
ter what they are about or how they end. 
Every branch of photography has its 
yarn-spinning potentialities. One of these 
branches is the movies, which convey 
facts in an organized manner with tre- 
mendous power. Another photographic 
method which can be used to tell a story 
is the two-picture sequence. The two 
photographs needed in this type of visual 
narrative must be closely bound together 
so that they make a new whole of the 
two separate picture units. 

Pictures in pairs often are reproduced 
in magazines and newspapers. This pow- 
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Planning pictures in pairs is fun and will 


make them more interesting to your friends 


as : Fos ee 
Johnny gets an idea, Freddie a surprise! The same time and story but different subjects 
were used to tell a forceful, interesting tale. Picture pairs with a cause-and-effect theme 
as powerful as is shown in these two shots can be found wherever exciting action is going on. 


+ 








erful device is also used to a great extent 
by companies who produce ready-to-look- 
at film slides. Yet the average photog- 
rapher seldom builds up a collection of 
pictures in pairs for his own or his 
friends’ enjoyment. However, this inter- 
esting application of pictures deserves 
greater attention from photographers. 
Whether you are a professional or an 
amateur cameraman, shooting and com- 
piling pictures in pairs is fun. 


Vicky changes, except for the way she holds her tongue. Here is a pair of pictures of the 


The subject of a two-shot picture story 
can be anything under the sun. Young- 
sters and pets at play provide excep- 
tionally interesting material. Your home, 
photographed at day and at night, is an- 
other possibility. Two shots of your gar- 
den—one taken in the summertime, the 
other during the winter season—suggest 
still another. 

Although the subjects which can be 
used to produce picture comparatives are 





_ Se 


same person photographed at different times. It is a “natural” for fond parents—a wonderful 
way to make you realize how time passes and how loved-ones change or how they retain habits. 








<S 


The youth a 


countless, the number of methods of or- 
ganizing photographs in pairs is limited. 
Some of the more important elements 
which hold a picture story together are 
camera position, place, time, person, and 
action. Writing out a simple, short state- 
ment which will analyze how you are go- 
ing to use these elements is one of the 
best ways to keep a subject “on ‘the 
track.” Sometimes only two or three 
elements are needed to communicate the 
message of a sequence. Usually one or 
more will be different or in some way 
change from one unit of a pair to the 
other. The picture sequences which il- 
lustrate this story are examples of some 
of these methods. 

In the photographs of a girl blowing a 
bubble only the elements of time and ac- 
ion change. Place, camera angle, and 
person remain the same. The change in 
time in this sequence might be called au- 
tomatic. It involved only the few sec- 
onds which elapsed between the snap- 
ping of the two pictures. But these few 
moments were enough to permit the com- 
p-.etion of the story’s action—the collapse 
of the bubble. This sequence is typical 
of “before and after” pictures, often seen 
in advertisements. If you put your imag- 
ination to work, you can invent some in- 
teresting variations of this theme—for in- 
stance, pictures of Christmas packages 
before and after opening, and shots of 
your baby at the beginning and at the 
end of eating a piece of chocolate cake. 

(Continued on page 92) 





nd vigor of the New World, as contrasted with the tiredness and resignation of the Old, seem to be expressed in these pic- 





tures of a young American and an aged Hungarian smoking their pipes. The same action, but different people are the elements which were 


ects used to organize this pair of pictures and to give it its story-telling qualities. All of these photographs are products of the author's camera. 


eme 
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MY BEST | 
Chee | 


PHOTOGRAPH —no.s 


By 
ANDREAS FEININGER 


HICH photograph do you consider the 

best picture you ever made?” This is a 
question that is familiar to both professionals 
and amateurs. I gladly take this opportunity 
to tell why, of all the pictures I have taken so 
far, I consider “New York, 42nd Street” my 
most successful photograph. 

In my opinion, a strong feeling of volume, 
space, and atmosphere is essential to any good 
photograph. In this picture I was able to cap- 
ture this feeling more successfully than in any 
of my other photographs. Taken from a dis- 
tance of approximately two miles with a 40- 
inch telephoto lens on 4x5 film, it shows the 
subject foreshortened but not distorted. Com- 
paratively small objects close to the camera, 
such as the steamers and low buildings along 
the waterfront, are still rendered small, yet the 
gigantic structures, despite their much greater 
distance from the camera, still remain dom- 
inant. The resulting feeling of almost over- 
powering volume and space graphically illus- 
trates the most outstanding quality of Midtown 
Manhattan. 

The exceptionally strong feeling of “atmos- 
phere” is the result of a deliberate suppression 
of superfluous detail (by means of a blue fil- 
ter), further emphasized purposely by using 
the grain of the negative (by means of No. 4 
paper) to establish an “aerial perspective” 
which, supplanting more common means such 
as converging lines or diminution in size, 
creates a surging feeling of depth. 

Thus, the particular attraction of this photo- 
graph is due in part to the deliberate violation 
of some of the “rules” which more conservative 
photographers still insist upon observing, but 
which, in my opinion, limit their scope of ex- 
pression enormously.—® 








magnifying glass. Reject all negatives that lack sharpness. The 


Miniature negatives should be examined carefully by using a 
| author advises using the recommended formula when developing. 


PORTRAITURE 
with a 
Miniature Camera 


By HAROLD G. SWAHN 


Illustrations by the Author 


make with your miniature camera? Do you feel en- 

vious of the boys with the big cameras since they can 
retouch their negatives while you cannot? Don’t begrudge the 
professionals their large equipment, for it is not only possible 
to make large professional-looking portraits with your minia- 
ture, but you also can retouch your work for finer results. This 
article deals with the making of portraits with the miniature 
camera, and pays particular attention to retouching done on a 
film positive and a duplicate negative. 

There are many advantages to making portraits with a mini- 
ature camera: 

1. Due to automatic film transport, rangefinder focusing, and 
other refinements, the camera can be operated rapidly. 

2. A large number of exposures can be made before the 
model gets tired, therefore . . . 

3. ... the chance of getting a portrait with good facial ex- 
pression is increased. 

4. Since the outfit is light and portable, the subject can be 
photographed quickly from different angles, thus getting 
variety in pose, lighting, and expression. 

5. In the case of home portraiture the entire outfit is easy 
to carry. 

6. Film is relatively inexpensive. 

7. While they are not essential, long-local-length lenses are 
available for many miniature cameras. These lenses are not as 
expensive as corresponding equipment for large-size cameras. 

There are also several disadvantages to making portraits with 
a miniature. The subject’s ego may be hurt when he sees the 
small size of the camera. A few good samples of your work 
shown at the right moment should take care of this. Since 
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A" YOU completely satisfied with the portraits that you 


Make small prints of the selected negatives so that you 
? can study the facial expressions of the model. Enlarge the 
best of these on sheet film to produce large film positives. 


Here is a simple and practical 
method that will enable you to 
make larger and better portraits 


from your original small negative 


most miniature cameras are equipped with lenses of relatively 
short focal length, to get a large portrait image on the negative, 
you have to come within three or four feet of the model. This 
might cause bad perspective—the nose could be too large, the 
ears too small. Knowing that this is so, you must take these 
shortcomings into consideration when posing the subject. If 
you are fortunate in owning an interchangeable lens of longer 
focal length, then the problem is solved since you can get a 
large image at a distance of six feet or more. These special 
lenses should not be considered essential. 

A major disadvantage to using the miniature negative for 
portraiture is the matter of retouching. Nearly all portraits 
can be improved by retouching. The skin can be smoothed, 
stray hairs removed, lines around the eyes and mouth softened. 
Retouching directly on a miniature negative is virtually im- 
possible, due to its small size. For this reason, an enlarged 
film positive should be made from the original negative. Then 
from this film positive, a duplicate negative can be made. Any 
amount of retouching can be done on the film positive and 
duplicate negative, while the original negative is kept intact. 


Equipment 


The camera should have a sharp lens, since the negatives 
must stand considerable enlargement. If you have a coupled 
rangefinder and interchangeable lenses, so much the better. 
On a 35-mm camera, the 90-mm lens will be most useful for 
portraiture. Because of the price, few amateurs own a 135-mm 
lens, but if you do, it will give you a larger image size at the 
same camera distance. All the portrait illustrations for this 
article were taken with a 90-mm lens. Even if you use 4 
214x2'% film size, retouching directly on the negative is very 
















Retouching materials used in the process include the retouching Film positives are given a “tooth” with retouching so- 
3 medium, three bottles containing New Coccine (a red dye) in different 4 lution to facilitate pencil work. Use a wad of cotton 
dilutions, black chalk, stump, pencils, swab, brushes, and magnifier. and work rapidly with a circular motion to avoid streaks. 
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al 
Pencil retouching is done on the Dye solution is applied to the back Duplicate negative, left, made from 
to A emulsion side of film with the aid of 6 of the positive with a brush. Keep damp | the film positive, is retouched, darken- 
transmitted light and magnifying glass. cotton ready to remove all excess drops. ing areas to appear lighter in final print. 
its 
The final print is made from the duplicate negative. Although 
| 4 extra highlights in eyes, unwanted lines around eyes, mouth, and 
we neck have been eliminated, the retouching should not be apparent. 
— 
vely difficult, but you can use the methed described in this article. The 
rive, In this size, long-focal-length lenses are unnecessary; keep the we 
This camera three to five feet from the subject, using only part of = 
the the negative. 
hese The necessity for a substantial tripod and tripod head can- 
a not be over-emphasized. You want critical sharpness—and 
iger using a good tripod is one way to insure it. A tripod suitable 
et a for a heavy 16-mm motion-picture camera or a small view 
cial camera is recommended. You may be saying to yourself that 
you can get along very well without a tripod. If that is the 
for way you feel just try a little experiment. Make a series of 
raits photographs, taking each subject with the camera handheld, 
hed, and then from a tripod. Make big enlargements from these 
ned. negatives and see the difference. 
im- Keep lighting equipment simple. Three, or at most four 
rged lights should be sufficient. A successful portrait is judged by 
‘hen likeness and expression, not by the number of fuses blown in 
Any getting the picture. Reflector-type floodlamps and spotlights 
and are compact and easy to use. With a miniature camera on a 
ct. tripod, very good photographs can be made with ordinary room 
lighting, and for superbly-simple light, try using daylight— 
indoors or out! 
fives A simple background, such as a blank wall, is ideal. If it 
pled has a neutral tone, you can make it lighter or darker by vary- 
tter. ing the amount of light you place on it. The subject should 
| for it on a simple bench such as a piano stool. The posing bench 
-mm hould have no back or arm to detract from the portrait. 
on Lighting and Pesing : 
se a Lighting should be simple. Start with a 45 degree main light, so ‘ 
very and another light close to the camera lens to brighten the 
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shadows. A third light may be used to accent the hair cr 
change the tone of the background. Many other setups will 
suggest themselves, but the simpler the lighting, the fewer 
confusing cross shadows will result. This also means less re- 
touching. Do not bring the lights too close to the subject, 
since the glare is annoying to most persons. By keeping the 
subject several feet away from the background, distracting 
shadows on the background will be avoided. 

Start a conversation to put your subject at ease. Avoid too 
much fussing with the lights, exposure meter, or camera be- 
cause it makes the subject suspect that you are not sure of 
yourself. Vary the subject’s costume by putting on a hat or 
taking off a jacket. These little breaks in taking the pictures 
tend to make the model relax and give more natural expres- 
sions so desirable in portraiture. 

Most people can hold still for %4) second, so this should be 
taken as the basic exposure. If you have plenty of light, give 
a shorter exposure. Do not stop the lens down too much, 
since you want the background out of focus. 


Film and Development 


Use a medium-to-slow-speed film. With plenty of light, a 
high-speed lens, and a tripod, fast films are unnecessary. For 
best results, always develop the negatives according to the 
manufacturer’s formula. Keep all solutions at the same tem- 
perature, fix in fresh hypo for 10 minutes, wash for % hour, 
wipe off excess moisture with a clean, damp, chamois skin, and 
dry rapidly. The portrait illustrations for this article were 
taken on Panatomic-X and developed in D-76. 

You will now have quite a number of negatives from which 
to make your selection. Examine them carefully with a magni- 
fying glass, and reject any that are not sharp and near-perfect. 
Make small prints of the remainder, since it is difficult to judge 
facial expression from a negative. Select a couple of the best 
prints to be held for “finishing.” 
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Soft-focus pictures like that on the left have much ap- 
peal to some people. They can be attained by using the 
same steps as followed on the previous page, except that 
the duplicate negative is diffused when enlarged. This 
causes the highlights to spill over into the shadows and 
gives a sunny appearance. The straight print, above, from 
the 35-mm negative shows the blank background which 
was darkened on positive to center attention on the face. 


The Film Positive 

No matter how carefully you work, you will find that the 
pictures usually can be improved by retouching. Since this is 
practically impossible on the small miniature negatives, it is 
necessary to prepare a larger film positive and a duplicate 
negative. This is done by enlarging your 35-mm negative on 
sheet film about 4x5 in size. This film is developed, fixed, and 
washed as described later. It is then retouched and a dupli- 
cate negative is made from it by contact or projection. This 
also is retouched and the final print is made from this dupli- 
cate negative. 

The size of the film positive and duplicate negative is de- 
termined by the size of the negative carrier of your enlarger. 
Your pocketbook is another determining factor. Naturally, the 
larger the size, the easier the retouching. Duplicate 4x5 nega- 
tives and film transparencies were used for the illustrations 
of this article. 

A film of soft gradation should be used for the film positive 
and the duplicate negative. Commercial Ortho or Portrait 
Panchromatic sheet film will give good results. Process film 
and lantern slides must not be used because of their high con- 
trast. Exposure must be full so as to preserve detail in the 
highlights of the positive. The shadows, however, must not be 
blocked up. When using Commercial Ortho film, develop in 
D-72 diluted 1:3 for 244 minutes at 70 F. It is economical to 
cut a piece of sheet film into test strips to determine the ex- 
posure. The film positive is fixed, washed, and dried in the 
usual way. 

The films mentioned above are faster than enlarging paper 
so exposures may be difficult to handle. Here are some ways 
of slowing down your enlarger. Use a low-wattage lamp in 
place of the regular one. A piece of groundglass, matte cellu- 
loid, or opal glass placed in front of the bulb, will cut the light 
down a great deal. Another idea is to put a yellow or green 
filter over the enlarging lens. If the lens is mounted in a shut- 








is 
li- 


ter, simply use this shutter to give short enlarging exposures. 

After drying, the film positive can be retouched. Study it, 
and decide which areas should be darkened in the final print. 
Large areas, such as a background or part of a dress can be 
darkened with the red dye, New Coccine. To use it, proceed 
as follows: 

Obtain three 1l-ounce bottles and label them with the num- 
bers 1, 2, and 3. Measure out % gram (7 grains, or %4 tea- 
spoon) of New Coccine and dissolve it in enough water to fill 
bottle No. 1. Place 1% cubic centimeters (about 30 drops) of 
this solution in bottle No. 2, and % cubic centimeter (about 
10 drops) in bottle No. 3. The amounts are not critical. Fill 
the bottles with clean water and you will have three dye solu- 
tions of different strengths. 

Work on the back (glossy) side of the film. Hold the brush, 
not too wet, in one hand, and a wad of damp cotton in the 
other. As you work, remove any excess dye or drops with this 
wad of cotton. Start with the weakest dye and gradually 
build up the color. For large areas, a bit of cotton wrapped 
around the end of a stick or toothpick works well. This work 
is done by transmitted light either at a retouching desk, a 
window, or print box. Work slowly. If too much dye is ap- 
plied, it can all be removed by washing the film in water for 
an hour; then you can start over again. It is difficult, at first, 
to judge how much of this red dye is needed to darken a cer- 
tain area, so make proofs as the work progresses. By putting 
a piece of thin celluloid between the film and the paper, this 
can be done from the wet film. Dry the film positive before 
doing any pencil work. 

After you have darkened the large areas with the dye solu- 
tion, next use a pencil to darken the smaller areas. Since the 
film is quite smooth, it is necessary to give it a “tooth” so that 
the pencil will adhere to it. This is done using “retouching 
dope.” While there will be instructions on the bottle, the gen- 
eral idea is to rub a small amount of this solution over the 
emulsion side of the film. Use about two or three drops of 
dope for a 4x5 film and quickly spread it with a circular mo- 
tion. Avoid streaks. A couple of retouching pencils are suffi- 
cient—a 2H and an HB. Use a piece of sandpaper to point the 
lead so it is sharp as a needle. Work on the film by transmitted 
light and, unless you have unusual eyesight, a magnifying 
glass is a.“must.” Frequently, eyes will contain more than 
one highlight and the extra highlights should be retouched 
out with a pencil. Allow the light which is just above and to 


The paper negative process is similar to the illustrated method exce 
in making duplicate negatives. The small print, right, is a straight en 
Tones are added to background and distracting white collar on the film positive, and shadows under eye 
glasses softened on the paper negative, below, left. The final print below right, retains all character lines. 


t that single-weight paper is used 
argement from a 35-mm negative. 
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one side of the pupil of the eye to remain. Make sure that 
the same highlights are removed in both eyes. If you make a 
mistake in retouching with pencil, a drop of retouching dope 
rubbed over the emulsion with a tuft of dry cotton will re- 
move all your work and you are ready to start again. When 
you are done, no pencil work should show when the film- 
positive is viewed by transmitted light. 

It should be noted that when negatives are retouched in 
the usual way, areas which are to print darker in the final 
print must be lightened in the negative. This is done by local 
reduction for large areas, and by etching for small areas. 
Etching amounts to shaving down the emulsion with a sharp 
knife, and it is not easy. Whether you resort to local reduction 
or etching, no mistakes can be remedied. However, working 
on a film positive as explained above, no local reduction or 
etching is necessary, mistakes can be corrected, and the orig- 
inal negative is untouched. 


The Duplicate Negative 


From the film positive, the duplicate negative is made by 
contact or projection printing, or copying in the camera, which- 
ever method is most convenient. Use the same film, developer, 
etc. as suggested for making the film positive. The negative 
too, should be fully exposed, with plenty of highlight detail, 
and unblocked shadows. Keep it soft in gradation. 

Retouching the duplicate negative is similar to retouching 
the film positive. Areas which are to be lighter in the final 
print are darkened on 
it with dye and pencil. 
Skin blemishes, lines 
around the eyes and 
mouth, in the neck, and 
wrinkles in the clothes 
can be softened or elimi- 
nated. Unless you have 
had some retouching ex- 
perience, it is best to re- 
move objectionable de- 
tails only. Do not try to 
add anything to the pic- 
ture. If your retouch- 
ing is successful, the 
finished print should 
(Continued on page 144) 
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Mirror magic is demonstrated in the setup above. Flowers are taped 
under the vase; their image in the concave mirror, unlike the image in 
a flat mirror, seems to be in front of the glass instead of behind it. 
In addition, it is inverted, so that when it is photographed, the bou- 
quet appears right side up and in the vase, as in the picture below. 


| PICTURE 


With materials on hand in your 
home, you can demonstrate many 
entertaining scientific stunts and 
record them with your camera 


By KENNETH M. SWEZEY 


Author of “After-Dinner Science”* 


why not use your camera to help explain some of the 

basic workings of science? Demonstrations of many of 
the classic principles of physics and chemistry make challeng- 
ing subject matter. The taking of photographs showing the 
workings of present-day chemical processes, mechanical inven- 
tions, and medical discoveries can prove as exciting as the 
taking of the most dramatic human interest subjects—and fully 
as taxing on your resourcefulness and imagination. 

Here are some incentives: well thought-out science pictures 
can help you pay the rent; you may use them to illustrate a 
hobby article, technical paper, or school thesis; or you may 
take them just to have pleasure in mastering a new branch of 
your avocation. 

If the first incentive interests you most, the market is wide, 
and competition is not too great. Big general magazines, such 
as Life and Look, constantly buy science sequences that are 
thoughtfully conceived and dramatically presented. The tech- 
nical, popular scientific, photographic, and hobby magazines 
buy hundreds of such pictures every month. Besides the maga- 
zines, there are educational filmstrips and popular scientific 
books and textbooks that need plenty of graphic illustrations. 

Unless you want to tackle such specialized work as photomi- 
crography or high speed stop-motion pictures, you don’t have 
to buy special equipment. Any camera with a sharp lens and 


* Recently published by Whittlesey House, 330 West 42nd St.. New York 
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Here's why an airplane flies. Balloon in 
high-speed low-pressure air stream is held 
suspended by surrounding high-pressure air. 


Why does a candle throw more light than the powerful labora- 
tory burner? Carbon particles in the candle are heated white hot 
but are not consumed in the flame as they are in the gas burner. 


a double-extension bellows will do. A spotlight or two, plus 
two or three floodlamps, will enable you to light satisfactorily 
ninety-nine out of a hundred jobs you may come up against. 

One of the first science sequences I ever took—a tabletop 
arrangement of toy horses at the finish of a race—was turned 
out in a rush with a shutterless camera rescued from a neigh- 
bor’s rubbish can. I had to make the exposure by stopping 
down the single lens as far as it would go, pulling the film slide 
in darkness, and then switching the lights on and off again. 
The pictures helped illustrate an article on photofinish printed 
in a swanky slick-paper sports magazine! 

Another early sequence, made with a borrowed 9x12-cm 
camera, was blown up for reproduction prints by means of an 
enlarger hastily contrived from the camera, a floodlamp re- 
flector, and a wastebasket! The bottom was knocked out of the 
basket and the camera back fitted in its place with the help of 
cardboard masks, while a 200-watt bulb in the reflector was 
lapped over the other end. 

During the past ten years I have personally taken thousands 
of science pictures with a well-worn 9x12 Zeiss Ideal B (which 

till going strong) and lighting equipment consisting of one 
900-watt spotlight, two 200-watt spots, and three floodlamps 
fitted with bulbs ranging from ordinary 100-watt lighting bulbs 
to No. 2 Photofloods. Almost all were taken in the dining room 
of my apartment. These pictures have been sold to several 


lozen American magazines, and to others throughout the 


A suspended dictionary can be started swinging in a wide arc by timing puffs of breath 
to its natural period of oscillation. However, since the motion was difficult to photograph 
it was simulated by raising one side of the table and pushing the book enough to blur it. 


Heater element is held in the burner flame. Like the carbon in 
the candle, it glows white hot, emitting considerable light. The 
background lighting for this shot had to be carefully balanced. 


world. Many have appeared in textbooks. About two hundred 
that attempt to make science palatable to the layman have now 
been published in my own book, After-Dinner Science. 

The pictures in this latter book—a few of which help to illus- 
trate this article—were selected from a group of more than a 
thousand that were taken as a sort of hobby-specialty. Some 
time ago I got the notion that many laymen who might other 

The author has a dining room that doubles as photo studio and 


laboratory. He often interrupts his writing to make experiments 
or to observe some details in the process that he is describing. 
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Spontaneous combustion is demonstrated with paper soaked in 
a solution of phosphorous in carbon disulfide. As the latter 
evaporates, the finely divided phosphorous bursts into flame. 


Ever trap an image in a mirror? It can be done if you use 
sheet glass as a mirror and heavy front lighting. An inverted 
tumbler placed behind glass creates the illusion shown above 


Miniature dust explosion results when starch is blown into 
candle flame. Swezey arranged a signal between himself and the 
model in order to catch the powder at the instant it exploded. 


Lighting for the picture at left was a 500-watt spot on the 
face; 200-watt spot on hand and wrist; 150-watt floodlamp for 
a fill-in; and a 100-watt lamp (not shown) on the background. 





Strong contrast made a poor print (left). Swezey reduced the 
image of doll and table glare by applying Farmer's reducer to 
negative with a brush. Note greater detail in new print above. 


wise be interested in science were frightened by the abstract 
descriptions and dull diagrams of the usual textbook. To this 
large public, science seemed a thing of classroom and labora- 
tory, devoid of excitement and remote from problems of daily 
living. 

To anyone who realizes that science plays just as big a part 
in eating and drinking, in breathing and walking, in the build- 
ing of houses and the making of clothes, as it does in Einstein’s 
theories and nuclear fission, this attitude is, of course, absurd. 
But how to present science in such a way that it would break 
down this fear was a genuine problem. 

It occurred to me that the presentation of. simple experi- 
ments, which the reader could perform for himself with the 
help of common objects found around the house, might turn 
the trick. To make these experiments homey and appealing, 
they would be illustrated by photographs showing ordinary 
folk working scientific wonders with familiar materials. The 
idea was centuries old, but, as far as this writer could find out, 
had never been adequately exploited photographically. 

My first attempts were published in Popular Science Monthly 
about twelve years ago. As they seemed to catch on with the 
readers they were continued as a monthly feature ever since. 
Later, photos in this series were used in Life, Collier’s, Liberty, 
and the Saturday Evening Post. Through Three Lions picture 
agency they found their way into boys’ and girls’ magazines 
Spanish language publications for South America, and even 
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Picture sequences are especially effec- 
tive. This set demonstrates the peculiar 
properties of a certain type of plastics. 





When heated as shown above, plastics 
starts to regains its “memory,” and slow- 
ly it returns to its original ash tray form. 


women’s papers. Right now stunts shown in the photos are 
being considered for movie shorts and television. 

The field has by no means been exhausted, however, and 
probably never will be. There are thousands of facets of scien- 
tific phenomena that are just waiting to be presented by imag- 
inative writers and photographers. And scientific discoveries 
are leaping ahead faster today than they have in any other 
similar period of time. 

The accompanying photos show some of my personal at- 
tempts at presenting simple science problems. Usually I begin 
with an abstract or technical subject and wind up with some 
easy concrete demonstration that can be worked at home. 

Take for example the question: what holds up a heavy air- 
plane in thin air? Stated in words alone the answer is abstruse 
and paradoxical. An airplane is held in thin air because the 
air streaming more swiftly over the top of its wings (because 
of their upward curvature) is at lower pressure than the 
slower moving air flowing under the bottom. Due to this dif- 
ferential of pressure, the plane is buoyed up. 

Although such an explanation makes little sense to the aver- 
age layman, the principle fortunately can be demonstrated by 
a dozen photogenic experiments. The balloon gyrating in the 

reeze of an electric fan is one. Turn the breeze upward or at 
not too low an angle to one side and drop a toy balloon into it. 
Although the balloon bobs about, it does not leave the air 
stream because of the envelope of high-speed low-pressure air 


In a recent murder mystery, a dagger is 
fashioned from a plastics ash tray (left) 
by heating it and molding it into shape. 


The outline of the ash tray has now be- 
come very noticeable, and soon all trace 
of the murder weapon will have vanished. 


While cold, the dagger keeps its shape, 
but the criminal disposes of it after the 
murder by immersing it in boiling water. 





Back in its original shape, the ash tray 
is still pliable, but after it is removed 
and cooled, it will be as hard as before. 


flowing around it. Every time it reaches the edge of the stream, 
the quiet, higher pressure air of the atmosphere pushes it back. 

As this experiment is typical, easy to perform, and satisfying 
in result, I chose it for the frontispiece of After-Dinner Science. 
Unlike many of the pictures in the book, which were first taken 
for magazine publication, this one was carefully planned for 
the exact space it was to occupy and the function it was sup- 
posed to perform. 

Here were the objectives I set down for myself: the stunt 
was to be performed on a dinner table; the models were to be 
serious and in their middle twenties (kids, I figured, like to do 
things that young older people do; while old older people like 
to identify themselves with young older ones); the relation- 
ship between fan and balloon was to be such that the reader’s 
eye would be led into the book—if possible, to the title on the 
next page! 

The models (as were all the models in my book) were two 
good friends and neighbors. To keep the balloon within rea- 
sonable bobbing distance from the fan I weighted it with sev- 
eral paper clips. Then I held my shooting until the models’ 
eyes were fixed in the right position and the balloon in the 
right place to take a shot at 1/10 second—just long enough to 
show slight motion in the balloon when moving slowly. 

Explosions of dust in coal mines, grain elevators, sugar re- 
fineries, and starch factories cause millions of dollars worth of 
damage a year. How these occur can (Continued on page 82) 
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THESE PHOTOGRAPHS REVEAL THE UNLIMITED POSSIBILITIES FOR 


YOU AND YOUR CAMERA WHEN THE WHITE MANTLE OF WINTER DRAPES THE LAND 


“\NOW, ice, and crisp days herald the ar- 
S rival of new subject matter for the pho- 
tographer. When winter spreads her 
white blanket over the earth, potential pic- 
tures abound everywhere; scenes that were 
dark and dull last fall become alive and en- 
Like shadows cast by back-yard clothes posts and lines, those i in the city as well as in the country. 
. , . = you are an urban dweller, you needn't 
of skiers and their equipment create an eye-catching pat- 


: : : , o any farther than your front porch to 
tern in this ermine-wrapped photograph by Hans Steiner. Bes Bie a raging Fn mee he the 


storm passes you can stroll down the street 
and find countless scenes of rare beauty 
while the newly fallen snow is still clear 
and sparkling. If your home is in a rural 
area, a climb up the hill in back of the 
house or a walk down to the brook will open 
a vista of breath-taking, rich-toned snow- 
scapes. 

But remember that winter pictures need 
not be limited to white-crusted scenics. Be 
versatile! Snow can be used in many ways. 
Instead of being the center of interest, it 
can act as a backdrop in a picture. This is 
particularly true of action-packed photo- 
graphs of people participating in winter 
sports or outdoor play. 

Take advantage of the winter season. Al- 
though good snow pictures are easy to make, 
they are not a matter of luck—you must be 
ready when opportunity beckons. There- 
fore, overhaul your photographic equipment, 
be sure you have a good supply of film, lay 
out your winter clothing, and get ready to 
forsake your easy chair for the out-of-doors. 
Snow time is camera-time, the time to build 
up a Stock of studies that will add interest to 
any collection of fine camera work. 




















Human and mechanized traffic slosh 
through a heavy city snow. This picture, 
by Fritz Neugass of New York City, was 


made one winter morning’in Wall Street. 
ema 
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A ride in a horse-drawn sleigh ordinarily is the most romantic of 
winter sports. But the farmhand in this sparkling, backlighted 
picture by Gustav Anderson is not using his home-made runnered 
vehicle for recreation, but rather as a means of doing chores. 


Remember when, with hair standing on end and clods of snow 
exploding from your fast-moving galoshes, you made a take-off 
run for a “bellyflop” on your new Christmas sled? H. Armstrong 


Roberts captures a similar, nostalgic scene for your enjoyment. 
cet 






ene 
A pair of skis, a little snow, and a lovely girl are the ingredients 
which were used to make this appealing winter portrait by H. 
Armstrong Roberts of Philadelphia. Remember that people are z 


always tops as picture subjects for your camera in any season. 
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Jumbo icicles, obscuring the view in front of : 
this window, caught the eye of Fritz Neugass, A delicate, fern-like pattern is revealed in 
° ° > __- : > "a ¢ an sti ar 

who photographed them to produce a striking Andreas Feininge rs abstract rendition of Jack 

Frost’s handiwork. Here’s an example of how 


close-up study of a rarely portrayed subject. 3 , ‘ 
the winter theme can be varied in pictures. 
ean 





Feathered and fettered with snow, a barbed 
wire fence adds perspective and a fluffy frame 
to this industrial photograph caught after a 
blizzard in northern Italy by Bruno Stefani. 
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Oft seen hut seldom recorded is this urban view of 
snow falling in the courtway of an apartment house in 
New York City. Fritz Neugass used a slow shutter speed 
to add motion to the snowflakes in his camera study. 


Nocturne, a study of incandescent patterns along a 
public thoroughfare, is another proof of the wealth of 
photographic scenes to be found in the city when the 
winter season arrives. Picture is by Dwight Lankford. 
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In contrast to the photographs that can be taken in the city during the 
winter season is this peaceful camera study in white made in Vermont by 
Arnold Eagle. Heavy, fresh snow has laden the branches of the evergreen 
trees so that they take on the appearance of an army of grotesque snowmen. 








Packing a snowball in anticipation of hurling it at a friendly enemy is a winter sport which has universal 
appeal. Diagonal lines in this composition by Orville Logan Snider have given the scene a feeling of action. 


—— 
Against a gray backdrop of city skyscrapers, sparkling, 
crisp snow is contrasted with the inky-black waters 
trickling down a thawing stream in this Central Park 
winterscape recorded by the camera of Fritz Neugass. 
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A touch of humor has been captured in this appealing camera study by Paul 
Berg, of St. Louis, who photographed this hesitant house pet in the process of 
deciding whether or not to venture from a warm hearth into the cold outdoors. 
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inter’s Wonderland is a wonder- 

land of color! You'll find it on 
the ski slope and in your own back yard 
... flesh tones whipped to ruddiness by 
crisp air, the softness of winter shad- 
ows, the greens and grays of a pine, the 
bright splash of play clothes against the 
snow. So why confine your color work 
to a special season or place? Load up— 
any day—with a Kodak color film... 
and happy hunting! 

Kodak color films include Koda- 
chrome Film for most miniature, sheet- 
film, and home-movie cameras... Koda- 
color Film for most roll-film cameras 
..- Kodak Ektachrome Film for proc- 
essing in your own darkroom. 


It’s Kodak for Color 
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BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


New Book—Chances are you're not a po- 
lice photographer. Nonetheless, the new 
Kodak textbook, ‘Photography In Law En- 
forcement,’’ belongs in your personal photo- 
graphic library. 

This 112-page book, copiously illustrated, 
is designed as an introduction to law-enforce- 
ment photography for the novice police pho- 
tographer—and as a reference book to 
which the experienced worker can turn for 
advice on specific problems in police pho- 
tography. It covers the field concisely but 
thoroughly. 

First three chapters of ‘Photography In 
Law Enforcement’’ are devoted to equip- 
ment, problems of exposure, and darkroom 
technique. The rest of the book contains de- 
tailed information on photographic identifi- 
cation work, fingerprints, automobile acci- 
dent photography, homicide, arson, bur- 
glary, and the photographic aspects of many 
other fields of criminal investigation. In addi- 
tion, special phases, such as infrared and 
ultraviolet photography, x-ray photography, 
spectrography, and full-color photography, 
are covered 


Price of the book, $2.75. 





See your Kodak dealer 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general pho- 
tographic information your Kodak 
dealer will be found to be soundly 
informed. 











Stop The Presses—First announcement sto- 
ries of the Kodaslide Table Viewer skipped 
one of its most interesting optical features— 
the Kodak Ektalite Field Lens located just 
behind the black viewing screen. This type 
of lens, which has concentric ribs from 
center to edge, was first dreamed up by 
Augustin Jean Fresnel, a French optical ex- 
perimenter who died in 1827; but Fresnel 


would probably be startled to see the adapta- 
tion in the Kodaslide Table Viewer—for it's 

at as a water, and the ribs are as fine as 
thread, 200 to the inch. Function of the lens 
is to smooth out the illumination; there’s no 
hot spot on the Kodaslide Table Viewer 
screen anywhere within the normal viewing 
angle. Only an optical expert could figure 
out how the image gets through; but anybody 
—viewing a transparency on the screen— 
can tell that here’s a quality of viewer per- 
formance never seen before. If you haven't 
had the pleasure, take some of your favorite 
slides down to your Kodak dealer's and let 
him run them through a Kodaslide Table 
Viewer for you; you're in for quite an 
experience. 


Potent Projector—lIt's hardly a home movie 
projector, but if your camera club, church, 
or lodge is looking for a really fine 16mm. 
sound-on-film unit, investigate the Sound 
Kodascope FB-40 Projector. This projector 
delivers 40 watts of undistorted output, suit- 
able for large assemblies; the sound system 
can also be used for musical and narrative 
accompaniment of silent films, or as a public 
address system. Reel arm capacity is 2000 
feet of 16mm. film. Sound system has superior 
features, such as an oil-coupled flywheel on 
the sound drum shaft, to assure unvarying 
pitch of reproduced sound; and the Sound 
Kodascope ‘“‘Fidelity Control,’’ which per- 
mits accurate focusing of the scanning beam 
on either surface of the film (thus assuring 
excellent sound quality with either original 
or duplicate films). Many other features, 
too; ask your Kodak dealer. The price, $855. 


YOUR KODAK PRECISION EXLARGER 
IS MORE THAN A PRIVEING DEVICE 


MOST enlargers merely make prints. Your 
Kodak Precision Enlarger and its accessories 
offer a complete photographic system—for 
fine enlarging, copying, slide making, prepa- 
ration of color separation negatives, cine 
titling, outdoor or studio picture making, 
close-up work in black-and-white or color 

..even photomicrography and clinical 
photography. 

There are two models, or basic assemblies. 
The A Assembly (shown in the darkroom on 
facing page) is for negatives 2!4x3!4 inches 
and smaller. The B Assembly, at left, is for 
negatives up to 4x5 or 3!4x5!.» inches. Illu- 
mination systems of both enlarging heads 
are designed to suit the type of negative; 
the Enlarging Head A, for small negatives, 
has a condenser system, while the Enlarging 
Head B, for larger negatives, is diffuse. The 


same Stand Assembly will accommodate 
either head. 

Lenses are removable and interchange- 
able, and a wide variety of Kodak Enlarging 
Ektar and Kodak Enlarging Ektanon Lenses, 
in focal lengths from 2 inches upward, can 
be had. These are fine multi-element lenses, 
Lumenized (hard-coated on all glass-air 
surfaces) for finer print quality, and specifi- 
cally computed for short range. 

In equipping a permanent darkroom, it is 
wise to choose a good enlarger. The enlarger 
and its lens equipment constitute the most 
essential darkroom tools; their quality or 
lack of quality shows up in every print you 
make. Start with a soundly designed, soundly 
built unit such as the Kodak Precision En- 
larger A or B, and you lay the foundation for 
years of satisfying darkroom operation. 


At left, the basic function of the Kodak Precision Enlarger—the making of fine enlargements. Below, @ 
few of the “bonus” uses to which it can be adapted—copying, picture taking, extreme close-up work, 
photomicrography. This is more than an enlarger; it’s the basis for a complete photographic system. 
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CHECK LIST soe ou 
MODERN DARKROOM 


THE lean years are past; nearly all the construction ma- 
terials and photo-lab equipment you’ve wanted are now 
plentiful. Now's the time to bid goodbye to makeshifts, and 
really get down to cases on the darkroom you need. At 
right is a darkroom plan, laid out for a 6x8-foot space, but 
readily adaptable to many other proportions and dimen- 
sions. Below, a check list of Kodak darkroom aids, to help 


in your photo-lab planning. 


Safelights—It's impossible to operate without them, and 
Kodak offers a type to fit every need, from the inexpensive 


Brownie Darkroom Lamp to large, indirect- 
light models for general room illumination. 
To fit them, there are reliable Kodak Wratten 
Safelight Filters, in a type for every popular 
film and paper. 


Trays—Two types, to fit your preferences. 
Kodak Enameled Trays, gleaming white por- 
celain on steel, from 4x6 inches up to 23x28. 
Kodak Hard Rubber Trays, first-quality rub- 
ber, impervious to all acid and alkaline so- 
lutions, reinforced for maximum life, from 
4x6 to 20x24 inches. Either type will give 
long, satisfying service. 


Thermometers— Ample choice here, too. 
The inexpensive Kodak Darkroom Ther- 
mometer, glass-enclosed, reads from O° to 
120°F.; it fills most needs. The metal-backed 
Kodak Tank and Tray Thermometer, 20° to 
150-°F., has a pivoted spring clip to hold it in 
place in the processing bath. The Kodak 
Stirring Rod Thermometer, 20° to 190°F., 


combines two darkroom necessities. 


Timers—For film development, choose the 
Kodak Timer With Tilting Base. This spring- 
wind alarm type is also excellent to time 
fixing, washing, and long exposures. For 
automatic exposure timing of enlargements 
or contact prints, choose the Kodak Electric 
Time Control. 


Gradvates—Accurate measurement of liq- 
uids is essential. Equip yourself with the new, 
inexpensive Kodak Darkroom Graduates— 
in a size range to fit your operating needs— 
or the handsome pedestal-base Kodak En- 
graved Graduates, accurately molded of the 
finest quality glass. 


Funnels—The modestly priced two-part 
Kodak Combination Funnel serves every 
pouring need—for small or large quantities, 
into wide-mouthed jars or narrow-necked 
bottles. Set this down as an absolute neces- 
sity for tidy darkroom operation. 


Contact Printing—If you do a good bit of 
contact printing, it will be worth your while 
to have a Kodak All-Metal Printer, Model 3, 
which accepts negatives up to 4x5! inches, 
and paper up to 5x7. This is a compact, 
eicient die-cast aluminum unit; it has un- 
usualy even illumination, independent mar- 
gin masks, scales in 1/16-inch steps, paper- 


Prices subject to change without notice. 


This compact darkroom can be built wherever it 
is convenient to enclose a corner, supply hot and 
cold water, a drain, and electricity. Construction 
notes and recommendations: Floor plan 6x8 feet 
(basic and alternate arrangements below). Coun- 
ters 36 inches high, 26 inches wide, covered with 
linoleum. Sink, metal or cypress. Upper shelf 9 
























inches wide, 60 inches from floor. Below the right- 
hand counter are muslin-covered wooden frames, 
sliding like drawers, for print drying. Under the 
left-hand counter, grooves and compartments for 


trays and ferrotype tins. Liquid chemicals below; 
dry chemicals and sensitized materials on upper 
shelf. Lighttight paper drawer under enlarger. 




















Soa 





o| iil o 








ee 
a | | — ce 
an i 





























ont [| 


? Remnneyenemeren 









































Lit 





locating guide, special guides for strip print- 
ing on 35mm. film or paper, and a sure- 
contact platen lined with foam rubber and 
felt. For occasional contact printing, the 
Kodak Auto-Mask Printing Frame (for nega- 
tives to 4x5!. inches) offers an inexpensive 
and serviceable compromise. 


Enlarging—To go with your enlarger, a 
good easel is essential. The Kodak Metal En- 
larging Easel 8xlO is sturdy and compact; 
permits image size to 7! 5x9!5 on 8xl0-inch 
paper. The Kodak Enlarging Easel 11x14 is 
known for the accuracy of its masking and 
convenience of use; it offers a choice of mar- 
gin widths, and print sizes up to 11x14 (stand- 
ard exhibition size). The Kodak Enlarging 
Easel 17x20 is a professional-level unit with 
spring-balanced arms adjustable for margins 
from |! to 2!4 inches, on prints up to 17x20. 


The Footswitch— A foot-operated switch for 
the enlarger may seem a luxury, but dodging 
a fine print often requires both hands. Those 
who've used a foot switch want never to be 
without one—and the Kodak Utility Foot- 
switch, compact, rugged, and modest in 
cost, is an ideal selection. 


Washing—Hang a Kodak Automatic Tray 
Siphon on the rim of a large tray, connect 
the rubber adapter to the faucet of your 
darkroom sink—and you have a first-class 
print washer at a minimum cost. Directional 

















O gia 
force of the water stream keeps prints sepa- 
rated and gently moving; when water has 


circled the tray, the siphon sucks it out into 
the sink. Neat, and automatic. 














Print Drying—Sure, there are muslin dry- 
ing frames in the darkroom picture above. 
But sometimes we don’t get around to the 
making of such frames; we may prefer to use 
a Kodak Photo Blotter Roll; there’s one 
sticking out of the cabinet at lower left. The 
roll is made of fine white blotter, a cloth 
lining, and a corrugated card backing for 
ventilation; it’s six feet long, 11's inches 
wide, and holds 60 average-size prints. 

For glossies, use Kodak Ferrotype Plates 
(round-cornered, metal, with high-gloss 
black enamel, 10xl4, 14x20, and 18x24 
inches). Polish the plates first with a drop or 
two of Kodak Ferrotype Plate Polish, and roll 
the prints down with a Kodak Double Print 
Roller, Flexo Print Roller, or Kodak Profes- 
sional Print Roller. 


Print Trimming—Eventually, every good 
darkroom needs a good print trimmer. For 
all-around satisfaction, select the generously 
sized Kodak Senior Trimmer No. 5, which is 
15 inches wide, with a 15-inch shearing blade 
of fine steel, and a heavy cast base sup- 
porting a solid hardwood bed accu- 
rately grooved in !4-inch squares. 
It's a trimmer to give you 

years of honest service. 
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“Magazine-cover" quality 

... The over-all crisp- 

ness, sharp definition, 

richness of color in 

this Kodak Ektachrome 
shot... it’s all there 

because your Kodak Medalist II 
Camera has a gem of a lens. 


It’s the Kodak Ektar Lens, 100mm. //3.5, employing 
Kodak’s rare-element glass. All glass-air surfaces 
Lumenized, \ens critically corrected for definition and purity 
of color. 1/400 Kodak Supermatic Shutter synchronized for F or M 
flash bulbs or Kodatron Speedlamp. The camera, $270 
plus tax. Flasholder, $9.50 plus tax. At Kodak dealers’... 
Eastman Kodak Company, Rochester 4, N. Y. 


Action in color... Just load 

with Kodacolor Film and shoot. 
Count on your Kodak Medalist Il 
Camera with its sharp, speedy Kodak 
Ektar Lens and precise Kodak 
Supermatic Shutter to get the picture. 


Great depth of fleld... the texture of foreground 
building and snow, the subtlety of color in shadows, 
combined with exquisite background detail. 

It ‘comes easy” with the critical correction and 
short focal length of the superb lens. 


Prices subject to change without notice "Kodak" is a trade-mark 
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Sturdy and efficient, the enlarger 
shown here was constructed according 


to directions given in the text. 


The 


negative carrier is inserted by lifting 
the lamphouse as shown. Weight of 
the latter holds the carrier in place. 


Building a 


Way? 


By WALTER E. BURTON 


Author of “Home-Built Photo Equipment” 


F YOU want needle sharp, fine detail 
] blow-ups, and if your negatives are 

free of scratches, grain, and other 
blemishes, then the condenser enlarger is 
the one for you. This type of enlarger is 
characterized by maximum detail in the 
print, high contrast, and good light ef- 
ficiency; in addition considerably larger 
blow-ups can be made with it. 

A good condenser enlarger can be made 
in your own home without too much dif- 
ficulty, and the cost is only slightly high: 
er than a diffusion enlarger. The instruc- 
tions in this article are easy to follow and 
do not require other than the ordinary 
home tools. 

Che enlarger illustrated is designed to 
handle 214x2%4 negatives, but will take 
the 214x314 size without appreciable loss 
of corner illumination. It makes use 
of two plano-convex condensing lenses, 
each 444 inches in diameter and of ap- 
proximately 434-inch focal length meas- 
ured from the plane surface. The light 
SOurce is an opal-glass enlarger lamp 
(Wabash No. 12). The enlarger can be 
February, 1949 


Contrast can be controlled by inserting 
the proper slide. The one shown here has 
a Y-inch hole for increasing contrast. 
Other types are described in the article. 


rotated in a vertical plane to permit the 
image to be projected on a wall: this ad- 
justment is handy if the enlarger is used 
as a copy camera. An arrangement sim- 
ilar to the Waterhouse stops used on old- 
fashioned camera lenses is installed just 
below the lamp bulb to permit a consid- 


ELARGER 


Among the features incorporated in this 
enlarger are its double condenser system, 
removable lens board, dustless negative 
carrier, and contrast control adjustment. 


71 





THE MAIN STEPS IN THE ASSEMBLY OF THIS 


CONDENSER ENLARGER 





Lead is poured into the |'/4-inch pipe tee 
so that it can slide smoothly up and down 
the |-inch pipe used as an upright column. 


L-shaped clips prevent condensers from 
falling out when enlarger is tilted. The 
clips are fastened to the can with bolts. 


Diagonal slot for focusing arrangement 
is made in a tin can with a jeweler's saw 
after two guide holes have been drilled. 


Lower condenser is inserted in its 
holder, a sodium sulfite can lid that has 
been riveted or bolted to hinged plate. 


Slider holder for contrast control unit 
is inserted in a slot in the sulfite can 
where it then will be soldered securely. 


Focusing assembly (in hand) is fastened 
to enlarger with bolts so that different 
focal-length lenses can be interchanged. 


Spacer ring between condenser lenses is 
section of a tin can. The edges are bent 
in to form '/g-inch flange as illustrated. 


Completed contrast control unit shows 
slide about to be inserted. Note baffles 
at edges of slide holder for ventilation. 


Enlarger is focused by turning the outer 
tube, which is forced up or down by bolt 
riding in the inner tube's diagonal slot. 


erable control of contrast in the projected image, without 
changing paper grade. The enlarger is fast, and should be used 
preferably in conjunction with a lamp-dimming control so it 
can be throttled somewhat when handling thin negatives. Illu- 
mination over the 24-inch square negative area is uniform. 
Base and supports 

The baseboard can be any flat panel measuring about 20x22 
inches. Plywood paneling %4 inch thick is excellent: three 
pieces of 44-inch plywood can be fastened together with glue or 
screws if no thicker paneling is available. If the baseboard is 
built of ordinary 34 or 1-inch wood, it is better to assemble it 
of rather narrow strips, say 3 inches wide, fastened with screws 
or nails to two or three 1x1-inch crosspieces, than to glue sev- 
eral boards edge-to-edge. A glued panel is likely to warp 
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excessively, while one made of unglued strips will remain 
relatively flat. 

The enlarger supporting column is a 3-foot length of 1-inch 
iron pipe threaded into a standard floor flange that is attached 
with wood screws or 14-inch bolts to the baseboard. Although 
galvanized pipe is preferable, black-iron pipe will do. Perhaps 
the best of all would be brass pipe. 

The supporting arm linking the enlarger with its column is 
assembled from standard pipe fittings. These include a 14xI1- 
inch tee (reducing on the outlet), a 1-inch nipple 5 inches long, 
1-inch straight, plain coupling, a 34-inch nipple 414 inches long, 
and a %-inch floor flange. The tee will slide over the 1-inch 
column with considerable looseness, and it is necessary to 
remove the play by lining the straight part (run) of the tee 
with lead or solder. Clamp the length of 1-inch pipe that forms 
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the column so it is vertical and wrap two layers of brown paper 
around it for a length of at least 4 inches. Cut an opening in a 
pi-ce of cardboard so it will slide rather tightly over the paper 
and form a support for the tee. Plug the side opening of the 
tec with a cork and slide the tee down over the paper until it 
rests on the cardboard. With some asbestos, bits of rope, or 
other material, plug the lower portion of the tee so the lead 
won’t run out. Screw the 1-inch nipple part way into the side 
opening (against the cork) so it can be used in levelling the 
tec: it is important that the angle made by the nipple and the 
en!arger column be 90 degrees. Pour molten lead or solder, 
babbitt, or type metal into the tee until no more can be added. 
Let it cool, reverse the column pipe, remove the caulking and 
cardboard piece, and finish filling the tee with molten metal. 
Use a rasp to dress down the filling at both ends of the tee. 
With the two layers of paper removed, the tee should now slide 
freely and with little lost motion along the column pipe. In the 
side of the tee opposite the outlet, drill a hole with a No. 7 twist 
drill and tap it to receive a %4-inch 20 bolt. “This bolt, 4 inches 
long, is bent at almost right angles about 1 inch from the 
threaded end, to make a handle for locking the supporting arm 
on the enlarger column. The bolt head can be machined down, 
cut off, or replaced with a small ball, as desired. 

With the 1-inch nipple screwed tightly into the side opening 
of the tee, and the coupling screwed on the outer end of the 
nipple for the sake of appearance, the column part of the arm 
is complete. Screw the 34-inch nipple into its flange, and it is 
ready to be inserted into the 1l-inch nipple. You probably will 
have to file the %4-inch nipple slightly to make it enter the 
larger one and turn smoothly. Near the outer end of the 1-inch 
nipple, drill and tap a hole for a %4-inch bolt bent like the one 
installed in the tee: this bolt serves to lock the enlarger head in 
a vertical position, and is loosened to permit it to be swung 
sidewise. When the enlarger has been assembled, it is a good 
idea to align it so it is exactly vertical, and then drill a hole in 
the 34-inch nipple so the locking bolt can enter and hold the 
head rigidly in the vertical position. 

The main portion of the enlarger body is attached by short 
14-inch bolts to the flange on the %4-inch pipe nipple. This is 
an L-shaped unit that can be made from sheet aluminum, 
tinned sheet iron (tin-can material), galvanized furnace iron, 
or any similar sheet metal. The one shown was made of soft 
aluminum 4g inch thick and measuring about 61x10 inches. 
Flanges 4% inch wide were formed by bending the metal at 
right-angles along the 10-inch edges. At a point 4 inches from 
one end, notches were cut in the flanges, and the piece bent 
crosswise to exactly 90 degrees. These dimensions were found 
Suitable when condensers 4% inches in diameter were used; 
you can vary them as desired if you use a different condenser 
size 

Since this right-angle piece supports the weight of the en- 
large r proper, it is necessary to reinforce it a bit. If aluminum 
is used, cut triangular braces and rivet them to the flanges as 
shown. If you use a metal that is easily soldered, fasten the 
braces by soldering, if you wish. In the longer portion of the 
angle piece, locate a point midway between the sides and 
2°, inches from the outer edge (which will become the front 
of the enlarger), and around this point scribe a circle 4%4 
inches in diameter. Cut out the circle with a jig saw, circle- 
cutting tool in a drillpress, or by some other means. In the 
shorter portion of the angle piece, drill holes for the 14-inch 
bolts by which the piece is fastened to the 34-inch floor flange 
on the movable nipple. When the nipples are assembled and 
the locking bolt tightened, the surface in which the circular 
opening was cut should be parallel to the baseboard. 


Condenser unit 


An empty sodium sulfite can measuring about 5% inches in 
diameter and 6% inches high was found to be ideal for the 
lower portion of the lamp house. The lid of this can forms a 
par’ of the condenser support and is in turn fastened to a flat 
metal piece that is pivot-hinged to the L-shaped part just 
described. This flat piece should be fairly stiff, 4s-inch 
aluminum being satisfactory. It is about 754 inches wide and 
6'2 inches long, and the two ears that are turned down at right 
ang es to form the hinges each measure 34x% inches. In each 
ear ‘rill and tap a hole to receive a short 6-32 brass bolt. Since 
this hinged piece forms the upper part of the negative-holder 
slot. it is necessary to block it up the thickness of the negative 





Starting point of construction is an L-shaped unit to which 
focusing mechanism is attached, and a hinged plate which holds 
the lamphouse and condenser lenses. Diagram is shown above. 
































Diagrams above show a modified condenser enlarger (left) 
and a point light source type (right). Note that condensers 
are in conventional arrangement (curved sides face-to-face). 
Unconventional arrangement (both plane sides down) is de- 
scribed in text; in some cases it affords better illumination. 











carrier before drilling holes in the L-shaped unit to receive the 
hinge screws: these holes should be just large enough to permit 
the screws to turn in them. If the negative carrier is made of 
14s-inch aluminum, the hinged plate should be blocked up 
¥g inch. 

In the hinged plate, cut a circular opening to coincide with 
that in the L-shaped unit. Likewise, in the lid of the sulfite 
can, cut an opening of the same diameter, or about 14 inch less 
in diameter than the condensing lenses. From tin-can material 
make a short tube into which the condensing lenses will fit 
rather snugly but not tightly. Center this tube over the open- 
ing in the can lid, and secure it by soldering. Use rivets or 
small self-tapping screws or bolts to fasten the lid to the 
hinged piece, and file the screw or bolt ends flush with the 
under surface of this piece. 

The length of the tin-plate tube is determined by the manner 
in which you mount the condensers. The conventional way is 
to place the lower condensing lens with its flat surface toward 
the negative, and the upper lens with its curved side toward 
the curved surface of the lower one, and separated about 
144 inch. However, tests indicated that a more uniform dis- 
tribution of light would be obtained over the negative if both 
lenses were mounted with their flat surfaces downward and 
separated. by a small fraction of an inch. You can test your 
condensers and lamp for evenness of distribution, and at the 
same time determine the best height for the lamphouse. 

Place the opal-bulb enlarging lamp in a vertical position on 
a bench or the floor, and turn it on. On a piece of typewriting 
paper draw a rectangle the size of the negative you want to 
illuminate. Place this paper on the flat side of one of the con- 
denser lenses, centering the rectangle. Hold the lenses directly 
above the lamp, each lens in the same relative position it is to 
occupy, the one with the paper (Continued on page 148) 
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PICTURES FROM READERS 
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All photographs submitted for this department should be 
accompanied by technical data, and the sender's name 
and address must appear on the back of each print. We 
will return them only if sufficient postage is enclosed. 


Marble Tracery, by A. G. Rigo de Righi 
of Tangier, Morocco, was made with a Rol- 


leiflex, Panatomic-X film, at £/4.5, 1/20. 


Flower Arrangement is the work of Miss 
Suzanne Brower of Los Angeles, who used 


a Plaubel Makina, Super-XX, 1/80 at #/9. 
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Given the first star this month is Allyson Painter's print, "Artist Haven." 

The setting is Rockport, Massachusetts, where the city fathers delight the vis- ' 

itor's eye by providing the ben in the background with a fresh coat of vivid Water Nymph was caught by Morton 
red paint each year. The Photographer used a 3!/4x4!/4 Speed Graphic, Super Allen of Laguna Beach, Cal., with a 2!/4x 
Panchro-Press, Type B film, and made the picture using 1/100 sec at #/8. 3'/4 press camera, Plux-X, at 1/50, #/16. 








This Bronx Zoo scene is the work of War- 
ren Sutorius of New York City. Graflex, 
Super-XX, an exposure of 1/160 at f/3.5. 


Our second star print is titled ‘Judy," and is the work of Robert G. Penning- 
ton of Altoona, Pennsylvania, whose young daughter, Judith Eileen, is the sub- 
ject. Pennington used two floodlamps to make this indoor scene, photographed 
with a 2'/4x3'/44 Speed Graphic equipped with a five-inch lens. The exposure, A 


texture study, this picture is from 
made on Eastman Super-XX film, was 1/50 second at a lens aperture of f/II. 


the camera of Simon Steiner of Chicago. 
Graflex, Plus-X film, one second at #/22. 





H w About Us is a human little moment caught by Fred Drews of Sunrise on Lake Blackwell, by Robert Oliver of Oiltown, Okla- 


Luis Obispo, California, with a 4x5 Speed Graphic and Super homa, was made with a Voigtlander Brilliant, and Super-XX film. 
chro-Press, Type B, film. The exposure was |/100 sec at £/22. Exposure, using a medium yellow filter, was 1/100 sec at £/22. 
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TRADE NOTES AND NEWS 


FOR 8 AND 16-MM STILL and movie- 
camera users, the Strip Slide Projector Co., 
3616 Montrose Ave., Chicago, IL, introduces 
its new Strip Slide Projector which is a com- 
pact, 1l-pound unit available with either a 1 
or 2-inch coated f/1.8 lens, and designed for 


7 


Single frame projector for 8 or 16-mm film. 


showing single frames of 8 or 16-mm film 
in strip form. Operating on 115 volts a-c, 
the projector uses a 150-watt pre-focused 
lamp, has blower ventilation, and features 
automatic framing, automatic film advance, 
remote-control button for advancing film 
from a distance, and helical focusing with 
lens lock. This machine, redesigned and de- 
ise by M. C. Brod, sells 
Write the manufacturer for com- 
lete information. 


veloped for amateur 
for $99.50. 
p 


NEW PHOTO ALBUMS are being manufac- 
tured by Holson Binders, Inc., 762 Wythe 
Ave., Brooklyn 11, N. Y. One model features 
a revolving insert which accommodates both 
horizontal and vertical 8x10 prints The 
pictures are attached to a central sheet by 
a button in the center, upon which either 
pocket revolves. When aligned, three mitred 
plastics strips are inserted on the outer edges 
of the photograph. This firm is now in pro- 
duction on its new Victoria musical albums, 
a non-musical album, and its new New 
Yorker album. 

FOR DARKROOMS, the new Liquid Stain- 
less Steel is introduced by The Lockrey Co., 
Plastics Div., College Point, N. Y This 
material contains microscopically-fine flakes 
of stainless steel embodied in a chemical- 
proof, colorless liquid plastic, and is both 
waterproof and fireproof. It can be applied 
by brush or spray, and dries in a few hours 
Write the manufacturer for prices and com- 
plete information. 

TWO NEW FOREIGN-MADE cameras are 
now being imported by Cinefot International 
Corp., the importers of the Isolette and 
Karat. The new Billy-Record camera tak- 


German folding camera takes 2!/,x3'/, roll film. 
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ing 24%,x3% roll-film, is equipped with either 
an f/4.5 Apotar lens.in Prontor II shutter 
with self-timer, or an f/4.5 Solinar lens in 
Compur shutter. Prices of the two models 
are $61.50 and $69 respectively. Write the 
importer at 303 W. 42nd St., New York 18, 
N. Y., for complete information. 


DARKROOM WORKERS are now being 
offered the new Abbott Distorter which can 
be used on any negative to produce either 
serious or caricature effects. The device, 
designed by Berenice Abbott, consists of a 
wooden base, copper gooseneck, and pliable 
distortion easel with side clips to hold the 
enlarging paper. The image is projected on 
the distortion easel, and various bends, 
twists, and turns will produce the desired 
distortion effect, then the paper is attached 


Distorter is used for effects in enlarging. 


to the easel, and the exposure made. The 
unit is a product of the House of Photog- 
raphy, Inc., 70 E. 45th St., New York 17, 
N. Y., and is priced at $9.95. 


FOR SOUND MOVIES, the new Sound King 
16-mm _ projector featuring one-sprocket- 
wheel threading, is announced by Connecti- 
cut Telephone & Electric Div., Great Ameri- 
can Industries, In Meriden, Conn. The 
unit weighs 40 pounds, including the pro- 





New |é-mm sound projector has an f/1.6 lens. 


jector-amplifier section, and the 8-inch 
speaker unit. Other features include the 
grouping of controls, automatic cut-off 
switch, 750-watt illumination, sealed lubri- 
cation, and an f/1.6 coated lens. The price 
is $285. All inquiries should be addressed 
to Harry S. Walker of the above firm. 


s4ENS CLEANER that leaves an invisible, 
fog-resistant surface film is introduced by 
. Kleen Co., 11 Bleeker St., Albany 2, 
Y. The new Klir-Vu liquid is said to in- 
ise light transmission, and keep lenses 
ean for a longer period than normal. Write 
manufacturer for complete information 
and prices 


PRINT IDENTIFICATION is made possible 
with the new Foto-Sig unit which imprints 
the name or signature of the photographer 
in the margin of the photograph before de- 





Device imprints signature before developing. 


velopment. The device, made of plastics, us 
two replaceable penlight batteries, and s¢ 
for $4.95. Write the manufacturer, t 
Parker Co., 510 W. 6th St., Los Angeles, C: 
for additional information. 


THREE-UNIT DEVELOPING tanks a 
being introduced by American Photoco 
Equipment Co., 2840 N. Clark St., Chica 
14, Ill. The new vertical-designed ‘Vert 
tanks are made of hard rubber, and 

equipped with a protective lid, and stainle 
steel wire print holders. The two small tan 


PRE 


Vertical tanks feature hose connections. 


for developer and fixing solutions have 1'2- 
gallon capacity, and the larger water tank 
which has hose connections, holds more than 
three gallons. Write the manufacturer for 
price and further information. 


NEW MODEL MOVIE CAMERA has been 
announced by Franklin Photographic In- 
dustries, Inc., 223 W. Erie St., Chicago 10 
Ill. Model 115-E has the same features as 
the regular Franklin 115 except that it is not 
equipped with the internal visual footage 
indicator. The price with a coated f/2 

fixed-focus lens is $89.50, and with a coated 
f/1.9 fixed-focus lens, the price is $99.50 


NEW FOCUSING AIDS for 24x2% reflex- 
camera users are introduced by Stroba Mfsé. 
Co., 2-4 Howard St., New York, N. Y. The 
Stroba Wide Field Focusing Magnifier 15 
made of aluminum with the magnifying !ens 
mounted in a threaded focusing eye-piece for 
individual adjustment. Features include the 
magnification of the whole picture, and the 
elimination of extraneous light on _ the 
groundglass. The price is $7.95. 


NEWS FROM GERMANY includes infor- 
mation on the new AkKarette miniature 
camera using 35-mm film. Features inc|ude 
interchangeable lenses, two viewfiners 
mounted side by side on the camera—one 
finder is for 50-mm lenses, and the other 
for 75-mm lenses, a small knob under the 


(Continued on page 152) 
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Into this dependable new flash syn- 
chronizer have been incorporated 
the answers to practically any flash 
problem you may encounter. Now 
you can own the latest in flash equip- 
ment by makers of the camera line 
that is famous because it’s finest. 








GRAFLITE 
FLASH SYNCHRONIZER 








GRAFLITE has five outlets each 
clearly marked for its intended pur- 
pose. Streamlined into the switch 
housing is the multi-purpose circuit 
controller or nerve center. Through 
this control any one of three circuits 
may be selected — making GRAFLITE 
the most versatile, yet easy-to-use 
flash unit you ever saw! As a matter 
of fact, GRAFLITE is outstanding 
for its amazing versatility, depend- 
ability and simplicity. See it today 
at your local Graflex dealer! 





IMPORTANT NEWS TO USERS 
OF FLASH: GRAFLITE BY GRAFLEX 






GRAFLITE 
SIDE LIGHTING 
UNIT 


Because it is 
possible to 
use any rea- 
sonable num- 
ber of bat- 
teries in a 
GRAFLITE case (through the use of 
uni-cell extension tubes ), more power 
is available than ever before—more 
side lighting units with longer cords 
can be successfully used! The new 
GRAFLITE side lighting unit shown 
above is a valuable addition to your 
lighting equipment. 


v 


5” REFLECTOR FOR BAYONET 
BASE LAMPS 


The 5” re- 
flector can be 
equipped 
with an ac- 
cessory plas- 
tic shield 
andalso pro- 
vides adjust- 
ment for 
wide or narrow light beam. Both the 
5” and 7” reflectors are very quickly 
and easily attached to the battery case 
— havea sharp-pointed, spring-loaded 
post for positive contact with bulb, 
and a push-button lamp ejector that 
minimizes the cycle of loading, flash- 
ing, and ejecting. 





GRAPHIC or GRAFLEX Sheet Film Holders 
— Easiest, Fastest Loading, Light Tight! 


Available in two types for either the Graflex 
or Graphic spring-actuated back, these 
Sheet Film Holders are easy to handle and 
light tight. Made under the well-known 
Graflex standards of precision manufacture, 
they are available in 24% x 3%, 3% x 4%, 
4 x 5 sizes. Extra length allows convenient 
finger grip built on the holder itself, elimi- 
nating necessity of grasping holder by slide 
handles. Graflex Sheet Film Holders are 
preferred. Be sure you have your ready supply 
for quick camera change-over from one 
type of film to another! 




















GRAFLEX, INC., Dept. No. 164 
Rochester 8, N. Y. 


Gentlemen: Kindly forward your literature on: (check choice) 


[_] Pacemaker SPEED GRAPHIC 
] GRAFLITE 


February, 1949 


(] Super D Grafiex 
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(J RB Series B Grafiex 
[_] Accessories 











BE SURE YOU BUY A 
CAMERA THAT IS 


“Famous Seeause 
I'2 Finest!” 












































The Pacemaker SPEED and Crown 
GRAPHICS are used the world 
over by the most discriminating 
photographers. With one of these 
famous cameras you're the master of 
every picture opportunity, from 
flashing actionto carefully composed 
portraits. See the new Pacemaker 
GRAPHICS with the exclusive built- 
in features that mean easier-to-take, 
finer, clearer pictures for you. 





When you look down through the 
open hood of the Super D Graflex 
you see your subject just as it will 
appear on film. With the exclusive 
Automatic Diaphragm you can 
“open up” for maximum light as you 
focus on the ground glass. Never a 
chance for fuzzy pictures. And when 
you trip the shutter the diaphragm 
automatically closes down to what- 
ever opening you selected! Here is 
truly fine equipment for prize-win- 
ning pictures. 


The RB Series B 
Graflex (24%,x 3%), 
the most popularly 
priced ofall Graflex 
cameras, is fitted 
with a fine Kodak 
Ektar f/4.5 lens 
with hard, anti- 
reflection surface 
coating. See on 
ground glass the 
picture you want, 
exactly as it will be recorded on film. 
The revolving back permits either 
vertical or horizontal composition. 


Graflex, Inc., Rochester 8, N.Y. 


See Your Graflex Dealer for the com- 
plete line of fine cameras and acces- 
sory photo equipment. There are no 
finer cameras than 





GRAFLEX 


PRIZE-WINNING CAMERAS 





News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 


of THE SCHOOL OF MODERN PHOTOGRAPHY 
e Formula for “Shooting” Holiday 





Take the serious business of learning how to shoot 
on location—add the pleasure of a congenial outing 
in the country and you have an SMP Field Trip 
eagerly-awaited high spot on the calendar of most 
SMP students 

As I write this, I have before me an array of out 
standing shots taken on last week’s camera-junket to 
Bear Mountain. Judging by these crackerjack photos, 
I'd say that my students acquitted themselves right 
well! And [ might add a word of praise for the pro- 
fessional models who entered into the spirit of the 
trip with real gusto (See below). Last but not 


Students at Work—An SMP Field Trip 


least 


1 bow to the SMP photographer-instructors 
who i 


weompanied the excursionists. Their practical 
on-the-spot coaching resulted not only in better 
shots—but in valuable camera-lessons I'm sure my 
students will long remember 


@ The ‘‘Hood”’ Story 


Look 
camera team! 
on the SMP page (this issue 
your 


below—and 


Now 


Hoods, husband-wife 
their top-notch photos 
and you'll know why 

very bright photo 


meet the 
look at 
correspondent predicts a 
future for them indeed! 


Ellen and Bill Hood 


Before turning to photography, Ellen was a registered 
nurse, Bill a chemical engineer. But Bill's boyhood 
love of photography never left him, and he 
switched to a job as newspaper photographer 
he tried his hand at industrial photography 
during the War, he 
the Navy 


soon 
Next 
Then 


continued his camera career in 


When Bill decided to make photography his full- 
time profession, he found Mrs. Hood ready and 
willing to do likewise. They chose the School of 
Modern Photography. after seeing an article about 
SMP in PIC magazine. When they are graduated 
they plan to open a studio in Cleveland, Ohio 
Here's wishing them best of luck! 


e@ FREE! Armchair Tour of SMP! 


For interesting brochure 
scenes at SMP 


that takes you behind the 


mail coupon below today! 


H. P. SIDEL, Director 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th Street, New York 22, N. ¥, 


Send me FREE ‘‘Camera Tour’’- Brochure. 


Name 
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Leading off this month’s picture section is 
Hans Steiner's photograph of a chain of four 
ski enthusiasts poling their way over a 
snow-topped plain in Switzerland. The cam- 
era position which the photographer selected 
was largely responsible for the effectiveness 
of this picture. Not only did Steiner make 
use of backlighting to accentuate the con- 
trast between the dark figures of the men 
and the dazzling whiteness of the snow, but 
he also employed, as the center of interest 
in the picture, the pleasing shadow pattern 
cast by the skiers and their equipment. 

To shoot this picture Steiner used a 24x 
2% Rolleiflex camera, a 75-mm Zeiss Tessar 
Kodak Super-XX film, and a green 

His exposure was 1/250 second at 


lens, 
filter 
f/8. 
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The unusual study of 
appears on this page made by Fritz 
Neugass on a day when three feet of snow 
fell in the New York City area. The heavy 
snowfall kept armored trucks from taking 
money to and from Wall Street’s banks. It 
prevented all but a few New Yorkers 
reaching Wall Street's investment 

Dominating the changed appear- 
ance of the world’s most famous avenue of 
financial commerce was the new look being 
sported by Trinity Church. Usually no more 
than a dark and gloomy silhouette over- 
powered by skyscrapers, the church became 
highly photogenic on this day when the wet, 
heavy snow enhanced and clearly outlined 
its architectural details and ornaments. 

Neugass made this contrasty, well-com- 
lens study with a Leica camera and 
Kodak Super-XX film. His lens was a Sum- 
mar f/2. Exposure was 1/60 second at f/9. 
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Wall 


was 


Street which 


also 
from 


houses 


posed 


The snow, caked on the skis 
of the comely young lady in H. 
Roberts’ photograph, is largely 
for its feeling of winter. Yet the snow is not 
the dominant subject in this picture; it is 
only a prop, but a very convincing one. 

Roberts took this shot near Philadelphia. 
His lighting was provided by the sun and a 
reflector He used a 4x5 Graflex camera, a 
21-cm Goerz Dagor lens, Ansco Triple S Pan 
film, and a medium yellow filter. The aper- 
ture was f/16; the shutter speed, 1/200 
second. 


and jacket 
Armstrong 
responsible 
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It took some quick moving and some fast 
photographic headwork on the part of Gus- 
tav Anderson of Amityville, N. Y., to cap- 
ture this winter study of a team of white 
horses pulling a farmer and his work sleigh: 
Anderson and a group of his friends were on 
a photographic field trip in Vermont when 
Anderson spotted the white team. He and 

friends hardly had time to get out of 

eir cars and into a position where they 

could shoot the scene In fact they were so 

hurried that only Anderson made a success- 

ful picture One of his friends forgot to pull 

the slide, another didn’t cock his shutter, 
another focused incorrectly 

Anderson attributes his success at shoot- 
ing scenes on short notice to the fact that he 
always has his camera ready. He keeps it 
racked at a fixed focus distance of approxi- 
mately 35 feet. His shutter is set either at 
1/100 or 1/200 of a second and his aperture 
it f/16 or f/11. To make the picture of the 
white team Anderson's 4x5 Combat Graphic 
was stopped down to f/11. His shutter speed 
was 1/200 second, and his film was Kodak 
Super-XX 

Bellyflopper, by H. Arn 
Philadelphia, portrays the essence of the 
love every youngster seems to have for snow. 
Roberts took this picture near Philadelphia 
with a 4x5 Graflex camera, an 18-cm Zeiss 
Tessar lens, Kodak Super Panchro-Press 
Type B film, and a medium yellow filter. 
His exposure was 1 ond at f/11 


strong Roberts of 


300 sex 
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Icicles, by Fritz Neugass, was made ata 


resort in Cornwall-on-Hudson, N. Y., with a 
2%x2% Rolleiflex camera, Kodak Super-XX 


film, and a medium yellow filter. 
posure was 1/10 second at f/22. 
rapher arrived at the resort late one eve- 
ning. When he awoke the next morning he 
discovered the view outside his window was 
screened by a row of jumbo icicles. Neugass 
decided that here was a picture subject in- 
dicative of winter, but the photographing of 
which didn’t call for his braving the cold 
outdoors. He would have shot the scene 
immediately but for the fact that he wasn’t 
satisfied with the lighting—the sun was on 
the side of the resort opposite to where hi 
room was located. So he waited patiently 
until 1 p.m.—the time he made the picture— 
when direct rays from the sun backlighted 
the icicles, and thus made them gleam. 

Bruno Stefani of Milan, Italy, is the au- 
thor of the well-framed, foggy winterscap: 
which appears on this page. The picture was 
made early one morning in the highly in- 
dustrialized Lombardia region in northern 
Italy. Stefani used a Leica camera, a 3.5- 
em Elmar-Leitz lens, and Agfa-Isopan film 
His exposure was 1/100 second at f/4.5. 
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The ex- 


The photog- 


Andreas Feininger of New York City is 
the author of this unusual abstract study of 
frost. He made the picture indoors with 
4x5 Deardorff camera, and Kodak Super-XX 
film. His lens opening and shutter speed 
were determined by exposure meter. 
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Blizzard In The Back Yard was photo- 
graphed by Fritz Neugass during New York 
City’s last big snowstorm of the 1947-48 
season, It was taken from the warm in 
doors of the photographer’s Manhattan 
apartment. The black-and-white pattern 
formed by the snow which landed on the firs 
was the first thing whieh caught 
Neugass’ The screen of falling snow- 
flakes was another characteristic of thi 
view which appealed to the photographer 

Neugass exposed at 1/25 second at f/11 
His camera was a 24x24 Rolleiflex; hi 
film, Kodak Super-XX. The midget flash 
lamp he used did not affect his exposure 
its only purpose was to lighten the 
flakes in the foreground, 

Nocturne, by Dwight Lankford of New 
York City, was made at midnight during a 
snowstorm. The greatest problem which 
faced Lankford in making this picture was 
to keep himself and his camera from being 
blown off the edge of the roof where they 
were perched. The photographer exposed 
his Ansco Superpan Press film for approxi- 
mately 45 seconds at f/22. To prevent the 
headlight streaks from being the dominant 
point of interest in the print, Lankford cov- 
ered his lens with his hand whenever too 
many automobiles appeared in the view. He 
kept the edge of the roof-top in the fore- 
ground from becoming a completely black 
mass by cutting the printing time for this 
part of the picture to about 50 per cent of 
the total enlarging exposure. Lankford's 
camera was a 4x5 Speed Graphic with a 
Zeiss Tessar lens 


escape 


eye. 


snow- 
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Winter Wonderland, by Arnold Eagle of 
the Standard Oil Company of New Jersey, 
was photographed from a slope on the side 
of the “Nose” of Mt. Mansfield, Vt. This 
mountain’s “Chin’’ and ‘‘Adam’s Apple” oc- 
cupy the background of Eagle’s_ picture, 
while the foreground is dominated by the 
Mansfield Hotel. Winter Wonderland was 
made with a 4x5 Linhof Technica camera, 4 
150-mm _ Schneider-Symmar lens, Kodak 
Super Panchro-Press Type B film, and deep 
yellow filter. The exposure was 1/100 sec- 
ond at f/16. 

As soon as Eagle snapped this shot, which 
was made after a nine-day wait for the sun 
to appear, he journeyed farther up 
“Nose” where he found a multitude 
breath-taking, winter-wrought snowscapes. 
Eagle became so engrossed in photograph- 
ing these scenes that he missed the last trip 
of the day which the chair lift made from 
the top of the ‘‘Nose.’”’ Not being a skier fe 
photographer found himself faced with the 
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By ELLEN HOOD 


# 


1. Wed to photography . . . and to each other! For 
breathtaking camera versatility by an SMP 
team, run your eye over this brilliant galaxy 
of top-calibre shots by ELLEN and BILL 
HOOD (see above, left and right)! Now— 
here’s a startling question! Which of the 
accomplished ~ Be was a_ professional, 
which a raw beginner, before coming to the 
School? Judging by the technical and artistic 
know-how displayed in each one of these 
shots, you’re sure to think that neither 
could have been a beginner. But here’s the 
answer—Ellen Hood knew nothing of pho- 
tography in her pre-SMP days! Incredible? 
Perhaps . . . but true—and just one ex- 
ample of the wonders SMP can accomplish 
with serious, eager-to-learn beginners like 
Ellen . . . and with professional perfection- 
seekers like Bill, too! For more about tal- 
ented Bill Hood, and his partner-wife, see 
SMP column, this issue. 


2. Industrial photography or sleek 
fashion shots ... which ca- 
reer offers better opportu- 
nities? To that question, 
versatile SMP student 
GEORGE B. DOLAND (see 
right) answers “BOTH” 
. .and intends to prove it! 
When he is graduated, Do- 
land plans to work in a 
commercial fashion studio, 
and free-lance in industrial 
photography on the side! 
Sounds like a big order... 


3 * 
By W. D. HOOD, JR 


i 
? 


It takes VERSATILITY 


to put your 


/ BEST FOOT 


FORWARD 
in PHOTOGRAPHY 


There's no harm in shooting one 
kind of picture particularly well. 
But it’s the photographer who can 
mirror any mood... endow any 
subject with fresh new interest 

. .who has arunning héad start 
to camera stardom! To acquire 
this success-clinching versatility— 
plus ingenuity, skill and self-con- 
fidence as well—beginners and 
professionals alike turn to New 
York's famed, career - building 
SCHOOL OF MODERN PHOTOGRAPHY. 


By GEORGE. B. DOLAND 


but George is well-pre- 


poe to fill it! SMP training gives students the know- 
10W they need to succeed no matter which branch of 


photography they choose! 


By WALTER MOREHEAD 


raphic evidence of lessons in photography 


earned are these professional-quality 
by SMP student WALTER MORE- 
D (see above). Walter first became in- 
ted in photography while studying 
eréial art. At SMP, he acquired tech- 
excellence to equal his artistic talent. 
head’s goal: his own studio for ‘“‘dis- 
ve” portraits. 


ruary, 1949 


6. Thisis the way to photo-success! ““Spring- 
board to fame”’ for careerists of all 
ages is SMP where specialized 
courses and advanced techniques are 
available. Tuition fees? surprisingly 
moderate for complete study pro- 
grams, day or evening. For outline of 
courses, visit SMP—or write H. P. 
Sidel, Director, Dept. P2. 


MODERN PHOTOGRAPHY 
36 East 57th St., New York City 
79 





possibility of spending a night in the frigid 


4 outdoors. However, soon after Eagle dis- 
o/, ay od al U, covered his plight, his guide, David Burk, 
one of Vermont’s most famous skiers, found 
a toboggan. Burk strapped Eagle and his 
CdMmeld fans equipment to the toboggan which he guided 
safely down a treacherous ski trail to the 
e photographer's lodging. 
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. Winter Play, by Orville Logan Snider of 
| call you all from far and wide North Hollywood, California, was made on 


And ask that you "step right inside” one of the slopes of Mt. Waterman in South- 


T th . + ern California’s Sierra Madres. Here, where 
o see the cameras in my store the elevation is about 6,000 feet, one may 


Gorgeous beauties by the score. romp in the snow and yet wear light clothes, 

as is demonstrated by the girl in the sleeve- 
less sweater. Snider used a 4x5 Graflex 
Cameras new and cameras old camera, an 18-cm Zeiss Tessar lens, and 


. . Ansco Superpan Press film, His shutter 
That on this famous store ore sold sali speed was 1/200 second, his aperture, f/14. 
But if you cannot come this way 


. ° PAGE 65 
Just drop me a line instead, today. 

The Brook, the work of Fritz Neugass, 
was made in Central Park on an ideal day 
- : Eh Z for outdoor photography. Although camer: 
Write for Bass Bargaingram fans were swarming all over Central Park 
No. 257 Sesditead Neugass was the first to discover this scen: 
with its beautiful snow texture, its S-curv: 
brook, and its backdrop of hazy skyscrapers 
Quality since By the time Neugass had used a roll of filn 
to record this perfectly composed, back 


lighted winterscape, about 20 photographers 

UNt!?3 C0, were standing behind him, shooting or await 

- ing their turn to capture the same view 

179 W. MA DISON ST. Neugass used a 24x2% Rolleiflex camera 


AGO 2 eS wa Kodak Plus-X film, a medium yellow filt« 
cure $ and an exposure of 1/50 second at f/22. 


PAGE 66 


| 66 PICTU $9 Cold Out There is one of a series of Pau! 
BETT $ 3erg photographs which were used as a pi 
932 
on 
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PHOTOGRAPHY NOW DEMANDS 
TRAINED PROFESSIONALS! 


Photography today is a big field, pays 
real money for trained people. Start 
your career under successful profes- 
sionals in outstanding school, com- 
mand top jobs, top pay. G.I. Ap- 
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CHICAGO SCHOOL OF 


Pp be °o T °o G y A PH Y Send roll and money today. 
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ECONOMY—VON-L develops more than 7,500 square inches of film eles studio. He used an Ansco. 


Angeles studio. He used an Ansco Uni- 
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important features. No other camera of 
Clarus’ quality wraps up all these features in 
a price so amazingly low as $116.25! 

Choose Clarus today, and experience 
the thrill of taking sharp, clear pictures of 
breathtaking action ... perfect candid closeups 
of priceless moments . . . and beautiful scenic 
shots in rich natural colors. You'll be a Clarus 
fan for life! 
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One of these photographs wos taken with a Clarus. Can you tell which is which?** Here is further proof 
The other was token at the same instant, under thot Clarus takes pictures unsurpassed even by minia- 
identical conditions, with a $400 imported camera’. ture cameras costing three times os much! 
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New York. 


Clarus with coated f/2 
Wollensak Raptor lens and 
click stops $168.50, in- 
cluding tox 

Clarus with coated £/2.8 
Wollensak Anastigmat lens 
$116.25, including tax 


CLARUS Camera Manufacturing Company © Minneapolis 4, Minn, 


CLARUS CLARUS CLARUS 
TELEPHOTO WIDE-ANGLE poy 
CLARUS AS LENS : LENS case 


—" F/3.5 !0imm. coated F/3.5 35mm coated Custom - built case of 












Lightweight, Wollensak lens coupled Wollensak lens coupled top grain cowhide. 
compact, to rangefinder for ac- to rangefinder for ac- Velour lined. Adjust- 
mounts in seconds. curate focusing. $98.81 curate focusing, $69.75 able shoulder strap. 
$11.33 including tax. including tax. including tax. $7.50. 








F-bruary, 1949 81 








7 + @daiamen 
Op 


3808 Eastern Ave. Baltimore 24, Md. 
All prices are exclusive of shipping 
charges. 10% deposit on C.O.D. ship- 
ments. All equipment sold with ten-day 
money-back guarantee. 


DOUBLE 


CUT FILM 


HOLDERS 


FOR ALL PRESS$ #89 
CAMERAS each 


"ELECTRA" or AO TAC 


Thou if 

film holders’ hav bee 

é y t t 

wax prise ever: $2.89 ea 
2¥%q x 3¥a . 

Save $1 , Bu 

with rade a ‘d ve 


yw 
$ 4.95 
mplete 
nal 
16.95 
3.86 











een copied 
s there 


« ight 
$7.95 





1lémm—SURPLUS SPECIALS—1lé6mm 
200 16 n Reel and Ca Sets ised $1.65 


for $8.95 


e-Bilt Shippi es—hok 2 800° 
9.67 
" nm ‘Kodascope Reels new, 
2 for . 6.86 
OO" 1l6mr ne H Ca 2 r 5.52 


WANT FILM? THEN READ THIS! 


Stills 
a] Ar 











i6émm 
16mm 


FRESH KODAK FILM PACKS 
24%4x 3% 1x 1, $1.65; 0 x 12, $1.76; 
4 x ‘$i 92 
FRESH DATED ANSCO OR DEFENDER SHEET FILM 
24 Sheet Packages—Al!l Speeds 





BARGAIN BASEMENT 
Be ae a cane ner cake a oer "$10.00 


This one is for 35MM CWHERS 
ht B i 
, ) pool 2 re - 








MOVIE SCREENS 
Gl 1 Wall Screens on Spring 
Ox40—$6 9s" “52 x 70 -$16.95 
larly $22.50. Saic Priced at $17.95 
SAVE ON CAMERA CASES 


Pamous Makes—Brand New—Perfect 
Re 





".. 


eNUUNUNNU WENol? 


Price 
$13.50 
3.75 


6.75 


- 








Many ‘More ‘Write 








TRIPODS 
i ect tripod 


pecially prices 








Everyday Science 
in Pictures 
(Continued from page 55) 


be shown harmlessly by blowing a little 
dry starch or lycopodium into a candle 
flame. 

How to photograph the resulting explo- 
sion (which, although relatively slow as 
explosions go, lasts only a fraction of a 
second) posed, however, a difficult prob- 
lem of timing. I could not leave the shut- 
ter open, as I intended to use rather 
strong supplementary lighting to outline 
the candlestick, starch box, and model. I 
wound up by having the model tap a 
series of regular beats on the table with 
his idle hand, arranging that he should 
blow and I should snap the shutter at 1/5 
second at the third tap. Although make- 
shift, the system caught the flame on 
each of three tries. 

In science pictures showing flame or 
other sources of exposed illumination, 
the supplementary lighting just men- 
tioned must be used in order to avoid 
weird, difficult-to-print shots, in which 
much wanted detail is missing. This 
lighting should be very carefully ar- 
ranged so that the main light gives the 
effect that its light is coming from the 
flame. In the dust-explosion shot, this 
main light was supplied by a 500-watt 
spot to the left. A 200-watt spot was 
directed downward and from behind at 
the right, to outline the back of the hand 
and the right side of the candlestick. A 
150-watt floodlamp was directed from the 
camera position to lighten the shadows. 

To give dramatic, three-dimensional 
effects, I have found that lighting con- 
trary to that ordinarily considered cor- 
rect is the most useful. Instead of com- 
ing chiefly from the front, most of the 
light in these shots is directed from the 
back by means of spotlights, while rela- 
tively weak 100 or 150-watt floodlamps 
are used to fill in, at the front. 

I usually begin with my biggest spot- 
light, setting it up to one side, above, and 
behind, so that it gives a brilliant side 
and top light to a subject and casts an in- 
teresting shadow on the table. Then the 
other lights are added, one by one, to 
pick up hidden detail and to prevent 
shadows from going completely black. 
In adding spotlights I try to maneuver 
them so that they do not cast shadows 
which interfere with the original pattern. 

In photographing transparent objects, 
as in the sequence demonstrating the re- 
turn of a distorted plastics ash tray to its 
original shape, it is necessary to resort to 
what is known as “black-line” lighting. 
In this procedure, all the lights are di- 
rected against a white backdrop and al- 
lowed to reflect back through the trans- 
parent subject. This is probably the most 
effective method of lighting glass objects. 
In the series mentioned, it was necessary 
to wedge the ash tray in the beaker be- 
tween two sheets of glass in order to keep 
it in a position where it would photo- 
graph well. 

As in other types of photography, 
sometimes you can get better—and even 
more truthful-appearing—science shots if 
you wisely simulate, than if you utilize 


actual subjects and reactions. You con- 
stantly accept the legitimacy of movie set- 
ups and advertising photos, even though 
you know them to be simulations, as long 
as they appear to be the real thing. 
Drawings and paintings have always been 
accepted for purposes of illustration. 
Likewise, simulation in science pictures 
should be perfectly legitimate, as long as 
you are not trying to pass them off as 
scientific evidence and as long as they 
are true representations of what a per- 
son would normally see if he were per- 
forming or watching an experiment. 

In most cases simulation is not neces- 


Photographing transparent, translucent, 
and opaque articles in the same set up is 
tricky. Here a 500-watt spotlight, a 100- 
watt floodlamp, and two 200-watt spots in 
combination were used. Object was to show 
that, no matter how much heat is applied, 
temperature will not rise above 32 F until 
the ice in the bowl has completely melted. 


sary, but in some it helps get a greatly 
improved picture. The shot of my friend 
Dan blowing the 20-pound dictionary is a 
case in point. dictionary, suspended 
by ropes, hahgs at a dead standstill. It 
can be set to swinging by puffing rhythmi- 
cally, and the are of its swing can be 
gradually increased until it covers quite 
a wide path. The reason, of course, is 
that the puffs are timed to catch the book 
at the moment it begins its downswing. 
Each puff increases the book’s velocity, 
and its great momentum prevents it from 
coming to a stop. 

This stunt works actually as is shown, 
but the job of watching at the same time 
the model’s face, the swinging book, and 
the general lighting effect, was an ex- 
asperating one. I took several shots while 
trying to do all these things. 

The results were so’sorry that they 
finally began to haunt me. The model's 
eyes seemed staring at nothing. Although 
he was actually blowing, his mouth 
looked as if it had just dropped open. 
The lighting on the book had caused it to 
get mixed up with the background. At 
last I decided to take it over—this time 
with no chance for failure. 

So I wouldn’t have to watch so many 
things at once, I let the book hang per- 
pendicular, instead of causing it to swing 
in a wide arc, and raised the right end of 
the table instead. Lights were arranged, 
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weak batteries. 
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and Dan was posed merely to look as ii 
he were blowing. Then I gave the book 
just the slightest swing to cause the rope: 
to blur a little and snapped the picture 
The resulting simulated picture lookex 
far more real than the real one! 

In shooting science pictures my aim ha: 
been not to show the mere outsides o 
complicated machines or an array o 
meaningless apparatus, but to get righ 
up close and show how these things work 
If a single photo would convey the mean- 
ing, well and good; if not, a sequence of 
step by step photos was in order. 

When planning to take a sequence of 
the same subject going through a series 
of changes—leaving the camera always in 
the same position—I have learned to be 
careful to visualize the whole sequence 
before taking a single shot. Earlier ex- 
perience had taught me that it was so 
easy to get half way through a series 
only to find that an important puff of 
smoke turned up outside the picture area, 
or that parts of a reaction disappeared 
against a poorly selected background. [if 
possible, I now try to rehearse each se- 
quence at least once on the groundglass 
before I take my first shot. 

There are no hard and fast rules for 
taking science pictures any more than 
there are for taking any other kind, but 
certain generalities may prove helpful: 

1. Think out your picture before you 
set it up. 

2. Leave out non-essentials. 

3. Emphasize your most important 
subject by means of arrangement, 
lighting, and the attitude of your 
model. 

4. See your completed picture in your 
mind before you shoot. 

This last general rule is one of the most 
important. With present-day cameras, 
film, and equipment for lighting, the old 
wail of the carefree amateur, “I hope it 
will turn out all right!” is inexcusable. 
The careful photographer should visual- 
ize his picture and make whatever 
changes of arrangement and lighting that 
seem necessary before the shutter is 
snapped.— 


CURATOR NEWHALL PREPARES 
GEORGE EASTMAN HOUSE EXHIBITS 
Beaumont Newhall, who recently was 
named curator of George Eastman House 
in Rochester, N. Y., already is actively 
engaged in preparing the institute’s col- 
lection of photo- 
graphs and photo- 
graphic apparatus, 


| and making it ready 
| for installation. 


Newhall formerly 
was curator of the 
department of pho- 
tography of the 
Museum of Modern 
Art in New York 
City. Eastman 
House is an educa- 
tional corporation set up by the Univer- 
sity of Rochester, University of the State 
of New York, and Eastman Kodak Com- 
pany in June, 1947 to serve as a demon- 
stration center covering the growth of 
photography from its beginning to its 
latest developments.— 
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Leica Il C, Summitar F:2...... 
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50mm Summor, 2... 
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Ansco Reflex F:3.5 latest. . $262.50 

Argofiex, F:4.5 ctd., case 69.62 

Argoflex EF Synchro case. 83.25 

Ciroflex, F:3.5 Alphax, case. 85.48 
~irofiex, F:3.5 Rapax, case. 107.90 

Ciroflex Alphax Synchro, case.. 

Ciroflex Rapax Synchro, case. 
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2 Vax3 Ve R.B. Grafiex $ 
Hasselblad Ektor F:2.8 

Ikoflex |, Novar F:3.5........ 

tIkofiex I, Tess. F:3.5 ctd., case.. 132.00 
Ikoflex Ill, Tessar F:2.8...... veaerkans Sh 


$ 49.50 
79.00 


eeeee reese 


Kodak Refiex, F:3.5, case... 


Korelle ll, Tessar F:2.8....... 
Rolleicord ll A, F3.5......... 
Retlolenrd 674.3. cccccccces 


Auto Rollei Deluxe latest 


W/Xenar F3.5 ctd, case... 


137.92 


140.00 


eeereeeee 


W/Tessar F:3.5 ctd, case... 
Auto Rollei Tessar 3.5........ 
Rolleikin 35mm Attach 
Rollei Plate Outfit 

34%x4% Super D Grafiex, 

Autom. Diaphr 2 
4x5 Super D Grafiex, F:5.6... 259. 35 
3 Vax4 '% Grafiex B........ re 
4x5 Grafiex D, F:4.5..... 


ROLL FILM 


Kodak Tourist, F:4.5 ctd, Case.$ 71.00 
Duo Six 20, F:3.5 RF, Latest 

ok a | 
Medalist Il, Ektar F:3.5. 

Mycro Miniature 9 
eee 
Ploubel Makina Il, F:2.9........ ne 
Plaubel Makina Il S, F:2.9. 

Super lkonta A, Tess., Fs: 

Super Ikonta B, Tess., F:2.8. 

Super lkonta Bx, F:2.8.. 

Super lkonta C Sp., Tess 

Super lkonta D, Tess. F; 

Voigt Bessa, Skqpor 

Monte farlo, & 


Zeissdlmmtc in // 4 
ty 7 39:50 


4: 
Gg dap 
3 braphic, a“ 
ema Crown 23 
bcemaker Speed 23 
acemaker Crown 34, s 
Pacemaker Speed 34, F:4.7 8 
Pacemaker Crown 45, F: 


118.00 

ne View, 8”, F:7.7.. 207.72 
Dormitzer Flash AC & Battery. 221.43 
Graphic-Graflex Photogr..... 5.50 


8mm PROJECTORS 


Ampro 8, w/case ....... --.. $168.00 
187.50 

B&H Picture Master 750W... 262.00 

DeJjJur 1000 Cordomatic 

DeJjJur 750 

Keystone R8, SCOW .. > 

Keystone KI08 .........- . 


Revere Deluxe 


16mm PROJECTORS 


Ampro Imperial 

B&H Diplomat 

B&H Showmaster 

Fodeko 750 Watt......... 


Keystone K160 
Revere 750W, case 


HIGHEST TRADE-INS GUARANTEED 


27.00 


"245.00 
254.00 
138.00 


138.00 
168.00 
3.50 


KODACHROME, Regulor and Maga- 
zine available with each camera order 


$132.00 


eeeeeeere 


36.00 
104.00 


$148.00 


eee eeweee 
oeeeeeeee 
oe eeeewee 


62.50 
97.00 


8mm CAMERAS NEW 


oi ae $339.00 
B&H Sportster, F:2.5........ - 102.61 
B&H Companion, F:2.5....... 89.83 
De Jur Mag. 8, F:2.5....... 127.30 
De Jur Mag. 8 Turret 

Franklin Mag., F:2.5.......+. 

Keystone K 22, F:2.5........ 

Kodak Mag., 90, F:1.9...... 

Revere 87, F:2.5.......e0- . 

Revere 99 Turret, F:2.8...... 

Revere 70 Mag., F:2.8....... 

Revere 71 Mag., F:1.9....... 

Revere 60 Mag. Turret, F:2.8.. 1 52. 50 


16mm CAMERAS 


B&H 70 DA Turret, F:1.9.....$307.17 
B&H Autoload, F:1.9 foc. 
B&H Autoload, F:2.5........ 
B&H Automaster Turret, F:2.5.. 
B&H 70 DE, F:1.9 
Bate F686, Ri Seccccvesics - 343.00 
CE, VEE IRs c-o.cccoeees oinseeen 
Cinklox, F:2.5 coated..... 
Keystone A7, F:2.5.ctd... 
Keystone Mag,., F, eee 
Kodak Mag. F:1 
Revere Magazi 
Revere Magazi 
5 ee. I 
iko; 


pa 
B 0 Cordomatic 
Ba od. 179K 
Nafto Professional 
Revere Sound Proj 


Victor Model 60 
Victor Envoy compl 
Moviemite.. 


ar Pro 
9° Xenar Fe 4.5 Barrel.. 


20” Dogmar F:4.5 Barrel. 

1” Cine Raptar F:1.5 ctd 
Angulon 9 cm, W. A. Compur. 
Argus Slide Proj. 100 W. case. 
Argus Slide Proj. 200 case.... 
Golde 35mm Proj., 300 W, case 
Golde Master 500 W, 2 %4x2% 
SVE Model AK, w/case 

SVE Model AAA, w/case 

SVE Entertainer 300W 


Viewlux Proj. up to 2%x2%.. 
Quickset Jr. Tripod 


ENLARGERS 

Leitz Focomat, 18, Latest 

DeJur Versatile |, F:4.5..4.... 

DeJur Versatile ll, F:4.5.... 

Elwood $25x7 

Federal 311, F:4.5, case 

Federal 269, F:6.3......eee08 

Federal 450, w/lens 

4x5 DeJur Prof., F:4.5.....6.6 

Sater Gus Genk, Wb. S.cccccvsccsacies 
Solar 120 Cond., F:4.5...... 87.18 
Omega D2, F:4.5 Lens 244.58 
Automega B-3 159.50 
Solar 5x7 84.59 
Sunray Aristocrat F:6.3 case...j|, 14.95 


EXPOSURE METERS 


Send for FREE 1949 Inventory Listing. 


HIGHEST TRADE-INS GUARANTEED 


UKE 
NEW 


$218.00 
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439.00 
49.50 
56.00 
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$435.00 
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384.00 


98.350 
79.00 
58.00 
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138.80 
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O. M. A. approved, guarantees perfection in OPTICS, MECHANICS and APPEARANCE. All Cam- 
< eras have been thoroughly checked by highly skilled craftsmen. Only after passing their most critical 
tests, does the instrument get the O. M. A. stamp of approval. O. M. A.is your protection., 


TRADE YOUR 
CAMERA, WRITE 
FOR FREE 
QUOTATION. 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET. . 


ruary, 1949 


- NEW YORK 1, 


son 











SLASH IN CAMERA 
PRICES!! 


MODELS slash clearance sale of guaranteed LIKE- 
NEW CAMERAS, possible at iast. TREMENDOUS 
SAVINGS passed along to you! Our 10 day free trial 
period. FULL REFUND TERMS, assure you complete 
satisfaction. 


35 MM. CAMERAS 


Micro 16 Camera 

Mercury 1, F3.5 Tricor 

Mercury 1, F 

Kodak ‘‘35,"" I 

Kodak Garten, 

Argus A2, 4.5 

Argus 

Argus C2, 

Argus C3, 

Agta Karat, ° 
Agfa Karat It}, nar, cpld, accesso 
Perfex 5S, cpld rfdr 2.8 lens, cc 
Perfex Deluxe, cpid rfdr, F 2.8 Ctd. lens, 
Welta Camera, F 2.9 lens ° 
Baidina, F 2.9 Trioplan lens 

Retina I, F 

Retina ta, F 

Clarus, F 

Super Baldina, 2 

Univ. Buccaneer, cp 

Leica A, F 3 

Russian Leica, 


2 Biotar ler 
2.8 Tessar s 
’ “cpld rfdr, F 3.5 Elmar 

Leica ttt, cpid rfdr, f 
Super Nettel, cpld rfdr 
Zeiss Nettax, « 
Zeiss Tenax tl, rhe 
Leica ItIC, F ; 


P 1.5 é ens, cc.. . 
Contax ii, 5 n onnar is, cc 329. 


LEICA, CONTAX LENSES 
AND ACCESSORIES 


F 8 _ ssar W.A. for Contax 

F 3 td. Elmar W.A,. for Leica 

F 2 8 ‘Biogon W.A. for Contax 

I 1.5 etd Sonnar for Leica or Con- 


1.5 Menon for Leica 
2 ctd Summitar for Leica 
4 Triotar for Contax 
2 Sonnar for Contax 
4 ctd Elmar for Leica 
° 4.5 etd Hektor for Leica 
4 Sonnar for Contax 
Leitz Vidom Finder 
Leitz Leica Motor 
Zeiss Univ. Revolving Finder 
Leitz Imarect Univ. Finder 


COMPLETE LEICA OUTFIT! 


Leica Ju ehre r , € ? 
F W.A Elm r “ 135 mr He “Kt wr tele s 
Le itz. Vidor in carr St sunshade 3; fl 
ters Access 


Value $625.00. Special $415.00!! 


com deppled CONTA OUTFIT 


irrying ca 
le RO Y 4 Frictes ‘tele 
s filter and access 


Special 


REFLEX 


Argoflex E, F 5 d ik 
Ciroflex F 33 a Aipt 
Reflex Kore jie } 

Reflex Korelle, I 2. x By. 
Nat’! Grafiex 

Voiat wgousing Britiant, 
tkoflex 1f, |} Ne 
Rolleicord |}, I 

Rolleicord tt, F ) 

Stand. Rolieifiex, F 
Praktifiex, F 2.8 Xe r ler 
214x314 Ser. B Grafiex 
Kodak Reflex, F 3.5 ct 
Exacta 8, chrome, |} 

Kine Exacta, Ff 5 Te ar 
Kine Exacta, F 2 Biotar 


ROLL FIL 


620 Kodak Vigilant F ¢ 
Zeiss tkonta h 3 le 


$395.00!! 


Super Sport gy & I 
tkonta C, F 4.5 sar le 

Monte Carlo Mini, F 3.5, Flash shutter 
Kodak Monitor, F 4 l 

Baldaxette tl Kenar F 

Super tkonta B, fF 





8 ’ ase Adox Prontor tt Folding eg 
> Radionar le 
buili ir Flash bn 

. 


0 











Press Type Cameras 


%xl2 ecm. Kawee, | 
9x12 cm. Voigt thet 135 
FPA, Kalart Flash, acces 64.00 
ax , Watson Press, F 4 sar mp 78.00 
V4x4l4 Ser. B. Graflex, F 76.00 
4x5 B. & J. Press Camera, |} 110.00 
214x314 Busch Pressms an, | 
Rapax Shutter, K art’ Rfdr 
314x414 Ann Speed Graphic, F 4 ‘ ur 
Meyer Rfdr 147.00 


$ 54.00 


134.00 


Mail Orders Promptly Filled 
Paid or C.0.D.—F.0.B. New York 
Note: On C.0.D., kindly include 10% 
on order, Balance C.O.D. 


deposit 


WRITE FOR FREE APPRAISALS! 


1190 Sixth Avenue, N. Y. C. 19, N. Y. 





MODEL FILM & CAMERA CO. 
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Tools and 
Techniques 


(Continued from page 22) 


area or into the cavity to be photographed 
and (4) cock the camera and then press 
the release button. The lens stop is built 
into the vertical member of the appli- 
cator while the focusing is accomplished 
automatically by the horizontal member. 
(The lens-to-film distance varies with the 
lens-to-subject distance, the variables be- 
ing controlled by the applicator in ques- 
tion.) A constant shutter speed of 1/30 
second is used in all cases. 

The built-in light source of the Coreco 
camera unit is a 1500-watt incandescent 
tube operating on any 110-volt DC or 
AC (60-cycle) line. As the camera re- 
lease button is pressed, the tube quickly 


-_ 


Clinical camera houses its own light. 


heats up to 3400 K where it remains 
while the shutter operates. It goes out 
automatically after burning for about 
one-half a second. Its life varies around 
5,000 to 6,000 exposures. Although the 
light source is placed at the far end of 
the camera housing, its rays are directed 
along the optical axis of the lens by 
means of 45-degree mirror. The lens 
is set behind a small hole in the mirror. 
This arrangement permits flat, even illu- 
mination so essential to ideal color repro- 
duction, in addition to permitting opti- 
mum lighting of narrow orifices. 

Before the exposure is made, the sub- 
ject to be photographed may be viewed 
through a periscope-type viewer placed 
along the optical axis of the camera lens. 
The viewer swings out of the way just 
before the actual exposure. A wide va- 
riety of applicators may be ordered for 
the Coreco unit—for photographing every 
conceivable surface and cavity of the hu- 
man body. The unit equipped with an 
“average” set of applicators sells for about 
$700. The 30-slide magnifying multi- 
viewer lists at $87.50. 


Rent a Studio! Recent wrinkle in the 
“photographic cafeteria” idea is a studio 
rental service aptly named “Beck ’n 
Call” with facilities at 440 East 59th 
Street, New York City 22. Purpose is to 
provide semi-professional, amateur, and 
free-lance photographers with shooting 
space, lighting, and prop services on a 
reasonable day or hour basis. The studio 
is open from 9:00 A.M. to 10:00 P.M. 
seven days a week, and the basic $3.00 per 
hour rate includes use of a large and 
well appointed studio; adequate lighting; 


a model dressing room, and the advisory 
service of an experienced photographer. 
An additional $5.00 per hour is charged 
for the services of a fashion stylist and 
a moderate additional charge for readily 
available shooting props. A photographic 
and art supply store is located in the 
studio building. Unlike “free” studios 
associated with camera stores, there is no 
moral obligation to buy additional mate- 
rials and equipment. It’s a practical idea 
that can stand plenty of circulation 
around the country. : 


Inexpensive Densitometer. Recent an- 
nouncement of a simplified color densi- 
tometer, the Kodak Model 1 ($50 list), 
highlights the growing interest of non- 
professional photographers in color sepa- 
ration work and precise black-and-whit« 
printing. The new instrument works by 
visual comparison and is independent of 
line-voltage variations. It reads a range 
of densities from 0.0 to 4.0 and can ana 
lyze the red, green, and blue components 
of any point in a color transparency by 
means of built-in tricolor filters. By way 
of price comparison, laboratory type in 
struments based upon the photocell prin 
ciple range from $100 to $700. 


Synchro-Shutter for Auto Rollei: Have 
you ever seen an Automatic Rolleiflex 
or an Ikoflex III with internal “plug-in” 
flash synchonization? These integrally 
synchronized cameras are appearing in 
ever-increasing numbers in New York 
and at public events around the country 
No, they are not coming in from Ge! 
many! They are the handiwork of an 
ingenious tool maker, Al Muller, who 
runs a busy camera repair service at 421 
Seventh Avenue, New York, across the 
street from Penn Station. 

Muller’s synchro-flash installations ar« 
limited to the two cameras mentioned 
above and to the Contax, and his $40 
fee includes a detachable connecting cord 
that plugs into the “remote” (or series) 
outlet of the customer’s flashgun. The 
plug-in receptacles are practically flush 
with the camera body and are installed 
just below the taking lens of the Rollei, 
to the left of the viewing lens of the Iko- 
flex, and below the rewind knob of the 
Contax. There are no other incisions or 
attachments of any kind on the camera. 

The internal synchronization mecha- 
nism does not make use of “wipe” con- 
tacts. The flash circuit is closed and 
then automatically opened (after 1 
sec) by lever action. The mechanism 
maintains a time-lag of 17 milliseconds 
from the closing of the lamp flashing cir- 
cuit to the instant the. shutter is fully 
open (which is practically the same at all 
shutter speeds, the period of full open- 
ing merely se Fene longer at the slower 
speeds.) This makes a maximum of 
“peak” flash illumination available at 
speeds of 1/100, 1/200 and 1/500 sec w! 
ordinary wire or foil-filled flash lamps 
(Class M) are used. 

As in the case of other flash cameras 
and factory-built synchro-shutters, ©x- 
posures are made by depressing the body 
or cable release. Battery power is used 
only for firing lamps.— 


Popular PHOTOGRAPHY 
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The NEW 


FEDERAL 


4x5 Professional Enlarger 


COMPLETE WITH OCTAR 4 ELEMENT 5'A” 
F:6.3 ANASTIGMATIC LENS 


Only $112.59 


TAX INCLUDED 








Federal's new model 450 enlarger represents the great- 
est value ever offered in a professional 4 x 5 for amateur 
portrait and commercial photographers. Precision built 
throughout, its welded steel construction will withstand 
hard use and rough handling, and insures a lifetime of 
top performance. The quality of the enlargements that 
it will produce is unsurpassed. Your first try will convince 
you that the Federal 450 is equal to many enlargers 
selling at much higher prices. 


It accomodates all negatives from miniature to 4 x 5 and 
it has several exclusive Federal features designed for 
color separation printing and projection with variable 

contrast papers. 


Keep your work standards high . . . but your investment 
costs low by equipping your darkroom now with the 
Federal 450. Have your photo supplier demonstrate its 

many superior features or write to us for a detailed 
catalog showing the entire line of Federal Enlargers. 
Model 450 as shown with diffusion system $112.50 — 
Model 470 with dcuble condenser lens assembly 
$134.50. 


USED BY MANY LEADING AMATEUR 
AND PROFESSIONAL PHOTOGRAPHERS 





j 
FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 










OF BROOKLYN 


February, 1949 








Now that Christmas has come and gone, most camera stores re- 
lax their tempo! But not AREMAC! As far as we're concerned, 
every week is Christmas week here. We haven't changed any 
of our prices since our Christmas ad! These listed below are 


exactly the same! So take note, take heart, take pen in hand, 
and MAIL-ORDER these bargains today. You get Prompt, courte- 
ous service and advice from AREMAC's super-mail-order De- 
partment and the famous AREMAC name is your guarantee! 





Brand New Leica III C with coated Summi- 
tar f{/2 lens formerly $448.00 NOW $385.00 





USED CARL ZEISS SPECIALS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechanically. 

Super Ikonta A Special f/3.5.... 

Super Ikonta B f/2.8 

Super Ikonta BX f/2.8. 

Ikoflex II £/3.5 

Ikoflex III f/2.8 

28mm Zeiss Tessar f/8 

35mm Zeiss Biogan f/2 

85mm Zeiss Triotar f/4. 


SPECIAL 


Kine Exakta Copying Outfit consisting of 
Male and Female Adapter Flanges—15mm, 
30mm, and 50mm Extension Tubes. Reg- 
ular $22.16. SPECIAL $19.75 








MOVIE LENS SPECIAL 


4 Bell & Howell Ansix f/3.5 coated 
4 all 8mm cameras . $29.50 
3” Bell & Howell Telate £/4.5 16mm 


tax included. Also available with coated El- 


V6 
h co 85mm Zeiss Sonnar f/2 9.50 SS ee 49.50 
mar f/3.5 lens formerly $332.00 NOW $280.00 “ar 


135mm Zeiss Sonnar f/4 ’ y 
180mm Zeiss Tele- Tessar £/6.3 3 Pn . t/ 4.5 16mm ; ~ 44.50 


Jontax A pened: sed 2. 7mm f/2.5 Wide Angle Lens for all 
ontax coated Sonnar f/2. 8mm Cameras : 29.50 
Angle 
Bo pA: 34.50 











NEW LEICA EQUIPMENT 
JUST IMPORTED FROM GERMANY 


$ 39.50 

120.00 
3.5 coated 123.20 
. 152.00 
. 213.50 
1.75 
5.00 
12.30 


‘ontax III coated Sonnar f/1.5 team 0/25 Wide Lens “C”’ 
‘ontax Universal Finder no ei mi 
‘ontameter for Contax I, II, III.... 3 
Sontameter for Super Ikonta B 
Yontax Guide 
Contax Eveready Case 








Leitz Eldia Printer. 

Leitz Micro Ibsor attachment 

35mm wide angle Leitz Elmar f 

90mm Leitz Elmar f/4 coated 

135mm Leitz Hektor f/4.5 coated 

Leica Guide 

Leica Manual 

Genuine Leica Ever-Ready carrying case. 

Leica Image Erector Universal View 
finder 

Leitz Viewer 

Leitz Nooky for all 5 CM lenses 





11.00 NEW 16mm CAMERAS 


Bell & Howell Filmo Auto Load f /2.5....$186.67 
Bell & Howell Filmo Auto Load f/1 : - 
Bell & Howell Filmo Auto Load f/1.5 
Bell & Howell Auto Master Turret f /< 
Bell & Howell Auto Master Turret f 
Bell & Howell Auto Master Turret f 
Bell & Howell Filmo 70-DA f/1.9 
Bell & Howell Filmo 70- DA f/1.5... 
Revere 16 Magazine f /2.5 
Revere 16 Magazine f 1 9 
Revere 26 Magazine Turret f/2.5 
Revere 26 eo Turret f/1 9 os arlene 
Keystone A-7 f /2.! 
Keystone A-7 f 1. 5 aac 
Bolex H-16 f/1.5 with frame counter.... 
Bolex H-16 Switar f/1.4 with frame 
counter 
Eastman Cine Kodak Magazine 
Eastman Cine Kodak Special 


150mm Meyer Tele Megor £/5.5 NEW 8mm CAMERAS 


180mm Schneider Tele Xenor } Be : & Howell Filmo € 

5 fo. 250mm Schneider Tele Xenar f/5.£ Bell 
35mm Leitz Elmar f/3.5 Pr eevracs Kine Exakta Guide 
73mm Leitz Hektor f/1.9 Bell & Howell Filmo Tri-Lens 8-f/1.9.. 
90mm Leitz Elmar {/4 


90mm Leits Thambar {/2.2 Bell & Howell Filmo Tri-Lens 8-f /2.5 
im € ambé “a 


135mm Leitz Hektor £/4.5 
200mm Leitz Telyt £/4.5 with reflex 
housing 


“Domestic’’. . 











NEW KINE EXAKTA CAMERAS 
Kine Exakta Tessar f/2.8 
Kine Exakta Zeiss Biotar f/2.. 
Kine Exakta Primoplan f/1.9. 


USED KINE EXAKTA CAMERAS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechanically. 

Kine Exakta Xenar f/2.8.... ‘——- 50 
Kine Exakta Tessar f/2.8. ce See 
Kine Exakta Xenon f/2 

Kine Exakta Biotar f/2 

Kine Exakta Primoplan f/1.9 

40mm Meyer, wide a £/4.5 

75mm Zeiss Biotar f/1.: 

100mm Zeiss Biotar f 2. 

105mm Meyer Trioplan f/2.8 





87.50 
87.00 
70.00 





USED LEICA SPECIALS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechanically 
Leica III C coated Summitar f/2 $298.50 
Leica III C coated Summar f/: 

Leica III C coated Elmar f/3.5 
Leica III A coated Summar f 
Leica III A coated Elmar f/3.! 


m anion 8-f /2.5. 89.50 
28mm Leitz Hektor f/6.3 companion ~_ 


& Howell Filmo Sportster f/2.5.... 02.61 
Bell & Howell Filmo Sportster f i D<cae isi: 03 
. 205.39 











NOW! YOU PAY NOTHING 
EXTRA TO BUY ON 
TIME AT AREMAC 


010% Down—Up To 12 Months _ Pay 
NO FINANCE CHARGE 

7 NO INTEREST CHARGE! 

e Now you can use your camera and equipment ¢ 
ewhile you pay for it... at absolutely no extra 
ecost whatsoever! On every purchase of $356 
eand more you pay only 10%. Write today fore 
@ your equipment and take up to 12 monthse 
® to pay—all without finance or interest charge! » 


$s You PAY AREMAC DIRECTLY ° 


e You don't get involved with a finance com- ® 
e pany when you buy on this new AREMAC 
e PLAN. You make your monthly payment, Eastman Cine-Kodak Magazine 8 

edirectly to Aremac. No red tape! So order ¢ Universal Cinemaster IT f/3.5 

eby mail today! e Universal Cinemaster II f/2.5 
@eeeeeeseseeeeseeeeseeeeses All prices subject to change without notice! 


STORES COAST TO COAST 


aaele CAMERA CO., INC. 


EAST 43rd ST., N. Y. C. 
Popular PHOTOGRAPHY 


Bell & Howell Auto-8-Turret Mag. w/< 
e lens 

e Revere 88-f /2.5 

e Revere 88-f /1.9 

° Revere 99-Turret f/2.8 
e 

e 

e 

a 











Revere 99-Turret f/1.9 
Revere 70-Magazine f/2.8 
Revere 70-Magazine 
Revere 60-Magazine T 
Revere rete 
Keystone K- 8. f /3.5 
Keystone K-22 f 
Keystone K-22 f 
Bolex L-8 f/2.8 
Bolex H-8 f 4 9 
Briskin Magazine f/2.5 
Franklin Magazine f/2.5.. 
Franklin Magazine f/1.9 
Eastman Cine-Kodak Eight-25 


NEW CARL ZEISS CAMERAS WITH 
ZEISS LENSES 

AT SPECIAL LOW PRICES 
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Iko 

Iko Tessar f 
Super Ikonta A 15 
Super Ikonta B f/: 
Super Ikonta BX 
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AREMAC is first again to announce 
a NEW Precision Camera 
that You Carry Like 
a POCKET WATCH 











Petal CAMERA 


Actual size 


The PETAL precision camera uses for the 
first time in modern camera design, the 
Optical Principles of the human eye! The 
camera takes a wonderfully brilliant and 
eye-sharp, round picture, about the size 
of the retina in the human eye. 


PETAL takes brilliant pictures that en- 
large without any loss of definition. Takes 
6 exposures; your Petalargements are 
over three times the size of the camera. 


Wear PETAL as a lapel camera, on your 
key chain, or carry it in purse or pocket! 


@ Sees what your eye sees. 


@ Unconditionally guaranteed. 


ONLY 


$20.°°. 


“MYRACLE MYCRO” 
Ya SIZE PACK OF CIGARETTES! 


Film: $1.00 (includes 
superior fine grain 
developing and SIX 
BIG Petalargements.) 


Only $16.50 complete with DeLuxe Eveready 
carrying case 


MINI-MINIATURE CAMERA HQ. 


Micro 16mm oa ac 

teecky 16mm f/3.5 lens with case... .. 
Rubix 16mm f/3.5 lens with case...... 39.50 
Minox f/3.5 lens 


In Stock for immediate delivery 





Aremac Glamour Girl Contest 
See Winners’ Names next month— 








) > STORES COAST TO COAST 
REMAC cameraco. inc. 

e 1 EAST 43rd ST.,N. Y.C 
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February, 1949 








WARD PEASE DISCUSSES = 
WASTING OPPORTUNITIES 


FRIEND was describing a vacation 

trip at a particularly photogenic 
spot. He had made the trip especially for 
the purpose of taking pictures. When I 
expressed astonishment at the small num- 
ber of exposures brought back, he ex- 
plained by saying: “Whenever I had the 
camera focused on something that looked 
good, I asked myself: ‘Do I want to shoot 
this if I know it is going to cost me fifteen 
hours darkroom work later on?’” 

I suspect that there was a certain 
amount of exaggeration in that state- 
ment, but it served to remind me of an- 
other that I read in a book some time 
ago. “The beginner is apt to waste plates, 
the advanced worker to waste opportuni- 
ties.” (“Pictorial Landscape Photogra- 
phy.” American Photographic Publish- 
ing Co.) 

It is easy enough to understand the at- 
titude of the beginner in any kind of 
creative photography. In the frial and 
error stage, which is a very necessary 
part of his education, it is inevitable that 
much film be expended in order to learn 
what is worth while and what is not. It 
is quite some time after this initial stage 
is passed that the other extreme of wast- 
ing opportunities comes. This accom- 
panies a certain amount of sophistication 
resulting from some success. “I can rec- 
ognize a successful salon print as soon as 
I see it on the groundglass” is a frequent- 
ly-heard statement. 

I cannot help feeling that to go too far 
in the conservation of film because of an- 
ticipated darkroom effort is to “waste op- 
portunities.” It certainly should be pos- 
sible to arrange one’s working plan so 
that no “fifteen hours in the darkroom” 
is going to cause possible loss of those 
negatives which so often unexpectedly 
turn out to be the ones which have cap- 
tured a fleeting moment of some signifi- 
cance in such a way that a print can be 
made to tell the story. It is too easy to 
get yourself so thoroughly involved in 


| some phase of pictorial photography that 


your approach becomes stilted, lacks 
spontaneity. Too often this approach 
leads to concentration on what are the 
recognized hangers, the salon cliches that 
so many go after as soon as they have 
appeared in some numbers in the shows. 

The thing to do is to preserve your in- 
quisitiveness, your individuality of ap- 
proach; feel free to shoot what pleases 
you whether it appears to have salon 
possibilities or not. You will be sur- 
prised how often negatives so made have 
a freshness and difference which is just 
what the salon judges have been hoping 
would come along to take the place of the 
monotony which has been offered. When 
you make pictures that way, you are ex- 
pressing yourself, you are more likely to 
be making pictures which will be recog- 


nized as being a product of your own 
work. 

If the “fifteen hours in the darkroom” 
threat is a deterrent which hinders this 
freedom of approach, it is time to do 
something about the technique which has 
become so involved. Perhaps in the case 
used as an example the feeling was that 
every exposure indubitably had such sa- 
lon possibilities that each should be 
worked up to a rather advanced stage be- 
fore an unfavorable decision could be 


Tall ship was photographed in a situa- 
tion where wasting opportunities would be 
sheer folly. Thirty-four shots were made. 


made. Things should be so arranged that 
the time to be expended in the darkroom 
is in proportion to the value of the nega- 
tive, something to be determined as the 
prints are made, not a fixed burden to 
hang heavy over the groundglass when- 
ever an exposure is contemplated. 
Toward this direction I would like to 
make some suggestions out of my own 
working plan which might be helpful. I 
find that this scheme fits my way of 
working. It might not fit in with yours 
at all, but perhaps there will be an idea 
or two in it which might be fitted into 
your routine. This plan involves three 
separate steps. Each succeeding step in- 
volves more work per print, but fewer 
and fewer prints carry on through these 
steps. This results in a great saving in 
effort over a plan which expends too 
much time, paper, and energy on each 
print before it has shown whether it is 
worthy of it or not. The whole plan is 
based on the experience that almost any 





WHY BE SORRY... BE SURE! 


Before You Buy 


COMPARE 


Compare the Quick-Set 
with all others for 
lightness, strength and ease 
of operation. You'll join 
the satisfied thousands 

of professionals and 
amateurs now using 
QUICK-SET tripods 


exclusively! 


Choose from 6 out- 
=" standing models, 
\\ Junior, Senior and 

Hi-Boy, now avail- 

able in the famous 

Standard or sensa- 

tional NEW Ele- 

vator models. Why 
settle for less than 
the best .. . check 
the advantages of 

QUICK-SET tri- 

pods at your deal- 


* Amazing Rigidity! 
* Feather Lightness! 
%* Smooth Operation! 


4 
> the She Aperteen 


MAIL THIS ar 
COUPON TODAY 4660 “wemmmry, 
for your illustrated 

descriptive brochure 

on the new 


QUICK-SET Tripods, 


QUICK-S6T, bNQ nr} 


1308 N. Elston Ave., Dept. 48, Chicago 22, 11. 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 

Name 


Address au: 


City State_ 
| use the following cameras: 


| 





Plamsé print name, etc., clearly. 
-_ 








| exposure is worth a print of some kind 


for record purposes, but very few are 


| worthy of full pictorial treatment. 


The first step is to make an initial print 
from each negative which is printable. 
In my own case these are contact prints. 
This is adequate for the purpose from 
2%4x3% on up. Some may hold out for 
enlargements in that smaller size. That 
is all right if you can make small enlarge- 
ments quickly and easily and do not start 
off at 5x7 or larger as I have known some 
to do. An enlargement of 4x5 is plenty 
at this stage. Single weight prints would 
be adequate for the purpose. The objec- 
tive at this stage is to have the making 
of these prints reduced to such a simple 
routine that they are not a burden. I do 
not even believe in recording printing 
times, indulging in masking down or 
dodging, or anything else which interferes 
with making a simple, straight print in 
the quickest, easiest, and most inexpen- 
sive way. 

I make no effort to evaluate negative or 
print for possible pictorial value at this 
stage. Often a possibility is not appre- 
ciated until much later. On the other 
hand, a certain amount of time helps by 
dimming the aura of memories that you 
attach to a situation or scene photo- 
graphed and which others cannot appre- 
ciate. The main thing to do now is to 


| preserve these proof prints in such a form 
| that they will be conveniently available 
| for leisurely study at any later time. At 


the same time, negatives should be so 
filed that they can be found when wanted. 
Probably only a small percentage will 
ever get beyond this stage. The others 
can serve as records and reminders of 
good times. Perhaps some of them will 
serve as suggestions as to future efforts 
along similar but more carefully thought 
out lines. 

Those which appear to have pictorial 
possibilities are ready for the next step. 


| For me this means making a sketch print 


one fourth the size of the final exhibition 
print, using the same paper that would 
be used for a final print and incorporat- 
ing the obviously necessary maskings and 
dodgings. Such a print can be mounted 
on a quarter-size mount for further study. 
For me this means a print approximate- 
ly 7x81 inches on an 8x10 mount. These 
prints serve two purposes. At this stage 
further weeding out will eliminate the 
almost good prints. Of several similar 
prints, the one with the greatest possi- 
bilities can be selected better at this stage 
than from the original proof prints. The 
other purpose is that the careful study 
of the prints which promise well at this 
point will reveal further opportunities for 
improvements which can be incorporated 
in the final exhibition print. 

This proportioning of the effort to be 
expended on a shot to the value of the 


| resulting negative should go a long way 


to lift the threat of “fifteen hours in the 


| darkroom” from every possibility which 


appears before you. With this greater 
opportunity to be sure that you do not 
“waste opportunities” should come the 
freedom which leads to the more spon- 
taneous, sincere, and individually expres- 
sive photography which spells success in 
the salons or elsewhere.—f 


Photo Phables... 
Automatie Arthur 
By Kay Jay 


Once upon a time lived Arthur. Auto- 
matic Arthur, the Fuss and Fidget Boys 
called him. 

Arthur was strictly from hunger, all 
right, with his queer conviction that the 
better he knew his camera the better the 
pictures he’d get. 

Arthur was always practicing picture 
taking. He practiced opening the cam- 
era until he discovered the quickest way 
to do it. He practiced guessing distances 
until he could set the footage scale as 
accurately by eye as by actual measure- 
ment. Arthur practiced exposures. When 


Automatic Arthur in action. 


he went to the football game he’d say, 
“Boy, that was a swell end run—1/500 
second at f/45 on 299 Extra Super 
Speedy Pan.” Then he’d whip out the 
meter and compare his guess with the 
actual reading. 

He did the same thing at baseball 
games and movies. He got to the point 
where he knew his camera inside and 
out, in spite of the fact that some people 
predicted his shots would turn out that 
way. 

The Fuss and Fidget Boys thought 
Arthur was a flat square all right. Take 
it easy. Go slow. Be safe. Be careful. 
Be sure. Until that day they heard the 
shots and this character ran out of the 
First National Bank, jumped into a car, 
and tore away. That day there was no 
time to take it easy. 

Everybody just stood there and gasped. 
Except Arthur, of course. Before anyone 
could say, “Catch that crook,” Arthur 
had opened his camera, set shutter, dia- 
phragm, and focusing scale, and snapped 
the picture. 

People were pretty proud of Arthur 
when it turned out that his picture helped 
capture and convict the criminal. They 
made Arthur “Mayor for a Day” and the 
bank gave him a thousand-dollar reward. 

The Fuss and Fidget Boys couldn't un- 
derstand what all the shouting was about. 
Why any one of them could have made 
as good a picture as Arthur made that 
day—if the crook hadn’t been in such a 
hurry to get out of town.— 


Popular PHOTOGRAPHY 
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and other sensational buys... 





FILM 


Microfile 35mm x 36 exp. ; per roll § .35 
Dental X-Ray, Dupont, Eastmon ..........per gross e 
Neg. Background X Pan., 35mmx200 ft. per roll 1.95 
Plux X Roll Film $122, 3%” x 542”, trop. 

ea eee 3 for .63 
Panatomic X, 3M x AV, fa 49 
Verichrome Film Pack, 4 x 5, trop. poke. 

1945 . ee ee 3 for 1.15 
Kodachrome Daylight, 4x5 per Vy doz. 1.90 
Kodak Infrared, 4 x 5 per 2 doz. 45 
Commercial Ortho, Commercial Direct Copy, 

Contrast Process Ortho, Process Pan, 4 x 5 

per 2 doz. .60 
Panatomic X, Tri S Ortho, Commercial Ortho, 

Cont. Proc. Ortho Process Pan, Process, 

Direct Copy, 5 x7. es per 2 doz. 1.05 
Kodachrome Daylight, 5 x 7 . per Y2 doz. 2.75 
Transmission Film, 7 x 85, similar to comm. 

for copying . per 2 doz. 59 
Kodachrome Daylight, 8x 10 per 2 doz. 5.25 
Ansco Color Daylight, 8 x 10 (processing not 

included) . : per 2 doz. 4.50 
Super Pan Press, Arrow Pan Press, Pan X, 

Sa WW «x per 2 doz. 2.60 
Tri S Ortho, Super Speed Ortho, Portr. Comm., 

Comm., Ortho, 8 x 10 per 2 doz. 1.90 
Contr. Process Ortho, Contr. Process Pan, 

8 x 10, 2 doz. Com. Pan, Process Pan, 

8 x 10 per 2 doz. 1.60 
Direct Copy, 8 x 10 ‘ per 2 doz. 1.60 
Com., Com. Ortho, 11 x 14 per 1 doz. 1.80 
Super XX, Panatomic X, 11 x 14 per 1 doz. 2.00 


Sizes larger than 11 x 14 
Simplex Pockette Magazine, Super X, 16mm x 


please inquire 


50 ft. (1947) each 3.45, special 3 for 10.00 
100 ft. 16mm. leader 50 
Standard 16mm x 50 ft. mag. empty eoch .50 


ENLARGING PAPER 

















Bromide, SW glossy SW SM #1, 7x85..per gross 1.15 
Bromide, SW glossy #1, 8 x 10 per gross 1.75 
Bromide, SW SM #1, #2, #3, 10x10....per gross 1.75 
Brovira, DW, SM, #1, 11 x 14 per gross 3.95 
Kodabromide SW, SM #1, SW glossy #1, #4, 

#5, 14x 17 ; per gross 4.80 
Bromide, SW SM #3, 20 x 24 per 2 gross 4.95 
Bromide, SW, SM Waterproof #1, #2, #3, 20 x 

24 : per Yp gross 4.95 
Kodabromide N3, N4, 5% x 1000 ft. .per roll 3.25 
Bromide SW, SM Waterproof #3, 5% x 1000 

ft. per roll 3.25 
Bromide, — SM, Waterproof #1, 2, 3, 4, 9%, 

x 200 f per roll 2.95 
Bromide, SW. SM, "Waterproof #1, #4, 9% x 

1000 ft. ..... ....per 2 rolls 9.50 

Kodabromide, A-4, A-5, LW 4% x 825 

ft. per roll $ .98 
Kodak Airgraph Ortho, 474x825 ft. per roll 98 
Original cost over $30.00 per roll 
CONTACT PAPER 
Azo 7. x 7%, SW glossy #0, 1, 5....per gross .70 

SW, Glossy 10 x 10, #1, 4, 5 bat ~~ S.W. 

St Seer ee per gross 1.60 
SW, SM penanseonenan 8 x 10, 10 x 10, #1 2, 

PRS iat ..per gross 1.60 
DW, SM, 8 x 10 ‘4. per gross 2.10 
SW, SM, LW, 8 x 10%, #2, 10 x 10 

#2, 3 per gross 1.50 
Aero Contact, “10x10, ® Ww. , &i, 2, 3....per gross 1.60 
SW, Glossy, 10 x 20, #4..... per gross 2.95 
Azo, 30 cm. x 30 cm. a. F- < per gross 2.10 
SW, SM, 10 x 20, fl, ..per gross 2.95 

SW, SM, Waterproof, ary , 4.per Y2 gross 4.65 
WwW, SM, Waterproof, 934%” x 900 ft., #1, 2, 

3, 4 NAS per roll 2.95 
Ad Type XA2, LW, 20” x 30 ff. ..... per roll 95 
SUPER SPECIAL 

GUARANTEED PANCHROMATIC ROLL FILM 

120 116 127 620 616 

10 for $1.00 any size 








Numerous other types of sen- 
sitized materials in stock. Let 
us know your requirements. 





We reserve right to limit quantities. Mail orders filled immediately upon receipt. Cashiers’ check or M.O. with order. Please include 20%, 






DAYLIGHT BULK FILM LOADER 





No darkroom needed—loading operation on stand- 
ard cartridges done in full daylight. VALUE $6.62 
OUR PRICE $4.60 


100 ft. 35mm Ansco Supreme or Dupont 
SUNN BE cc cess ceesseoncs SPECIAL $.98 


Sensational Value -- . 
HEATLESS 
FORCED-AIR 
DRYER 


Takes any print to 291.” x 21” 
Prepared dryer blotters between wire 
screen grids are compressed to dry 
prints quickly and uniformly. GE AC 
motor fan forces air circulation. 
Glossies dried on ferrotypes. Ship- 
ping wt. 420 Ibs. crated. Govt. cost 
over $500.00. 


OUR PRICE 


$4950 


Automatic 
Developing 

Outfit 
RAND NEW 


--- for Color and Black-and-White 
51,” x 25 feet... new $29.50 
7” x 75 feet...new...$34.50 


150.00 VALUE 
Includes 3 stainless steel tanks, reversing reels, 110 
volt AC/DC motor drive unit, converter; loading plate 
and carrying case. In original packing. Can handle up 
to 75 ft. of roll film from 35mm to 7 inch widths. 


8 x10 Pressure-Type 
Cut Film Holder 


Now only — $.95 
or 6 for 5.50 


Made by Folmer-Graflex Corp. 
Finest seasoned hardwood; stain- 
less steel fittings. Pressure back 
lined with “‘pimple’’ rubber mat 
for positive contact. May be used | 
os proof or printing frame, or 
camera holder for accurate regi- 
stration, Original cost over $50.00. 





B. & L. 1344” F3 suitable for camera use; Spec. $ 16.50 
E.K. 3” F4.5 16mm Telephoto in micrometer 
focusing mount 


5” Ross F4. Wide Angle Xpress for all 

cameras up to 5 x 7; Spec. ooccccccccccecssseeeens 29.50 
5” Kolimorgen F3.5 Proj. Anastigmat lens to 

fit most slide projectors—Reg. $18.00; Spec... 9.50 
15” Wollensak F5.6 Telephoto lens suitable 

for Speed Graphic or Graflex—Specigl........ 105.00 
















SPECIAL PAPER 


Reflex Copy, 8. x 11 per Vp gross 8S 
Lithaloid neg. Ortho color sens., Color A, 812 
x i F seseeeee- Per gross 2.50 
Dexigraph (for Remington Rand) 8, x 11 
per 250 sheets 2.40 
Reflex Copy Extra LW 10'2x18....per 250 sheets 3.95 
Reflex Copy 11 x 14 ....... per 2 gross 1.50 
Reflex Copy 17 x 22 per Y2 gross 2.70 
Copylite 18 x 24 per gross 5.10 
Photo Copy 18 x 22 per 250 sheets 8.50 
Photo Reflex 22 x 34 per ¥2 gross 3.75 
Direct Positive 2%," x 250° per roll 1.35 


Record Paper 18” x 350’ per roll) 6.50 
5%," x 20° Super XX per roll $ .88 
5,” x 10° Index 100 per roll 46 
5%." x 26’ Index 100 per roll 1.20 
5." x 26’ Infrared perroll 1.10 
5%” x 56” Index 100 perroll 2.55 
5," x 100’ Index 200 per roll 4.60 
7” x 12°3Y%" Index 50 per roll 75 
7” x 15° Index 100 per roll 90 
7” x 36’ Index 100 perroll 2.15 
7” x 62’ Index 100 per roll 3.70 
7” x 125” Index 100 per roll 7.50 
9,” x 75" Index 100 perroll 6.75 
9." x 75’ Direct Copy . perroll 6.00 








CAMERAS 


GSAP lé6mm Electric Movie Cameras as used by 
the armed forces. Suitable for time-study contin- 
vous action, scientific and industrial applications. 
GSAP 16mm used, without lens. . $9.7 


GSAP 16mm new without lens.......... aco, VOL 
GSAP lémm used, complete with B. & L. F 3 
13%” lens. . S376 
GSAP lémm with B. & 4. F3 1%” lens, 
RE SER eS ee $29.00 


GSAP lémm converted and ready for amateur 
use, complete with Viewfinder, coupling cord, 
battery and Deluxe Carrying Case........ $54.00 


ACCESSORIES 


Compact Studio Tripod stand extends from 

2612” to 53”, complete with tilting top, new $17.50 
Crown Type Tripod extends from 15” to 41”, 

all brass fittings, made to Gov't specifica- 











tions, new 5.25 
Canvas Carry-all Gadget Bag, heavy duty, 

special at 49 
Stineman Motion Picture Drying Rack for 200 

ft. 16mm or 35mm film 3.95 


Sulfide Reversal Developing Kit for lémm or 

8mm Motion Picture Processing 

4% gal. Special ee 
Photographic Exposure Computer 


Repular—$1.G0 Seeckat ..0......00000cesecesscrsccececes 39 
Spirit Levels round Aerial Camera type............ 45 
New 5x7 Safelight screens for above, state 
type desired . ...e@ach 45 
Expophot Exposure Meter, reg. $3.25; Spec..... 2.95 
Bell and Howell Splicer for 8 or 16 mm.. . WSO 
Plastic Cut Film Developing Hangers, 8 x 10 

size, six for . : 1.00 


Ace Hard Rubber Tank, suitable for 5 x 7 or 

8 x 10, complete with floating cover, Reg. 

$11.65; Spec. . . 6.95 
Marton Projector for 2 x 2 slides, complete 

with Kolimorgen 5” F 3.5 triple este 


lens . . 21.95 
Marton Projector with ‘stendard lens . 15.95 
See Sharp Focusing device for enlarging, snes 

price, $3.20; Spec. A, : 1.45 
B. W. Hydro Agitator . aon 3.98 





Popular Rocket Camera — 6 Rolls #127 Film 
— 16 pictures to roll — Eveready case........... 1.98 





Slightly used 16mm 400 ft. reels, Specially priced 
RR a ae $2.95 





WEIMET PHOTO PRODUCTS C0. 


514 WEST 57th STREET - 


NEW 






YORK 19, N. Y. 


deposit with C. O. D. orders. $2.00 minimum purchase. F. O. B. Warehouse. Please enclose postage money, any excess will be refunded 


February, 1949 
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FITS POCKET 


EXTENDS /A\ 


KINNARD 
TRIPOD 


It's RIGID—strong enough for any size cam- 
era, yet compact enough to fit in hip pocket 
(534 x 3%% x 156"), weighs only 2%4 Ibs. No 
sections—legs are spiral-coiled bands of thin, 
tough stainless steel that produce a camera 
foundation that is six times as vibration free 
as any other tripod. Hardened spears under 
rubber tips prevent spread. Unaffected by 
sand, grit, water, minor abuse. Get yours 
now. Taxpaid, only $19 


SPEED UP... SIMPLIFY 


ENLARGING 


110 to 125 
volts AC-DC 


complete with 
48-page manual, 
6-ft. cord, speed 
chart. 


SPOT-O-MATIC 


Enlarging Meter 


First choice because in one easy reading, 
Spot-O-Matic tells you paper contrast, expo- 
sure time, negative control. Eliminates test 
strips, guess work, spoiled paper. Anyone can 
make professional quality prints. Recom- 
neuen by Ansco for Color Printon. Get 
your Spot-O-Matic now. At better dealers 
everywhere. 


KINNARD CO. 


325 W. Vine St. 











Milwaukee 12, Wis. 


Two Are Better 
Than One 


(Continued from page 45) 


Because person and camera position 
changed in the shooting of the snowball- 
throwing sequence, a strong cause-and- 
effect feeling was achieved. An infinite 
variety of similar picture pairs present 
themselves at every sports event. Also 
you see them wherever people participate 
in a large group in any type of exciting 
or unusual activity. 

The pictures of the six-months old 
baby and the same child at the age of 
two demonstrate that, although time has 
passed and the little girl’s general phy- 
sical appearance has changed, one of her 
traits—the way she holds her tongue— 
has remained the same. Only three ele- 
ments—time, action, and person—were 
used to organize the story told by this 
pair of pictures. You can produce pic- 
ture pairs of the same type if you show 
how things were done years ago and how 
they are being done today. The method 
of doing the laundry in Grandma’s time 
and the way in which clothes are washed 
in a super-modern utility room would 
make an interesting two-photograph pic- 
ture story. 

By showing different people doing the 
same thing, as in the pair of pictures of 
the pipe smokers, you can stress con- 
trasts and similarities. You may even go 
as far as coupling the pictures of a per- 
son and an animal which are doing the 
same thing or resemble each other in 
some manner. 

Taking pictures in pairs has several de- 
cided advantages. First it is a good step- 
ping stone toward becoming a better 
cameraman for the one-shot-per-subject 
photographer. If you begin to think in 
terms of taking pictures in pairs, it is 
true you will have to spend a little more 
time planning and analyzing the message 
you want to convey than you ordinarily 
would when getting ready to shoot only 


one picture. But this will result in your 
taking pictures which have a_ higher 
story-telling value, and you will learn to 
eliminate many of the things which ordi- 
narily would clutter up your photo- 
graphs. 

Perhaps the most important advantage 
of taking pictures in pairs to tell a story 
is that the two-shot sequence has a cer- 
tain punch as the result of its brevity. 
When you shoot one picture the results 
you obtain may have tremendous inter- 
est to you because of many things be- 
yond what actually can be seen in the 
picture. If this is true, the same picture 
may only bore your friends because it 
doesn’t have the ingredients needed in 
photographs which are truly communi- 
cative. A two-picture story, if properly 
tied together, will serve to remedy this 
situation. 

With the idea of making pictures in 
pairs and developing a collection of them 
which will have considerably broader in- 
terest to others, first enumerate all the 
sequences you can think of. Then from 
time to time add to this list as pairs sug- 
gest themselves to you. 

It might be interesting to look at some 
of your old photographs to see how many 
lend themselves to being coupled in 
pairs. Complementing those you have 
on hand with a companion picture may 
take your ordinary shots out of the cate- 
gory of mediocre and have them serve 
as halves of pairs which are extremely 
interesting. 

Proper presentation of any type of art 
work is necessary if you are going to use 
it to its best advantage. Make a special 
album of your picture pairs and add a 
few words to connect the photographs in 
each sequence. Then watch the new note 
of interest shown by your friends when 
they look at the results of your photo- 
graphic endeavors. You can have more 
fun and help yourself become a more 
proficient camera artist, if you will re- 
member that “two pictures are better 
than one.”— 


White branches in spring and in winter reveal how the same subject photographed 
at different times of the year can be used to organize a two-picture sequence. Even 
your ordinary camera work will take on new life if paired by this story-telling method. 
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ll the ae en wew eee BRAND NEW EKTRA LENSES Smm Revere f2.5 coated, Woll 
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CAMERA STORES 
DEPT. 02. 245 SEVENTH AVE. (COR. 24th ST.) N.Y.1, W.Y. - CH 2-3310 


February, 1949 


ROYALTONE CAMERA STORES 

Dept. D2, 245 Seventh Ave. (Cor. 24th St.) 

New York 1, N. Y., Phone CHelsea 2-3310 

Please rush me the raphic supplies I have checked above. 
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HABER & FINK CAMERA VALUES 


USED ENLARGER SPECIALS 


Listed are a few of the many 


enlargers that we have at the present 
Any of these fine machines will 


time. 
help to reproduce excellent 
Write 


Federal Bee, c ols apsible, 
312, 


‘450, 4x5, f 
Bi ppd 


21 4x3i 4. 


De “iur Versatile 1, 
2 ed lens 

De ‘dur professional 4x5, 
vated lens 

Omega Dil 4x5 

Precise 214x314, f 6.3-31 

Leitz German Focomat 1! 

Omega B, 214x214, f 4.5- 

Leitz German Focomat 

focus f 4.9, 5cem lens 
Kodak Precision A, 


2 


3° 
Ita, 





lens 


FLASHBULBS 
25 % 
DISCOUNT in 
CASE QUANTITY 


(except Wabash 0) 








Mail Orders Filled. 
All Merchandise Shipped 
F.0.8. Our Store 


One 


¢e 


AIDS FOR THE TOP-NOTCH FAN 
AT BETTER STORES EVERYWHERE 


SLIDE FILES 
and 2% x 
from $1.25 
available 
the 


for 2 x 2 
2% and priced 
up are again 
For most home 
*“‘Master” is well 
suited. This compact unit 
holds about 650 Ready 
Mounts or 250 Mounted 
Slides Movable Subject 
Tabs provide for varying 
amounts of space for each 
grouping Equipped with 
Removable Index, Valence 
for dust-proofing Sturd- 
ily constructed in the best 
traditions of wood crafts- 
manship 


“MASTER” 


Glossy Finish.. 
ch Walnut Finish 





use 





“MASTER” 


NEGATIVE FILES are 

with approximately 

Glassine Envelopes an 
and Visible Numeric: 

uides from 10 to 
Each envelope printed for 
a record of exposure, €¢ 

envelopes for 

Envelope 

om high grade 

stock espe 

tographic filing 

mit view of negat 
handling @ De Li 

lels of solid well-seasoned 

and varnished in nat 


al w ood finish available at 


ices listed below 
will Oolve 
ng problem 


Ome of 
your negative 


DE LUXE No. 


File List Re- Env. Capac- 
No. Price fills PerC ity 
— od $0.80 $0.70 300 
negs.**20" 70 -85 -75 600 
negs.**24"" 
3—2'4 sqs. 
r 4—2'4 x 1% 22" 
{, 542, 122, 522 *e *16"" 
4, 118, 518, 116, 616. .‘*18"" 
and 4x5 cut film “4g” 
“5779 


—" 


Film Nos. 
m., 828 and 128 
620—2'/4 x 3'%4 
620—2'4 x 2% 


7 cut film 


8x 10 cut film.... ie. ie 


(Refills 


In 
Fi 


contain about 100 printed glassine envelopes, 
dex and Guides from 110-200, etc. Refills for Nega- 
les £18 and #20 to 600. For #24 to 900.) 


Write for free Catalogue and Filing Handbook 102 


The NEGA-FILE Company, Easton, Pa. 


94 


for Free Listing on Enlargers. 


214x3%4, 


f 6.3-312” 


2 sets condens- 


lens, 


CALL LEADING MAKES 
LOWEST PRICES... Always 
GENEROUS ALLOWANCE 


{ MONEY-BACK GUARANTEE 


USED CAMERA SPECIALS 
Here are a few of the many hundreds 
of camera buys that we have to offer 
you. Write for our monthly bulletin 
listing the bargains you shouldn't miss. 





fine used 


pictures. 


Zeiss — i, 
Tessar f 
= — Vous i, 


with C., 


with C.Z. f 2 
$ 29.50 


39.75 
84.50 


84.00 


Practifiex 35mm Refiex, 
lens 

Leica Model A, f 3.5 lens 

Leica Russian, are i f 3.5 lens, case 

Leica Iti, a 3.5 Elmar 

Leica ttl, cpid, f 2 

Leica ttt ‘a: epld, Elmar f 3.5 

Leica ttt epid, Summar f 

Leica Win, epld, Coated Summar 
f : as ° 

asles ttc, Summitar f 2, 

Contax 1, slow speeds, 
f 2.8 lens 

Contax um, C. Z 

Contax 11, C. Z 

Contax 111, C. Z 

Contax Itt, C. Z. Sonnar f 1. 

Leitz Elmar, eee Angle f 3.5 : conte 
ed lens—nev 

Leitz Elmar pebinheto 90mm f 4. 
coated—new 


Victar f 2.9 
Summar 


coated ° 
, Tessar 


Sonnar f ; 


Sonnar f 1 
Sonnar f : 


copy bac 


$169. so 


Leitz Eldia Printer—n 
Leitz Micro-Ibsor Attachment—new . 


Buy with Confidence! 


HABERc FINK 


12 WARREN ST. © NEW YORK 7, N. Y. 
of America’s Great Camera Stores  BaArclay 7-1230 





ONE CAMERA 
THAT CLICKS 
WITH EVERYONE! 


Beacon lll 


Synchronized for Flash Photography 


Just aim, click! You can't miss 
getting perfect shots with -@ 
the new Beacon II. 

Takes color and black 

and white with 

detail needed for 

sharp enlargements 

up to 8x10. Two 

optical lenses, coated 

four sides. Flash unit 

takes any size bulb. 
Push-button “hot 

bulb” ejector. Flash 

tester. Handsome, 

compact camera, 


Beacon II 
Camera 


$9.95 inci 


incl. 


Beacon II 
Flash Unit 


t 
FM DS inci 


AVAILABLE AT ALL CAMERA STORES 
SEE SPECIALLY DESIGNED ACCESSORIES 
WHITEHOUSE PRODUCTS, INC. 
360 FURMAN STREET 
BROOKLYN 2, N, Yq 





Popular Photography’s 
Traveling Salons 


ADE UP OF the prizewinning pic- 

tures which were entered in our 
previous photographic contests, the First, 
Second, Third, and Fourth Traveling 
Salons are now available free of charge 
for exhibit at libraries, museums, depart- 
ment stores, banks, public utility offices, 
or any other organization or institution 
open to the public. These salons, which 
have not been exhibited since last June, 
have recently been completely recondi- 
tioned, with new prints substituted for 
damaged ones, and are ready for showing 
again. If a PopuLAR PHoToGRAPHY Salon 
has not been exhibited in your city, ask 
your local camera club officers, photo- 
graphic dealer, librarian, department 
store manager, or banker to write to Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
185 N. Wabash Avenue, Chicago 1, IIli- 
nois, for information. 


January 2-15 

Montgomery—Main Reading 
Room, Carnegie Library (Montgomery 
Library Association) ; Third Salon. 

CALIFORNIA, Stockton—Schneider Vocational 
School; Third Salon. 

CONNECTICUT, Putnam—Hotel Putnam (The 
Grube Camera Shop); Second Salon. 

FLORIDA, Cor: st. Philip’s Church; 
First Salon. 
West Palm Be Air 

b); 


Beach 
Salon. 
MASSACHUSETTS, Holyoke—Holyoke 
of Arts and Crafts Studio; 
MINNESOTA, Hibbing 
(Hibbing (¢ 


ALABAMA, 


ac a 
County Camera 


Salt 
; ee 


(Palm 
Second 


League 
Fourth Salon. 
Hibbing Public Li- 
‘amera Club); Fourth 


OHIO, Oxford—Sciente 
College; Fourth Salon. 

TEXAS, 
East Texas 
Fourth Salon. 

VIRGINIA, Hampton—Syms-Eaton Communi- 
ty Center (Hampton Camera Club) ; Third 
Salon. 

WISCONSIN, Green 3ay—Franklin Junior 
High School; First Salon. 


February 6-19 
Pacific Grove—Forest 
Camera Exchange) ; 


Building, Western 
suilding, 


State Teachers College; 


CALIFORNIA, 
Hotel (The 
Salon. 

FLORIDA, 
versity 
Miami 
Club); 

ILLINOIS, 
Center 
Salon. 

MICHIGAN, Manistique— Peoples Store 
(Manistique Camera Club) ; Fourth Salon. 

PENNSYLVANIA, Lebanon — Lebanon Valley 
Camera Club, Farmers Trust Co. Build- 
ing; Fourth Salon. 

RHoOpE ISLAND, Pawtucket — Pawtucket 
YMCA Auditorium (Blackstone Valley 
Camera Club) ; Second Salon. 

TENNESSEE, Memphis — Bry-Block Mercan- 
tile Corp., fourth floor; Fourth Salon. 

TeExAS, Lampasas—Lampasas High School 
Library (Hancock Park Camera Club) ; 
Fourth Salon. 

3orger—Federated Club Room, 
son County Library (Phil-Pic 
Club) ; First Salon. 

UTAH, Tremonton—Bear River High School 

(Bearfax Camera Club); Second Salon. 


March 6-19 


ALABAMA, Mobile—Fine Arts Room, 
Public Library (Mobile Camera 
Third Salon. 

CALIFORNIA, San Francisco—San 
City College; Third Salon. 

INDIANA, Lafayette — Purdue Memorial 
Union, Purdue University; Third Salon 

LOUISIANA, Lake Charles—Mac’s Camera 
Shop; Fourth Salon. 

MICHIGAN, Battle Creek—Lakeview State 
sank of Battle Creek, lobby; Fourth 
Salon. F 

MISSISSIPPI, Cleveland—W. B. Roberts Me- 
morial Library, Mississippi Delta State 
Teachers ( ‘ollege ; First Salon. 

OuHI10, Canton—Photographers’ Tower Room, 
Canton Art Institute; First Salon. 

VIRGINIA, Fredericks 
Farmers Creamery Co. (Fredericksb 
Camera Club); Fourth Salon. 


Popular PHOTOGRAPHY 


Hills 
Third 
Gainesville—Bryan Lounge, Uni- 
of Florida; Third Salon. 
Beach—YMHA, (Temple 
Third Salon. 

Centralia — Centralia Community 
(Egyptian Camera Club); First 


Camera 


Hutchin- 
Camera 
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Uni- : Reflected Light Method 
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unity Cesk 4 

First — 

tore 
Salor 
Valle v PS : 

Build- 1 Here‘s the meter that answers every exposure prob- 
che wera lem . . . indoors or.out, with any camera, any film. 
Seelo: With your Master you can determine correct expo- 
es : sure quickly and easily, using either the reflected 
anatde Incident Light Method— or incident light methods. When the incident light 
7 ) . . . 

— | with Invercone method is preferred, simply snap the Invercone* 
$I | __ incident light adapter over the photo cell. If you 
- | already own a Master (Model 715 or 735) ask your 
Mol rey. : _ dealer to demonstrate the Invercone*. 

‘ut 

ne 

* Trade Mork 
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_ Master I] Exposure Meter WESTON ELECTRICAL INSTRUMENT CORPORATION 
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MODERNIZE 
with durable 


CALUMET STAINLESS 
STEEL EQUIPMENT 


Washes automa- 

tically —Stainless steel 

double section sink—Rigid, 
welded frames— Washes prints 
up to 16” x 20”. Large capacity. 


Constructed of 

high polish steel 

—Easy to clean 
—Leakproof— 

Complete with 

drains and 
standpipe—Rigid, welded 
frames—39 stock sizes. 


Complete with two insert tanks 
for developing and fixing— 
Also three section water jacket 
for temperature control— 
3%, 15, 28, 48 gallon ca- 
pacity. 


New, special construction, to 
hold thin base film securely 
during all processes of de- 
veloping—easily loaded— 
eliminates frequent handling 
available in 4 sizes. 


Develop-rinse-fix- 
wash in one unit— 
Always ready—Just 
load and start—In- 
cludes 3-compart- 
ment jacket and two 
insert tanks—For 
all sizes of film, 


Ruggedly built of 

high polish stainless 

steel for lifetime wear — 

Flanged lips for hard usage — 
Easy to keep clean. 


For prices and additional information write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, ILLINOIS 





CAMERA CLUBS 


Have YOU Seen These Prints? 


The assistance of clubs everywhere is 
requested in locating a traveling print sa- 
lon which is the property of Franklin 
County Camera Club, of Greenfield, Mass. 
The show failed to arrive at one point in 
its itinerary, and the club needs help in 
tracing the shipment. Any information 
should be sent to Clarence A. Welcome, 
club secretary, at 28 Central St., Turn- 
ers Falls, Mass. 


Color Club Booklet 
Is Now Available 
Composed largely of material used in 
a series of lectures by Richard Chase, an 
eight-page booklet covering the funda- 
mentals of composition, with emphasis on 
the use of color, is available at $1 per 
copy from Chicago Color Camera Club. 
Illustrated with sketches, diagrams, and 
drawings which point up the text, the 
booklet is aimed primarily at aiding the 
amateur photographer in arranging pleas- 
ing compositions in color transparencies. 
Money and requests for copies of the 
booklet should be addressed to the atten- 
tion of Color Club’s Frank Bemm, 5115 
Morse Avenue, Skokie, Ill. 


Statewide Contest Opened 

to Michigan Movie Makers 
Announced recently by the Michigan 
Council of Amateur Movie Clubs, a state- 
wide contest open to amateur filmers will 
reach its climax February 19, 1949, when 
winners will receive their awards at Kala- 
mazoo’s Civic Theater. A trophy will be 
presented for the: best film in each of 
three categories, as follows: “family type” 
pictures, films shot from a scenario, and 
documentaries. Honorable mention cer- 
tificates also will be awarded, it is stated. 
Further particulars can be obtained from 
the contest chairman, Kobe Vander 


be 


Molen, 2414 Fairfield Ave., Kalamazoo 82, 
Mich. 

The Council was organized to provide 
a medium for exchanging club informa- 
tion, programs, and club films, and to as- 
sist in organizing movie clubs in those 
Michigan communities in which such 
groups do not exist as yet. The Council 
also helps to disseminate information con- 
cerning points of scenic and historical in- 
terest in the state, and to obtain the use 
of suitable locations for filming special 
events. 





European Command Personnel 

Hold Army Photo Competition 

More than three hundred entries in the 
European Command Photo Contest were 
culled from approximately 2,000 prints 
submitted in preliminary competitions 
held by military posts and Air Force 
wings in the Occupied Zone of Germany, 
Austria, and the Graves Registration 
Command. Results of the judging were 
not available as we went to press, but 
the judges are worthy of mention at this 
time. They include Col. W. G. Brislawn, 
deputy chief of the Frankfurt Military 
Post, as officer representative; Pfc. Shel- 
don Grossman, APSA, member of In- 
wood Camera Club and distinguished sa- 
lon exhibitor who won the “1947 Print 
of the Year” competition of Metropoli- 
tan Camera Club Council; Joseph Horne, 
civilian representative, formerly associ- 
ated with Roy Stryker in FSA work and 
with the OWI during the war; press rep- 
resentative Dave Richardson, Time and 
Life correspondent for Western Germany, 
formerly an ace photographer for Yank; 
and Dr. Erich Stinger, German profes- 
sional and author of two standard Ger- 
man textbooks on photographic history 
and application. 

Following the European Command 


Jack Jenkins Photo 


The First Illinois State Fair International Salon of Photography aroused real interest 
on the part of thousands of State Fair visitors last year. Some 2500 entries were received, 
several arriving from such far-away places as Spain, England, Italy, India, Portugal, Hungary, 
and Poland. The jury composed of Anne Pilger Dewey, Harry Shigeta, and Robt. McFerran 
selected 350 prints for hanging. Success of salon was due to hard work and cooperation 
by Capital City Camera Club and Photo-Forum camera shop, both of Springfield, Ill. 
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More than 100 of the top prize-winning entries will be on display, 
in conjunction with the “Popular Photography Exhibition of 1949” 


FEBRUARY 9 to 27, 1949 
New York Museum of Science and Industry, R.C.A. Building, New York, N. Y. 


Here are the winners in the greatest photographic 
contest in history! More than 50,000 entries! 672 
prizes and awards totaling $60,000.00 in U. S. 
Savings Bonds! 


* Total value in prizes of the entries io be exhibited 
is nearly $30,000.00. The two first-prize winners in 


the black-and-white and full-color sections will each 
receive a $5,000.00 bond. 


%* The top five winning entries in each section will be 
shown, together with 100 more prize-winning pictures. 


¥% Don't miss the great POPULAR PHOTOGRAPHY 
EXHIBITION OF 1949. See the winning pictures. See 


You are invited... 


These exchange tickets entitle bearers to 
half-price admission at the New York 


show. Save them—use them! 
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February, 1949 








Simultaneous Exhibitions 


SEE THE WINNERS! 


PHOTOGRAPHY 
Record-Making $60,000.00 PHOTO CONTEST 


(In U.S. Savings Bonds, Maturity Value) 


Popular Photography Exhibition of 1949 


PHOTOGRAPHY —— 


















































daily demonstrations of the latest developments in 
photography. Hear talks by outstanding personalities 
in the camera world. 


























* BRING YOUR CAMERA! Beautiful models 
will pose in professional settings throughout 
the show. Mcke your own pictures and try for 
the valuabie prizes to be awarded for the 
best pictures made at the exhibition! 


















































% Remember the date: February 9 to 27, at the 
New York Museum of Science and Industry, in Radio 
City, New York. 









































EXCHANGE TICKET 











FEBRUARY 9 TO 27, 1949 






New York Museum of Science 


R.C.A. Building, Rockefeller Center 








Across the Nation! 


Identical prints have been made of all 
pictures to be exhibited in New York, and 











This ticket with 25c will be ROBERT P. SHAW, Director 





New York, N. Y. 












simultaneous exhibitions will be held in 
the following cities for the benefit of 
those not in the New York area. Be sure 
to see the Popular Photography Exhibit 
of Prize-Winning Pictures in the city near- 
est your home, starting February 9th. 










* PHILADELPHIA: at The Franklin 


Institute 


exchanged at Box Office 
for One Regular 50c Tax 
Paid Admission. 








Popular Photography Exhibition of 1949 ‘ 


PHOTOGRAPHY ond Industry 






EXCHANGE TICKET 


FEBRUARY 9 TO 27, 1949 







New York Museum of Science 


R.C.A. Building, Rockefeller Center 








* CLEVELAND: at Higbee’s 
* CHICAGO: at Marshall Field 








This ticket with 25c will be ROBERT P. SHAW, Director 







New York, N. Y. 











& Company 
* LOS ANGELES: at Bullock’s '?o*" 


town) 


exchanged at Box Office 
for One Regular 50c¢ Tax 
Paid Admission. 


















WAR SURPLUS} 


3X ELBOW TELE- 
SCOPE Brand 
new, has 1” Achro- 
matic Objective, 
Amici Prism Erect- 
ing System, 1%” 
Achromatic Eye and 
Field Lens. Small, 
compact, light 


wt. Cost $200. $6 50 
Our Price s 


fn PEEP SIGHT Use 
s camera view finder, etc. Image 


weight. 2 lbs. Ge 


pod ars on bull’s-eye reticle. No 
parallax for any distance. Same 
ymmercially us a by 

sig wht mfg. - a. 37mm 

6 0278 Gove »nment 


“ne 
40 POWER 


TELESCOPE 
Coated Optics 


10X—WONDER- 
FUL for Astronom 
OX—SUPERB 

for Long Distance 
20X-—-EXCELLENT 
Spotting Scope 


1OX—FINE for Close Study 


FOUR TELESCOPES in ONE 
ecause of Adjustable Power Eye 
2. (Not War One of 
Finest Precisi erican-made 
Objectis ve ~ 
( gl 


yenuine Leather cover wi ig nt, 2 18 OZS. 


Rennes ie TELESCOPE OB- 
JECTIVES erfect Magnesium 
Fluoride ¢ “4 “li and cemented gov 
ernment surplus Achromats Made 
if st Crown and Flint optical 
e fully corrected and have 
resolving Je ywer Guar 
uited fe Astronomical 
Spotting Scope etc 


Popa — $ 0. 15 
25.00 
19.00 
sim/m (3%a" 22.50 


RIGHT ANGLE PRISMS, for direct positive 


photography or astronomical telescopes 


73m/m (2%” 876m/m (: 
76m/m (3” 381m/m 


622m/m (2 


$0.75 
1.25 
1.75 
1.75 
3.00 


23 mm F: 

30 mm Face.....ea. 
38 mm Fac 

17 mm Face 


SPECIALS!! / 


7X50 Binocular Objectives, Coate« 
6X30 Binocular Prisms 

7X50 Binocular Prisms, Coatec 
Kellner Eyepiece Lens Set, 22n 


Polaroid Filters (0mm dia 
Tank Prisms, Silvered 5% 


oo mo OOu 


«<«Q<« « « « ey * © ¢ << « asmemsenes: sci 


Co NO CON 


onds 
10 Assorted Lenses (Hobbyist Set). .ea. 
SPOTTING Score or MONOCULAR 
SETS—Consists n d Achromati 
, two Prism Ey sad Wile tous 


set 99025 
11 Power set, Ge ned “st... 01.85 
FILTER SET—Three mo ted filters: Red, Neu 
Jaton now 
KODACHROME PROJECTOR LENS SET—For 


aes, including lenses, heat- $i. 95 


absorbin la and inst 

F/1.9 sag sha MAT LENS SYSTEM Mounted; 
ideal f t F.L. 91.44mm; 
ilso a enlar ging or phot raphic 


3. 
i. 
2. 
2. 
1. 
1. 
1. 
L 


E 
Objec 
and Dia 


$ 1.75 


Sz 
a 





“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 
WE PAY THE POSTAGE 


A. JAEGERS 93-08F 95th Ave. 


OZONE PARK i6, N.Y, 














judging, winning prints will be sent to 
Washington for entry in the All-Service 
Photo Contest to be judged Feb. 15, 1949. 
It is anticipated also that duplicates of 
the prizewinners will be routed on a tour 
of European Command posts for exhibi- 
tion purposes. 


Correspondence Club Disbands 
Word has been received from Edwin J. 


MacEntee, secretary of the Photographers’ 


Correspondence Club, that due to unset- 
tled conditions the club henceforth is con- 
sidered dissolved and out of existence. 
This notice is intended primarily for those 
who may have initiated correspondence 
with the organization recently or who 
may be planning to do so. 


Program Suggestions Requested 


Word has been received from two 
groups of earnest clubbers to the effect 
that their organizations are hard put to it 
to find interesting program subjects for 
the year. They will appreciate any help 
or suggestions your club can offer, and it 
is urged that you shoot a few ideas their 
way without waiting longer. Here are 
the addresses: 

Wright Aeronautical Camera Club, 
Howard Collins, correspondent, Box 572, 
Pompton Plains, N. J. 

Zion Camera Club, Peter A. Niel, presi- 
dent, 224 N. Balliet St., Frackville, Pa. 


Print, Slide Shows for Exchange 


If yours is one of those active clubs 
whose members like to participate in the 
exchange of traveling exhibits of slides 
or prints, don’t delay in getting in touch 
with the organizations listed herewith. 

The Color Division of Androscoggin 
Camera Club wishes to exchange color 
slides—any size—with other clubs. For 
details, write to Miss Adelaide Anderson, 
Young’s Corner, Auburn, Me. 

A brand new road show of prints is 
being booked currently by Oswego Cam- 
era Club, Oswego, N. Y. Print Director 
is Miss Katherine Kingsford, whose Os- 
wego address is 40 W. Oneida St. 

Two traveling exchange print salons, 
each including some 50 prints which have 
survived the critical gaze of several out- 
side judges, are ready for booking by 
Tri-Pod Camera Club of Dayton, O. Write 
to E. Robert Rex, 317 Abingdon Rd., Day- 
ton 9, O. 

And while they haven’t mentioned the 
availability of any traveling shows of 
their own, two more clubs are sincerely 
interested in seeing your salons if you 
want to get in touch with them about it. 
Annapolis Camera Club is particularly 
interested in color slides, according to 
Miss Eleanora Velenovsky, Box 241, An- 
napolis, Md. And Palm Beach County 
Camera Club will give your print shows 
good treatment. Write to Robt. M. Riculfi, 
Hotel Salt Air, West Palm Beach, Fla. 

Incidentally, we point with pride to a 
recent note from Phoenix (Ariz.) Camera 
Club’s Glenn Dowdy, who tells us that a 
recent item in this column relative to the 
Phoenix road show resulted in reserva- 
tions which will keep the Arizona prints 
traveling the country for about two 
years. Seems like a lot of folks gather in 
this crowded little corner every month. 


We Hear... 

HAT the indefatigable Ray LeBlanc 

had a highly informative article on 
lenses in a recent issue of Connecticut 
Valley Camera Club’s monthly “Bulle- 
tin.” But in said article, Ray left himself 
wide open for a jab from Everett's Pop 
Warner. Ray listed a series of aperture 
stops, including the familiar f/1.4, f/2, 
{/2.8, f/4, f/5.6, f/8, etc., and then, in cap- 
ital letters, described it as the AMERI- 
CAN SYSTEM. Now, if Pop will just 
check the reference library he’ll find that 
this really is the English system. Fur- 
thermore, Ray then mentioned the 4.5, 6.3, 
9, 12.5, and 18 series as being the “Euro- 
pean” system; and if Brother Warner 
wanted to get really technical (as what 
photographer doesn’t?) he’d tell Ray that 
most authorities call this one the Conti- 
nental system. We mention all this pure- 
ly out of sympathy for the underdog. 
Seems to us as if Ray has had all the 
better of things for so long that we 
couldn’t help loading one for Pop, just to 
make it a real contest. No offense, Ray- 
mond... you’re doing a fine educa- 
tional job on your Nutmeg clients. 

Retlaw Camera Club (San Francisco 
Area) has established a plan whereby any 
baby born to a Retlaw member will be 
the recipient of one dollar in cash as a 
start toward a bank account, the money 
to be deposited by the club in any bank 
of the parents’ choice. First beneficiaries 
under the plan are Frances Davis (daugh- 
ter of the Theron Davises); Gretchen 
Ison (daughter of the George Isons), and 
Claudia Wingrove (daughter of Mr. and 
Mrs. M. V.). A nice idea, this . .. ever 
stop to figure out what that one buck 
might amount to in 20 years, at compound 
interest? O.K., get your pencil out. 

Joliet (Ill.) Camera Club has set aside 
certain print nights when none but 8x10 
prints are eligible for competition. Seems 
like a good idea for an occasional pro- 
gram. We've nothing whatsoever against 
big prints (make a few ourselves), but 
the billboard stuff tends to be overdone, 
and members of a group are apt to get so 
they subconsciously give the bigger prints 
a slightly better break in the judging. 
The rest of you should give this a whirl, 
we think. 

Not only do the amateur photographers 
in California have plenty of good scenery 
to shoot and sunshine by which to shoot 
it, but word from Oakland Camera Club 
tells us that during the recent Santa Rosa 
Foto Festival a winery and a brewery 
were thrown open to the photogs. In our 
opinion, that’s a real deal. The turnout 
must have been terrific. 

One of Worcester Photo Clan’s found- 
ing fathers, Charles Adams, was on hand 
recently to participate in the Clan’s 25th 
Anniversary whingding. Congratulations 
to the founder and to the club. 

Green Briar Camera Club (Chicago) is 
once again into its annual 10-lesson course 
in fundamentals. And just to give you 
an idea of how much good these courses 
do, consider that Green Briar leads the 
potent Chicago Area Camera Clubs Asso- 
ciation in pictorial awards for the past 
five years. 

Well, it’s late again. Good night to 
all until next time. —Whit Hillyer 


Popular PHOTOGRAPHY 





slane 
e on 
ticut 
ulle- 
nself 
Pop 
rture 

f/2, 
cap- 
ERI- 
just 
that 
Fur- 
5, 6.3, 
curo- 
arner 
what 
r that 
‘onti- 
pure- 
rdog. 
1 the 
t we 
ist to 
Ray- 
duca- 


icisco 
y any 
ill be 
as a 
noney 
bank 
iaries 
augh- 
tchen 
), and 
r, and 
. ever 
buck 
pound 
be 
aside 
t 8x10 
Seems 
l pro- 
gainst 
), but 
rdone, 
get so 
prints 
dging. 
whirl, 


aphers 
cenery 
. shoot 
1 Club 
a Rosa 
‘ewery 
In our 
urnout 


found- 
1 hand 
’s 25th 
lations 


ago) is 
course 
ve you 
-ourses 
ids the 
s Asso- 
1e past 


ight to 
Hillyer 
RAPHY 





CUT RED TAPE! 





BUY —SELL—TRADE THE WAY YOU WANT! 


ONLY MINIFILM offers you three distinct price quotations!!! 
Lowest selling prices! 


allowances! 


Examine our current values in BRAND NEW, 10% Down offerings; 
NEW equipment, and for your COMPLETE GUIDANCE, our conveuient trade-in 


allowance listings. 


1.—Locate the trade-in allowance price of your present equipment, 


three. 


2.—Select that Brand New or Like New Camera, or equipment, 


column one or two. 


3.—Deduct the trade-in allowance price from the Brand New or Like New Price. 


-Then rush us your equipment plus your remittance, or C.0.D. 


for the balance due. 


MINIFILM! 


LEICA, CONTAX CAMERAS 


MINIFILM will immediately forward the equipment you 
desire !—Of course your selection is insured, because our 10 day FREE trial 
period, full refund terms, one year full guarantee, 


New 

10% Like 

Down New Trade-in 
Rclen By VES TOE, oct cactsiases $ 54.00 § 35.00 
Leica Standard, F3.5 Elmar.... 74.00 55.00 
Leica Russian, cpld F3.5, cc... 69.00 48.00 
Leica D, cpld, F3.5 Elmar, ce.. 128.00 105.00 
Leica 808, ¥3.5 Elmar.......0- 149.00 115.00 
Leica til, F2 mee. a 189.00 155.00 
Leica 118 A, F3.5 Elmar, cc... 169.00 135.00 
Leica 111 A, F2 Summar, cc... 195.00 165.00 
Leica 111 A, F2 Summar ctd. cc 224.00 180.00 
Leica ttt B, F2 Summitar, ec 255.00 190.00 
Leica 111 C, F3.5 Elmar ctd... 280.00 195.00 165.00 
Leica 111 C, F2 Summitar, ctd.. 385.00 289.00 215.00 
Leica 118 C, F1.5 Xenon, cc. 340. 255.00 

“Une’ted Coated Unc’ted 
Contax I, F2.8 Tessar, cc..... 105.00 40. 75.00 
Contax I, F2 Sonnar, cc...... 140.00 165.00 90.00 
Contax Ii, F2 Sonnar, cc. 214.00 248.00 170.00 
Contax #1, F1.5 Sonnar, cc. 279.00 305.00 210.00 
Contax ttl, F2 Sonnar, cc . 259.00 291.00 190.00 
Contax ttl, F1.5 Sonnar, cc.. 295.00 345.00 215.00 

LEICA CONTAX LENSES & ACCESSORIES 
Leica Manual, 1948........... $ 4.20 aL ee 
Leitz Filter for Summar...... 5.20 3.50 2.00 
Gen. Leica Eveready case.... 12.30 8.00 5.00 
Leitz Eldia positive printer.... 37.50 28.00 19.00 
Leitz Polaroid Filter.......... 31.92 22.00 15.00 
Speed-O-Copy for Leica or 
APE SSE ee an 38.5 28.75 20.00 
Leitz Sliding copying attach. 44.27 3.50 .00 
Leitz Image Erecting finder. 87.50 52.50 40.00 
Leitz Nooky attach............ 70.10 5.00 42.00 
CGE GE NE aac cnesncee-s -00 55.00 
28mm F6.3 Hektor lens Leica.. 110.00 80.00 
35mm F3.5 Elmar lens W.A.... 23.20 7.00 65.00 
50mm F3.5 Elmar lens........ 98.00 59.00 35.00 
50mm F2 Summar lens........ 128.00 83.00 60.00 
50mm F2 Summitar ctd....... 225.00 148.00 100.00 
5em F1.5 ctd Sonnar for Leica 179.00 125.00 
73mm F1.9 Hektor Tele lens... 144.00 105.00 
90mm F4 Elmar Tele ctd...... 155.40 110.00 90.00 
90mm F4 Elmar Tele lens...... 85.00 65.00 
135mm Hektor F4.5 tele ctd... 236.00 125.00 95.00 
28mm Zeiss Tessar F8 Contax. . 105.06 70.00 
35mm Zeiss Biogon F2.8 W.A.. 219.00 150.00 
85mm Zeiss Triotar F4 Contax. 125.00 90. 
85mm Zeiss Sonnar F2 Contax. 210.00 160.00 
135mm Zeiss Sonnar F4 Contax 170.00 120.00 
50mm Sonnar F2 Contax...... 69.00 55.00 
135mm Hektor F4.5 Tele...... 105.00 75.00 
50mm Sonnar F1.5 Contax.... 125.00 85.00 
50mm Sonnar T ctd, F1.5..... 165.00 128.00 
Leitz Vidom finder............ 42.00 28.00 
Micro Ibso Attach............. 108.00 60.00 
MINICAMS AT MINIFILM 
Univex Mercury 1, F3.5....... dina $ 19.00 $ 10.00 
Mercury 11, F2.7 ctd lens..... 72.50 34.00 24.00 
Flash Micro 16 Camera..... . 19.95 15.50 10.00 
Meet BD, PEE, Oe oc csivrecs 37.58 21.50 15.00 
Argus 21, F3.5 ctd, cc......... 8.08 43.00 32.00 
Argus C 3, F3.5 ctd, Flash, cc.. 78.08 48.00 40.00 
Perfex 101, cpld, rfdr, F4.5 ctd 39.99 28.00 23.00 
Perfex 101, cpld, rfdr, F3.5 ctd 49.00 6.00 29.00 
Perfex Deluxe, cpld F2.8 ctd, cc 00 59.00 40.00 
Perfex 55, cpld rfdr, F2.8 lens 44.00 30.00 
Bolsey 35, cpld, F3.2, ctd...... 55.90 41.50 34.00 
Retina §, F3.5 lens............ 44.00 0.00 
Retina fa, F3.5 ctd lens....... 8.00 38.00 
Retina i. Cpla, Gr, WB~ 020+ 165.00 135.00 80.00 
Retina Ila, epld, rfdr, F2 ctd.. 197.63 155.00 100.00 
Kine Exacta, F2 Biotar, Se 285.00 190.00 
Kodak 35, w/rfdr, F3.5 ctd. 86.58 62.00 55.00 
Kodak *35,"" F4.5 ctd synchro. 57.72 39.00 25.00 
Kodak Bantam, F4.5 ctd 
i , PRE eee 57.72 39.00 25.00 

B. H. Foton, F2.2 Cooke, ctd.. 700.00 
Robot 1, F2.8 Tessar....... 75.00 
Zeiss tkonta 35, F3.5, cc...... 83.00 63.00 40.00 


lf your camera isn't listed, write for free appraisal. 


Highest trade-in 


FOR YOUR CONVENIENCE 








superb like 


is always in effect at 





MAKE MINIFILM YOUR CAMERA HE: 


MINIFILM CAMERA COR 
1190 Ave. of the Americas, 4 =... 3. %.Z. 


ADQUARTERS!! 


Please rush me the following oommeneas ececcecces ° eecccccccccece 
in column oS tet t ete eeeeeeeeeee Sbeovereccccoee a eae 
Deduct trade-in allowance of my equipment........... Mb vikintntwhe ceases aw 
YOU desire im oS vert r etter eee e eect cence center etre certs eeteneeteeeers re 

Enclosed is balance due........ hip Equip. C.0.D Balance due. 
Rush your FREE BARGAIN BU LLETIN g) 8 

DINE. cuitutcaseceae cases otyruBle NE SATA AWN Rack kak oon teenie 

instructions BEATEN ccccvcrccccceses ere Core errereewencceceressesecccceceseestesees 
Ge 00006 kcecevansangeus as eekedéheweue err DE deseawie bows 
















New 

10% Like 

Down New Trade-in 
35mm Praktiflex, F2.9 vatae, 

OD cGunthecsapiasoctkwenaed $ 89.00 $ 75.00 § 55.00 

Clarus, epld., F2.8 ctd. ooce CUGLZS 82.0 60.00 
Kodak Bantam Special, 129.00 90.00 
Minox, F3.5 lens. 145.00 100.00 
Stereo Realist ...... 
Kine Exacta, F2.8 Te: ec. 195.00 150.00 
Kardon 35, F2 Ektar etd, on. 306. 38 235.00 165.00 
Bolsey B2, F3.2 ctd, cpld, 

Be ee 65.90 

ROLL FILM CAMERAS 
Univ. Roamer Folding, ctd, 

DE cin su cgkbatiackesekan 3 $ 22.00 $ 16.50 
Univ. Roamer, F6.3 ctd. 0 20.00 
Univ. Roamer tl, F4.5 ctd a 35.00 29.00 
120 Monte Carlo, ra. 5. . 36.00 7.00 
120 Monte Carlo Mini, 63. 47.00 36.00 
120 Monte Carlo, F3.5 sien. 1.. 63.75 47.00 6.00 
120 Ikonta B, F4.5 Novar, cc.. 69.00 54.00 0.00 
120 tkonta B, F3.5 Tessar, cc., 105.00 8.00 50.00 
120 Ikonta C, F4.5 Novar, cc.. 72.00 55.00 35.00 
a 8 ae reanyeien A, Tessar 

aiatii ricthinarpacaiamink.s 195.00 135.00 100.00 
Super "Ikonta BL F2.8 Tessar, 
ESE SEPT Ce eee 264.00 175.00 145.00 
Super Ikonta BX, F2.8 Tessar, 

OP csakeweeseccuenwetakee Scie 330.00 232.00 195.00 
Medalist 11, F3.5 Ektar, etd, ce. 312.00 218.00 175.00 
Medalist t, F3.5 Ektar, ctd. 134.00 90.00 
620 Kodak Tourist, F4.5, ctd, 

"eer 71.00 55.00 40.00 
120 Adox Folding, F4.5 Schnei- 

der ProntorII, delayed action 49.50 
120 Wirgin De Luxe Folding, 

| PRR et ee 29.50 22.00 15.00 
120 Wirgin De tuxe Folding, 

' 2 eee 39.56 31.00 20.00 

MINI REFLEX 
Argofiex, F4.5 etd, i cenctees $ 69.63 $ 44.00 § 32.00 
Argoflex EF, F4.5 ctd, cc...... 88.48 
Argoflex EM, F4.5 ctd, “ee 2 sews 72.9 46.00 
Cirofiex, F3.5 ctd Alphax, cc.. 85.48 60.00 48.00 
Ciroflex, F3.5 ctd Rapax, cc... 107.15 84.00 71.00 
Ciroflex, F3.5 ctd Rapax Syn- 

Dll vtereneénnensedestaanes 113.70 76.00 
Ikoflex 1, F3.5 Novar, cc...... 111.00 82.00 60.00 
tkoflex 1, F3.5 etd Tessar, cc.. 132.00 98.00 75.00 
Rolleicord tf A, F3.5 lens, cc.. 165.00 128.00 90.00 
Auto Rolleiflex, F3.5 Xenon, 

° te a 225.00 185.00 150.00 
2y 4x3% Ser. B Graflex F4.5, 

Oe viekousdeveeaeness sunset 57.50 110.00 70.00 
Rolleicord i, F4.5 lens, cc..... 84.00 65.00 
Auto Rolleifiex 11, F3.5 ctd Tes- 

- Sarre 291.00 235.00 185.00 
Kodak Reflex, rr 5 ctd, ce. 137.92 105.00 85.00 
Korelle Reflex 1, F2.9......... 72.50 40.00 
Ciroflex, F3.5 ctd Alphax, 

SE ince atanteshs+s een da 83.5 48.00 
Auto Rolleiflex, F3.5 Tessar, cc 215.00 170.00 
Rolleikin, 35mm Attach....... 38.50 25.00 15.00 
3%4x4% Super D Graflex, F4.5 

Ektar, a aaa lcts a oak hae We a 4.80 
4x5 Super D Graflex, F5.6, ctd = = 
Argus Argoflex 75, Reflex..... 

Argts Flash Unit for above. % rH 


8MM & 16MM CAMERAS & PROJECTORS 


8mm Keystone K8, F1.9 ctd 

ER rarer $ 64.50 § > 00 $ 40.00 
8mm Revere 99, turret, F2.8 ctd 110.00 2.50 58.00 
8mm B & H Companion, F2.5 

EE eee Pe 9.83 
8mm B & H Sportster, F2.8 ctd 102 al 
+d Revere 750 w. Proj...... 85.00 
8mm Cine Kodak 8-25, F2.7 ctd Ba: rt 44.00 36.00 
8mm Revere 88, F2.5 ctd. 77.50 57.50 45.00 
8mm Revere 70, Mag. F2 3 etd 127, 50 95.00 75.00 


If your selection isn't listed— 


write for quotation! Write for our FREE, New Bargain Bulietin—Full of additional 
selections and current trade-in allowance values! 


MINIFILM 


1190 AVENUE OF THE AMERICAS 


February, 1949 


New 
10% 
Down 
8mm Revere 60, turret, F2.8 
ene . $152.50 
8mm Bolex is Fi. ‘9 Eigeet, “etd 119.00 
8mm Bolex L8, Yvar F2.8..... 139.48 


8mm Cine Kodak Mag., F1.9 


aca liaciin Kae aco a haora detain 63.33 
8m H Auto . turret, Mag. 
iy” af 9 etd, 5 ctd 296.22 
16mm _ Cinklox, F2 ff ee 76.15 
16mm Keystone A7, F2.5 ctd.. 74.50 
16mm Revere Mag. F2.5 ctd.... 127.50 
16mm Revere Mag, F1.9 ctd.... 155.00 
i6mm B & H Academy........ 495.00 
16mm Movie Mite ............ 198.5) 
16mm Keystone K 160, 750 W 119.50 
i6mm Ampro Imperial, 750 W 199.00 
i6mm B & H Diplomat, a p4 273.30 
16mm Kodascope 16-10, 75 119.50 
16mm Revere Sound Proj., 0730 
at sisidnidineeeetseeetunnss 87.50 
16mm Revere” Mag. turret, "F2 . 152.50 
— Cine Kodak Mag. FI. 
piie:t etek Sheiinecta wale 186.64 
ond ‘B & H Autoload Mag. 
a tinastih ats aap ini mean baat 214.08 
i6mm B & H Jo DA, turret, 
tii ckiala hiya s Rie ie eniniatee 307.17 
16mm Bolex Hi6, turret FC. 282.50 
i6mm_ Bolex HI6, turret FC 
Pe Pe ¢6crcsneeeven 66.25 
16mm Victor 4, turret F1.9 ctd 195.00 
8mm Keystone R8, 500 W Proj. 74.50 
8mm Revere Deluxe, 500 W 
WE, sebececceveescucensces 20.00 
8mm Ampro A 8, 750 W Proj. 168.00 
8mm Keystone Ki08, 750 W... 138.50 
8mm De Jur 750, 750 W ce.... 139.50 
8mm De Jur 1000, 750 W cc.. 174.00 
= B & H Master 400, 750 w 
cabdemnthhtetadeane 187.50 
16mm’ Natco Sound Proj. 750 W 298.00 
= Victor Lite- weight, 750 
BE LEAD WEES 375.00 
temm Ampro Premier 20, 73 
Doki cia re-dut iad o 6 keene ee 540.00 


l6mm B & H 179 E. Cord 750 
W wcocce ecccccccccccccccces 603.00 


PRESS CAMERA 
2%x3% Busch Pressman Box. .§ 73.40 


2%x3% Busch, F4.5 Woll. ctd 
“ty Sener 171.70 
2%x3% Busch, F4.5 Ektar ctd. 
PO PUR WB. ccc cccadences 217.10 
2%x3% Crown Graphic, F4.5 
S err 226.65 
24%x3% Pacemaker Graphic, 
F4.5 ctd Ektar, RF......... 262.76 
2%x3% Ann. Sp. Gast, F4.5 
es, , GI, 66:6-0.6'09:4:0-0 
6x9 cm, Filmpack Camera, F4.5 
CE Bar nabs 6 cone 9 coe 
9x12 cm tae ry Camera, 
F4.5 Compur FPA ....... 
45 Crown Graphic, F4.7 Ektar 
ee 213.94 
4x5 B & Jj Press Camera, RB, 
F4.7 Ektar ctd, RF, Flashgun 
SO TE. 6 don euh och ees 608% 214.00 
< —— Graphic F4.7 Ek- 
ein easine &Sasasienee oh 296.90 
4 ri "5 Lintoft Technika, F4.5 
OR 450.00 
4.x 5 Busch Pressman, less lens 89.50 


4 x 5 Busch Pressman, Nu Vue 
Focus, F4.7 ctd Ektar...... 2 
Kalart Camera, 3%x4%, F4.5 
GE dcccccvccsecescesocsescs 


MAIL ORDERS PROMPTLY 


PAID OR C.O.D. F.0.B.—N. 
include 10% 


Note: 
Order. 


On C.O.D. od 
Balance C.0.D 


Like 


New Trade-in 


$115.00 
99.50 
125.00 


53.00 
55.00 


145.00 
95.00 
165.00 
95.00 


$ 58.00 
138.00 


175.00 
215.00 
175.00 
54.00 
59.50 


175.00 


360.00 


FILLED! 
Y. 


Write for FREE Appraisals 


Specialists In Speed Shipments Overseas To G.!.’s 


CAMERA CORPORATION 


NEW YORK CITY 


$ 95.00 


$ 40.00 
100.00 
120.00 
135.00 
150.00 
140.00 

30.00 
35.00 
115.00 


135.00 
170.00 


265.00 
50.00 


Deposit on 
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In the vast stretches of the polar regions — man, animal and 

machine are put to the severest test. Only the best can stand up — 

only the most fit are found dependable. Bolex cameras have gone through 

the rigorous tests of operating in sub-zero weather. Day after day, at forty below, 

Bolex never faltered. Yes, Bolex has been carried to the far reaches of the Arctic and 

into the deepest, hottest, dankest part of the perspiring jungles. It has seen service 

in the air, below the sea, in every land in the world, and in every climatic condition... 

and, like a true performer, it has been unfailing in operation, masterful in finished results. 


Bolex is your assurance of the highest form of amateur motion picture art. 

The proud product of the world-famous Paillard factories, where outstanding 
craftsmanship has reigned for more than 130 years, Bolex cameras stand supreme. Both 
Bolex Models H-8 and H-16 provide such exclusive advantages as built-in frame counters, 
automatic threading, parallax-correcting viewfinders, filming by hand crank, “single 
frame” mechanism, magnified critical visual focusing, and other refinements of merit. 

And the H-8 is the only double-eight which may be loaded with 25’, 

50° or 100° rolls of double-eight film. One day you're going 

to own a Bolex...why not now? See your authorized 

Bolex dealer, or write for free catalogue. 


BOLEX L-8 


The “little gem” in the small double- 
8mm field...4 speeds. Provides beau- 
tiful, sharp, rock-steady movies in 
black-and-white or radiant color. 


@ a PAILLARD product 


AMERICAN BOLEX COMPANY, INC. © 521 FIFTH AVE., NEW YORK 17, WN. Y. 


THE WORLD'S FINEST 
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RE you a hot-weather filmer? Are 
A you one of the few who still feels 
that snow-time is no time for out- 
door movie-making? Better banish the 
idea from your mind as quickly as pos- 
sible, because there’s a thrill to frosty 
filming which the sun-tanned photog- 
rapher never will know. It is not easy 
to don woollen longies, four sweaters and 
two pairs of mitts just to slosh around in 
knee-deep drifts to capture scenics of 
wet snow clinging to tree trunks and 
weighing heavily on flimsy branches. It’s 
no fun to go riding down a steep slope 
with your cine outfit and do an uninten- 
tional gelandesprung—camera and all— 
into a white bank. Yet these are the 
shots that add sparkle, bruises, and 
bumps to movies and movie-makers. 

There isn’t an outdoor winter sport in 
the book that doesn’t offer excellent op- 
portunities for the enterprising camera 
fan. The only problem then, is what 
does one film and how does one film it? 

Take skiing, for instance. Every north- 
ern community has its devotees of the 
“slippery slabs,’ and in some areas ski 
clubs are extremely popular—no dearth 
of willing subjects here. Yet there are 
many outdoor lovers who never ski but 
who might possibly find new pleasure in 
the open if they could be taught the 
rudiments of the art, simply and pain- 
lessly. That’s where you and your cam- 
era come in. 

Draw up a scenario under some such 
title as “Some Call It Shee-ing.” If 
there’s a ski-maker in your area, start in 
at the beginning by showing each step in 
the manufacture of a pair of hickories, 
fading out with a close-up of someone 
slipping a ski boot into the harness. Now 
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By ORMAL I. SPRUNGMAN 


Excellent action footage can be obtained by shooting winter 
eer-hunting sequences. This scene shows the climax of the hunt. 


FILMING FEBRUARY 
















































































Night filming in the winter time will give you those striking shots that are particularly 
appealing to your audience. Flares were used to silhouette the skiers above, and bring the 


trees out in relief. 


Flares are short-burning, so plan scenes well in advance of shooting. 


Winter’s problems of sports and snow 
male interesting themes for film stories 


pull back for a long shot of the skier 
straightening up and leaning on his poles. 
Such a transition from interior to ex- 
terior is smoothly made by means of the 
close-up. 

Show the manner in which the hands 
fit the ski poles and how the feet are 








Snowshoeing and skiing can be the subjects for a humorous or 
educational-type sequence, or can be used to introduce a scene. 


kept close together in the level glide. 
Now a slope is encountered, and your 
subject starts to climb. Here he can em- 
ploy the herringbone or the side step. 
More advanced skiers use a canvas or fur 
strip which fits the underside of the ski 
(Continued on page 118) 
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Source light, as illustrated in this scene from “Madame Curie," 
is achieved by placing key light so that it seems to come from the 
general source light. Fill-in light then is used to pick up detail. 


Dramatic effects can be obtained by using a high camera angle 
as in this shot of Katharine Hepburn in "Song of Love." The three- 
dimensional quality is the result of employing arch as a frame. 


MOVIE TEATBOOK ON 


By JOSEPH MASCELLI 


Illustrations from Metro-Goldwyn-Mayer 


Improve your amateur know-how 


by studying screen technique as you 


enjoy a professional theater film I 


Soft lighting used on Ava Gardner brings out her beauty. You can 
create many moods with ordinary lights and a little imagination, 
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HE FINEST textbook from which to learn motion-pic- 
ture technique is the screen of your neighborhood thea- 
ter. The average amateur movie maker should read suf- 
ficient basic and instructional literature to become familiar 
with the mechanical operation of his movie camera. Such ele- 
mentary things as threading, focusing, and exposing should 
become part of his stock-in-trade. A good still photographer 
can quickly learn the added details necessary to enable him to 
obtain good quality film. But, the only way to become a really 
fine motion-picture cameraman is to learn motion-picture 
technique! 

It may sound elementary but movies must move! Their utter 
fascination is based on movement. In the early days of the 
flickers any simple movement was enough. ‘Today a good 
movie must have more than mere physical movement. It must 
tell a complete continuous story in such fashion as to hold at- 
tention and heighten interest. This can be accomplished only 
with proper story telling. You can not tell a story with motion 
pictures unless you learn to think in terms of movies. A good 
movie must be visualized in your mind’s eye before you can 
get it on film. It is impossible to do this unless you thoroughly 
understand the use of the various movie devices at your 
service and command. 

There are many good books to put the movie maker on 
“speaking terms” with motion-picture terminology. He will get 
an inkling of what should constitute a good motion picture. He 
will learn the difference between a long shot and a close-up, 
camera angles, continuity, panning, (Continued on page 114) 





Two-shot of Deborah Kerr and Clark Gable is the type of scene 
that teaches the value of back-cross-lighting. As illustrated, this 
setup often is used for profiles when persons face each other. 


nr 


; 


Movies must move; if you like to photograph outdoor games, 
take special note of the sports reels at your theater so that when 
an opportunity arises to shoot similar action, you will be prepared. 


Travelogs are natural teaching aids for the amateur who is both 
camera- and wanderlust-smitten. Notice that the professionals 
always weave in a thread of a story to tie the scenes together. 


Comedy isn't easy. Before you try it, study the technique used by Low-key lighting with stark shadows adds power to dramatic 
professionals—as in this Pete Smith Specialties stove sequence. scenes, as illustrated here by Robert Taylor in “High Walls.” 
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Another Franklin *’ First ’’! 


NOW! A’PRECISION-BUILT 
MAGAZINE-LOADING MOVIE 
CAMERA FOR ONLY *895° 





FRANKLIN PHOTOGRAPHIC INDUSTRIES, INC. 


223 West Erie St., Chicago 10, Ill. 


... the sensational new 


ee a . 
C tule 
8mm MODEL 115-E 


American manufacturing ‘‘know-how” Z 
years of experience in fine camera craftsman- 
ship. With these, Franklin engineers have pro- 
duced a camera miracle: one of the finest 
magazine-loading cameras on the market 
at a price within everyone’s reach! Preci- 
sion-engineered, smartly-styled; cast alumi- 
num, attractive wrinkle finish. See it at your 
dealer's 


With coated lens, f:2.5 fixed focus. 989a90 
With coated lens, f:1.9 fixed focus. 999290 


Also ask to see Franklin's deluxe cameras: 
Model 115 and Turret Model 115-T. 





} 





FRANKLIN MOVIE FILM CLEANER 


Clean your film without touching it! No fuss, no 
bother! Cleans automatically. Can be installed on 
re-wind board or separately. Nothing like it on the 


mre $12.95 


With 6-o0z. bottle of fluid 


FRANKLIN PRESIDENT DUAL EDITOR 
Collapsible ! 


America’s finest editor the only one adaptable for 
both 8 and 16mm! Big ‘Bright Image” ground glass 
screen; tront surfaced mirrors; coc lng system; easy 
threading; notching device; ete 


Compact ! Complete ! 


Including splicer and 2 


$88.88 





a he 


| THE MAGIC BOARD! Ends flip up for 


easy storage. Portable case available 








475 Fifth Ave., New York 17, N.Y. 
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ERIC AND ANNA IN THE COUNTRY. 23 
min., 2 reels, 16-mm, black-and-white, sound. 
Price $102.50. Scandia Films, Inc., 220 West 
42nd Street, New York 18, N. Y. 


This picture is rich in beautiful sceneries 
from rural Sweden, instructive in the agri- 


cultural development of the country, and 
delightful in its pastoral simplicity. 


STATUE OF LIBERTY. 8-mm 50-feet black-and- 
white $2, Kodachrome $7.50; 16-mm 100-feet 
black-and-white $4, Kodachrome $14.75. From 
photo dealers or from World In Color Produc- 
tions, Elmira, New York. 


Here are unusual shots of the famous 
lady who stands on an island in New York 
harbor and holds her glowing torch heave 
ward—always a welcome sight to home-sicl 
Americans returning to their native 
adopted homeland. 


CALL OF THE WEST. 3-on-! reel soundie 
$17.50 per reel. Official Films, Inc., 25 West 
45th Street, New York 19, N. Y. 


This film is one of ten 3-on-1 reel soundies 
being released by Official Films, and stars 


Alvino Rey Orchestra with the King Sisters 
in “Call of the Canyon,’ Spade Cooley and 
Tex Williams in ‘“‘There is No Sunshine,” 
and the “Texas Strip’ featuring Margie 


3eeler. 


THE CENTRE. 22 minutes, 16-mm sound. Rental 
$3.75, available for sale. British Information 
Services; New York office, 30 Rockefeller Plaza, 
New York 20, N. Y.; Chicago office, 39 South 
LaSalle Street, Chicago 3, Illinois. 


Founded in 1935 by private initiative and 
with private funds, the Pioneer Health Ce 
tre at Peckham soon attained a world-wi 
reputation. In this London suburb, tv 
doctors carried out an experiment in hum 
biology. They designed a club, not for indi 
viduals but for families. At any time dur- 
ing the day or evening, members can go t 
the Centre to enjoy their leisure hours. B 
bies are looked after in the nurseries, olde! 
children take part in unsupervised games 
and sports, parents join in any activity tl 
interests them. 

The purpose of the Centre is to study t 
living structure of society. The direct 
and staff are biologists who study the p 
tern of family behavior and its close re 
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GREAT NEW CASTLE FILMS FOR THE NEW YEAR! 





ABBOTT G.716.. 


AND 





COSTELLO 


THE NATION’S FIRST FUNSTERS 
IN THE NEW LAUGH RIOT— 


“FUN ON THE RUN'BR 


Basketball! Girls’ Varsity vs. The Amazons! 
Bud and Lou crash the game! Women go wild! 
It’s a knockdown, drag-out riot of fun as the 
two zanies panic the crowd! You'll roar with 
laughter when they race for the street— snarl 
traffic—have hair-raising, hilarious escapes! 
They run for their lives, but it’s fun on the 





oe ra Oma 

From 

roduc- // ; 

ker MORE GREAT 1949 CASTLE FILMS! 

a | “SPORT THRILLS 3 YEAR” 


undies 





Sisters 
ey and 
shine,” 
Margie 


Red-hot moments from a great variety of outstanding sports 
events! A home movie bargain in thrills for all projector owners! 


ALL THESE EXCITING EVENTS IN ONE REEL! 


Cerdan-Zale Middleweight Fight! United Hunts Steeplechase! Championship Basket- 


ball Thrills! Rangers vs. M 
Army-Navy Football Game! Others! 


Subject to Change 


apleleafs in hockey clash! Historic Olympic Relay Incident! 








NEW watter LANTZ CARTOONS with 
WOODY WOODPECKER 


“THE SCREWBALL” 


Baseball! Droops vs. Drips! 
Woody crashes the gate! Cop 
hot on his trail! Woody lands 
in pitcher’s box! Throws terrific 
screwball! Stars as a batter! 
Circles bases twice on home 
run! Finally put out—and how! 


“DIZZY ACROBAT” 


Woody tears through circus tent! 
Gets animals in uproar! Makes 
lion bite off his own tail! Chased 
by cop! Crowd roars as Woody 
does wild trapeze stunts! Leads 
cop to high wire on bicycle! 
Hilarious finish! 


DON'T DELAY! 


See your photo 
dealer or send 
him this handy 


order form 


TODAY! 


























wie ~~ ORDER FORM™"™ mi 
entra ———, 
| to all projector owners! Send for new 1949 8 mm. ° 
— m” Castle Films catalog just off the press! Read i Send Castle Films 50 Feet i eo i 
r a about thrilling new films! A great variety! A in the size and eet | Complete | 100 Feet | Complete | Sound 1 
? Sou length indicated. | $475 | $550 $975 | $75 | $4750 
ve 2 1 i “FUN ON THE RUN” 
nh ene- 
— ~ I “SPORT THRILLS of the YEAR” | r 
vag me oy + T: | LM 4 y| “THE SCREWBALL” | , 
aghog I | “DIZZY ACROBATS” i 
> Sas bbe LT , 
Bolder DIVISION OF Un; reo “yort0 FILMs INC. _ ftene- - 
ity that 

tm 445 PARK AVENUE __ FIELD BLDG. RUSS BLDG. a." i 
mented NEW YORK 22. . CHICAGO 3 SAN FRANCISCO 4 —. aa Zone State 
he pat Remittance Enclosed (] Send me Castle Films’ FREE De Luxe Catalogue (1) | 
ke rele he ee ee ee ee eee eee ee ee ee ee eee ee ee ee es es 
RAPHY February, 1949 105 





Add to your home movie fun 
with these low-priced accessories 


< 


HOME MOVIE EQUIPMENT 


You'll get ‘more pleasure from your 
movies and give more pleasure to your 
audience if you eliminate poor footage, 
edit scenes for interesting sequence, and 
keep your film in good repair. It’s easy, 
economical fun with Craig equipment! 

Complete rewind combinations with 
geared rewinds and splicer are priced as 
low as $10.50. 


Craig 
Senior 
Splicer 
You can make ac- 
curate, permanent 
splices in a matter 
of seconds with 

either of Craig's popular splicers—the 

Senior Splicer priced 

at $15.00 or the 

Junior Splicer for 

$4.50. 


Craig 


Junior 


CRAIG GEARED REWINDS assure smooth, 
effortless handling of your film reels, 
$8 mm or 16 mm. Available in a choice 
of three models (shown below), Junior, 
$5.00 pair; Master, $12.00 pair; and 
Senior, $10.00 pair. 


ASK YOUR PHOTO DEALER ag 


rT ‘; 

.; ral g MANUFACTURING CO. 
| 1823S. Hope St., Los Angeles 15, Calif. 
i 
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tionship to mental and physical health. They 
have proved that through a community life 
such as the Centre, families are released 
from social loneliness and consequently 
their physical and mental energy is tre- 
mendously increased. While the members 
of the club enjoy excellent recreational fa- 
cilities for a small fee, they actually are 
cooperating in a unique piece of research 
into social biology. 

An illustrated 18-page booklet entitled 
“The Pioneer Health Centre, Peckham, Lon- 
lom,” is available, free. 


HERE IS THE GOLD COAST. 35 minutes, 
16-mm. Rental $5. British Information Serv- 
ices, 30 Rockefeller Plaza, New York 20, N. Y. 

West Africa is energetically meeting the 
challenge to catch up with the modern world. 


In the Gold Coast, modern cities like Accra 
have progressed rapidly, but the hinterland 
is still primitive and poor. This film shows 
the work that already has begun on scien- 
tific farming, wells, and hygiene education, 
schooling for their children, and the increase 
in quantity and variety of exports, which is 
helping to attain the goal of the Africans. 


PUNCH AND JUDY. Available in two 8-mm 
editions and three |16-mm editions including 
sound. Castle Films, a Division of United 
World Films, Inc., 445 Park Avenue, New York, 
N. Y. 

This film should prove popular’ with 
youngsters as Well as grownups who remem- 


the old pantomime classic. This is the 
time Mr. Punch and wife have ever 
appeared in the movies. 


THREE FOX FABLES. 10 minutes, 16-mm 
sound, black-and-white, sale $45. Encyclo- 
paedia Britannica Films Inc., Wilmette, Illi- 
nois. Also for rental from film libraries or 
EBFilm's five preview and rental libraries. 
Based on the 3,000-year-old fables of the 
Greek slave and his French interpreter, La- 
Fontaine, the Fox is shown in his encounters 
with a crow and a piece of cheese, a stork, 
and the proverbial bunch of grapes. Pro- 
duced principally for use in the elementary 
grades but it is also a film for adults. 


THE GREAT SPIRIT ON THE PLAINS. 1!6-mm 
Kodachrome, sound. Sale $175, rental $7. 
Department of Visual Education, Board of 
Missions and Church Extension of the Meth- 
odist Church, 150 Fifth Avenue, New York II, 
New York. 

This film tells the story of the Indians 
who live in Oklahoma, and represents the 
Indian as a human being The opening 
show Indians gathered for their 


enes 


August fair, displaying the brilliant colors 
of their native dress. The round dance, the 
children’s rabbit dance, and the war dance 
also are shown. 


WIDDICOMBE FAIR. 5 minutes, and LIN. 
COLNSHIRE POACHER, 4 minutes, 16-mm, 
rental $1.25. British Information Services, 30 
Rockefeller Plaza, New York 20, N. Y.; 39 S. 
LaSalle St., Chicago 3, Ill.; 907 15th St. N. W.; 
Washington 5, D. C.; 310 Sansome St., San 
Francisco 4, Calif. 

Presented in these films are the tradi- 
tional English folksongs through the media 
of animated drawings. Musical scores are 
written by Hubert Clifford, and lyrics «ar¢ 
sung by Dale Evans and a male voice quar- 
tet, verses of the songs are surprinted on the 
film itself. 


FEELING OF REJECTION. 23 minutes, black- 
and-white, $50. International Film Bureau, 
Inc., 6 N. Michigan Blvd., Chicago 2, Ill., or 
15 Park Row, New York 17, N. Y. 

This psychiatry and guidance film is th 
case history of a 23-year-old girl w 
learned in childhood not to risk social « 
approval by taking independent act 
Scenes from her childhood show the failure 
of early attempts to gain attention and t} 
gradual repression of normal competitive 
activity. Under guidance of a psychiatrist 
she begins to understand the causes of her 
feelings of rejection and becomes more able 
to express her real feelings and to assert 
herself. 


KNOCKOUT THRILLS. Black-and-white. Sale 
prices as follows: 16-mm headline $2.75, 16-mm 
complete $8.75, !6-mm sound $17.50, 8-mm 
headline $1.75, 8-mm complete $5.50. Castle 
Films, Division of United World Films, Inc., 
445 Park Avenue, New York 22, N. Y. 

This film shows the smashing combat and 
climax of the most famous fights between 


Carpentier and Tunney, Wills and Uzcudun, 
Sharkey and Dempsey, and Braddock and 
Louis. The 16-mm sound version also is 
available in Spanish and Portuguese. 


EASTER TIME IN LOVICZ. 10 minutes, |6-mm 
sound, black-and-white. Polish narration. Rental 
$2.50. Film Polski, Inc., 299 Madison Avenue, 
New York 17, New York. 


For several hundred years the devout 
peasants of Lovicz district, near Warsaw, 
have celebrated the Easter holidays in their 
own picturesque way. The camera takes 
the audience to the scene of thir elaborate 
religious observances. 


THE LOCOMOTIVES. 20 minutes, 1!6-mm 
sound, black-and-white. Polish narration. Rental 
$4. Film Polski, Inc., 299 Madison Avenue, 
New York 17, New York. 


Destruction during the war was swift; 
rebuilding is slow. But Polish transport 
workers are doing a labor of love as they 
reconstruct the tracks, bridges, and railway 
system of their country. This picture tells 
the story of how the railroad men are mak- 
ing the trains run again in Poland. 

” 


WHO MAKES WORDS? | reel. Sale—$45 
black-and-white; $90 color. Instructional. Cor- 
onet Instructional Films, Inc., 65 £. South 
Water St., Chicago, Ill. 
Knowledge of word derivation is a vital 
language tool, not a mere academic exerclse. 
In this interesting film story, your class will 
seek a new word to describe the paste!-col 
ored “blackboard” which has just arrived: 
In their quest for this new>word they’! lec 
to investigate the source of other words and 
discover that some are “‘borrowed,” some are 
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For new thrills in movie making 


Hlere’s a 16mm camera that opens exciting new 
movie making opportunities for you! Its amazing 
versatility places your home movies in the “expert” 
class. The Revere “26” 3-lens rotating turret head 
allows you to switch instantly from regular to 
wide-angle or telephoto lenses. The micromatic 
view-finder adjusts easily at the touch of your 
fingertip, shows the exact field for the lens you use. 
Shoot priceless candid movies of children playing 
at a distance. . . film thrilling sports events with 
long, medium, and close shots all taken from the 
same vantage point... fill your screen 
with breath-taking color shots of a flower or bird. 
Add to this the wonderful convenience of 
magazine loading plus scores of other out- 


standing Revere features. Be sure to see the 





Revere “26” at your Revere dealer today 
... and get set for the best movies of your life! 
REVERE CAMERA CoMPANY e CuHreaco 16 





Listen to the REVERE “Jo Stafford Show”, 
Thursdays, 8:30 P.M. E.S.T., on ABC, Coast to Coasf 


IN PURSUIT OF HAPPINESS 
February, 1949 


165" 


INCLUDING TAX 
Equipped with F2.5 1-inch Lens 


Micromatic view-finder has rotating 
barrel, calibrated to show correct field for 
all lenses from a 17mm wide-angle to a 
4-inch (100mm) telephoto. 


3-lens rotating turret head quickly 
positions any lens you wish to use. 


Rapid magazine loading — just in- 
sert film magazine, close camera, and start 
shooting movies! 


Built-in exposure guide gives quick, 
accurate diaphragm settings for most 
common light conditions. 


Single frame exposure for animating 
titles, maps and trick shots. 


Continuous run operates camera while 
you get into your own movies. 


Ratchet winding key winds like a 
watch . . . cuts winding time in half when 
split seconds count. 


KCvVeCre Z 6 : 


14mm MAGAZINE TURRET CAMERA 


REVERE ADDS TO YOUR PLEASURE 
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GUL 

_ the 
MOVIE 
) 

THE 
MONTH 
CLUB 


Tia 


MAIL 
COUPON 
NOW! 


facts about word derivation. 


| simply “invented,” still others come about 
| through changes in spelling or meaning, 
Through their search they learn the basic 
LA 
DOES IT 4 GAIN! | DO WORDS EVER FOOL YOU? | reel. Sale 


—$45 black-and-white; $90 color. — Instruc- 
. tional. Coronet Instructional Films, Inc., 65 &. 
NOW IT’S THE South Water St., Chicago, Il. 
‘ ’ Correct word usage is the essence of con 
‘MOVIE-OF-THE-MONTH-CLUB munication—this film strikes at its element 
: —clarity and singleness of purpose. Wor 
trickery can have serious consequences, this 
Now It’s the MOVIE-OF-THE-MONTH film story graphically illustrates ; it outlin« 
CLUB and a membership in this new and specific precautions to prevent confusion 
novel organization, dedicated to the best word meanings. 
in home-movie craftsmanship and production, is : 
now available to you for only $2.00. Your mem- HEN HOP. 4 minutes, color, $19.75. Inter- 
bership card in this new club really constitutes 0 ge ae Bureau, Inc., 6 N. Michigan 
a “First Edition,’’ and will entitle you to enjoy Blvd., Chicago 2, Ill.; 15 Park Row, New York 


ilable to others. 7, N.Y. . 

privileges not ordinarily available A hand-drawn fantasy in Warnercolor in- 
THE MOVIE OF-THE-MONTH-CLUB pic- spired by very primitive type barn dance 

. r ’ fil that | music, is brought to the screen in this uniqu 
tures will be collectors gems... Tims a | film. To the first dance tune simple geomet- 

will make fascinating additions to your 8mm, or ric elements build themselves up_rhythn 
16mm. movie library . . . pictures that will ood — ne —~ S a es Bsns that 
, “4. y01IN onwards 1e 1en, Sometimes as a 
provide endless happy hours for you, your family and simple egg with feet, 


friends. waltzes and reels. 


There are no dues in our MOVIE-OF-THE- 
MONTH-CLUB! You will receive the best home 
movie of our month on approval. You project the 
film on your screen before you decide whether or 
not you want to buy it. 


dances to old-time 


NEW ORLEANS. 90 min., 16-mm, black-and- 
white, sound. Sales price available on re- 
quest; rental $17.50 a day. Commonwealth 
Pictures Corporation, 729 Seventh Avenue, 
New York 19, N. Y., or leading 16-mm rental 
Mail coupon today: Enclose only $2 for mem- libraries throughout the country. ' 

bership fee, and first reel will be sent by re- New Orleans” tells the story of the birth 


i . . of the blues ... graphically illustrated 
turn mail, together with your membership card. the golden trumpet of Louis Armstrong and 





i MOVIE-OF-THE-MONTH-CLUB DEPT P1 6509 DE LONGPRE AVENUE, HOLLYWOOD 28, CALIFORNIA 
I [] ENCLOSED FIND $2.00 MEMBERSHIP FEE. Please enroll me as a member of the ‘““MOVIE-OF-THE- 
MONTH-CLUB I understand this ves not obligate me to purchase any reels and that you will send me a new 
n approvs approximately every month. I will return the reels sent me on approval within 5 days fenclosing 
for them at the special club bers’ price (S8mm—$2.00; 16mm—$4.00; 16mm 

) 8mm ( ) lémm Silent ( nm Sound projector. PLEASE STATE SIZE. 


ADDRESS L.QN 

one yet 4 
ig . dedoSad Rech seve a . ZONE ; STATE . 5 
Special Prices t Members On Longer Reels, for Example: 200 Ft. 8mm $5.00; 3 Musicials on Reel $12.50 i 


\ 
ee a <a cuss aut sum” 





etre « MOTION PICTURES 


SATISFACTION GUARANTEED $1 59 
- - Solar Type 12-Film (West 12 0 
vvetensionss eatestion At awed mel Gerth. Fides taste. Five! Crain utdoor) oo 
rn Livwo ree 2zance naus- 
a Sacue sane 50 F1 $1.90 © 100 F.$3.30 — amm 
aeaitoalie aideeiel is wast 24-HOUR FREE PROCESSING SERVICE - Me 
lents. For a well paid career or | Order now. Send cash and save shipping . iB, ° 5 a 
payi hobby, write for Free Catalog pat Til ee ae Ped C.0.D, Hlinois — . : 
a scents a oe sales ° 
MOTICH PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 S. Woodward, Birmingham 3, Mich. SOLAR CINE PRODUCTS, INC. his original jazzmen... who develope 
4247 SO. KEDZIE DEPT. PO2 CHICAGO 32, ILL. their music the hard way. A concert sing¢ 
studying for a career and a New Orlear 
night club owner, who supports a group of 
musicians because of his love for their 
rhythm, form a backdrop for the music. 





ADVENTURING PUPS. | reel, 16-mm sound. 


Primary grade level. Young America Films, 


| Inc., 18 E. 4lst Street, New York 17, N. Y. 
ON THE LATEST AND MOST This film relates the adventures of three 


EXCITING 16 5.0 adventuresome beagle puppies, who get into 
trouble at home, then run away and get 

mm 3. F. DD RA lost, and finally make their way back home. 
| A 


is designed to stimulate observation and 








discussion by the pupil, and is intended fol 


SILENT WITNESS NO ESCAPE | use in science and pre-reading classes. 


with Frank Albertson, Evelyn Brent with Dean Jagger, John Carradine AIR TRAFFIC CONTROL. 14 minutes, black- 
Ace, o D.A.'s faithful dog, is the silent wit- The F.B.1. ' 


versus counterfeiters and sabo- -whi istri i i rpora- 
ness who helps bring to justice the ruthless teurs. Exciting adventure; for one man, no and hite. Distribution by Radio Co p 


murderers of his master eucene. tion of America, Camden, New Jersey. (Tech- 
7 reels, 62 mins. 9 reels, 75 mins. | nical.) 
The film opens by pointing out the ne¢ 
PRISON MUTINY SMART GUY for all-weather traffic control, and goes on 
. : to analyse the landing problems in terms ol 
with Edward Norris, Joan Woodbury with Rick Vallin, Veda Ann Borg bearing, distance, speed, time of arrival, etc., 
A mon of great courdge. imprisoned un- A gambler of bad repute, retaining a press of incoming planes, together with wind, 
justly, works out his fate in the grim en- agent to win favor, succumbs to his own weather, general traffic conditions on the 
vironment of the penitentiary. ballyhoo and goes straight. field, and other factors. It then shows how 
7 reels, 61 mins. 7 reels, 64 mins. Teleran, a combination of television and 
radar, has been developed by RCA in co- 
operation with the U. S. Air Force to solve 
WINGS OVER THE PACIFIC ISLE OF MISSING MEN traffic control problems. 
with Inez Cooper, Edward Norris with John Howard, Helen Gilbert d 
Two fliers ctash on a lonely South Sea Ise Desperate journey of a woman seeking to WINTER ON THE FARM. 16-mm_ sound, 


lond. A desperate rivalry, for love of @ help her husband escape from a remote penal color, Sale $90, rental $4 for one, two, oF 
mative woman and for power, ensues. colony 


6 7 reels, 67 mins. three days. Encyclopaedia Britannica Films, 
reels, 60 mins. “ ‘ete 
KEEP POSTED WITH Inc., Wilmette, Illinois. 


, This film is fourth in a series of reels on 
Available for rental at all leading film the Seasons and captures the color ind 


complete tatelog "of ‘ever. 360) temm POST PICTURES CORP. tempo of life during the coldest months of 
sound pictures, shorts and features. 115 W. 45th St.. New York 19.N.Y the year at ts Gomuned te give Sees hs 

















dren an idea of farm life during the mo 
of December, January, and February at @ 
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Amazing NEW LOW PRICE 


on the Ampro [6mim. Silent Projector 


Ampro Imperial 
1émm. Silent Projector 





sapnaennsstcensrene mec ann 





film *¢ 


silent 
e lide project 


ectors 


ors 
¢ Pro) 


A General Precision 
Equipment Corporation Subsidiary 





rape 


Now, by far, America’s outstanding value 
in a quality 16mm. silent projector 





Yes—you can now get the Ampro Imperial, recog- 
nized everywhere as the world’s standard for fine 
16mm. silent projectors at a drastically lower price 
of $199.50, without case, $217.50 with case. Now 
you can enjoy the thrill of showing your 16mm. 
films on a projector that brings out the best in them, 
a projector that makes film showing a real pleasure. 
Every quality feature that has made this projector 
famous has been retained to the last detail. Drop in 
at your dealer today—and ask him to demonstrate 
the Ampro Imperial. Then see if you can resist 
today’s greatest value in 16mm. silent projectors! 


With All These Famous 
Special Ampro Features 


The many outstanding features of the Imperial will 
still include the Cordomatic, 750-1000 watt lamp 
which provides sufficient illumination for an audi- 
ence of 1,000 people, swing-open film gate, auto- 
matic fire shutter, reverse and still picture operation, 
simplified threading, smooth, quiet operation and 
precision quality throughout. Approved by Under- 
writers’ Laboratories. For full details and specifica- 
tions on the Ampro Imperial, mail coupon below 
today. 





D THIS COUPON TODAY 


AMPRO CORPORATION, 2835 N. Western Ave. 
Chicago 18, Ill. 


Please send me full details on the new Ampro Imperial 16mm. 
silent projector. 


Name 





Address__ ic 5) 


AMPRO CORPORATION «© 2835 N. Western Ave., Chicago 18, Illinois 


February, 1949 
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VIE et 


SAVE MONEY—USE BULK FILM 


Fresh ortho and pan 8mm and 16mm film for 
use in all types of cameras. TREMENDOUS 
SAVINGS when you load your own 
magazines and process yourself. We tell you 
how! It’s easy Many report perfect results 
first time. ATTENTION VETS! Load your 
foreign made magazines with Superior Film 


spools or 





100 ft. 
16mm 


100 ft 100 ft. 


WESTON 8-8mm Sq!. 8 





ouTDOoORS 
TITLES 


$1.95} $1.15} $1.75 





WESTON 12 
OUTDOORS 


$2.45 | $1.50} $1.95 





WESTON 
INDOOR 16 


$4.15 | $2.15 | $3.85 





WESTON 64 


INDOOR 40 











$4.50 | $2.60 | $4.15 





SUPERIOR PROCESSING REEL and 
DRYING RACK for 8, 16 and 35mm FILM 


foe Re your § own movie film with this new Su- 
£e 


cae acitys 


framework cadmi« 
um plated. Chem- 
ical-proof tray 


with bottom 
Makes re- 


ale. 
SOI 


Ser 


drain, 
versal processing 
a pleasure. Re- 
quires only one 
yallon solution 
or proce ssing. 
Stands 30” highs 
28” 15 


dee p. . 
reversal in 
included 
each rack. 
Satisfaction guar- 
anteed Sold 
F.O.B. Chicago. 


EACH ONLY 


de 4 
Complete ais. ii Pal ill} ul i : 
’ it 1 Ny naga Ma 


Anpabenerd REVERSAL CHEMICALS 
Complete set—r t add but et 
ar che I if t 


stz 
1 Galion Set $2.55 1/72 Gallon Set 
Ideal for use in Morse 6.3 Tanks 


LABORATORY eee 

Superior offers a « plete fil laboratory 

t Is nal and 

€ experi 

t P essing 

tive method 

. Reversal Proce z 

100 ft. 16 25 ft. 8/8 $ .55 

50 ft. 16n 1¢ M -75 
Negativ pre r e price Pestana extra. 


SUPERIOR UNIVERSAL TITLER 
an ene ae “ge # 


titler 


harp f 
mplete nit 
adil available 

Lens alone 


evening 
we isk the 


RB 
ay 
oS oem 8 and 16n tox 
Seace and white wr « 
‘ eadq 
Buck Film Bea 
vas 


1 s FREE. 
SUPERIOR BULK FILM CO. 


105 So. Wells St. 
Dept. A912, Chicago 6, II!. 














Beautiful, unusual color 
Slides of all types.... 


Send 40¢ for Thrilling 
slide "SHE"...Special 
list free, 


NovetArr Dist. 
te) Milley Ae elRRa Title Val 4 





down, when 
animals, and 
a maximum 


when life functions slow 
searce for some wild 
animals require 


time 
food is 
when domestic 
of care. 


BABY ANIMALS. HOW ANIMALS EAT. 
HOW ANIMALS MOVE. HOW ANIMALS 
DEFEND THEMSELVES. All | reel at $40 each. 
Elementary Science Series. Young America 
Films, Inc., 18 East 41st St., New York 17, N. Y. 


These four films are the first of their kind 
made especially for the elementary school 
level, and represent twelve months’ work in 
planning and producing new footage and in 
examining more than a half million feet of 
animal photography in order to obtain 
unique environmental scenes 


WHY PUNCTUATE. 1 reel, 16-mm sound. 
Available to teachers of upper elementary and 
junior-senior high school English classes. 
Young America Films, Inc., 18 E. 4Ist Street, 
New York 17, N. Y. 


This film combines animation and live ac- 
tion to stimulate an interest in the study of 
punctuation and to review the basic rules 
for using the more important punctuation 
marks, 


HOME MOVIE NOTES 


Society of Cinematogra- 
phers reports an announcement in the Nome 
Nugget, Alaska newspaper, that the Apex 
Film Company is producing U. S. Army 
training films for use in studying methods 
of survival on the tundra for pilots who are 
forced down 

A.S.C.’s Walter Lundin 
photograph living animals as well as 
and birds. A.S.C.’s Thomas Tutwiler has 
returned to Fairbanks, Alaska, after four 
weeks of aerial photography in that region. 
Tutwiler’s aerial photos combined with Lun- 
din’s ground photos will provide a complete 
visual study of the terrain. 


The American 


plan to 
fish 


and party 


> * > 
Riethof Productions has released a new 
style of instructional motion pictures cre- 
ited by William Riethof, which combines 
entertainment with instruction. Riethof pro- 
luced three short subjects on dancing 
through the cooperation of Arthur Murray. 
Leila Ernst, seen on Broadway in “A Young 
Man’s Fancy,” Joshua Shelly, appearing in 
Make Mine Manhattan,” and Freddy Al- 
vares from the Copacabana, play the lead- 
ing roles. Exhibition dances are executed 
by Kenneth and Zoya, Broadway dance 
team. Written and directed by Felix Bren- 
tano, the three shorts may be shown in- 
de -pendently or together. Full running time, 
three reels, one-ha . hour. For additional 
information: Riethof Productions, Inc., 1776 
I New York EG, Ie =: 


> 7 - 


sroadway, 


at the Museum 
s his historical 


Irving Browning, exhibitor 
of Natural History, announce 
motion picture collection is now for rent. 
The collection includes historical still cam- 
eras, lenses, magic lanterns, amateur movie 
projectors and cameras which date from 
1886 to the present, including professional 
motion picture imeras—which may be pro- 
ured on a rental basis to department stores, 
museums, camera and television producers, 
pron manufacturers. He is preparing a film 
covering the collection which will be seen 
on television. 
oe -*- « 


United World Films announces their re- 
lease of 16-mm sound films generally titled 
Name Band Musicals,’’ Which are being 
sold through dealer outlets. There are six 
of these films which include such names as 
} Barnet, Harry James, Glen Gray, 
Donahue, Gus Arnheim, and Matty Mal- 
neck. For additional information write to 
United World Films, 445 Park Avenue, New 
York 22, N. Y. 


* . * 


Latest 
and polar 
Richard E 
16-mm by 
covery” is 


notion pictures of the Antarctic 
expeditions headed by Admiral 

Byrd have been rele: ased in 
United World Films, Inc. “Dis- 
narrated by Admiral Byrd and 
originally was released in 1947. The picture 
presents many scenes of areas never before 
filmed, closeups of animal life at the bottom 
of the world, actual geographic details of 
new lands, ice-free valleys and plateaus, and 
other aspects of life and land near the South 
Pole. It shows in detail the hazards en- 
countered by the Admiral’s own race with 
death when isolated from his main party. 
“Discovery” is available to op Mr aa: in- 
stitutions, libraries, and other 16-mm users 
at special rental rates Bookings are ac- 
cepted by branch libraries, 105 E. 106th St., 
New York _ a. ie A 6959 N. Clark St., 


| 








MOVIE RENTAL 
‘SERVICE 


SOUND FILMS 
for Home, School, 
Church, Road Show 


© Low Cost Features 
1,600 Packaged Shows rot 2 “00 
Universal Major 2-Hr. Shows. 12.50 
Opera Festival Films 4.00 
Assorted 1-Reel Shorts....... .50 


Above films and 8 & 16mm. silents also 
available at our New York City store. 


seND FOR FR EE sownp catatoc 


NATIONAL scevic 


SERVICE 
71 DEY ST. DEPT. A N.Y. 7, N. Y. 








v7nz0n 


VAPORATE 


EXCLUSIVE SALES AGENT 


MOVIE FILM PROTECTION 


against SCRATCHES, WEAR 
OIL FINGER MARKS 
CLIMATE 


ASK YOUR DEALER 
Vacuumate Corp., 446 W. 43rd St., New York 
General Film Labs., 66 Sibley St., Detroit, Mich. 
Colburn Laboratory, 164 N. Wacker Dr., Chicago 


TREATMENT 
LASTS THE 
LIFE OF 
THE FILM 


MOVIE = FILM 


Cut HOME MOVIES Coots 


8mm. Reversible Outdoor Film o\ 
25-ft. Double 8 ...... . $1.50“ 
lémm. Reversible Outdoor Film ak 
100-ft. Roll . $2.50 «7 
Same day processing included A 
Free Movie Catalog Sent on Request 
Dept. PP 


742 New Lots Ave., Brooklyn, N. Y. 





-RECORDS -= 


d 
Last Word in Sound Effects=> —" 
Send For Free Catalogue oun 


THOMAS J. VALENTINO, Inc. 


Dept. PP-2 
1600 Broadway New York, N. L358 





Music 














FREE! steruinc FILMs 

LATEST ILLUSTRATED CATALOG 

of their newest 8 and 16 mm. productions 
Write Dept. A 


STERLING FILMS, Inc. 


61 WEST 56 STREET NEW YORK 19, N. Y 
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Hedlil .. 


magazine movie camera 


We designed this camera with professionals 
in mind, but even a child can run jt! You don’t 
bounce in and out of scenes as in ordinary 
home movie films. With exclusive fade-matic 
control you can fade in and out ... make 
smooth lap dissolves in true Hollywood style. 
You get six speeds to work with: 
12-16-24-36-48-64 frames per second, instead 
of the usual 4 or 5. You can shoot for 10 full 
feet without rewinding. There’s no slowdown 
to mar even the last inch of film. You like to 
experiment with trick shots? This DeJur is 
built for it! You can shoot stills, animated 
titles, cartoons—even get into the picture 
yourself! There’s a foolproof, mechanical 
exposure calculator on the side wall. A 
built-in parallax corrector view-finder, 
adjustable to any standard lens: This DeJur 
is compact! No gadgets, no protrusions— 

it’s pocket size—the biggest “little” camera 
for your money! 


get a demonstration today! 





















February, 1949 


dollar for dollar... feature for feature... 


here’s your best camera buy! 



















——— 


DeJUR-AMSCO CORP. e 45-01 Northern Bivd., Long [tsiand City 1, N.Y. © 426 W. 1lith St., Los Angeles 





*iZi°° 


tax included 


Camera with f/2.5 
color-corrected 
coated DeJur- 
Wollensak 13mm 
lens. 


ie with f/1.9 lens 
$149.50 tax included 











——— « 
ete eo 5 oie 
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TURRET HEAD MODEL 
i @) a: pm with f/2.5 lens. .. $152.50 





tax included 
ith f/1.9 lens ... $174.50 
COMPLETE Pere. ee 





HOME MOVIE 






PROJECTORS 


Projectors that match the DeJur camera 
in quality and performance. Forward, re- 
verse and “still” projection. 400-foot reel 
capacity. Variable film speeds. Illuminated 
control panel. Rapid automatic re-wind. 


Model 750 (750 watt capacity ).....$139.50 


Model 1000 with retractable cord 
in base (1000 watt capacity) .......... $159.56 















ASGSa So copeb ono oOoDeooOC Sas 


ENLARGERS 


Maximum brilliance with plano-ronvex 
condenser system. Patented “Acro-Tech” 
safety-cool lamp house. F/4.5 lens. Lenses 
are interchangeable without change in con- 
denser system. Distortion control. Ideal fer 
horizontal wall enlargements. Complete 
with lems. cn oe $99 Up, tax incl. 


oer 
2 ~~. 
25 














EXPOSURE METER 


The incomparable Dual Profession — the 
only meter with a “lifetime guarantee”! 
The only combination incident and re- 
flected light meter’ without gadgets! Most 
sensitive meter for dim light... Automatic 
seale shift for incident light readings. One- 
hand operation . In gift case $32.50 tax incl. 
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They’re FUN to Catch Chicago 26, Ill.; 7356 Melrose Ave., Holly- 

y REELS AND CANS wood 46, Calif. For additional information 
—But write United World Films, Inc., 445 Park 
Avenue, New York 22, N. Y. 

8 & 16mm CANS & REELS a. a 

REELS, 8mm, 200 ft. ...3 for $1.00 The establishment of a 16-mm rental and 

REELS, 8mm, 200 ft. ...6 for 1.90 sales service for films about music, dance, 

REELS, 8mm, 300 ft. ...3 for arts, and crafts is announced by D. D. Liv- 

REELS ne 300 ft a a ingston, 39 E. 35th St., New York 16, N. Y. 

REELS. 8 4 400 ft. i ‘3f Special permission from British Information 
« GAM, ° oF Services to distribute the film, “Sadler Wells 

REELS, l6mm, 400 ft. . 6 for | Ballet,” from “This Is Britain” series is 

CANS, 8mm, 200 ft. ...3 for made available for the first time in 16-mm 

CANS, 8mm, 200 ft. 6 for form for educational and home use. 

CANS, 8mm, 300 ft. ...3 for 


+ > * 
CANS, 8mm, 300 ft. 6 for A three-faceted operation in 16-mm com- 
CANS, 8mm, 400 ft. 3 for 


mercial motion pictures. combining produc- 
t. ..6 for tion, distribution, and guaranteed exhibition 
is Showing iil CANS, lémm, 400 - in one organization has been patterned by 
Wi Traveltips, Inc., in association with Dudley 
Them ona METAL REEL CASES Pictures Corp. The system guarantees ex- 
8mm, 200 ft. Holds 12 reels $4.00 hibition of color films in travel bureaus, de- 
8mm, 400 ft. Holds 12 reels 6.00 partment stores, lobbies, show windows, and 
16mm, 400 ft. Holds I2reels 6.00 | | terminals. a 
Some 150 newly developed continuous pro- 
jectors resembling video receivers have been 
spotted in key locations in major cities. 
beh CHD THO" = Reels are in color, feature only one type of 
SCREEN . : sponsor in each reel, and run from two min- 
f Bikini atom bomb tests in theiling Rededbune * utes to thirty seconds each 
8mm., 50 ft. $7.50 + \ Operations will be handled at the com- 
( 100 ft. ) pany’s New York office- 501 Madison Ave., 
The Challenger lomm., 100 . $14.75 (Silent) ; 4 with all productions being handled at 9908 
Octagon case. 5 _ \Filmed Up Close from the Atoll & the Air ~ Santa Monica Blvd., Beverly Hills, Calif., 
lightest weight. - ; Dudley Pictures Corporation's newest stu- 
Quickest set-up. | dios. 


we se, fee es 
SSSSSSSSESR 











om * * 
See America’s Most Famous Jacques Kopfstein, executive vice-presi- 
| > Ac io "Ae Yor ¢ j « = 
Your pictures are three times as bright on a NATIONAL PARKS and MONUMENTS | | Terr of that, Astor has arraneed for the 
» **¢ P teaded”’ fs walls, Grand Canyon, Bryce Canyon, Yellowstone, Rocky ¥ fotri : “ig " >» ae ‘Os 
ae ain alin aaa ce ae ae Mis.. and MANY MORE—in breath-taking COLOR or | | 16-mm distribution rights of the Sam Cos- 

28 i “© - black & white. Magnificent movies filmed with the ow oO ction, opacabana, a e¢ 
light-reflecting, crystal — = oT operation of the Natl. Park Service & U. S. Dept. of Artists release. The musical feature runs 
fal ake pictures come to life with sparkling Interior Many taken with side-lighting & polarized 99 ; se os stars N ve, ‘ - Ye 
- ma es ure o idle es nc = pe ee ala i ag ican Nt gee a 92 minutes and stars Grou ho Marx, Car- 
rilliance ee your deale ay: é é men Miranda, Andy Russell, Steve Cochran, 
Lite screens in 68 models and sizes. . Kodachrome coccecee -S 7.80 and Gloria, te Cediaca ann Pg ng 

. Black & White Se ae 2.00 a nioria Jean. rders are now eing 
slate ee T 16mm 100 ft. Kodachrome teseeeees 14,75 | | accepted for May 1949 release, when the 
FREE kd tone hs come , Pi ~e ‘46. 16mm 100 ft. Black & White. . 4.00 16-mm rights go into effect. Further par- 

rystlal-Beade¢ aortic anc " . . : ticulars can be obtained by writing Astor’s 
page projection data book. Write for FREE catalog of Equipment & Films New York Office at 130 West 46th St. 
ORDER TODAY—Sent postpaid anywhere in U. S. * s * 
Remit with order—save C.O.D. charges. | . te a p . 
DA LITE SCREEN COMPANY INC Add 2% sales tax in Illinois. Dudley Pictures Corporation had six cam- 
- ’ ° |} era crews under the direction of Edward 
Hutton, in Chicago shooting the ‘‘Wheels-A- 
2727 N. Pulaski Road, Chicago 39, Ill. J. and J. SALES CO. Rolling” Pageant at the Chicago Railroad 
. | Fair. The Picture documents the Pageant, 
P.O. Box BE: Te) N | Chicago 90, Hl. which depicts the progress of rail transpor- 
| tation over the past century, as well as the 
importance of rail transportation to the wel- 
fare of the nation. In addition to filming 
the Pageant, crews also completed separate 
pictures on the Fair proper for the Associa- 
tion of American Railroads and on the 
Indian Village for the Santa Fe Railway. 
* * » 

Friendliness, Attentiveness, Helpfulness, 
Sincerity, and Enthusiasm, five sound slide- 
films, called “Behind the .Counter,” have 
| been produced by the Jam Handy Organ- 


a. . |} ization and are being distributed for use 
Proves It Can Be Done! me . | by retail sales organizations, particular 








Pioneering Finer Screens Since 1909 © 








organizations, particularly 

‘“ those who sell their merchandise over the 

@ Proves that a 16mm sound projector of et eco a — — the tested 
: Ire T ’ Te : 3 f principles of leading selling organizations, 

the HIGHEST QUALI rY can be pro é { 4 universities and other authorities on the ap- 
duced for less than $200—at an amaz- proved ways of meeting people in sales situ- 
ingly New Low Price. ations. There is a record for each film sug- 

; , ‘ C j gesting what to say, while the correlated 

"3 a ee oe F | pictures suggest what to do and how to do 
Gives TOP RESULTS ; ; i 


» os ; | it. An instructor’s manual is supplied with 
in pictures, sound and sii se : = the slidefilms. For details, write to Jack C. 


“VerVv ede : bf | Coffey Co., national distributor of these 
everything needed for cok aes films, 205 W. Wacker Dr., Chicago, or to 
audiences up to 100. pe ya dae the Jam Handy Organiz: ition, 2821 E. Grand 


ime | Blvd., Detroit 11, Michigan. 
a ‘ 3 * . * 
baat =a oe ee Pan American Airways has released its 
abate " if new travel film covering Mexico and Guate- 
: , . : “ i) | mala. The 30 minute sound color movie is 
* of ee available without charge for showing by 
i : 4 ‘ . civic groups, clubs and similar organiza- 
: tions, and may be procured by calling the 
~ “4 nearest Pan American Airways office. This 
brings the total number of Pan American 
Model 63LMB—For Sound or Silent Films “Wings” series of travel films to seven. 
| >. 6 @« 
hat Ford did in the motor industry . . . Movie Mite Emily Post, America’s foremost authority 
does in the projection field. Simplification is the key! . ~ > 
: sales : on etiquette, is the collaborator and nar- 
Get finest projection and sound results for homes, “ fs 10 . 2 1 2 
schools, churches, offices without paying for extras Fator of & new minute, Dipais de Regt 2 8 
without paying for more than you need or > sutside tional film entitled, “Table Manners,” which 
Bh x Senn = yee aes ore portrays simply and understandably that 
an auditorium, aga A é cae” gana 
: good table manners are natural, easy, ant 
Movie- Mite weighs only 26 Ibs. complete with speaker. pleasant habits. Schools, colleges, churches, 
Precision machined for strength and durability. Highest clubs, and all groups carrying on an edu- 
quality in every detail. Universal A.C. or D.C. 105-120 i j i 


. A rer re cational film program will find in ‘Table 

Volt operation. Push-pull miniature tube amplifier. Manners” reliable answers to. perplexing 

See your photographic dealer for demonstration. questions of good table etiquette. “Tabl 

Manners” was produced by Christy Asso- 

‘ ‘ -Va iy iy : ciates, Inc., of Old Lyme, Connecticut, and 

é is made available by Association Films 

(YMCA Motion Picture Bureau) through 

LOM Al tl Vinee) ite) F.Vile). Sy its four exchanges at 347 Madison Avenue, 

Rp: New York 17, N. ¥., 19 S. LaSalle St., Chi- 

| cago 3, Ill, 351 Turk St., San Francisco 

1105S EAST 1Sth ST. KANSAS CITY 6, MISSOURI FZ 4 | Calif., and 3012 Maple Avenue, Dallas 4, 
Texas. 
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Movie Textbook 
on the Sereen 
(Continued from page 103) 


editing film, and many other essentials. 
Yet when he actually tries to apply all 
this to his shooting it becomes a hopeless 
jumble in his mind and he winds up 
with the sad “hodge-podge’”’ of scenes that 
is so often the result of amateur home- 
movie endeavors. 

Little does the amateur filmer realize 
that he is missing a golden opportunity 
to learn movie technique while sitting in 
his favorite theater enjoying himself. 
While many special effects and trick shots 
in professional motion pictures can not 
be imitated by the amateur, there is still 
much in the active story telling that can 
be borrowed to his advantage. After all 
it is the ideas that count, not the amount 
of equipment used. 


Learn by observing 

By learning how to observe movies, and 
knowing what to look for, it is possible to 
pick up many fine points on lighting, 
camera angles, composition, spacing, pan- 
ning, length of scenes, and cutting. Ask 
yourself why the cinematographer de- 
cided to shoot a scene a certain way. 
What was he striving for? Observe how 
seldom the camera is panned. The ac- 
tion moves—not the camera! Present-day 
pictures do have a great amount of “dol- 
ly” shots however, but that is to prevent 
direct cuts, and to increase the effect of 
dramatic scenes. By moving the camera 
in from a medium shot to a close-up, the 
scene moves faster, and no visible break 
is needed. Remember, there should be 
a definite reason for every camera move- 
ment that is made. 

The amateur can learn much about 
movie lighting by watching the way the 
professional movie maker uses his lights 
to create mood, atmosphere, and charac- 
ter. Notice the difference between a 
comedy and a murder mystery. The for- 
mer will be flooded with light or shot in 
“high key” while the latter will be dark, 
mysterious, and contain empty black 
shadows, or shot in low key. The camera- 
man aids the director in telling the story 
by putting the audience in the proper 
mood for comedy or murder. He sets the 
scene photographically by filming a beau- 
tiful sunshining summer day in the coun- 
try, or a dreary, foggy night in London. 
The make-up artist also looks to the di- 
rector of photography to help put across 
his characters. By using the proper 
glamour lighting he can portray the hero- 
ine as a soft, sensuous beauty, while the 
villain becomes a hard, sinister, and cal- 
culating character through the use of 
“raw” light and harsh empty shadows. He 
accomplishes all this through the imag- 
inative use of light. Thus fine cinema- 
tography enhances script, direction and 
make-up, and aids greatly in telling the 
story in a convincing manner. 

By closely observing where the shadows 
fall in a scene the amateur filmer can 
figure the approximate position and angle 
of the lights used. This is especially easy 
in close-ups where the nose shadow gives 
the key light away. Professional movies 


have scenes that are soft without being 
flat, and shots that are harsh without be- 
ing contrasty. Observe how little front- 
lighting is used; most of the light comes 
from the top and side of the set. Observe 
the use of back-cross-light, especially in 
profile shots, when two people are facing 
each other. A definite three-dimensional 
effect is obtained by keeping the fore- 
ground in shadow and objects in the mid- 
dle, or far distance, in a higher key. The 
biggest mistake amateurs make in filming 
interiors is the use of too much front- 
light which gives a burned-up-soot-and- 
white-wash effect, and causes the back- 
ground to disappear into inky blackness. 


Use of source light 


Professional movie interiors always 
seem to be lighted by “source light.” This 
can come from a table lamp, window, or 


Your theater can teach you many things 
to improve your motion-picture technique 
such as how to move in with your camera 
from long and medium shots to closé-ups. 


fire-place. The shadows are allowed to 
fall naturally, to make the resulting scene 
more realistic. Of course it is impossible 
to actually film movies with source light 
only. The professional has learned to so 
place his key light and “cheat” his fill-in 
lights so that the room seems to be lighted 
that way. An amateur who likes to film 
scenes at home can imitate this procedure 
easily. Simply place the key light so that 
it comes from the general direction of the 
actual source light (which may be in the 
picture), and use the fill-in light on the 
shadow side so that it gives just enough 
exposure to pick up detail, but does not 
give itself away. If small wall brackets 
are available turn them on since they 
will add to the effect. 

Did you ever stop to wonder why the 
star of a picture is so easy to pick out of 
a crowd? Whether it’s in a mob scene 
or on a dance floor—she is seen imme- 
diately, and holds your attention without 
distraction. That’s because the camera- 
man has placed her in the most favorable 
part of the composition and she is lighted 
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PRESS CAMERAS 


2%4"x314" BUSCH PRESSMAN 
(L.N.) F/4.5 Rapax Range-finder, 
$139.50—$13.¢5 Down. 

4”x5” BUSCH PRESSMAN (NEW) 
F/4.7 Rapax, Vue Focus, $226.20 
—$22.62 Down. 


2%4"x3%" CROWN GRAPHIC 


NF/4.5 Flash Shutter, Range-finder, 


$226.65—$22.66 Down. 

4”x5”" CROWN GRAPHIC F/4.5 

Flash Shutter, Range-finder, $212.80 

—$21.80 Down. 

2%4"x3%" SPEED GRAPHIC F/4.5 

Flash Shutter, Range-finder, $262.75 

—-$26.27 Down. 

4”x5” SPEED GRAPHIC F/4.5 

Flash Shutter, Range-finder, $248.45 
$24.84 Down. 


Golde Master for 24%"x3%” Slides—$71.43—$7.14 Down. 
@ Argus for 2”x2” Slides—$27.75—$5.00 Down. 


MOVIE CAMERAS 
Revere “88° 8mm—F/2.5—$77.50—$7.75 Down. 
Revere “99° 8mm Turret—F/2.8—$110.00—$11.00 Down. 
Revere 8mm Magazine—F/2.5—$]27.50—$12.75 Down. 
Revere 16mm Magazine—F/2.5—$127.50—$12.75 Down. 
B & H Sportster 8mm F/2.5—$102.61—$10.26 Down. 
B&H “Auto-8" 8mm %” F/1.9 & 1%” F/3.5—$296.22— 
$29.62 Down. 
B&H “Autoload” Speedster—F/].9—$214.08—$21.40 Down. 


ROLL FILM CAMERAS 

Ciroflex Reflex—F/3.5 Coated Lenses 

Model B. Alphax Shutter—$76.98—$7.69 Down. 

Model C. Rapax Shutter—$99.45—$9.94 Down. 

Model D. Alphax with Internal Sync.—$83.47—$8.34 Dn. 

Model E. Rapax with Internal Sync.—$113.69—$11.36 Dn. 
‘Kodak Tourists 

F/6.3 Flash Dis—$53.68—$5.36 Down. 

F/4.5 Kodamatic—$71.00—$7.10 Down. 
Kodak Medalist H, F/3.5 Ektar, Flash Shutter—$312.50— 


$31.25 Down. 

MOVIE PROJECTORS 
Revere “85” 8mm F/1.6 lens—$120.00—$12.00 Down. 
Revere “48° 16mm Silent 750 Watt—$120.00—$12.00 Down. 
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just a bit “hotter” than the remainder of 
the people. Another little trick is to 
dress her in contrasting clothing. If the 
crowd is dressed generally in dark cloth- 
ing—then the star wears white. This is 
a simple little trick that the movie ama- 
teur can utilize to advantage. 

The color-movie addict can benefit par- 
ticularly by watching the life-like scenes 
in modern color films. In a well-filmed 
feature, the color is handled in a very 
subtle manner. Soft, pastel hues are used; 
the color doesn’t jump off the screen and 
shout for attention. It is quiet, subdued, 
and so natural that after viewed for a 
reel or two you forget that the film is in 
color at all. Few amateurs have learned 
the use of monotone in color shooting. 
They feel that everything in the scene 
should be in bright contrasting colors. 
They are too color conscious. Some like 
any color—so long as it’s red! In our 
everyday lives we are hardly aware of 
all the color around us. The color filmer 
can pick up many valuable hints on color 
combinations, costumes, backgrounds, 
draperies, lighting, and shadow effects by 
looking at the results achieved by the 
Hollywood professional. 


Film editing 

The weakest link in amateur films is 
cutting. Anyone with intelligence and 
imagination can learn to edit movie film 
so that the picture flows along in smooth 
continuity instead of a series of jerks. 
The amateur movie cameraman has no 
more idea how to cut a film than the man 
in the moon. He is content to film a few 
brief scenes and perhaps later remove a 
shot or two that was badly exposed or 
out of focus. A professional picture is 
put together so smoothly that the audi- 
ence is hardly aware of the cuts. The 
action in a properly planned and well 
edited film flows in a continuous stream 
and advances and heightens interest from 
the opening long shot to the final close- 
up. No single shot stays on the screen 
long enough to become boring. 

A well-edited film has 
rhythm. 


tempo and 
The various shots complement 
and balance each other. In a sentimental 
love story, the action should be slow, but 
a sports reel or a western calls for quick, 
fast cuts. A murder mystery will build 
suspense by long scenes where something 
is about to happen. The murderer is, per- 
haps, stalking the hero quietly and with- 
out his knowledge. When the audience 
is at the breaking point there is a series 
of short violent scenes 

Toward the end of a movie, esvecially 
when there’s a chase, you will find the 
scenes are long to start with, and gradual- 
ly decrease in length, so that as events 
reach a climax the scenes become shorter 
and shorter. To further the effect, the 
camera is brought continually closer to 
the action as it progresses. The amateur 
can follow the same formula in his out- 
door films of a hunting or fishing trip. 
Start out slowly as the trip starts, but at 
the climax when the fish are biting, use 
fast cuts that tend to increase excitement. 


Use of cross-cutting 


Two devices that the 
amateur can borrow from professional 


interest-aiding 


films are cross-cutting and the flash-back. 
The former is simply telling a story by 
cutting back and forth from one action 
to another that is going on simultaneous- 
ly. The early serials made good use of it. 
The heroine tied down to the railroad 
tracks was intercut with the approaching 
train and the hero racing to her rescue. 
The flash-back is used to tell a story that 
has already transpired when the picture 
begins. 

The amateur filmer can enliven his ac- 
tion by employing both to advantage. At 
various stages in your vacation film insert 
a shot of the back steps with the milk 
piling up day by day. This will also give 
you a smash ending when upon your re- 
turn you find all the cats in the neighbor- 
hood lapping up milk all over the place 
among the broken bottles. 

The flash-back can be used to show 
your travel films in retrospect. Open with 
a sequence showing your friends attend- 
ing a party at your house. You are asked 
to tell about your trip and as you start to 
talk, you can “flash back” to your actual 
films. You could also do this by pretend- 
ing to project your films for your guests. 
You should cut back to yourself at inter- 
vals and also at the end. 

Pete Smith, in his famous M.G.M. “Spe- 
cialties,” tells simple little stories that any 
amateur could film. He is unsurpassed 
in the use of the “running gag” at which 
he is the acknowledged master. This is 
simply filming straight action and inter- 
posing at intervals a bit of silly business 
by a clown who insists on doing every- 
thing wrong; in a golf film—he can’t hit 
the ball; in a motor-boat picture—he 
can’t start the outboard motor. In the 
last final fade-out he usually comes to a 
violent end by falling on his face ex- 
hausted by his zany efforts. This is al- 
ways sure-fire comedy. 

While it is acknowledged readily that 
there is much in the way of technical 
devices that the amateur does not have 
at his disposal, it is still to his advantage 
to observe, and learn to appreciate the 
fine camera work and cutting that is ex- 
hibited in professional productions. By 
viewing movies with an idea to learning 
movie technique, the amateur is seeing 
the result vividly on the screen before 
him and not as a dull dry subject on the 
pages of a textbook. When filming his 
own movies he will not be at a loss for 
fresh ideas concerning composition, cam- 
era-angles, lighting, and editing the re- 
sult. The amateur should pay particular 
attention to the type of film he is most 
interested in shooting. If he travels 
then closely analyze all “travelogs,” diag- 
nose the problems involved, and then see 
how they were solved. If he is an out- 
doorsman—watch all sports reels so that 
when an opportunity arises to film some- 
thing similar, he will not be at a loss 
when trying to handle the situation. If 
he likes to film local events—he should 
make the newsreels his textbook and the 
theater his school. 

Tremendous possibilities for learning 
movie technique are there on the screen 
available for all who wish to take ad- 
vantage of the chance to better their per- 
sonal films by giving them that “Holly- 


wood touch.”’—e 
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A DARKROOM NECESSITY 


Works like magic! 


Actually Gives You a 
Scientific Check of Your 
Darkroom Problems 


COMPLETE 


DARKROOM INFORMER 


Tells You Accurately 


WHEN negatives and prints 
are—WASHED 
the short stop—STOPS 


lated coiilolaim olehis een ld 4) 


WHEN 
WHEN 


Don’t be half-sure! Here is scientific 
laboratory control brought right in to your 
very own darkroom. Complete kit, for 
more than 2,000 individual tests, includes 
test tubes and pipettes ...sets on attract- 


ive, solid base. Easy-to-follow directions. 


HENRY <7. ¥ HERBERT 


Camera and Photo Supplies 
485 FIFTH AVE., NEW YORK 17, N. Y. 











Write us today for 
TRADE DISCOUNTS 


NOW SHIPPING 
NEW—POPULAR PRICED 

KODAK "'TOURIST"' FOLDING CAMERAS 
B & W COLOR ROLL & MOVIE FILM 
SHEET & PACK FILM e@ PAPER 
CHEMICALS e FLASHBULBS 
DARKROOM SUPPLIES & ALL EQUIPMENT 
STUDIO SUPPLIES 


In addition to shipping the regular trade we wel- 
come the opportunity to supply these hard to get 
advertised lines to Jewelers, Drug Stores, Record 
Stores, Gift Shops, Stationers, General Merchan- 
disers. Write us on your letterhead for Trad« 
Discounts today. 


GAMERMAN'S 


Wholesale Dept. C-22 
3808 Eastern Ave., Baltimore 24. Md. 
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Filming February 
(Continued from page 101) 


and actually enables one to walk uphill. 
When the top is reached, the strip is 
unfastened, rolled up into a small ball 
and slipped in the jacket pocket, and the 
skier makes his rapid descent. 

Sooner or later, the movie maker will 
find that filming a skier from front or 
rear while he climbs a slope fails some- 
how to give the impression of steepness. 
Instead, he appears to be moving over 
flat ground. To offset this, take a posi- 
tion on the slope and photograph the 
skier in silhouette from right or left in 
such manner as to show the grade itself. 
By tilting the camera slightly, it is pos- 
sible to exaggerate the climb. Of course, 
you will want to swing in for a tele- 


Winter movie titles can be etched in 
a snowbank. Pipe cleaners as shown, also 
can be employed for introductory titles. 


photo close-up of the skis themselves and 
the tracks in the snow. 

Once atop the hill—and it’s up to the 
movie-maker to figure out his own way 
of making the climb—the rest is easy. 
Reveal how the knees are bent, the body 
slightly forward, the position of the feet 
with skis close together. Now set up the 
camera on a tripod, and have the skier 
back up to the camera lens. Start the 
camera motor running and fade in on the 
downhill run as the skier glides away 
from the camera. From this point on, 
editing plays an important part. Build 
up quick flashes of action by cutting in 
the most striking scenes of flying snow 
as the subject swishes through timber 
and makes thrilling leaps off drifted 
knolls. Wind up the movie with sun- 
down shots of several skiers coming down 
the slope, figure-eighting. Take position 
on the opposite hill and swing from the 
long shot to telephoto close-ups of the 
skiers as they ride on down and break 
with a shower of powder snow over 
which the final title is double-exposed. 

Snowshoeing has its enthusiasts, too, 
and here a lone figure trekking through 
woodsy snow scenes will add human in- 
terest to otherwise static vistas. There’s 
an art to running with bear paws, and the 
occasional tumble will offer welcome 
comedy relief. Avoid flat lighting on your 
snow scenes by doing your shooting when 
the sun is low so that dark shadows fill 
the depressions and give a third dimen- 
sional effect to the scene. Try for sun- 
down silhouettes against a western sky. 

While skiing and snowshoeing make 


beautiful color movies, both subjects also 
lend themselves well to filming in black- 
and-white. In fact, monochrome filming 
has become almost a lost art in these days 
when color seems to be everything. If 
you film in black-and-white, pick a 
bright, sunny day with a few scattered 
clouds. Shoot with side-lighting or back- 
lighting and use a light red or yellow 
filter to darken the sky and bring out de- 
tail in the snow. No filter, other than the 
haze filter, is needed for color shooting, 
of course. 

If you’re looking for new winter mate- 
rial for your cine outfit, try synchroniz- 
ing a recording of Skater’s Waltz to a 
short movie feature built around one or 
more “blade” artists. A 10-inch record- 
ing will run approximately three min- 
utes, requiring about 75 feet of 16-mm 
film, while a 12-inch recording will play 
about four minutes, requiring 100 feet. 

Open your film with a close-up of a 
youngster strapping on his “double-run- 
ners,’ then pull back as he skates down 
the narrow, ice-covered neighborhood 
creek—and takes an unexpected tumble. 
Now dissolve quickly to a close-up of a 
boy and girl skating arm-in-arm on the 
local rink. If you’re a bit of a skater 
yourself, you can take a moving dolly 
shot by skating backwards in front of the 
pair as they circle the rink, shaving the 
ice as they stop to flop down on a bench. 
Now dissolve quickly to a close-up of a 
sign over the entrance to an indoor ice 
skating palace, then pan down showing 
the crowds entering with skates under 
arm. Set up your floodlamps inside and 
augment interior lighting with close-ups 
of skaters putting on their skates, sipping 
cokes, and trotting out to the ice. 

While the average indoor rink is usual- 
ly brightly lighted, illumination may not 
be ample for color filming even at the 
widest aperture. Consequently, it may 
be necessary to utilize high-speed black- 
and-white film, tinted or toned alter- 
nately red, green, blue, or yellow to sim- 
ulate the effect of colored spotlights. 

The climax of your film could be the 
Ice Follies, with trick soloists, the skat- 
ing ballet, and many other easily-film- 








Clarence L, Shaffer, J 
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Hi-Speed F8 Cameras with 15” 
F5.6 Telephoto Lens 


We just received a 
new stock of latest 
model F8 cameras 
from US Navy sur- 
plus. These all have 
the Hi-Speed focal 
plane shutters, and 
are one of the most 
popular aerial cam- 
eras in use today. 
They take cut film 
and color film in Graf- 
lex holders or maga- 
zines, or roll film— 
which we recommend 
for economy. The 15” F5.6 Wollensak Telephoto 
lens is ideal for oblique aerial photography—the 
same lens regularly sells for $215.00 to still camera 
isers. The camera we ighs about 18 lbs. ready for 
ise, has direct optical view finder and two walnut- 
grip handles. 


The camera comes in a sturdy fibre carrying case, 
with yellow minus-blue filter. We sell this camera 
with an electric motor-driven (AC-DC) developing 

utfit for roll film processing, and with 10 rolls 
f 7°xil (30 exposure) Super-XX_ vacuum- 
packed surplus film. Everything is BRAND NEW, 
in manufacturer's original packing. This outstand- 


ing value cost the government over 
$900.00, is priced by us at only $198.00 
(Shipping weight complete outfit 60 Ibs.) 


Focusing mount for K-20, K-25 
Cameras 


C om fitting to your camera. Focus as close as 5’. 
Filte r retaining pins, click stops. Takes only 10 
days to two weeks in our shop. 

Only . 


Liberal allowance for K-20 & K-25 camera against above 


MISCELLANEOUS 


Boes 35mm Bulk film loader. . 
Shift-over, new a 1 
2" x 60 yd. Cloth tape : pe r roll 
314x414 cut film holder for Speed Graphic. 
4x5 » cut film holder for Speed Graphic 
5x7 cut film holder for Speed Graphic : 
244x314 stainless steel hangers 6 for 
314x414 stainless steel hangers......6 for 
4x5 stainless steel hangers |. 
5x7 stainless steel hangers > for 
) plastic hangers .12 for 
ble Release, 6” and 8”, new ...each 
AAF Photo album, complete : 
10x10 Kraft heavy negative preservers, 
1000 for §e.cee et 
5x7 Elwood S- 2, new 
5x7 Elwood S-2, 6! 2 " F6 3, new 
5x7 Elwood SP-2, 634” F4.5 Kodak Ansat, 
new 
x7 Elwood 8-2, 6%" F6.3 new 
8x10 Elwood C-2, new 
limm Craig Projecto-Editor, 
plete with master rewinds 
1°" F3.5 Fairchild lens, 8mm foe mnt. 
’ I 5 Wollensak ctd lens, C mnt focusing, 
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’ F4.5 Kodak Anast., Focusing C mnt 
° F4.5 Kodak Anast, focusing 8mm mount 
lbmm GSAP magazine camera F3.5 lens, 
new 
0x40 Tripod screen, new 
7mm F2.5 Wide Angle lens for 8mm 
1 x 400’ reels, aluminum 
n x 400’ reels, aluminum 
fmm x 1600’ reels and cans per set 
nm x 1600’ reels and cans 6 sets for 

Pease 220 volt matte & glossy dryer. . 
-O-Lite Master, like new 
O-Lite Profe ssional model, like new. 

t Albert automatic easel : 
8x10 stainless steel deve loping hang- 
ack 
is make foot switch 

) Transparent Plastic trays, 


each 
12 for 


, AAF ‘sur- 


t 
l2 Safelight with filter 
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K-3B Body only 
K-3B with 12” F3 Aerostigmat 
K-3B with 844” F4 Ross Wide Angle 

Express 
K-7C with 24’ F6 Aero-Ektar, 9x18 maga- 

zine 
K-17 with 6” F6.3 Metrogon... 

K-19 with 1344” F3.5 Eastman Anastigmat 119.00 
K-24 with 7” F2.5 ctd Aero-Ektar, new 

K-25 with F4.5, unconverted. . 

K-25 with F4.5, converted in focusing mount, 

automatic dev outfit... . ‘198.00 
F-8 with 15” F5.6 Tele »photo, case, auto dev Vv 

outfit, 10 rolls of film, new ; 
F-8 with 15” F5.6 Telephoto, case, used . .. 119.50 
K-15A Camera Body only 29.50 
Torpedo with 5” Wide Angle lens and access, 

new 29.50 
K-24 with 5” F4 Ross Wide Angle Express, 

new 89.50 
8x10 Cut Film pressure , holder, for K- 3B, 

K-17 1.50 
A5A Magazine for K- 3B, K- 17, ‘etc., 19.50 
7x7 magazine for F56 camera 38.00 
A18 Magazine ae 29.50 
A8 9x18 Magazine 69.50 
NR-1A Ring Mount for K- 3B, K-17, etc., new 49.50 
- write 


198.00 


used . 


Complete listings available . . 





B&L Tessar, ctd, new, bbl - 

5 Wollensak, Alphax shutter, etd. 

Tlex enlarging, new 

Ilex enlarging, ctd, new 

) Cooke Anastigmat, in bbl oF 

Aero-Ektar, ctd, aerial shutter. 

Eastman Anastig., aerial shutt. 89.50 

} B&L Telephoto, aerial shutter. 79.50 
3.3 Metrogon, K-22 cone . 89.50 
}. 3 orate S-7 cone : o. oe 
3.0 B&L Aero-Tessar, K-22 cone 96.00 
"6.0 BEL Ae ro-Tessar, K-17 cone .. 255.00 





Paper in Rolls! 


9%°x2000’ Biggest bargain in the market—$140.00 


worth of paper for $15.00! 
3// Kodak Aero Enlarging Bromide 
paper in wide-latitude #3 Con- 
-_ trast. Figure the number of sheets 
g you can get from a roll at Yc 
each print approximately 8x10! 
Two 1000’ rolls come in hermet- 
ically sealed tropic packing in a wooden case (weight 
94 Ibs. per case). Minimum order 1! case (2 rolls)! Our 
low prices: 
1 case ( 2 rolls 9%°x1000’) 
2 cases ( 4 rolls 9%"x1000’) 
5 cases (10 rolls 9%"x1000’) 
Prices are F.O.B., N.Y. and C.O.D. orders must include 
25% deposit. 


7°x825’ Kodak Aero Bromide, in foldable ad-type stock 
(semi- matte) Grade 4 (or new desig- 
44. «nation A5). Get 2000 5x7’s from a 
roll at a cost of Yac each! Use for all 
normal to thin negatives. Ideal for 
proofing—Now, keep a print file of 
all negatives at real low cost. Each 
roll packed separately, hermetically 
sealed in tropic packing. Our low price: 
7°x825’ Kodak Aero Bromide, each $ 4.95 
7°x825’ Kodak Aero Bromide, per 5 rolls.... 19.95 


(Shipping weight 15 Ibs. per roll) 


4%"°x825’ Kodak Aero Bromide, same as above. 
Get 2000 4x5's or 1666 4x6's. 


44 Each roll packed separately in 

tropic packing. Our low price: 

_ 4%"x825’ Kodak Aero Bro- 

4 mide, ea $1.95 
4“% "%825’ 


Kodak Aero 
Bromide, per 14 rolls. 21.00 


(Shipping weight 9 Ibs. per roll) 





7” £2.5 Kodak Aero-Ektar 


plus K24 Camera—Brand New! 

This famous speed 
lens—brand new and 
with very latest Ko- 
dak ‘‘Lumenized’’ 
hard-coating—comes 
complete with the 
K24 aerial camera 
on which it made 
combat photo his- , 
tory. Use this lens alone, on press or view 
cameras, or adapt the K24 to any of many 
peace-time uses. It works by hand or on 
a 24-volt power pack. 

Many of the syndicate news pictures you see 
every day were made with this famous Kodak lens! 
Many of the color photos in leading magazines were 
made with it, too! Scientific workers have used it in 
numerous scientific studies, and minicam users 
have adapted it to just about every kind of miniature 
camera. 

We sold hundreds—then ran short, had to disap- 
point many. Now, we have them again, make a bet- 
ter-than-ever offer; buy this lens, brand new, with 
original brand new camera, an outfit which cost the 


government over beewee 00— $99. 50 


for only..... 


Buy the lens alone for...... $79. 50 


4x4 Specially Threaded Lens 
Board for 4x5 Press Camera. .$3.95 
Threaded Metal Lens Board for 
Pacemaker Graphic 
Exten-tube and bed-brace support. .$4.95 
Exten-tube, brace and 4x4 board.. 7.95 
Exten-tube, brace & Pacemaker bd.. 9.95 


lroll $ 


2 Supe r-XX or Tri-X.. 1 roll 
*K Super-XX or Tri-X..10 rolls 
2K Super-XX or Tri-X.100 rolls 
< Plus-X 
~K Plus-X 
1K Super-XX 
eK Super-X X 
1K Super-XX 
‘K Infra-Red 
. Infra-Red cee 
< Super-XX film pack. 
< Super-XX film pack. . 
Kodachrome Daylight 
Kodachrome Daylight. 
Ansco Commercial. .... . 
Ansco Reprolith 
Ansco Super Pan Press 
Defender Arrow Pan 
Ortho roll-film 
Ortho roll-film. .. 12 rolls 
Ansco Super Pan Press. . 12 rolls 
Movie Film, Weston 40, includ. 
factory processing. . .l roll 
Movie Film, Weston 80, includ. 
factory processing 1 roll 
Simplex Packette Magazine, Plus- 
X with Kodak processing .each 
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100 rolls 
1 roll 
10 rolls 
. .each 
.6 for 
box of 6 
.box of 6 
2 dozen 
2 dozen 
.2 dozen 
2 dozen 
12 rolls 
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PAPER 


11’x14” Kodabromide SW, F1 

20°x24” Kodak contact paper, 7 F1% gr. 
20°x24” Kodabromide SW, E5......% gr. 
10°x20" Kodak Azo, F4 gr. 
10°x20" Air Map Special A, SW..... 2 S. 
10’x20” Ansco Convira No. 1 

10°x10" — contact paper SW, Fl a" 
10°x10" Kodak contact paper, ‘SW, Fi a 

3 
8%"x1l’ Photo- -copying, matte 
9"x12" Photo-copying, matte 


Export Headquarters for film and paper. Cable address: AIRPHOTO 
All items FOB N. Y.—subject to prior sale. COD’s must include 25% deposit. Write for complete listing Dept. PPI 


AIR PHOTO surplus Division, Dept.PPI 


555 E. Tremont Ave. 


NewYork 57, N.Y. 











To CAMERA KING , 7g 


AL BASS &- 


and trade & 


We buy, sell 7 
It’s bargains like these 


=~ ) 
eB, 
aa 

that made AL BASS the 


CAMERA KING! 


Write for COMPLETE catalog! 


GUARANTEED FILM 


8 exp. 620, 120, 116 12 ROLLS $1 
& 616 orthochromatic gunna 
». 620, 120, 116 & 616 pan wah $1.00 
. wnatic 8 rolls..-- “e* 
16MM Super XX mag. cane 
ab. packe 
ta or roll - 1.95 
(reduced in 1.50 
. 4.50 


iM Sur r XX film 

3 Supe 4 
— ana processing Oe EN ° 
35 Ultraspeed film ) 4 
S5MM_{) per Foil ...- 

3 rolls fe 
8x10 Repr 


sheets 


RDING CONTACT PAPER 
RECOR 250 ft. in 250 FEET 49¢ 


sealed tins, late por ng bromide in 9 
aero enlarging — 4 2.6 
90x24 * ll semi-matte, Nos. 1 2, 3, 4-$ 


*g,' per half 
20x24 Kodabromide s.w. E2 & 3, per ha 


r ° Se tenes, 
sith Pan (1946) ) 2 


xrOss 


.. 3.75 
a . aoe? 5 3 (1947 
g s.w. glossy Nos. 2 & . 2.99 


4x6 d.w 2 & 3, per gTOss..-- “ 
xo a. . 15 


i 
‘A20 Nos. 


i 
4x5 Graflex pays os 
azines, used, 
SPEC AL! but’ in good shape 





Packed in sealed tins, 
each ay 

10 for xe 
Kodacolor revers al oi 


Kodacolor revers#t I0’aied Tins 


EXCEL PROJECTOR 
weit soo ~="' $39.50 


lamp. Res. 

SPECIAL 

Bantam 
$ 


reg - 
Turbo-Flo 


brand new, 


w/Fresnel lens & lamp, 


$5.95 


Spots 
> 


10” deep x ; Wide, 

coupling Specia , Se Fae 
equired on a c.o. 

10% — ‘All surplus items f.o.b. SF. 


LET US KNOW WHAT YOU NEED! 


- SAN FRANCISCO S 
Cable Address: ALBAS 
We Pay Top Prices for Your Equipment 


Kodak, Leica 
Argus, Perfex, etc. 


“STANDARD” 31'/4x4'/2 glossy $1.25 
“SUPER” 31/4x4! d.w.s. matte 1.75 
“SPECIAL S” 3'/2x5 glossy 1.75 2.50 
“SPECIAL M”’ 31/2.x5 d.w.s. matte 2.00 3.00 
Photo cell controlled Positives, Contact Strips 


MERCURY 


Memo, Univex, Robot 


“STAR” 212x314 glossy 
“POPULAR” 314x412 glossy... 
“SUPER”? 31/4x4 d.w.s. matte 
“SPECIAL S” 5 glossy 


ROLL FILMS 


120, 620, 


20 36 


exp. exp. 


$1.75 
2.50 





35 65 


exp. 


.. -$1.75 
2.25 
2.50 
2.50 


EZ5 


including Bantam 


exp. 
$2.95 


3.85 
4.25 





8 ex. 116. 


23 ez. 127, 620, 120. ... 
116. .3! 


ORAN COLOR PRINTS 
oceased on the new improved PRINT- 


. .$0.50 
‘ 85 


- -4x4 
16 ex. 127, ax41/2 
Many 


yr 
I 


&x10 ° ° 
Color Film dev. 


1.00 





Mail your films today or write for complete 
price list, mailing bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES, inc 
126 W. 46th ST NEW YORK 19. N.Y. —Depr. § 





able features which make top entertain- 
ment. The follies type of show, as pre- 
sented in the larger cities, usually is 
well-lighted and even the spotlighted 
scenes can be shot in color at f/1.9. If in 
doubt, use 8 frames instead of the usual 
16 per second. This will tend to speed 
up the action, but the scene will be bet- 
ter exposed. 

Naturally, in unfolding the story of 
skating from double-runners to Ice Fol- 
lies, you will have more movie footage 
than you can possibly use. Close editing 
will be required, and every effort should 
be made to trim down scene lengths to 


| correspond with the easy grace and 


rhythm of the waltz music itself. A prop- 
erly edited reel should start and stop 
with the music. However, if it appears 
that the film will end before the music is 
finished, it is an easy matter to slow down 
the projector, or to speed it up as the 


| case may be, so that the closing strains 
| of the music are heard as the final title 


flashes on the screen. 

Winter-time filming need not be re- 
stricted to snow sports alone. 

Have you ever tried building a film 
around your own snow-bound city? It’s 
a major problem—this business of snow 
removal—but there are excellent picture 
possibilities, too. A blizzard strikes and 
there are exciting scenes to be taken at 
the height of the storm safely through 
open windows. Next morning, traffic is 
at a standstill, with cars marooned on al- 
most every highway leading into the big 


| city. Show the sidewalk and street crews 


at work and the rotary plows taking huge 
bites in the drifts. A local resident 
shovels out his car, buried deep at curb 
side. 

The youngsters have their fun, too. 
Show them making “angels” in the snow 
or rolling snowballs into funny looking 
snowmen. Finally, the chinook comes, 


| and the streets are turned into midget 


rivers as the snow disappears. The snow- 


| men wither into a wet glob of ice, and 
| the first spring flower starts pushing up 
| through the vanishing blanket of white. 


When you set about to title your movie, 
use a little originality in your ideas. You 
might letter your main title on a snow- 
bank, invert the camera, and then swish 
over the snow surface with a branch of 
a tree after the necessary footage has 
been taken. Reversed end for end, the 
title will show the barren snowbank. 
Suddenly, the tree branch passes over 
the bank, magically producing the title 
in the snow. “The End” title can be 
wiped off in the same manner. 

You can simulate the effect of a snow- 
storm by holding a shovelful of dry snow 
near the camera allowing the wind to 
blow it past the lens as you shoot. Titles 
can be finger-lettered on a frosty window 
pane and dissolved by melting the ice 
with heated air. Since the process is 
slow, it may be necessary to shoot at 4 or 
8 frames per second, perhaps even single 
frame to speed up the final effect. 

When your winter footage is completely 
edited and titled, give it the final touch 
by projecting it after dark from an up- 
stairs window down on a snowbank. Yes, 
snow makes an unusual movie screen as 
well as striking movie footage.— fe 


The Three Graces 
of Photography 


(Continued from page 36) 


then she and the monkey converse gaily 
while Aida captures the delighted ex- 
pressions of the child. Occasionally, how- 
ever, a three or four-year-old refuses to 
co-operate, so Jene pulls her ace card. 
She holds a small blackboard on her lap 
and draws pictures upside-down (from 
her point of view, not the child’s). The 
fascination of watching a train or a dog 
grow under her able fingers captures the 
attention of even the most obstreperous 
child. The finished portrait of the child 
delights any parent who is tired of the 
pugnacious expressions his offspring 
seems to favor in front of a camera. 
Another of Aida’s outstanding special- 


Most photographers would be convinced 
that the glamour portraits made by Aida 
would require much expensive equipment. 


ties during the war, an exciting pin-up 
calendar, was the result of a request from 
a soldier overseas. Aida created a pose 
for each month with plenty of low neck- 
lines, legs, and flowing hair—and the sol- 
dier’s wife, already beautiful, became a 
dream girl. Besides guarding his calen- 
dar with his life, the husband had to try 
to convince his buddies that she not only 
existed, but that he actually was mar- 
ried to her! 

Unique portraits of this sort are not 
restricted to beautiful girls alone. Aida 
and Jene can take a rather plain girl, 
swoosh her hair on top of her head, per- 
form a bit of magic with eye-shadow and 
lipstick, drape her in a way male pho- 
tographers seldom dare, and the finished 
picture would put many a glamour gir! to 
shame. 

Having your picture taken here has 
none of the frightening aspects people 
have come to dread. The heavy green 
doors of the shooting room remain open 
even while they work with you, and 
many talented people have added ideas 
to Aida’s vast store of knowledge. Every- 
one is friendly and relaxed. Even the 
camera and lights have the comfortably 
worn look of an old easy chair rather 
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The World’s Most Popular Photographic Textbooks—More than 1,700,000 in Use! 
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THESE BOOKS WILL 


Help YOu Make Better Pictures 








1—YOUR CAMERA AND HOW IT WORKS (W.€E. 
Dobbs and Charles A. Savage). How to select a camera 
for your own needs. Detailed information on focusing, 
exposure, film, lenses, accessories. 


2—DEVELOPING, PRINTING AND ENLARGING 
{Al and Devera Bernsohn). A practical guide to dark- 
room technique, with simplified instruction for each 
process. Information on basic equipment. 


6—COLOR IN PHOTOGRAPHY [ivan Dmitri). What 
you must know to make good color pictures—types of 
subjects, problems of action, landscapes, interiors, 
night scenes. 


7—CHILD PHOTOGRAPHY (Harold Lambert). Practical 
suggestions for making interesting pictures of children. 
Diagrams of lighting arrangements, tricks of posing, 
candid shots. 


8—HOME PORTRAITURE AND MAKE-UP (Maurice 
Seymour and Syd Simons). Directions for posing the 
model; arranging lights, reflectors, backgrounds. Part ll 
contains a complete make-up system for eyes, eyebrows, 
ips, skin, 


9—TRICKS FOR CAMERA OWNERS. A collection of 
over 300 clever photographic short cuts and practical 
deas and plans for making accessories and short cuts in 
the home workshop and studio." 


10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenner, 
Jr, ARPS, ASPA). A dictionary of 3,000 words having 
photographic significance. Includes terms and abbrevia- 
tions used in photochemistry and photomechanics. 


11—OUTDOOR PHOTOGRAPHY (Samvel Grierson). 
A comprehensive coverage of the picture possibilities 
found outdoors. Discusses vacation shots, architectural 
pictures, industrial, etc. 


12—INDOOR PHOTOGRAPHY [Hillary G. Bailey® 
FRPS). A complete guide to use of your camera indoors, 
with instructions for lighting, film, exposure, subjects for 
still life or portrait. 


14—PHOTOGRAPHING ACTION (Victor De Palma). 
Now to get sharp action pictures with slow shutter speeds; 
when to make the exposure; minimum exposures for all 
'ypes of action shots. 

1S—MANUAL OF ENLARGING (Stephen White, 
ARPS). Answers all questions about projection printing 


If you use a camera, one or more of these fa- 
mous books will help you get greater pleasure, 
greater satisfaction from photography. Hun- 





22—MANUAL OF CORRECT EXPOSURE (H. P. 
Rockwell, Jr., APSA). Comprehensive information on 
exposure meters, film speeds, negative sharpness. Helpful 
suggestions on proper exposure. 


23—TAKING PICTURES AT NIGHT (Robert W. 
Brown). Instructions for taking startlingly effective pic- 
tures after dark, using moonlight, street lamps, reflected 
light, fireworks, silhouettes, etc. 


24—TABLETOP PHOTOGRAPHY (Jacob Deschin, 
ARPS). A complete explanation of the procedure and 
materials required for this fascinating field, covering 
perspective, lighting, subjects. 


25—PORTRAITURE SIMPLIFIED (A. L. Schafer). Com 
plete instructions for lighting and posing, with helpful 
diagrams. Begins with simple one-light shots, discusses 
equipment and its use. ; a 


26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley 
and Werner Stegemeyer). Simplified explanation of 
color printing for amateurs, outlining popular processes; 
describes separation negatives, how to make them. 


27—PRESS PHOTOGRAPHY FOR THE FREELANCE 
(Kip Ross, ARPS). Covers all types of news pictures, flash 
technique, and markets. Contains hints for breaking into 


press work. e 


29—NEGATIVE RETOUCHING AND PRINT FIN- 
ISHING (Ernest E. Draper and Norris Harkness, APSA). 
Shows ways of improving photographs after negatives 
have been developed. Explains print spotting, toning, 
staining, coloring, titling, making greeting cards, 
novelties, etc. 4 


30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
A course in the principles of photography in question 
and answer form. Information on cameras, lenses, shut- 
- focusing, types of film, print making, trouble-shooting, 
albums. 


31—LIGHTING YOUR PICTURES (Don Mohler). Covers 
every type of lighting in photography—artificial or 


natural light, indoors and out, flash or flood, still or movie, 
black-and-white or color. 


dreds of thousands of volumes are used by 
photographers all over the world. They are the 
standard handbooks of photography — written 
by experts for the amateur—clearly illustrated, 
easy to understand and follow—and in handy 
pocket size. Look over the list now, check the 
titles you want, and order today from your 
camera dealer or by mail. 





32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
An overall picture of commercial photography as a voca- 
tion. Includes working with models, photography for illus- 
tration, industrial work, equipment required. 


33—EDITING AND TITLING MOVIES (Ormai |. 
Sprungman). Covers such phases as editing home movies, 
title writing, titling devices, filming on location, trick 
titling, and equipment. 


34—HOME-BUILT PHOTO EQUIPMENT (Walter 
Burton) Complete instructions for the building and 
use of home photo equipment such as printers, enlargers 
tripods, floodlights, safelights, etc. 


35—MAKING YOUR PICTURES INTERESTING 
(Earl Theisen). Helps the amateur learn how to control 
the camera and the subject to obtain pictures out of 
the ordinary in design or illustrative quality. Discusses 
technique, composition, camera angle. 





TITLES BELOW IN THE NEW LAMINATED-COVER 
BINDING, $1.00 EACH 


3—FILTERS AND [THEIR USES (W. Bradford Shank). 
Covers all types of filters and their special uses; explains 
film sensitivity to light, infrared photography, the polariz- 
ing screen. 


4—COMPOSITION FOR THE AMATEUR (Kenneth 
Heilbron). How to make interesting pictures by arrange- 
ment of lines and masses, light and shadow, choice of 
viewpoint. A guide to fine prints. .. 


5—MOVIE MAKING FOR THE BEGINNER (Herbert 
C. McKay, FRPS). Complete working guide to home 
movie-making. How to operate a camera; plan a story, 
script and cast; tricks of titling, editing, home processing. 


41—MODERN COLOR PHOTOGRAPHY (William P. 
Durning). This great new book covers all aspects of work- 
ing with modern color film with instructions for lighting, 
exposure, choice of subject, composition, portraiture, etc, 


ON SALE AT LEADING CAMERA STORES EVERYWHERE 





"§ dorkroom planning and equipment and showing 
tormul 


RN Ss os Sk a ctinnkccntwse een wees 


ee eee Pee ee eee HEHEHE HEHEHE SHEESH HEHEHE SEES 


LIBRARY 
185 North Wabash Avenue 
Chicago 1, Illinois 


for developers, intensifiers, reducers, etc. 


21—BEGINNER’S BOOK OF PHOTOGRAPHY 
Wallace E. Dobbs). Designed for the beginning camera 


user, 


* 
eS a dodging, montage. How to TO ORDER P LITTLE TECHNICAL LIBRARY, Dept. P24¢ ; 
: 185 North Wabash Avenue, Chicago 1, Illinois 
17—~PHOTOGRAPHIC LENSES AND SHUTTERS BY MAIL i ; : 
Richard W. St. Clair, ARPS). A non-technical approach to i Please send the volumes of Little Technical 
Photographic optics. Explains camera, enlarger, and slip- 7 ig . : ° 
on lenses, depth of field, distortion, structure of popular i Library which I have circled below: 95 
enses 
i 2 6 F BS OP te th 32 € ea. 
len | 
} PHOTO TRICKS AND EFFECTS (Jacob Deschin, 15 17 18 19 20 21 22 23 24 25 ($1.05 
S). Shows how many unusual effects are produced ? outside 
we rulige oxpomre, eutple printing, Siteried per mn Se ae nee 
' " ; ease enclose check or , 
19—SELLING YOUR PICTURES (Kurt S. Safranski). money order with coupon. § > 45 41 ($1.00 ea., $1.10 outside U.S.A.) 
Now to make money with your camera, with information Books will be shipped with y $ Enclosed 
on whot types of pictures sell best, how to find markets, full return privileges with- Pape er es ae eee ee 
send pictures. in five days if not satis- i 
20—DARKROOM HANDBOOK AND FORMULARY factory. q Name. eee Covcosccocecena Ay secerresorveroes 
Morris Germain, ARPS). An ideal reference book cover- LITTLE TECHNICAL E ie \ \A' 
{ 
a 





, Discusses approach to landscapes, action shots, 
Nerior 














Portraits. Explains use and operation of camera, 
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than a bright, hard gleam like an operat- 


ing room. The girls are fun—their per- CAN’T TELL ONE FROM ANOTHER! 
only has | sonalities sparkle, and if a portrait calls . 


for a smile, that smile is really natural 
the new | because the conversation is amusing. 
The equipment with which they pro- 


MYC RO | duce these miracles would appall most 


MINIATURE CAMERA professional photographers. The main 
with F4.5 lens bank of lights consists of four floodlamps 


AND someamene DIAPHRAGM | screwed into sockets on a board, with a 
| piece of cheese-cloth over it for diffusion. YOUR NAME 


All metal Precision camera The camera is a comfortably battered old 
Color Corrected f 4.5 lens f | Speed Graphic with a lens which never 
Adjustable diaphragm openings f 4. : : nt GENUINE DURABLE DECALS with your 

€ diaphrag pening 5 was meant for it, making it necessary to oe Canine Game uk cites gach te 


to f 11 : : 
. ; stretch the bellows so that it sags in the gold letters on tough, transparent transfers. Sim- 
Double action cocking type shutter ° - t 8 ply wet, slide 3 a... tekt — for holders, 
Speeds 1/25 1/50 1/ ar ond hell middle like an old horse. They have cameras, cases, 
Speeds 1/25 1/50 1/100 sec and bu ‘ : THOUSANDS OF SATISFIED USers. GUAR. 
Makes enlargements to 8 x 10 four lights—two simple clamp-on re- TEED. Set of 50: 1 line—$2.75; 2 lines— 
2 ar} ) Sect ith floodl : t t- Seas, 3 lines—$5.00. Each line up to 22 units, 
Optical eye level finder ectors wl oodiamps, an ancient spo including punctuation. 


ee ‘ : s : : id- HOLDER NUMBERS in matching gold %,” 
Hinged back light with the embarrassing habit of slid high. Choiee of 1-24, 25-48, 49-72, 13-06, Each 
Genuine ever-ready leather type case ing down on its stand at crucial mo- set of 24—60 


: , D k I t. 1-D-Cal 
and strap ments, and one modern spotlight perched - yf. osing ant. te SS mond rai 


on an old and very rickety tripod—and 
held there by a precarious arrangement \ ca INGLEWOOD 
of strings and baling wire. So far it has a Coljferais 


survived. 
OUR To the discerning eye of an experi- 
PRICE enced photographer, it is difficult to fig- 
WITH CASE | ure out how the pictures ever get de- 
REGULAR : ‘ 


| veloped and printed because a print COLOR WORKERS 
16.95 | washer is just as likely to have lettuce 


floating around in it as pictures, and AT LAST! 


Developing tank $2.50 half a ham sandwich often occupies a TUE ANSWER TO VARYING LINE VOLTAGE AT A 
10 exposure roll film $1.80 per doz. | place of honor under an enlarger rather z anima 
(Or roll your own 16mm) than the equipment that belongs there. CONSTAVOLT 44 


A general purpose automatic voltage controller that 


The darkroom is tiny, the shelves filled | can hold photographic lights, up to 500 watts. cor 
. ” 2 | stant within + 1% even though the line voltage may 
DEPARTMENT STORE with bottles of coke, cans of chemicals, | vary from 95 to 125 volts. 
guaranteed merchandise talcum powder, a first aid kit, glasses, | SAVES: — TIME — MATERIALS 


for over 50 years cups, coffee pots, negatives, and a jumble $ SAVES YOU MONEY $ 
366 FULTON STREET, BROOKLYN 1, N. Y. of unidentifiable items. But in spite of Can you afford not to buy a ‘‘44"’ at this price? 


A necessity for color work, a money saver in black 


omnes it all you do get your pictures and you and white work and a money maker for professionals 


- . 1 . in any photographic work. 
. return again and again. “They Pay for Themselves" 
Y O U Cc A N T M | S S! You return because of the ever-pres- | Sold by mail to save you money. Not pictured here 
. e | because we want you to see and try one at no cost 
ent air of adventure these girls have to you. 
THE NEW 


° * : Input: 95-125 volts. Output: 115 volts to 500 watts 
created. Without their sunny personali- otis Oa". Ceuta tn geen ae 


f j mm = ties and Bohemian touches, this could be input cord, plug, switch and outlet $48.95 
Wally movie “{ | just another photo studio. But her life is Send payment in full with your order and we. you 


pay shipment cost to anywhere in the U. 
camera 


ON YOU 


po Coal 1- D- CALS 




















7 re not satisfied with your unit, after a 10-day tria 
a never-ending round of fun for Jene, ante it back e xpress collect and your money will be 
refunded by return mail. 


ic | busy mother of two children, and for IT COSTS YOU NOT ONE PENNY TO SEE AND TRY 
has EVERYTHING : Aida and Marj who met during a pro- A CONSTAVOLT ‘44. 
you've been looking for 4 | longed stay in a tuberculosis sanatorium PHOTOGRAPHIC SALES 


La Marche Mfg. Co. Wakefield, Rhode Island 








... AND IT’S | and who have turned their illness into an 
Guaranteed for a Lifetime | asset. And they’ve made the once 
a: dreaded “sitting” so much fun that the 

Iywood ve fade-matic control for Hol- brightest spot in your day will be an ap- 
laa. Se ae pointment with “Aida—Portraitist” a real 


azine film loading... instant stop adventure in photography!—f 
motor ... genuine Morocco leather 


covering . .. and many more features. “A, (‘()| Wt PR Wi 
13mm f/2 ete er $127.50 tax incl. : ‘ : WwW j 1 1 \ 
. AND FOR THEATRE 
PERFORMANCE... The | | d Cc O 
COMPANION PIECE... | | —= 
The DeJUR “750” 8mm 


PROJECTOR 1} | > QUALITY + SERVICE + SPEED 


| a! : 1 ly, 
750 watt capacity... i “ ¢ 3% x 4/2 $ .15 é 
forward, reverse ¢ | p ’ 4x 5 in folder 
still projection... ; ; ‘ 5 x 7 in folder 


0 ye ow \ 8 x 10 in folder ou Bh os 

i e pe ec erie | “ ee a 

grouped controls we “y Minimum Order $2.00—No C.0.D. 

AC -DC heavy duty motor $1: 29. 50 ? mB. : ‘ i j 

Carrying Case for Projector.. 14.50 Su Nae © > | =e FREE 5x7 ong FOLDER 

Write for free illustrated booklet for further i y mie se , | TRANSPARENCY OF YOUR CHOICE, 

details on these and many more fine photo- : ~ ; : Fwy With Every $10 Order 

ap oor ip PALES RSS SPECIAL OFFER! 

5x7 Print for Only $1.00 When Accompanied 
By $2.00 Minimum Order 


, CAMERA foe eee teed inl 
EXCHANGE mot ee tedco Photo Associates 


Popular Photography George Ludway 
. E 
162 Delancey St. New York 2, N. Y. ” . : : 7669 MELROSE AVENU 
MAIL ORDERS PROMPTLY FILLED Next week I'm buying a book on printing." LOS ANGELES 46, CALIFORNIA / 











For These and Many More Photographic 
Values, Write or Visit: 
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GRAPHY 


ADD SOUND TO YOUR MOVIES, by Ormal 
|. Sprungman; THE VIEW CAMERA MADE 
SIMPLE, by Berenice Abbott; PHOTOG- 
RAPHY FOR THE TRAVELER, by Don D. 
Nibbelink. All published by the Ziff-Davis 
Publishing Company, 185 N. Wabash, Chi- 
cago, Ill. All board bound, 434x634, pro- 
fusely illustrated, ranging from 120 to 128 
pages, each $1. 

ADD SOUND TO YOUR MOVIES: 
This book offers complete information for 
the movie maker who desires the added 
advantage of sound accompaniment with 
his home movies. The principles and ap- 
plications of several methods of giving 
the professional touch of sound to your 
family movie-shows are thoroughly dis- 
cussed. The author has had wide ex- 
perience with sound on film, sound-on- 
disk, and magnetic recording on tape, 
wire, and film. Information on available 
sound-effects disks and a reference chart 
of musical selections for accompanying 
various kinds of screen action are in- 
cluded. Every amateur projectionist— 
whether he is a casual filmer or the tech- 
nician who wants lip synchronization— 
will find useful material in this volume. 

THE VIEW CAMERA MADE SIM- 
PLE: The use, the technique, and the 
many advantages of the view camera are 


explained in this book. The author, a 
lifelong practitioner of “big-camera” 
work, shows how easy it is to acquire 
view-camera technique and how the pho- 
tographer will find it valuable in all sub- 
sequent work with cameras. The struc- 
ture and function of the view camera and 
its wide application to work in the studio, 
home, or out-of-doors are illustrated with 
many of the best examples of Miss Ab- 
bott’s work. 

PHOTOGRAPHY FOR THE TRAV- 
ELER: This is the first volume to be de- 
voted exclusively to travel with a cam- 
era. The author. tells how to use a cam- 
era when traveling on this continent as 
well as abroad. The book offers a wealth 
of information on the care and use of 
photographic materials and equipment in 
every climate; customs regulations to be 
observed; suggestions on how and what 
to photograph, and what to avoid; and 
exactly how to prepare for a _ photo- 
graphic week-end or for a world tour. 
Appended to the text is a complete list 
of film-processing stations maintained by 
major manufacturers throughout the 
world. 


YEAR 1948. Published by Year, Inc., New 
York City. Cloth bound, 10!/2x14'/4, profusely 
illustrated, 192 pages, $5. 

All the important news events of a 
whole year are recorded permanently for 
you, your children, and your children’s 
children in this volume, the first of a 
series to be published annually. The 
pages of the book are enlivened by! more 





than 700 unretouched photographs culled 
from tens of thousands of the most dra- 
matic, thrilling, on-the-spot pictures 
caught in the heat of action by’ the 
world’s greatest news photographers. 
With the same perspective and approach 
used by modern historians, the editors of 
this publication have selected, evaluated, 
and interpreted the most important news 
events in 1948. 


PRACTICAL COLOR SIMPLIFIED, by William 
J. Miskella. Published by the Miskella Infra- 
Red Company, Cleveland, Ohio. Cloth bound, 
534x8!/., 114 pages, $5. 

This handbook covers the field of color 
in a distinct and clear fashion and, while 
the science of color and light is not cov- 
ered exhaustively, many of the ordinary 
problems and questions that arise on the 
subject of color are clarified. Reference 
tables, color swatches, and harmony 
charts are bound as part of the text. 


NEW YORK, by Cleveland Rodgers and Re- 
becca B. Rankin. Published by Harper and 
Brothers, New York City. Cloth bound, 6!/4x9, 
illustrated, 394 pages, $5. 

This year of 1948 marks the fiftieth 
anniversary of the consolidation of five 
boroughs into one Greater New York 
City, and in this book two writers ex- 
amine the why’s and wherefore’s of that 
city’s growth. They draw a portrait 
which is both history, economic appraisal, 
and a personality study. Helping in the 
appreciation and analysis are a number 


of excellent, although unobtrusive pho- 





1 -year service 
guarantee! 


LOOR! 


EVERY PURCHASE carries 


PH 





The following buys have been selected at random 
ma our immense stock. If you don’t see what 


you want, send “Us your request. All nationally 
advertised, top-quality items at lowest prices! 





B&J5x7 View Camera 





Genuine Bruneau Pneumatic Tripod 
Six 5 x 7 Double Film Holders 
500-watt Golde Spot Light and Stand 
Two Basic Light and Stands 


One 36” Cable Release 


8%" £4.5 Ilex Paragon (c) with Acme Synchro Shutter 


Three 500-watt lamps for both Basic and Spot Lights 


REGULAR PRICE TOTAL: $339.93 


HOW TO SAVE $75. 


A COMPLETE SET-UP OF ALL-NEW PORTRAIT ‘\ 
AND COMMERCIAL PHOTOGRAPHIC EQUIPMENT: 
Here’s what you get:...................-Reg. Price 


$ 69.50 
135.00 
56.00 
26.40 
21.80 
21.50 
7.23 
2.50 





‘ 


ALL THIS 
FOR ONLY 


264s 


WHEN YOU 
ORDER att 








~ LARGEST ASSORTMENT OF LENSES SOUTH OF THE MASON-DIXON LINE 
‘a Tell us your choice... we probably have it! 





331 N. HOWARD ST,, BALTO.1,MD. 








February, 1949 


123 





Aeathlet 
PHOTO TIMER KIT 


An electric phototimer 

anyone can afford. Com- 

plete kit includes every part, all punched, 

formed, ready to assemble. Push button oper- 

ation. Already calibrated from 1} to 45 seconds. 

Has focusing switch, line cord and enlarger 

socket. Complete pictorial diagrams make as- 
sembly easy. Shipping weight 4 Ibs. 


“BUILD YOUR OWN” 


PHOTOFLASH PARTS 
Circuit diagram furnished with all parts 


No. FIS Power transformer — dual purpose 
operates from 110V. 60 cycle house current for 
indoor use and 3 Volt flash light cells for 
portable use supplies 2200 V. DC. with selenium 
rectifier listed below. Ship. Wt. 2 Ibs.... $4.60 
No. F13 Vibrator for use with above trans- 
fofmer when operated from 3 Volt flash light 
batteries. Shipping weight 1 Ib. 2.50 
. No. F14 Socket for above vibrator 25 
! No. F111 20 MFD 2500 Volt storage condenser 
(Energy storage roting 50-60 Watt seconds). 
Shipping weight 3 Ibs. $11.90 
No. FId Relay 2 Volt SPST with special heavy 
alloy contacts for photoflash use. Shippin 
weight pound $556 
No. FI6 Special 2500 Volt 5 MA selenium 
rectifier for use with above transformer. Elimi- 
nates all rectifier tubes, etc. Ship. Wt. 1 lb. $8.50 
Free circuit diagram and construction data. 


How to Order. 





|of the art historian. 
| picture is, what can be seen in a picture, 
| and how the painter makes a picture. The 
| author is a successful painter, both in the 
| fine arts and in illustration and has a rare 
| ability to explain. He documents what he 
| says with skillful diagrams that untangle 
\the diverse elements of the pictorial 
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MEAT. “ares” 


WHEN NOTHING BUT THE 
BEST IS GOOD ENOUGH 
SEND IT T0 CHROMART 


Order Color Prints, Ansco Color and Ekta- 
chrome Roll and Sheet Film Processing, Fresh 
New Color Film, from this Price List: 


OU EV emo) Ke) Ba tivnes 


2%4 x 3V%4..45¢ |8 x 10. . $2.85 | 
34 x 44. .75¢ 
4x5.....90¢ 
{11 x 14.$5.70| 5x 7...$1.80 


COLOR FILM PROCESSING 
120, 620 Ansco and Ektachrome... .. $1.00 
35mm Ans Color $1.00 Mounted 1.25 

Write for Prices on Sheet Film Processing 

ALL ABOVE ITEMS RUSHED BY AIR MAIL 

OR SPECIAL DELIVERY (over 4 ounces) 
FACTORY FRESH ANSCO COLOR FILM 


20, 620 Ansco Color ee | 























35mm Ansco Color........... ; .. 2.04 


Chromant LABORATORIES 


| Binghamton 2 New York | 


In the Heart of the Printon Industry 
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| istics of different varieties. 


tographs. One can only wish that the 
authors had drawn more heavily upon 
means of visual, rather than literary, 
presentation. 


PICTURES, PAINTERS, AND YOU, by Ray 
Bethers. Published by Pitman Publishing Cor- 
poration, New York. Cloth bound, 6!/4x9, 277 
pages, profusely illustrated, $5. 

This book is unique in that it discusses 
pictures both from the artist’s viewpoint 
and from the layman’s, rather than that 
It analyses what a 


whole, and in addition he enlists other 
artists who explain their viewpoints. 


| BETTER NEGATIVES, edited by the editors 


of The Camera. Published by The Camera, 
Inc., Baltimore, Md. Cloth bound, 6!/4x9!/4, 
profusely illustrated, 192 pages, $3.50. 

This book is the second volume of the 
Camerette Photo Library and contains 
material to help the photographer make 
better negatives. It also points the way 
to improving negatives which have al- 
ready been made. A practical how-to-do- 
it book, this volume is devoid of compli- 
cated and meaningless techniques that too 
often lead the photographer astray. 


THE AMATEUR PHOTOGRAPHER'S HAND- 
BOOK, by Aaron Sussman, as revised by Bruce 
Downes. Published by Thomas Y. Crowell Com- 
pany, New York. Cloth bound, 6!/4x9!/4, illus- 
trated, 399 pages, $3.75. 

The work of Aaron Sussman, widely 
known and experienced photo amateur, 
has been revised and added to in this 
new edition by Bruce Downes. Both men 
write clearly and simply, assuming no 
special training or knowledge on the part 
of the reader. The book has been a stand- 
ard work in its field for years. This new 
enlarged edition contains numerous addi- 
tions and improvements, covering the lat- 
est information on new cameras, a new 
chapter on color photography, full cover- 
age on all developments in photographic 
techniques, new illustrations, many of 
which are in color. 


MAKING FRIENDS WITH BIRDS, by Arthur 
F. Parks. Published by Chatto and Windus, 
London. Cloth bound, 7!/2x9!/4, profusely illus- 
trated, 216 pages, $6. 

Like thousands of amateur ornitholo- 
gists, the author of this book has found 
in bird photography the ideal sparetime 
hobby. He describes his bird photography 
methods in detail, and devotes a number 
of chapters to the habits and character- 
The success 
of the author’s method of making friends 


| with birds is demonstrated by the fact 


that many of the photographs in this 


| book were taken, in the open, at a dis- 


tance of three feet or less. 


NORTHWEST CORNER, photographs by 
Henry Sheldon and commentary by Stewart 
Holbrook. Published by Doubleday & Com- 
pany, Inc., New York City. Cloth bound, 
6!/2x10, profusely illustrated, 122 pages, $3.95. 


By recognizing the remote ranch, the 
logger at work, and the lone fisherma: 
as inseparable parts of the Northwest, 
Henry Sheldon has reflected the true es- 
sence of Oregon and Washington in th 
photographs which appear in this book. 
To complement the spirit of these photo- 
graphs, Stewart Holbrook has avoided 
stereotype travelogue descriptions in his 
commentary, written out of intimate 
knowledge of this rich and unspoiled 
country. If you plan to visit Washington 
and Oregon, you'll want this book; if you 
can’t go, you'll want to read it for its 
prose and pictures. 


ART AND ACTION, edited by Dorothy Nor- 
man. Published by Twice A Year Press, New 
York City. Cloth bound, 9!/2x6!/, sparingly 
illustrated, 583 pages, $4.75. 

This book is the 10th anniversary issue 
of Twice A Year. It is correlated in such 
a way as to present in as comprehensive 
a manner as possible, contemporary life 
as reflected in literature, the arts, inter- 
national affairs and the struggle to attain 
peace and democracy. Through printing 
new and old, personal and impersonal, 
American and foreign writing together, 
the book hopes to foster a more basic 
understanding of the tradition it affirms 
and a clearer view of present events. 


HERE ROLLED THE COVERED WAGONS, 
by Albert and Jane Salisbury. Published by 
the Superior Publishing Company, Seattle, 
Washington. 8!/2x11, 256 pages, $6. 

Here is a fascinating volume which 
every American, photographer or other- 
wise, should pridefully display on his 
shelves. A bit sanguinary at times, it yet 
is a history of the Northwest in text and 
pictures, a history which is all too un- 
sung in poetry, prose, and pictures, yet a 
history filled with occurrences of vital 
import to the United States. Photograph- 
ically speaking, the illustrations are weak, 
due perhaps to the reproduction process, 
but weak or otherwise, they will spur the 
traveler in the West and Pacific North- 
west to record with his camera the places 
where marched and ran such men as 
Custer, Lewis and Clark, General Pickett, 
Captain Vancouver, and Henry Plummer. 





ANSWERS TO PIX-QUIZ 
(See Page 28) 


I. (3) an instrument which ana- 
lyzes a light beam photo- 
graphically. 


II. (2) Master Photo Finishers of 
America. 


III. (1) human interest pictures of 
people engaged in everyday 
occupations. 


Think up some questions yourself. 
PopuLAR PHOTOGRAPHY will send you 
three dollars and the original Popko 
drawing, suitable for framing, which 
is used to illustrate your quiz ques- 
tion. So send in your pet problems, 
and let’s see if you can stump the 
experts. Unused contributions can- 
not be returned. 
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Letter from London 


N THE MANUFACTURER’S sphere, 
] things have been far from quiet here. 
To begin with, Ilford Ltd. released trial 
lengths of their new 35-mm colour film to 
trade officials and the trade press. This 
film has certainly been a long time com- 
ing. We first heard of its existence in 
experimental form about the middle of 
1947, but one thing and another seems to 
have delayed production because, since 
then, we’ve been just waiting. 

This film is of the integral tri-pack va- 
riety, and processing is being undertaken 
by the makers; the requisite formulas are 
not to be released for general use. This 
follows the practice already set with Ko- 
dachrome although it must be admitted 
that Kodak does supply (occasionally) 
Ektachrome which is_ user-processed 
(when he can get the kit to do it!). 


I have recently been able to finish off 
my trial length of the new Ilford Colour 
film and have it processed. The results 
are interesting. The colour rendering is 
good (and I tried it out over a pretty 
wide range of colours), and there is a 
little latitude in exposure. I found that 
\, stop on either side of correct exposure 
will still give a satisfactory transparency. 
Ilford also tell me that they intend mar- 
keting sizes other than 35 mm as soon as 
present production problems have been 
satisfactorily solved, so perhaps we can 
hope to have a little more colour stock 
available in the not-too-distant future. 


FOLLOWING ILFORD came the May 
and Baker bombshell. We've all known, 
for long enough, that there were very 
high speed fixers in existence for photo- 
finish cameras and things of that sort, 
but few of us envisaged that we should 
see the stuff make its way into our own 
darkrooms. The M & B “Amfix,” as it is 
called, working at 65 F, fixes Kodak Pan- 
atomic-X film in 80 seconds. Super-XX in 
110 seconds, and P.1200 plates in 60 sec- 
onds; bromide prints are permanently 
fixed in 30 seconds. Neither prints nor 
film should be left in the solution longer 
than 8 minutes, as after this length of 
time, a slight bleaching of the blacks may 
begin to take place. 

A special type of hardener is supplied 
which works effectively even in the very 
short time required for fixation and it is 
claimed that the melting point of an 
emulsion can be raised 40 to 50 F by 
an immersion of only 60 seconds. “Am- 
fix” is based on ammonium thiosulfate 
and contains no hypo, but solutions nev- 
ertheless are stable and fixation is com- 
plete. One gallon of this new high speed 
fixer fixed nearly 400 size 120 roll films 
before the fixing time became longer than 
two minutes. The extent of hardening 
was still satisfactory at the end of that 
time. 

May and Baker also have put on the 
market their new “Genochrome” a sul- 
fur dioxide compound of p-amino dieth- 
ylaniline intended to replace diethyl para 
phenylene diamine hydrochloride in the 
colour developer of subtractive mono- 


pack materials. The new product, made 
into solution, remains usable over a pe- 
riod of many weeks, which is a decided 
advantage over its predecessor which 
was stable for only a matter of a few 
hours. No untoward reactions have been 
encountered during its examination and 
preparation, but the makers recommend 
that all normal precautions against der- 
matitis should be maintained as the prod- 
uct is a derivative of an aromatic dia- 
mine. In use, 118 parts of Genochrome 
should be taken in place of 100 parts of 
the previous hypochloride. 


LASTLY in the manufacturing sphere 
we have seen Johnsons of Hendon intro- 
ducing their Azol developer in metric 
packings of 200 cc, 500 cc, and 21% litres 
following their introduction last year of 
acid hypo in 250 and 500 gramme quan- 
tities in place of the 14- and 1-pound tins. 
The metric system appears to be gaining 
in popularity. 


STANLEY SCHOFIELD recently has 
achieved a great deal of prominence as 
the result of making some remarkable 
medical films in Kodachrome for teach- 
ing purposes in London hospitals. The 
films show, in detail, various operations 
performed in the Middlesex Hospital and 
will form powerful teaching aids. Stu- 
dents watching the films will all have 
the benefit of a vantage point rarely 
available in the operating theatre, and 
colour has made it a very real affair. 
—Leonard Burrell 
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Send Remittance with Order — We Pay Postage! 
All Equipment Like New—Fully Guaranteed! 


MINIATURE CAMERAS: 
Micro 16, Eveready MN ade cs he rwatht «teneleee $ 15.95 
Argus A 2 B, 35 mm, F:4.5, Eveready Case 2.50 
ry Il, Coated 2.7, Flash- Shutter to 1/1000. 39.50 






\rgus 21, Coated 3.5, Markfinder, Case.......... 42.50 
Kodak Flash Bantam, Ctd. 4.5, Synchro Shutter. 45.00 
Kodak 35, Coated 4.5, Synchro Shutter.......... 45.00 
Argus C-3, 3.5, Cpld. Range Finder, Flashgun... 49.50 
tina I, Chrome, Xenar 3.5, Compur............ 52.50 





‘etina I, Chrome, Ctd. Ektar 3.5, Comp. peets. . 69.50 
Kodak 35 Synchro, Ctd. 3.5, Cpld. R.F., Case. 69.50 


We Itini, Xenon F:2, Cpld. Range Mae 65-64 115.00 

tobot IT Synchro, C hrome, Xenon 1.9, Case. 125.00 
Ret tina II, Coated Ektar F:2, Comp. Rapid, NEW 165.00 
Kine Exacta, Chrome, Tessar 2.8, Case.......... 5.00 
‘ontax II, T-Coated Zeiss Sonnar F:2, Case..... — 
Contax III, T-Coated Zeiss Sonnar ry 2, Case. 270.00 
Contax II, "T-« ‘oated Zeiss Sonnar 1.5, Case. . 315.00 
Contax III, T-Coated Zeiss Sonnar 1. 5, Case. 335.00 











35 mm Reflex, Victar 2.9, BRAND 
NEW, Reg. $121.25, SPECIAL..... 


Genuine Leather Eveready Case, $5.50 Extra. 


‘AVE $4.18! PRAKTIFLEX 795 








FROM OUR LEICA DEPARTMENT: 


ca Standard, Chrome, Elmar 3.5, Case........ $ 
ca Standard, Chrome, Coated Elmar 3. 5, Case 
ica Standard, Chrome, Summar F:2, Case. 
lca , Black, Elmar 3.5  Citnesewe 
r,. ¢ hrome, Elmar 3.5, Cas 
, Chrome, Coated Elmar 3. 
f, Chrome, Summar F:2, Case. 
G, Chrome, Elmar 3.5, Case. 
Chrome, Coated Elmar 3.5, Cc 
Chrome, Summar F:2, Case.... 
Chrome, Summitar F:2, Case. 
il B, Chrome, Elmar 3.5, Case 
| B, Chrome, Coated Elmar 3. 5. Case. 
il B, Chrome, Summar F:2, a eb eeky es 
{ B, Chrome, Summitar F:2, Case seeeeee 
I B, Chrome, Ctd. eae F:2, Case.. 
I B, Chrome, Xenon 1.5 


{I ©, Chrome, Elmar 3.5, Case 
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ill C, Chrome, Coated Elmar 3.5, ‘Case.... 21 
1 C, Chrome, Summar F:2, Case......... 220 
[ C, Chrome, Summitar Bee Ce occess 270 
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Leica III C, Chrome, Ctd. Summitar F:2, Case. os. 00 


Leica III C, Chrome, Xenon 1.5.............+..- 95.00 
Leitz Universal Finder Vidom Chrome........... 730.50 
Leitz Imarect Universal Finder (New $87.50).... 59.50 


Leitz Close-up Att. Nooky-Hesum, for Summar. 45.00 
Elmar 3. 5, 5 cm, Coated (New $98.00)...... 59.50 
Leitz 4.5, 127 mm, Telephoto, Ctd. (New $171.50) 95.00 


Leitz 3.5, 35 mm, Coated....-....c.cccsccececees 105.00 
Hektor 4.5, 135 mm, coupled for Leica.......... 115.00 
TE CNR oe ee en a wai non 135.00 
Hektor 4.5, 135 mm, Coated (New $236.60)...... 145.00 
Summitar F:2, 5 cm, Coated (New $189.00)...... 148.00 


ROLL FILM, REFLEX, PRESS CAMERAS: 


Ihagee 9x12 cm, Skopar 4.5, Ibsor, Double Ext...$ 2 50 
Zeiss Nettar A, %-120, 4.5, Selftimer........... 5.00 
Welta Perle %-120, Trioplan 2.9, Rimset Compur s 00 
Zeiss Ikonta B, 4. 5, Synchro Shutter, Selftimer.. 45.00 
Super Sport Dolly 2%x2%, Trioplan 2.9, Compur. 45.00 
Argoflex 24x24, 4.5, Eveready Case. Geikiheiabarataeee 5.00 
Voigtlander Bessa 120, Voigtar 4.5, Selftimer.... 45.00 
All-Metal 9x12 cm, Xen. 4.5, Rimset Comp., D.E. 45. 

Agfa Isolette 2%x2%, 4.5, Compur Rapid, NEW. 49.50 
Recomar 9x12 cm, Xenar 3.8, Rims. Compur, D.E. 59.50 


Ciroflex B, Coated Velostigmat 3.5, Alphax Sh... 65.00 
Rolleiflex 2%x2%, Tessar 3.8, Compur, Case..... 79.50 
Ciroflex C, Coated Velostigmat 3.5, Rapax Sh.... 85.00 
Rolleicord I A, Zeiss Triotar 4.5, Compur........ 89.50 
Baldaxette Il, 24x2%, Xen. 2.8, Cpld. RF., Case 99.50 
Zeiss Ikoflex T-Coated Tessar 3.5, Case......... 110.00 
Watson Press 2%x3%, Kodak An. 4.5, Kalart RF. 110.00 
B&J Press 4x5, Ctd. Raptar 4.7, Press Rapax... 135.00 
Rolleicord II A, Coated Triotar 3.5, Case....... 139.50 
Super Ikonta A Sp’l, Chrome, Tessar 3.5, Case.. 145.00 
Exacta B, Chrome, Tessar 2.8, Case............. 145.00 


Crown Graphic 23, Ctd. Ektar 3.7, Flash Superm. 169.50 
Linhof 5x7, Xenar 4.5, 21 cm, Many Accessories. 195.00 
Autom. Rolleiflex, Tess. 3.5, Double B., Case... 225.00 
Medalist II, Coated Ektar 3.5, “~~ Case... 235.00 
Tkoflex III, Tessar 2.8, Eveready Cas ooce Stee 
Pacemaker Speed Graphic 4x5, 4.7. Seon. “Outf. 291.60 
CASH PRICE OR LIBERAL 


H I G H ES TRADE-IN ALLOWANCE 


FOR YOUR USED CAMERA, LENSES AND 
EQUIPMENT. FREE ESTIMATE! 














MOVIE CAMERAS AND PROJECTORS: 
Keystone K-8, Coated Wollensak 2.5. 
Universal Cinemaster II, Coated 2.5..... ¥: 
Revere 88, Coated Wollensak 2.5........-.----- 55.00 
Keystone K-8, Coated Wollensak 1.9, Focus Mt.. 65.00 
Cine Kodak 8-60, Anast. 1.9, interchangeable... 75.00 
Bolex L-8, Yvar 2.8, Pouch (New $152.55) .. 
Revere Magazine 8-70, Ctd. B&L Animar 2.8.... 
Magazine Cine Kodak 8 mm, Coated 1.9. ot . 
8 mm Magazine Cine Kodak, Coated 1.9, NEW.. 163.33 
Keystone A-7, 16 mm, 100 Ft., Coated 2.5...... 59.50 
Keystone A-7, 16 mm, Coated 1.5, Focus. Mt... 87.50 
Revere Magazine 16 mm, Coated Wollensak 2.5.. 105.00 
Cine Kodak K, 16 mm, 100 Ft., Kodak An. 1.9. 115.00 
Keystone 8 mm Projector R-8, 500 Watt Lamp.. 65.00 
Kodascope 8 mm Projector 8-33, 500 Watt Lamp 69.50 
Revere 8 mm Projector 85, 500 Watt Lamp...... 95.00 
De Jur 8 mm Projector ‘‘750,’’ 750 Watt Lamp.. !1 
De Jur 8 mm Projector ‘‘1000,"" 750 Watt Lamp. 135.00 











Bell & Howell Filmo 8-400, with Case.......... $149.50 
Keystone 16 mm Projector K-160, 750 W. Lamp. 97.50 
Revere 16 mm Projector, 750 W. L. (New $137.50) 97.50 
Kodascope 16-10, 750 Watt Lamp, Case......... 115.00 
Kodaslide 2x2 Projector Mod. I, 100 Watt Lamp. 19.50 
SVE Mod. C, f. Slides & Strips, 100 W. L., Case 22.50 
Kodaslide 2x2 Projector Mod. I A, 150 W. Lamp 27.50 
Argus All-Metal Projector PA-100, NEW 7. 

Argus All-Metal Projector PA-200, NEW........ x 

Golde Nu-Manumatic, 300 Watt, Fan-Cooled, NEW 54.48 
Golde Master, 24x2% to 3%x4%, 500 W. L., NEW 71.48 
Argus 2x2 Projector PA-300, 300 W. Lamp, Case 75.00 


CASTLE AND gg 
GIANT 1949—8 AND 16 MM 
HOME MOVIE CATALOG! 
ASK FOR YOUR FREE COPY! 


LENSES AND MISCELLANEOUS: 














Wollensak 3.5, 2 in. Lens, Barrel, Iris D........ $ 12.50 
Schneider Xenar 2.8, 5 cm, Compur Shutter.... 25.00 
Victar 2.9, 5 cm, Focusing sivibt.s 6 x5-0xsewe 29.50 


Kodak 2.7, 9 mm Wide Angle . 2 a, hs y -—W9 34.50 
Bell & Howell Ctd. Telate 3.5, 1% in., f. 8 mm. 39.50 


Kodak Ctd. 2.5, 38 mm Telephoto f. 8 TER. c:cce J 

Kern Yvar 2.8, 1 in., C-Mount — $68.25). 49.50 
Kodak Ctd. 2.7, 15 mm Wide Angle, f. 16 mm.. 49.50 
Wollensak 4.7, 127 mm, Supermatic Shutter..... 49.50 
Trioplan 2.8, 10 cm, for Kine Exacta........... -00 
Tele-Megor 5. 5, 15 cm, for Kine Exacta......... 95.00 


Zeiss T-Coated Sonnar F:2, a Contax, NEW.. 100.00 





Meyer Double An. 4.5, 4 cm W.A. Kine Ex acta 125.00 
Turner-Reich Triple-Cony, F:7, 12-19-25 Papen. 125.00 
Zeiss T-Coated Sonnar 1.5, for Contax, _? 165.00 
Kodak 35 mm Dayload Developing Tank, NEW. 9.85 
Loadomat Dayload Dev. Tank f, 120 and ‘620 Film 12.32 
Focusing Finder f. 8 mm Magazine Cine Kodak.. 19.95 
Weston Universal Exposure Meter Mod. 650..... 8.95 
ee  ) eer 8.95 
De Jur Critic Exposure pase. WR Casd.. ccc 8.95 
G.E. Exposure Meter DW-58.............. > 14.95 
Hickock Direct Reading ~ EEE Meter.. 


Weston Master II, Cine Meter.......... 2. 19.95 


Weston Master II, Universal, NEW. 29.67 
Norwood Director, NE 32.03 
G.E. Exposure Meter PR-1, NEW.............-. 32.50 
Invercone Incident Light Attachment f. Weston.. 3.00 
Wabash Press 40 Flash Bulbs, Case of 120, Ppd. 17.80 
G.E. No. 5 Flash Bulbs, Case of 120, Postpaid.. - 15.60 
G.E. SM Flash Bulbs, Case of 120, Postpaid. 16.27 
G.E. No. 11 Flash Bulbs, Case of 120, Postpaid. 16.47 
G.E. No. 6 Flash Bulbs, Case of 120, Postpaid.. 17.72 
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Sparkling color prints 
created by individual at- 
tention, not mass produc- 
tion. 

3/2 x 3/2 each 

4 x5 each 

5 -.%7_ each 

8 x10 each 


SPECIALISTS TO 
CANDID WEDDING 
PHOTOGRAPHERS 

ANSCO and EXTACHROME 
Color Rolls Developed 
$1.00 EACH 
Write Dept. P 


f 


Ist class 
insured 
return 


MINIMUM 
ORDER *1.00 
CASH 
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LIFE COLOR LABS 


204 Washington Avenue 
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Press 
(Continued from page 16) 


tograph Queen Marie of Romania at a so- 
cial function where he found a $1,500 
diamond necklace and returned it to its 
socially-prominent owner. 
se 2 « 
WARING STINCHCOMB, who has 
been with Harris and Ewing in Wash- 
ington, D. C., for the past four years, do- 
ing news and commercial photography, is 
now on the photo staff of the Dayton 
(Ohio) Journal-Herald. 
ea * * 
HE camera boys throughout the na- 
tion still are having their troubles on 
the “strike fronts.” In Rome, Ga., John 
L. Scarborough, the News-Tribune staffer, 
was attacked by pickets in front of the 
struck Celanese Corp. of America plant. 
But he managed to save his camera which 
he passed to an assistant. . . . In Little 
Rock, Ark., staffers of the local press were 
prevented by a police chief from taking 
pictures of a picket line of young Arkan- 
sas Progressive Party members marching 
around the school board building... . 
Fast footwork and thinking saved the day 
for head photographer Bruce Palmer of 
the Waterloo (Ia.) Courier in his cover- 
age of the Rath packing plant riot in 
which a picket was killed. Although the 
riot was in full swing when he arrived, 
photographer Palmer took pictures of 
overturned cars and the shooting scene. 
When strikers demanded his film, Palmer 
gave them an empty holder and returned 
to the office, where Gene Crawford of the 
photographic staff processed the pictures. 
x * * 
ARL C. YOST, a staff photographer 
on the Phoenix (Ariz.) Gazette, has 
resigned to become public relations rep- 
resentative for American Airlines, Inc., in 
Arizona. 
* * * 
CHOES of the election: Life maga- 
zine representatives on the West 
Coast apologized to Governor Earl War- 
rent of California, the Republican vice- 
presidential candidate, and also de- 
stroyed, at his demand, a negative show- 
ing him voting. Warren became irate 
when he discovered a photographer shoot- 
ing a picture over the top of the elec- 
tion booth curtain. “Don’t you know it 
is illegal to photograph a person while he 
is voting?” Warren asked. “I want you 
to destroy that film.” The magazine’s 
representatives said there had been a 
misunderstanding by the photographer of 
Warren’s arrangement to pose for pic- 
tures. ... The news cameraman found 
President Truman very cheerful and co- 
operative the morning of Election Day 
when they snapped the President and his 
family in the Independence, Mo., polling 
place. The photographers called for the 
President’s wife and daughter to pose as 
they put in their ballots. “Margie,” the 
President called to his daughter, “They 
want you to come here and line up with 
me. Where is your mother—Oh, here 
she comes.” Mrs. Truman was talking at 
the time with her brother, George Wal- 


| lace, a Democratic election judge. “They 


want you over here, Missey,” the Presi- 


dent called to his wife. “You’re holdin 
up the procession. Now you _ get 
through,” the President smiled at the 
photographers and “let these grinders 
(news reel men) get to work.” 

Oo * * 


RVING DESFOR, AP Newsfeatures 

photo art director, recently visited the 
U.S. Coast Guard photo laboratory in 
Washington and returned greatly im- 
pressed with the thorough training being 
given to cameramen. He was escorted 
through the lab by a 21-year-old photog- 
rapher who in less than a year had been 
given a thorough grounding in the funda- 
mentals of darkroom and camera work. 
What was more impressive than all was 
that the escort was Irving’s son, Don Des- 
for, photographer’s mate second class. 

* x * 

T WAS A bright, sunny day at Key 

West, Fla., but the day suddenly be- 
came brighter and sunnier for a host of 
news cameramen when President Tru- 








Enell, Inc 


Edward Steichen, dean of American 
photography, looks over a copy of the 
newly-founded Los Angeles Mirror for 
possible entries in his Great News Pho- 
tographs show, which opened in January 
at the Museum of Modern Art in New York 
City. Steichen chose all types of news 
photographs—spot news and feature—to 
trace the development of photo journal- 
ism from its beginning to the present. The 
copy of the Mirror was flown to Steichen 
by Trans World Airline Constellation. 


— 











man, on vacation, after winning the elec- 
tion, turned to them and told them to 
leave their cameras behind and accom- 
pany him for a swim in the warm waters 
of the Florida straits. 

* * * 


APT. FRANK L. DUBERVILL, who 

took the first three pictures of the 
Normandy invasion to reach the outside 
world, has retired from the Canadian 
Army to resume his work as a civilian 
photographer. He will be a staffer on 
the Ottawa (Ontario) Citizen. 

* * * 

OLUMBIA University’s American 

Press Institute held a two-week 
seminar for eleven newspaper picture 
editors from various parts of the country. 
The seminar’s program included discus- 
sions of editorial organizations for picture 
production, development of photographic 
enterprise, selection and editing of pic- 
tures, an analysis of all types of pictures 
by news categories and departments, the 
planning of picture stories and the most 
effective methods of presentation. Sem- 
inar members and their newspapers 
were: William W. Ahlstrom, Chester 
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din: (Pa.) Times; William W. Diehl, The Prov- 


get idence (R. I.) Journal; William C. Ecken- 
the burg, New York Times; John W. Fitz- 
ders gerald, Pontiac (Mich.) Daily Press; 


Davis Funderburk, The Daily Okla- 
homan, Oklahoma City, Okla.; Frederick 



































— L. Rushton, Worcester (Mass.) Telegram; 
1 the Edgar M. Sachs, chief photographer, Lan- 
] caster (Pa.) New Era; Dante Tranquille, 
y in ‘ . o : . ‘ Here are sensational bargains WHILE THEY LAST— PRINTEX 
. chief photographer, Utica (N. Y.) Ob : ? < 
im- : ; Order At Once as all items are subject to prior sale. SPOTLIGHT 
a server-Dispatch and Press; Edward L. 
elng W Toledo (Ohio) Blade: Richard F With Stand on Rollers 
ted india: A pea By eng tea 6 ONLY—BRAND NEW ee ee 
lion, Williamson, Williamsport (Pa.) Grit; and ’ cone i eereye 
ll E. Miles Wilson, Pittsburgh (Pa.) Post- S¥einch Ilex Paragon Coated Lenses Sesahnead adentabhe 
mda- Gazette. in Acme No. 3 Shutter with Solenoid spotlight at a great 
cad . * be - Mounted on 4x 4 Lens Board. —. Price $75.52 ¢ 
een COLUMBIA seminar quote worth $81 00 Our Special While 
Des- re-quoting: “Instead of saying: ‘A Regular Value $121.33 — OUR PRICE They Last— 
. picture is worth a thousand words,’ we $350 
say: ‘Good pictures and a thousand METAL SLIDE 
words will do a real job on almost any FILE CASE 
story, particularly a feature.’” This gem Holds 150 2x2 slides in DINKIE-INKIE 
was submitted by Vincent S. Jones, ex- brown crackle finish metal SPOTS 
ecutive editor of the Utica, N. Y. Ob- ark ee ond Brand new ... the 


wonderful little spot for 
fine lighting results. 


Regular Value $15.02 


OUR SPECIAL $895 


server-Dispatch and Press, one of the 23 OUR SPECIAL 
discussion leaders at the meeting. 


- es $195 


AMES PRINGLE, AP photographer, 
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who’s covering strife-torn Palestine, for Dinklo-inkie, Regular 96.08— $8.96 
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: , ‘ “KEYSTONE” 
cause he told somebody what time it was. Press-View Camera PROJECTOR 
The somebody was a Jewish guard and with coated F: 4.5 Wollensak lens CASES 
Prinatal itted i Pe in Alphax Shutter complete with H 
ringle’s error, committed in spy-jittery coupled range finder. Camera has besid many ses 
Jerusalem, was that he answered the extreme swing and revolving back. a wr oat 
‘ , ? projector — good 
question in English instead of Hebrew. ACTUAL VALUE $137.54 for still cameras 
True, Pringle’s English was tinged with Our Price $8980 hoo Pein Se 
a brogue that came out of Galway, Ire- | Anti ; = 
ERE : bove, but with R Shutter... ‘ ; et 
land, but even the brogue didn’t prevent en ee ae See ee Special $495 AE 
| him spending three quarters of an hour Demonstrator and Used CAMERAS 
= in the Jewish Agency building before he (ALL LISTING SUBJECT TO PRIOR SALE) THE GREATEST ALBUM 
=| — = | LN. Like New FE G END cx Excellent  WALUE EVER OFFERED 
W. Shop Worn—Never Used V.G. Very Good 70- L : 
a page Loose Leaf Albums, with leather- 
sl HERE was cooperation a-plenty from WS, See Seen Never Seed _ 6. _ See qreined covers, at @ fraction of thelr reg- 
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The | 1 Contax iii #30, ER Case UN 269.00 — 
hon | 1 Contax III £ 1.5, Case and BROWN 
. Flashtronic Flash Gun .............. L.N. 349.00 OR 
ion. | 1 8 mm. Cine Kodak Outfit, 
——— 3 lenses, comb. case, shade MAROON 
is : =—< gt complete .......... . LN. 250.00 179.50 
> - odak Monitor 4.5 w/case .... L.N. 69.00 . “ ‘ 
cage 1 Kodak Reflex w/case . iwaewes as See hee 
~ es 1 Korelle Reflex Il Tessar f 2.8 Size 8Y2"x 12" Reg. 2.50 97¢ each 
ccom coated w/case, tripod, shade Size 10//2'‘x 13/2" Reg. 3.50 $1.58 each 
vaters and filter ............... i 149.95 
1 Leica Standard Elmar 3.5— 
‘ ee — — 100.90 Ry 10 ONLY 
ovie Mite 16 mm. soun proj. .N, “i 49.50 
1 2 Mercury Il f 2.7 w/case L.N. 91.00 39.50 USED 4x 5 RAMLOSE 
1» WhO 1 Nu-View 4 x 5 (no lens) L.N. 79.50 19.50 PRESS CAMERAS (Box only) 
of the : see segs 7 = + eg 2.9 New 114.75 79.50 Regular Price $87.50 $147 5 
ve erfex Mag ase 
utside __t ~ Saar GC. 27.50 LIKE NEW— each 
radian 1 Photauit 35 mm. £ 2.9 w case L.N. 39.50 Ask for low prices on lenses, accessories 
-vilian | — aes 1 ew Triotar 4.5 Case, 
rilia ourtesy © cme eS < . 99.50 
fer on | Newspictures can hit the wire faster 1 Uniflex II 4.5 - WS. 75.00 59.50 10 ONLY 
r 1 Voigtlander Brill 
| than a news story if the one-step photo- 1 Volotentine ig patho = KALART CANCE PNBERS 
graphic process camera invented by Ed- Skopar 3.5 ............ New 92.83 69.50 EQUAL TO NEW... $2785 
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fected for newspaper use. In a dem- 
-week iter ap oe ee s Genui 
ewe ‘ onstration at Cincinnati, Land, right, took soa acer SPECIAL We Carry Complete Stocks of: 
auc the inset picture of Joyce Huesman, Cin- The. well-knowe ot — Bolex Ampro 
untry- cinnati Post secretary, with the camera Amfile, loose Jready and Kodak Graphlex & Graphic 
discus- he holds in his hand. One minute later ne — atl _—— type to Bol & Nowell Zoles 
yicture he had the picture ready to be trans- ‘ Wiee. S800 cotter es ss . nee pane 
wees aie’ oc i tees Telephoto Guan. ‘ Reg. $5.00 seller to ao when a plus “ other oie a ees 
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ts, the announced that in accordance with the ORDER BY MAIL: 
e most recommendations of the National Press | paged ogy aed “= ‘As ake, X ng @ 
Sem- Photographers Association it had “over- freight charges are collect 


papers uled its photographic policy and for the days if not folly satistied. 2500 W. Tth. St., Los Angeles 5, ae 


Xhester g iirst time is permitting accredited camera- Add Sales Tax in Calif. 
RAPHY February, 1949 127 





VEST POCKET; SPLIT 120; 2'4 x 3'4 and 


24x24 FANS! 


PROTECT and PRESERVE 
YOUR TRANSPARENCIES with 


KIMAC SLIDE BINDERS 


For Longer Enjoyment 


One-Step type—simple, 

. quick, inexpensive. Just in- 

sert your transparency and 

* seal. All glass. Heat-re- 

pellent foil binding. Pro- 

jection guide dots. Dust 

and moisture proof. 2'4x2% Package of 
10 or 24%4x3%4 Package of 8 

2%4.x2% Economy One-Step package of 

100 glass slides, 50 masks unassem- 


Scotch-tape type, 50 glass plates and 25 
masks for (a) 2%x2% (b) split 2%x3% 
or vest pocket 

Package of 25 masks for 2%x2% binders 
consisting of 10 different shapes for un- 
usual masking effects like hearts, dia- 
monds, clover, etc $1.00 
Package of 12 Vest Pocket or Split 24x 
3% masks or package of 12 2%x2% masks 
for use in 2%x2% binders 

MAIL COUPON TODAY 


THE KIMAC COMPANY, Dept. P2 
Old Greenwich, Conn, 
Please send the following: 


Remittance enclosed $ postage to be paid 


by KIMAC. Send C. O. D. $ I will pay 
postman postage. (Good in U. &Q A. only.) 


NAME 

ADDRESS 

MY DEALER 

Send 10c Sag femnpee slide binder—give size. 
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GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Purchased from U. S$. Gov't refrigerated vaults, where 

film was stored to preserve its freshness! 

@ Eastman @ Panatomic X e@ Infra Red 

@ Super XX @ Ansco @ Ultra Speed 

@ Plus X @ Supreme @ Superior Type 
tt or tl 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED | 
(Metal or Plastic) 


3 for $1.00 
6 for $1.50 


10 EMPTY 35mm 
CARTRIDGES 


With any 
Combination 
Purchase Listed 

Below 
100 ft. 35mm 
bulk film (your 
choice) Reg 
Daylight bulk 
film loader. 
Reg. 











$2.85 


$9.47 
Complete price 
to you 





200 ft. 35mm bulk film, 
any emuisio ns . 

400 ft. 35mm bulk film, 
any emulsions . 








100 ft. 35mm safety positive film for trans- 
parencies can be simply used for making 
slides, contact prints; ideal for projection pur- 
poses, viewing, etc 

100 ft. 35mm bulk film, negative. 

Total Price esee 

Complete Price to you 











35mm Ansco Color Reloads 
ee e 5 for $4.90 
3 for $4.90 


SPECIAL OFFER 


Du Pont Superior +2, #3 Reloaded Cartridges 
Frame Numbered 36 Exp 5S for $1.00 


MODEL FILM CO. 














1190 6TH AVE. NEW YORK, N. Y. 
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men to operate from the sidelines as well 
as from the top deck of the press stand.” 
To help the local lensmen, Columbia Uni- 
versity put a roof over the major portion 
of the working space on top of Baker 
Field’s press box, so the boys could work 





Acme 
Special steel cages, costing $16,000 
each, were constructed overlooking first 
and third bases at Cleveland's municipal 
stadium to aid photographic coverage of 
the World Series this past fall. Each 
box, suspended from the regular upper 
stands, held 2! news and newsreel photog- 
raphers and their caption writers. The 
cages put the lensmen considerably closer 
to the playing field than previous loca- 
tions in the upper boxes had permitted. 











in comfort and be safe from the elements. 
They also allocated positions to the vari- 
ous papers and photo services. . . . How 
times have changed from those “good old 
days,” when the cameramen usually were 
harried from pillar to post in their cov- 
erage of the rah-rah pigskin battles. 
oe x *x 
ERMAN BRYANT, veteran San 
Francisco News staffer, has designed 
a 150-pound Big Eye camera that he 
claims has a lens two and one-half times 
faster than any now used on the West 
Coast. Made primarily for sports and 
outdoor events, the camera is equipped 
with a 35-pound Bausch & Lomb lens, a 
40-inch telescope—all incorporated into a 
5x7 Graflex. * ¢ & 


NE-MAN SHOW. Harvey Belgin, 
O staff photographer of the San An- 
tonio (Tex.) Light, exhibited 75 of his 
war photographs recently at the Miami 
Beach, Fla., Art Center, and the one-man 
show won much favorable comment. 
Earlier in the year he had another one- 
man show in San Antonio. Belgin was a 
War Department combat photographer 
during World War II, joining the Army 
in 1942. ‘ 


HE 13th International Salon of Pho- 

tography will be held at the Roches- 

ter, N. Y. Memorial Art Gallery from 

March 4 to April 3, 1949. The exhibit 

will feature pictorial, color, nature, press, 

and documentary photography. Closing 
date for entries is Feb. 3. 
* * * 


OAL MINERS in France can be just 

as rough on photographers as those 

in Kentucky, Max Winter, Acme lensman 
in Paris, has discovered. 

Assigned to cover the riots between 

French police and miners near Firminy, 

Winter was shooting mobs of striking 


* * 


miners, whom he describes as_ being 
viciously against “Marshall Plan Amer- 
icans.” Suddenly he was grabbed by 
half a dozen miners who began hitting 
him in the face with a club. 

“Somebody yelled ‘He’s German or 
American’ and brother, I had it, but fast,” 
Winter reports. “It was the normal re- 
action of an outraged mob itching for any 
kind of rough stuff, and I was too handy.” 

Winter’s camera was taken from him, 
along with many personal possessions. 
Later mine leaders returned the camera, 
badly damaged, and escorted the Acme 
photographer, also badly battered, to 
safety. 

a cd * 
OTESTS by the Portsmouth (N.H.) 
Herald that three of its staff members 
were warned by Air Force guards of 
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Joe De Narie, San Francisco Examiner 
staff photographer, was named winner in 
Wabash-Sylvania's eighth month "Flash- 
shot of the Month" photo contest with 
the entry, above, which also was selected 
to appear on a poster of a national anti- 
polio organization. Photo of the award- 
ing of the wrist-watch prize, below, shows, 
from left, Howard Luray of Wabash; De 
Narie; Marie Stuehmeyer, member of the 
executive staff; and Jack Lembeck, photo 
editor of the San Francisco Examiner. 











“shoot to kill” orders when they tried to 
approach the wreckage of a _ crashed 
fighter plane in Wells, Maine, have 
brought the promise of an “immediate” 
investigation from Secretary of Defense 
James V. Forrestal. Photographer Jack 
W. Isenberg and two other Herald staf- 
fers, reporters Franklin J. Stout and 
Richard J. Connolly, returned from the 
Wells assignment with the story that 
after they had been barred from the 
crash scene by the guard’s threat they 
were finally allowed to photograph the 
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wreckage, only to have an Air Force cap- 
tain tear up the film. He returned the 
Herald’s plate holders to Isenberg with 
the film missing. J. D. Hartford, publisher 








“Turn About Is Fair Play," decided two 
New York Public School 232 camera fans 
as they train their lenses on, from left, 
Neal Boenzi, Mike Liebowitz, and Arthur 
Brower, New York Times photographers in 
the Times photo workroom. The young pair 
went up to the Times office to interview 
professional photographers and had def- 
inite ideas in mind as to what they 
should look like. So the Times men bor- 
rowed some hats ("Who can afford a hat 
on a photographer's salary?" they ask), 
snapped back the brims and placed their 
press cards in the hat bands. The young- 
sters were satisfied . . but Neal, 
Mike, and Arthur still are being ribbed. 








and editor of the Herald, sent a telegram 
of protest to Secretary Forrestal. For- 
restal replied: “I shall have the matter 
investigated immediately.” 

- ~ * 


| Senco south, another news pho- 
tographer had his troubles, too. In 
Benton, Tenn., there was election violence. 
Marion Johnson, International News 
Photos photographer and manager of 
INP’s Atlanta bureau, decided to go to 
Benton to get some pictures. On his first 
attempt to get them at the Benton Court- 
house where the election count was being 
taken, Johnson was turned away at the 
point of a gun and advised to get out of 
town. “Since my camera lens was no 
match for that pistol barrel,” said John- 
son, “I walked away. Of course, it was 
only a temporary retreat.” Undaunted, he 
returned, and when authorities weren’t 
looking, he got away with a series of pic- 
tures of the election personalities and 
proceedings. 
* * & 
EWS photographers who covered the 
International Air Exposition at New 
York’s Idlewild International airport had 
t their disposal a completely equipped 
field pressroom in a Fairchild C-82 
Packet. 
* * & 
-\ONALD C. PETERSON, photog- 
rapher on the Colorado Springs 
Colo.) Gazette Telegraph, has become 
nstructor in journalism at Ohio State 
niversity. 
* * & 
. ACK KALLISH, New York seaman, 
charged with striking Matthew Black, 
New York Journal-American photogra- 
pher, last May during a leftist demonstra- 
ton in New York City, received a 30-day 
suspended sentence in Special Sessions 
urt. Black’s right arm was injured 
hen he was covering “The Iron Cur- 
tain” movie premiere.— 
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Outdoor field trips in world-famous Southern California high- 
light the practical training at The Fred Archer School of 
Photography. In the studios and laboratories of the world’s 
largest photographic school, students see their work improve 
daily... until the highest professional standards are reached. 
Investigate the many opportunities and advantages offered 


by this great institution. 
\ : 
— time course...24 months 
hy co-educational ... fully 


approved by The Vet- 
ee : 
erans Administration. 









Send for brochure P-2 
and entrance requirements. 


2510 West Seventh St,. Los Angeles 5, Calif. 
A Non-Profit Institution 
DIRECTOR: FRED R. ARCHER, F.P.S.A. 


PRESIDENT: SEYMOUR L. ELKINS 


GREATER FACILITIES for Greater Photography in a Great Institution 
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Keen COLOR FILM 
IS “‘Made To Order’’ 
| FoR INDOOR COLOR 











TUNGSTEN 
24 


For those cozy 

indoor winter shots 

KEEN COLOR geives you 

plenty of latitude with a minimum 

of light to help you achieve photos 
in rich natural color. 


Asa Daylight 32 makes KEEN 
COLOR ideal for outdoors, too! 


AVAILABLE IN 


116—616—127—120—620 Roll Film 
(8 Exposures) 
and 35mm Cartridges (20 Exposures) 
This completely reliable film gives posi- 
tive Transparencies in beautiful color 
from which true color prints may be made 


ORDER TODAY 
Minimum 3 Rolls on C.0.D. Orders 


116.0only $1.90 120 aed only $1.74 
ti6.only «{.90 620 ooo foe 
127.only 4.35 35mm Cartridges.only 2.00 
Price Includes Prompt Processing 
Get Keen from your dealer 
lf he cannot supply you, write direct 

Orders filled promptly 
each order to 
bags 


Include 10c¢ with 
cover postage. Free mailing 


























FREE Booklet 
on easier, taster 
home developing! 











Here’s the inside dope on pre-tested 
developing and fixing chemicals — 
that do away with messy mixing 
and give you one thing you can’t get 
at home: strict laboratory control. 
These ready-mixed chemicals are 
easy to use—and they’re long-last- 
ing. Give you salon quality nega- 
tives and prints every time. 
end a postcard for 
FREE BOOKLET “A” 
that tells you the entire 
story, to The FR Corpo- 
ration, 951 Brook Ave- 
nue, New York 56, N. Y. 
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Let It Snow! 


(Continued from page 40) 


against the sky with a medium-yellow, 
or light-red filter; a shutter speed of 1/100 
or 1/200 second is about right, and you 
don’t have to worry too much about the 
ability to obtain depth of field with the 
small apertures required by the brilliant 
light encountered in most snow photog- 
raphy. 


Lens shades 


Other factors that make it easier for 
the winter photographer are the closer 
relationships between light values from 
the sky and the snow areas, causing 
darker skies in the prints, and the reflec- 
tion from the million of little crystals and 
snowbanks into the shadows, and in all 
directions. Models do not have to squint 
into the sun if you can use a snowbank 
as a reflector. Good facial tones then are 
possible without the necessity of burning 
in the snow when enlarging. It is this 
tremendous reflection that makes it so 
necessary to have a good lens shade to 
prevent stray light from hitting the lens 
and thus cause fogging of the negative, 
particularly in backlighted pictures. 

If you want to produce the optimum 
in sparkling, brilliant prints, then make 
yourself a lens shade that will adequately 
protect the lens from stray light, and ad- 
mit a square or rectangle of light just 
large enough to cover the negative. A 
lens admits a circle of light, and within 
this must fit the square or rectangular 
negative. This means that superfluous 
light bounces about inside the camera to 
fog the negative in varying degree. We 
made a frame of a 34-inch strip of metal 
to fit onto the front of the bed of the 
Speed Graphic. This frame opening is 
just large enough to admit light to cover 
the negative (checked on the ground- 
glass). To it was sewed a light-proof 
black material extending all around and 
over, and in back of the camera for use 
as a viewing cloth as well. It folds into 
a light package, 6x6 inches. It is also 
mighty useful as a protection for the 
camera when taking pictures in snow- 
storms, wind-blown snow, and even rain. 
If the black cloth is not waterproof, an- 
other material can be fastened over it. 
It is a bit cumbersome if a tripod is not 
used, but then we use a tripod whenever 
we can, for it is the best way to obtain 
those sharp negatives so essential to most 
photography, and particularly when one 
wants to portray the brilliant particles 
making up snow texture. 

For other types of cameras a hood serv- 
ing the same purpose can be made from 
a tin can blackened inside, and with a 
square cut in front to aamit no more 
than the necessary light. A piece of 
groundglass placed where the film runs 
will show how large the opening up in 
front should be. 

Action shots require much waiting in 
brilliant sunshine, and the best of press 
cameras may under the circumstances 
leak a little light, particularly when the 
slide is drawn. This can be prevented by 
slipping a black cloth with an elastic 
around the edges on the very back of the 


camera, still permitting use of the view- 
finder and the rangefinder. 


Filters 


You probably won’t need a filter if 
there is no sky in the picture, but attach 
a medium-yellow one and you'll be ready 
for most anything. It has one drawback 
in that a deep-blue sky may show up too 
dark in the final print if the picture is 
side or front-lighted. A_ light-yellow 
filter will, under such circumstances, give 
truer tone values. 

A light-red filter (which can be used 
only with panchromatic film) deepens 
shadows on snow more than does the 
medium-yellow. It is particularly help- 
ful if the sun is hazed by a light cloud, 
or one wants to take snow-laden or hoar- 
frosted branches against the sky, thus 
giving a dark background. These pic- 
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Swish—but a little panning with the 
camera as the skier came towards the lens 
and the action was stopped. The exposure 
was 1/400 second at #/8 on fast pan film. 


tures of branches require some front- 
lighting for proper rendition. 

A green filter is good to use for pic- 
tures of evergreens laden with snow—in 
order to prevent the green from becom- 
ing black. It is also advantageous when 
sky and trees make up a large part of the 
picture. 

We have found it very much worth 
while to vacuum clean our film holders 
before loading them; it has eliminated all 
trouble with dust spots. Then each one 
is wrapped in wax paper to keep dust 
and fine snow from collecting on the out- 
side. It is surprising how much this 
really helps. 

One little suggestion about the final 
print. So many portray snow too dark, 
perhaps hoping to obtain more detail. It 
should be in high key with fine grada- 
tions. Exposure in the enlarger should 
be on the short side, and the paper de- 
veloped at least two minutes. One of the 
pleasures of a winter picture is the 
sparkle and life that snow gives it, and 
this should be properly recorded. 


Picture ideas 


The great thrills come to those who 
shun subjects that have been well-por- 
trayed by others, and concentrate on 
creating something new. This requires 
training the eyes to see the beautiful and 
unusual, and the mind to create pictures 
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that capture the interest of us as human 
beings. 

When taking up photography three 
years ago, we had little knowledge of 
what constituted a good picture. Judg- 
ment was primarily on the basis of ap- 
peal, and still is, but we soon found that 
registering something appealing and in- 
teresting on a piece of paper required 
some knowledge of what makes a pic- 
ture good. 

There is no better way of finding out 
than studying the thousands of winter 
pictures published in photographic maga- 
zines, in the advertisements of all kinds 
of publications, on calendars and blotters, 
in salons and camera club meetings, or 
wherever they may be found. These 
studies should be made from the point of 
view of beauty, appeal, drama, creative 
imagination, and composition. Of these 
the easiest to grasp is composition be- 
cause of the availability of so many ex- 
cellent articles and books on the subject. 
The others are more intangible, but a 
great deal will be learned about them 
from constant study of pictures. When 
it comes to judging your own creations, 
enjoy them but be critical, no matter how 
good they seem to you. See if they can 
be improved upon, and since subject mat- 
ter is so all-important, ask yourself the 
simple question, “Is there anything in the 
picture really worth recording?” 

Before analyzing some of the pictures 
accompanying this article and explain- 
ing how pictures are found or created, let 
us enumerate some special things about 
snow photography. To portray a huge 
expanse of glittering snow on ground, 
trees, and buildings is often a temptation, 
but more appealing pictures are found in 
the smaller scenes that have a more in- 
timate feeling. Avoid a lot of scattered 

lack masses caused by trees and shrubs. 
They can be very distracting. If you 
want trees in the picture, see that they 
are front or side-lighted so as to bring out 
details in the bark or needles. Long shad- 
ows, caused by a late or early sun, can 
be utilized effectively to break up large 
expanses of snow, besides giving atmos- 
phere, texture, and perspective. Shad- 
ows, for the main part, are illuminated 
with a light that has a bluish hue. A 
yellow filter will absorb a good deal of 
this blue light, and thus darken your 
shadows. A red filter will deepen shad- 
ows still more, and at the same time will 
1old back green light transmission. 

Make a strong attempt to record as 
nany gray tones as possible, and correct 
<posure and filters are the best means 
f achieving the desired results. Texture 
produced by the small shadows created 

irregularities on the snow surface 
hich break up the light falling on it. 
acklighting and side-lighting will bring 
em out to give a lifelike sparkle. Avoid 
working with the main light source be- 
nd you, as this will render snow as 
ire white in a finished print, lacking 

th texture and detail. Night scenes are 

rticularly fine when they are made in 
lhe winter. Snow and ice give glistening 
shlights to place this type of picture in 
1 class of its own. The lighting for win- 
tcr night scenes can be handled many 
Ways with many variations; flash used 
February, 1949 
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CAMERAS 
Ansco Shur-Shot 120. , ..$ §.38 
Kodak Brownie Target 620. 6.33 
Kodak Brownie Target 616 7.48 
pa ag) Reflex 127 with Synchro Shutter. 10.93 
Kodak FLASH—Brownie 620. 12.08 
Kodak Duafiex 620 with Synchro Shutter.. 13.49 
Ansco FLASH—Clipper 616 Folding Type. 14.41 
Ansco Rediflex 24x24 w. Flash-Shutter.. 14.70 
*Argus A2, F:4.5, Built-in oh Meter. 17.50 
*Lumiere 120 Foldi F:6.3, -20e SD 
*Mercury I, Trico 2. e Focal Plane. : 19.50 
Kodak Vigilant Junior 620 Folding. ONL Y 20.20 
*Rodenstock 120 Folding, F:4.5, Selftimer. 22.50 
*Argus A2, Coated F:4.5, Exposure Meter. 24.50 


The NEW KODAK Tourist 620, Kodet Lens 
Argus A2, Coated F:4.5, Case ‘ 37.58 


*Balda, 4% 120, F:4.5, Compur Shutter |... . 39.50 
*Mercury II, Coated F:2.7, Focal Plane.... 39.50 
Kodak Vigilant 620, F:6.3, Flash-Shutter.. 39.50 
The NEW KODAK Tourist 620, F:8.8.... 42.14 
*Argofiex, Coated F:4.5, Case . 42.50 
Ansco Speedex, 244 x24 Folding .. 44.91 
*Agtfa Isolette, 24x24, F:4.5 > Cc sugur 45.00 


*Zeiss Ikonta “B,” 24x24, F:4.5 ‘’ 45.00 








The NEW KODAK Tourist 620. F:6.3 53.68 
Bolsey, Model B, Ctd. F:3.2, Cpld. - F 55.90 
Kodak FLASH- Bantam, Coated F:4 57.72 
*Retina I, Coated Ektar F:3.5, C ompur .- §9.50 
— 55, F - “ Cpld. R- F Case .. §9.50 
Argus ‘‘21, ated F:3.5, C age . 60.25 
*Karat, ya F “2.8, Cpld. R-F 69.50 
The NEW KODAK Teurist 620, ? os L4 ‘4.5. 71.00 
Zeiss Ikonta ‘“‘C,’ 4x3, 72.00 
NEW Retina I, Ctd. Xenar F: 72.66 
Argofiex, NEW ALL-METAL Rodel, Case. 72.90 
Voigtlander Bessa, Sheoet F:3.5, Cas 75.70 
a Vito, 35MM, F:3.5, Cas 75.75 
Argus C3, Ctd. F:3.5, Case, Gun, ( ‘pid. R-F 78.08 
Ciroflex, Coated F:3.5 , Alphax, Case . 85.48 
Kodak “35”, Coated F 3.5, Coupie® R-F 86.58 
Ansco’s NEW TITAN, Ctd. F: 9.36 
New Model Argofiex EF, Gun, a aly 91.88 
Ciroflex, Alphax Synchro, ~ “y , Case 97.97 
*Retina II, Ektar 3.5 pid. 99.50 
Ciroflex, Coated F 35 5, PRapax. Case 167.90 
*Retina il, Xenon F:2. OM Cpld. R-F 119.50 
*Rolleicord Il, Zeiss Triotar F:3.5, Case 119.50 
Ciroflex, Rapax Synchro, F 33. Case 122.19 
Kodak Reflex, Coated F:3.5, C ase 137.92 
*Retina II, Xenon F:2, C pid. R-F 39.50 
*Exacta B, Ctd. Zeiss Tessar F:2.8, ( case. 142.50 


*Super Ikonta “A- Special,” Tessar F:3.5 143.50 
*Minox, The World's Smallest Camera 












*Tenax il, Tessar F:2.8, Cpld. R-F, Case. . 155.00 
*Retina Il, Coated Ektar F:2, Cpld. R-F 159.50 

Rolleicord II, Coated Triotar F:3.5, Case.. 167.00 
*Retina LIA, Xenon F:2, Cpld. R-F, Case... 169.50 
*Leica III, Chrome, Elmar, F:3.5, Case 175.00 
*Kine-Exacta Zeiss Tessar 3.5, Case. . 175.00 
*Super Ikonta B, Tessar F:2.8, S.W., Case 185.00 
*Leica 111, Chrome, Hektor F:: 185.00 
*Leica IIIA, Chrome, Elmar F 195.00 
*Leica III, Chrome, Summar F:2, 195.00 
*Leica IITA, Cc hrome, Hektor F:2.5 195.00 
*Plaubel IIS, Anticomar F:2.9, Acces 195.00 
*Leica IIIA, Chrome, Summar I 205.00 
*Leica IIIC, Latest, Hektor F: 225.00 
*Leica IITIC, Latest, Elmar F:3.5, 225.00 
*Kine Exacta, 35MM, Chrome, F:2.8, Case. 245.00 
*Leica ILIC, Latest, Summar F:2, Case 255.00 
*[Koflex 111, Latest, Tessar F:2.8, Case 265.00 


Pacemaker 4x5, complete with R-F 265.45 











*Leica IIIC, Latest, Summitar F:2, Case 275.00 
*Praktiflex, 35MM, Ctd. Biotar F:2, Case.. 275.00 
*Kine Exacta, 35MM, Zeiss Biotar F:2, Case. 295.00 
*Contax III, Zeiss Sonnar F:1.5, Case...... 295.00 
SEND FOR YOUR FREE 
1949 DESK CALENDAR 
FLASH-GUNS 
Kodak Flash-Holder for Flash-Brownie 620. $ 2.92 
Kodak Flash-Holder for Kodak Duaflex.... 2.92 
Kodak Flash-Holder for Brownie Reflex... . 4.03 
Kalart Compak Passive 8 -Flash 8.95 
Kodak Flash-Holder for all Flash-Shutters . 11.08 
Kalart ALL METAL Master Automatic 24.60 


Mendelsohn Universal, Model E ~.- 00nd 
De Mornay Budd, De Luxe, SPEC IAL. 34.50 
Leitz Leica Flash- Unit, Mod. VIII or VIlla. 63.00 
Flash-Bulbs, Case Lots, All Sizes. . 25% Discount 


CAMERAS WANTED 
HIGH CASH PRICES PAID 


ALL PRICES INCLUDE TAX 
PRICES SUBJECT TO CHANGE 


2130 BROADWAY AT 75TH ST. 


Deg THEONLY STORE 


WITH FREE 2 YEARS 


EE 





DEPT. P2 






vill 


% ON LIKE 
= NEW CAMERAS 





LENSES 
Kodak, 2’, F:1.6 Projection for Ashi ..$ 14.50 
Kodak Proj. Anast. 51MM, F:4.5 . 25.00 
Kodak Ektar 5cm, F:3.5, C ‘ompur Rapid... 27.50 
Elgeet, 383MM, F:3.5, Telephoto for8SMM.. 28.80 
Leitz Varob, 50MM, Coated F:4.5, Enlarg.. 35.00 
Raptar 101MM, Ctd. F:4.5, Rapax Shutter. 39.00 


Leitz Vidom Finder for Leica, Chrome...... 39.60 


Zeiss Tessar 135MM, F:4.5 in Compur 39.50 
Kodak Ektar 3’, Ctd. F:4.5, Enlarging. 42.88 
Xenar 5cm, F:2.8 for Kine Exacta 45.00 
Kodak Anast. 9MM, F 2.7 for 38MM Mag.. 49.58 
Morton Primar, W A. 2.5 for 838MM 49.95 
Kodak Anast. 38M M, F:2.5 for 8MM Mag.. 56.58 


Leitz Image Erecting Finder for Leica é 59.00 


Leitz Elmar 50MM, F:3.5 for Leica. . 65.00 
Zeiss Biotar 4cm, F:2 for. 16MM 65.00 
Zeiss Sonnar 75M} M, F:4 for 16MM. 85.00 
Zeiss Contameter for Super [konta B 89.00 
Zeiss Biotar 5.8cm, F:2 for Kine Exacta 95.00 
Elmar 90MM, F:4 Telephoto for Leica .. 95.00 
Triotar 85MM, F:4 Telephoto for Exacta 95.00 
Revolving Universal Fin er for Contax 109.00 
Hektor 135MM, F:4.5 Telephoto for Leica 125.00 
Zeiss Sonnar 5cm, Tc td. F:1.5 for Contax.. 125.00 
Zeiss Triotar 85M M, F:4 Tele for Contax 145.00 
Zeiss Orthometar 35MM, F:4.5 W.A. Contax. 169.00 
Zeiss Sonnar 135MM, F:4 Tele for Contax. 179.00 
Zeiss Sonnar 85MM, F:2 Tele for Contax. 225.00 
Biogon 35MM, Ctd. F:2.8 W.A. for Contax 245.00 


MOVIES 
8MM Cine Kodak, Model 8-25, Coated F:2.7$ 71.75 




















8MM Revere, Model 88, ¢ soated F:2.5 77.50 
*8MM Briskin MAGAZINE, F:1.9 focusing 85.00 
8MM Revere MAGAZINE, Coated F:2.8.. 132.50 
8MM Revere TURRET, F oe 9g foc aes 137.50 
8MM Bolex, Model L8, Yv °:2.8, Pouch. 139.48 
8MM Cine Kodak MAGAZINE, 1.¢ 3.33 
*8MM Zeiss Movikon, Sonnar ay ; 175.00 
Kodascope, Model 8- 33, 500 Wa 85.00 
Revere De Luxe, Model 85, 500. Watt 120.00 
B & H Filmo Master ‘‘400"’, Case 187.50 
16MM Keystone, Model A7, Coated F:2 74.50 
16MM Revere MAGAZINE, Coated F 25 140.00 
16MM Cine Kodak MAGAZINE, F:1.9 186.67 
16MM Bolex, Model H-16, Switar F:1.4 466.25 
Kodascope, Model 16-10, 750 Watt 147.50 
Kodascope, Model 16-20, 750 Watt, Case 245.00 
Da-Lite 30x40, Beaded Tripod Screen 12.00 
Radiant 30x40, Model DL Tripod Screen 20.00 
8 & 16mm CINE KODAK 

FILMS IN STOCK 

SLIDE PROJECTORS 
Kodaslide, Model IA, 100 Watt $27.50 
Argus P.A. Rotating Carrier, 100 W., Case.. 31.85 
Argus P.A. Rotating Carrier, <4 W., Case 36.95 
Kodaslide, Model IIA, 150 Wat 47.50 
Sawyer's View Master PROJEC ‘TOR 47.50 
TDC 24x2% Vivid with 6” Lens 59.75 
Automatic Kodaslide Changer 17.50 
Leitz Leica Desk Viewer NOW ONLY .. . 66.00 
| The New Kodaslide Table Viewer . 95.00 

EXPOSURE —" 
General Electric, Model DW 21.95 
WESTON MASTER II, LATEST MODEL. 29.67 
Weston Invercone Incident Light Adapter... 3.00 
NEW NORWOOD DIRECTOR 32.03 
General Electric, LATEST Model PR-1. 32.50 

MISCELLANEOUS 

Kodak Brownie Safelight, Model D........ $2.95 
Oe ge Rolleiflex Filter, SPECIAL ee 3.75 
F.R. Interval Darkroom Timer : 4.45 
Kodak ABC Photo-Lab Devel. Outfit oe 7.50 
Zeiss Proxars 28MM or : 37MM Diameter... 7.50 
Metal Chrome Tripod, 7 sections <a 7.95 
Pocket Rangefinder, Feet or Meter C alibr.... 7.95 
FR Home Developing & Printing Kit ss 7.95 
Genuine Elk-Leather Gadget Bag vasa 8.50 
Fedco Electric Twin Dryer 11.95 
Kodak Field Case for Medalist L or II 12.00 
Focusing Finder for 83MM Kodak Magazine. 21.58 


Grafiex 4x5 Dividing Back 23.98 


Rolleikin or Plate-Back Adap. for Rollei.... 25.00 
Cine Kodak Editing Viewer 8 or 16MM. 27.50 
Focusing Reflex Finder for Leica w. Case.... 35.00 
Bolex Cine-Focus for Switar F: f 43.50 
Coupled Kodameter for Retina IIA cone SO 
Federal Store-Away Enlarger with Case... 46.45 
Leitz Nooky for Elmar, Summar, Summitar. 66.50 


HIGH ALLOWANCES 
ON TRADE-INS 


Mall Orders Filled, F.O. * New York 
SORRY, NO C.0.D.’S 


NEW YORK a a. ¥ 
Authorized Dealers for All Leading Manufacturers from Coast to Coast 
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_CAMERA PLACE, Inc. — CAMERA PLACE, Ine, 


— CAMERA PLACE, Ime. ™ CAMERA PLACE, Ine 


— CAMERA PLACE, 


“|CAMERA PLACE, Inc. 


WE LIKE TO TRADE! 


LET US KNOW WHAT YOU HAVE... 
WHAT YOU WANT... AND HOW 
MUCH YOU WISH TO PAY! 


LET'S MAKE A DEAL! 


FOR IMMEDIATE DELIVERY: Graphics- 
Grafiex, Bell & Howell, Kodaks, Argus, 
Ciro, Rollei, Zeiss, Leitz, Revere, etc. 


ZEISS Ikoflex I twin lens reflex w/f4.5 
NOVAR EXCELAL:. .ccccccccccccccccce 
ZEISS 35mm w/f3.5 NOVAR, built in 
delay action timer, case, flash, 

all L.N. 


$ 49.50 


3 f3.5 ctd. case, flash L.N 
ANDER Bessa 6x6 f3.5 lens.. 
ARGOFLEX f4.5 & ER Case wes ‘ 
GRAFLE) 5 “D’’, 8%” Zeiss Tess. 
F.P.A. 
FED (Leica Type) 3.5 C.R.F 
& 100mm 6.3 Tele lens L.N 
V.P. Exakta chrome w/f1.9 
syne. Acc, L.N 
CONTAX IA w/f2.8 Tes 
LEICA F w/f.2 
WELTINI 


w/ER case 
SPECIAL 
primoplan 
169.50 
119.50 
198.00 


s, ER case, L.N. 
Summar & ER case L.N 
35mm w/f2.8 Tess Coupld RF 
Case 


w/ER 119.50 
IKAFLEX I 


)) Twin lens Reflex w/f3.5 

s to 1/500 L.N a ering ya 

. 35mm w/f2.8 Xenar, cpld 

tF, ER case L.N 

SUPER IKOTA © 2%x3% 
ompur cpld RF, ER case, L.! 

ROLLEICORD Twin Lens Reflex w/4.5 
Triotar cmpr, ER case, N 


49.50 


‘ . 75.00 
w/4.5 Tess, 
99.50 


——FREE FREE—— 


OUR SPRING '49 CATALOG! 
ALL NEW ITEMS & PRICES! 
EXPEDITES DELIVERY! 
SEND FOR YOURS TODAY! 











1295 AVE. OF THE AMERICAS * NEW YORK CITY 
tt Rockefeller Center 


“Ul “2Z90V1d VHSWVO— “Ul ‘30V1d VYaWVO 


‘oul “290V1d VYSWVO— 


‘uy ‘30V1d VUaNVO — 








STUDY COMMERCIAL 
COLOR PHOTOGRAPHY 


{ CHALLENGE pat ATA 
in OPPORILMITY FAMOUS 
SCHOOL 


Basic and advance 

courses offered with 

master producers of 

commercial color illus- 

+ trations as instructors 

Courses offered include 

Ektachrome, One Shot 

; Camera, Color Theory, 

Masking, Color Sepa- 

ration, Color Correction, Matrices and Dye 
Transfer. 


OUR NEW CATALOG IS NOW 
READY! 


Courses are specifically designed to help com 
mercial photographers desiring to en 
ter color photographic work and advanced 
amateurs For full details of courses, open 
classes and facts about the MAIL 
THE COUPON TODAY new 
Catalog 


THE HOUSE OF PHOTOGRAPHY 
SCHOOL OF COMMERCIAL COLOR 


Dept. C-4, 137 N. Topeka Ave., 


school, 
for our 


Wichita, Kansas 


THE HOUSE OF PHOTOGRAPHY 
School of Commercial Color 


Dept. C-4, 137 N. Topeka, Wichita, Kansas 


Please send me your COLOR SCHOOL Cata- 











alone will give startling contrast and 
coverage, streetlights and houselights 
used as the main lighting will give a soft, 
unearthly illumination, combinations of 
flash, floodlamp, and streetlights or house- 
lights also will produce the optimum in 
outdoor night scenes if you experiment a 
little to get correct exposures for the de- 
sired results. 

Study a possible snow scene from a lit- 
tle distance so it is not ruined with tracks 
you do not want. Don’t use front-light- 
ing if you want to catch sparkle on the 
snow. Use a dull day without a snow- 
storm for something other than picture 
taking. 


Types of subject matter 


Some persons bemoan the fact that they 
live in the city, but it is really full of 
winter pictures, both night and day. The 
lighted buildings, the strings of lights, 
and the town Christmas tree, the snow 
blowing down the street against strug- 
gling humanity—all have possibilities 
either as background, or for the main 
subject. Perhaps you can even get a 
friend to carry bundles and a Christmas 
wreath on his arm, heading for home 
against a snowstorm. It can be shot with 
a high flash extension to simulate a street 
light—or in the daytime. Perhaps a 
happy young woman could be delivering 
Christmas presents and receive a glad 
welcome at your wreath-clad door, or a 
doctor with his satchel, coming in from 
the whirling snow. Even an old refuse 
can takes on a new, pleasing appearance 
when partly covered with a mantle of 
snow. Always be picture conscious, and 
you will have more ideas than you can 
handle. Most of us have just week-ends 
for picture taking, and struggle with un- 
dependable snow conditions, so it helps 
a great deal to know what pictures you 
want, and where to go for them. If there 
is time to spare, you still can have the 
pleasure that goes with hunting along the 
streets and in the parks for picture pos- 
sibilities. 

The countryside, the farms, and the 
villages, we will admit, have even greater 
possibilities, and it is not too difficult to 
get out into the country these days even 
in wintertime. Here is more beauty, a 
different life, more play, more action, and 
a nostalgia that is always a source of 
picture material. 

Take, for instance, the picture entitled 
“Old Farmington” which has been used 
on covers for house organs and in adver- 
tising. It is a portrayal of the nostalgia 
of our Old New England, but it might be 
most anywhere. The buildings are far 
from beautiful in themselves, but the old 
maples, the walk, and some study pro- 
duced a picture with depth, nice repeti- 
tion, good balance, and appeal. Much as 
we like it, we know that the additional 
human touch of a mail man delivering 
packages would make a better picture. 

“Over the Hills” was a find, but only 
the setting. Take away the skiers and 
the ski tracks, and what have you? The 
S-curved tracks were laid just that way, 
and the skiers taken in just that position. 
Place your finger on one of the skiers and 
you will see how much more effective 
three are than two. 


The picture, “Cold Fury” was taken 
when we were out to catch the power of 
the elements; but not without first think- 
ing of where we might catch it back- 
lighted against a dark background, and 
against something made by the hands of 
man. 

The print, “—a Silence Deep and 
White” was taken on a long-planned trip 
to the north country. It snowed, snowed, 
and snowed some more. It seemed as if 
it would never stop falling. We made 
the most of it, and the result was a good 
example of one of the most fascinating 
phases of winter photography—shooting 
snow storms. 

“Old Timers” is just another indication 
that there are infinite possibilities for pic- 
tures along well-plowed highways. No 
skis or snowshoes were necessary to po- 
sition ourselves for this picture. 

Ability to be friendly with everyone, 


Pictures with large dark masses, like 
"The Back Road," require some degree of 
front-lighting, and particularly so when 
photographing old, weatherbeaten barns. 


young or old in all walks of life, is a great 
asset to the photographer who wants to 
portray life and action. Friendship with 
our farmer friends will, we hope, make 
one of them hitch up his sleigh for us to 
take pictures of him driving down the 
village street, perhaps towards the 
church. Some day we hope to get some 
country folks together for the dragging in 
of the yule log; even go into the woods 
with them to catch the horses dragging 
out logs, and to portray the activities 
around a maple-syrup camp in spring- 
time. We will join in wholeheartedly, 
and give a helping hand, for only thus 
can one learn to truly portray these ac- 
tivities and gain real friendship and co- 
operation. Besides, we have an awful lot 
of fun. 

Picture ideas are picked up in the 
strangest of ways. We were up on a hill- 
side helping a farmer shovel snow, and 
when we were through, he sat on the 
shovel and slid down the hill. That might 
have made a good picture, but with a bit 
of imagination, we could see three laugh- 
ing girls doing it in such a way as to ob- 
tain a triangular composition. 


Popular PHOTOGRAPHY 
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Youngsters rolling huge snowballs 
make an intriguing picture, but how could 
it be taken in an out-of-the-ordinary way? 
We considered all possibilities carefully. 
A steep, open hillside against the sky 
came to mind, and some day we will get 
some youngsters rolling a big one down 
that hill right on the skyline. The com- 
position will be simple, and that is what 
we should all aim for in snow photog- 
raphy. Youngsters love to have their 
pictures taken, but to persuade them to 
do what you want requires their friend- 
ship. The hills in the wintertime are 
full of healthy, happy faces and people 
on sleds, toboggans, and skis. Pick out 
the ones that are having the time of their 
lives, and get them to the setting you 
like, and doing the things you think will 
make a good picture. Also make friends 
with the youngsters in your neighbor- 
hood. We wanted a young shaver run- 
ning a ski race on barrel staves. The one 
we picked was a bit difficult to corral, but 
once he got out on the ski hill, he had 
the time of his life. 

If it is a girl on her tummy with skis 
waving in the air that you would like, 
pick a natural, unsophisticated-looking 
young lady, arrange it so that she, her 
skis, and her poles make a good com- 
position. Spread some snow on her and 
try to catch the picture with different 
facial expressions. 

Outdoor portraiture is a “natural” in 
winter, as the snow acts as a reflector to 
give particularly pleasing shadow detail. 
This is true in color, and in black-and- 
white work. 

Don’t entirely shun subject matter that 
has been taken. Perhaps you can create 
an even better picture, perhaps with a 
different setting or under different 
weather conditions. Take the village 
church again. Might it not be different 
in a snowstorm either day or night? If 
you can catch it with people trudging to- 
wards it through the snow, you have a 
portrayal of real human devotion. It 
would be even more striking in the eve- 
ning with light shining through the 
church windows. True enough, such pic- 
tures present technical problems, but 
solving them will bring you a great sat- 
isfaction. 

We could go on and on with sugges- 
tions for pictures. There is just no limit 
to those who try to learn something about 
what makes a good picture, who will train 
the eyes to see possibilities, and use their 

reative and imaginary powers. The suc- 
cessful salesman is always prospect-con- 

cious, a commercial artist always idea- 
conscious, and so it should be with us 
photographers. You can use the odd mo- 
ments when walking along the street, in 
he bus riding home from work, in the 
omfort of your easy chair, or when out 


iding in the car. Soon you will find that | 


he number of ideas grows and grows like 
rolling snowball. 
Most of us have taken up photography 
rr pleasure, but it seems that studying 
ie beauty and power of nature we want 
» record, joining in with the outdoor life 
1 cities, on farms, and in villages, and 
ith the fun on the hillsides, is just as 
leasant as the ultimate aim of producing 
beautiful and interesting picture —f 

February, 1949 












NORWOOD Aeclor 


EXPOSURE METER 


a with the amazing photospne™® 


poet the Norwood Director fea- 
tures the amazing PHOTO- 
SPHERE — the 3-dimensional light 
collector and integrator which 
gathers and distributes directly to 
the photoelectric cell ALL of the 
incident light illuminating the cam- 
era side of the subject. 


Anybody — yes, anybody — can get 
excellent results the first time with 
a Norwood Director. No tilting, 
guessing, compensating. You merely 
point the PHOTOSPHERE at the 
camera, line up the dial with the 
needle, and you read the exposure 
directly, easily, accurately. And it’s 
versatile — for black-and-white, 
color, stills or movies. $29.95, plus 
tax, complete with leatherette cov- 
ered, gold stamped, plush-lined steel 
carrying case, neck cord, instruction 
manual, ASA indexes, registration- 
guarantee card and calibration 
certificate. 


“Reg. U.S. Pat. Off 





At your dealer's, or write for 
free, illustrated booklet, ‘'Cor- 
rect Exposure Determination.” 


AMERICAN BOLEX COMPANY, INC. 


521 Fifth Avenue ° New York 17, N. Y. 








24 HOUR SERVICE 


AnscoorEktachrome 100 


20 EXP.—$!.00; 36 EXP.—$2.00—mounted free upon request 


COLOR PRINTS 
Within 24 hours 


. 
after arrival your : 40 New low prices 
your . . 
color roll film is « C New Improved Ansco Printon! 










Quality custom 
color service! 
Write for price 
list on Dupli- 
cating Transpar- 
encies. 


completely proc- 
essed and on its 
way back to you! 


from any size Kodachrome, Ansco or Ektachrome 
Up to 2; rat 2ix3} 3ix4} 4x5 5x7 8x 
Ist Print -40 -50 -85 1.00 2.50 4. 
Dupl. Print .35 -40 «75 -90 2.00 3. 
°*M.O. or C heck Preferred. No C.O.D.’s please 





. 2-M, 49 Nassau St. 
(Ent. 5 => Pl.) N. Y. 7, WN. Y. 


“Vhrce-Day Sewice Eveready Color Priute 


EVEREADY COLOR LABORATORIES 








Bee alk wat cel aici ce 


Produces consistently clean, clear-cut nega 
tives; free from stains, fingerprints, scratches 
and undeveloped spots. 
Easy to operate. Foolproof. Adjustable from 
35 mm to 116. All operations except initial 
loading carried on in daylight. Develop, fix and 
wash without handling film. Only four simple 
parts—tank, cover, adjustable reel and agitator. 
Made from strong, acid resistant Bakelite. Will 
not chip, rust, warp or stain. 
Attractively packaged, the Yankee Adjustable 
Roll Film Tank is an ideal gift for every 
camera fan. 

See your nearest camera shop. 

List price $2.95 plus tax. 


WINDMAN BROTHERS 
Los Angeles 23,Calif. US A 





*,.9 
...il’s so easy to damage 


photographic equipment 


but $1000 worth of insurance pro- 
tection costs less than 5¢ a day! 
And Hartford’s Camera Floater 
Policy insures against theft, fire, 
hurricane, accidental loss or damage, 
many other hazards. 








See your Hartford 
agent or insurance bro- 
ker for full details or 
mail coupon today. 








| HARTFORD skeen 


nol 


| FIRE INSURANCE COMPANY 


HARTFORD 15, CONNECTICUT 
Please send sample policy as rates 
. ~ 
| for Hartford Camera I lage 





olicy. 


| Name 





Address 


| State 
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Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 


*Conducted according to the recommended prac- 
tices of Photographic Society of America. 


Lucknow International Salon of Photography, 
The United Provinces Amateur Photographic 
Association, Lucknow, India. 


On exhibition during 
March at Lucknow, 


February and 


India. 


11th Annual Springfield International Salon of 
Photography*, George Walter Vincent Smith 
Art Museum, Springfield, Mass. 
On exhibition Jan. 3 to 23 at the George 
Walter Vincent Smith Art Museum. 


16th Wilmington International Salon of Pho- 
tography*, Delaware Camera Club, Wilming- 
ton, Delaware. 
On exhibition Feb. 6 to 27, 
Art Center. 


Delaware 


4th Chicago International Exhibition of Nature 
Photography, Nature Camera Club of Chicago. 
Closes Jan. 16. 
IEXntry fee $1 
four slides. 
On exhibition Feb. 1 to 28, Chicago Nat- 
ural History Museum. 
For entry forms write Louise Broman 


Janson, 6252 S. Kedzie Ave., Chicago. 


for four prints, $1 for 


7th International Western Canadian Salon of 
Photography*, Manitoba Camera Club, Win- 
nipeg, Manitoba, Canada. 
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Closes Jan. 22 

Entry fee $1. 

Four monochrome 
four color prints. 

On exhibition Feb. 19 to 
the Art Gallery, 
Auditorium. 

For entry form write Cyril G. 
318 Smith St., Winnipeg, 


prints allowed, plus 


March 3 in 
Winnipeg Civic 


Palmer, 
Manitoba. 


of Pic- 
Camera 


Ist Kalamazoo International Salon 
torial Photography*, Kalamazoo 
Club, Kalamazoo, Michigan. 
Closes Jan. 26. 
Entry fee $1 
Four prints allowed. 
On exhibit Feb. 6 to 27, 
ter, Kalamazoo, Mich. 
For entry form write James D. Bobb, 
Jr., 213 Allen Blvd., Kalamazoo, 
Mich. 


The Art Cen- 


37th Open Exhibition of Photography*, City 
of London and Cripplegate Photographic So- 
ciety, England. 
Closes Jan. 28 
Entry fee $1 in each class. 
Four prints and/or four slides allowed. 
On exhibition Mar. 7 to 12 at Cripple- 
gate Institute, Golden Lane, London, 
a ©. oe 
For entry form write 
145 Thanet House, 
London W. C ) 


Mrs. R. 
Thanet 
England. 


Morton, 
Street, 


53rd Annual Open Exhibition, Birmingham 
Photographic Society, Birmingham, England. 

Closes Jan. 29 

entry fee 5/-. 

Six prints allowed. 

On exhibit Feb. 19 to Mar. 5 at the 
Royal Birmingham Society of Artists, 
Birmingham, England. 

For entry form write D. McM. 
son, 62 All Saints Road, 
14, England. 


(Approx. $1.) 


Hender- 
Birmingham 


12th Annual Circle of Confusion Salon of Pho- 
tography*, Whittier, California. 

Jan. 31. 

fee $1 for each section, 


Closes 


entry 


Four prints and/or four color 
allowed. 

On exhibition Feb. 13 to Feb. 27 
Whittier Art Gallery, Whittier, Calif. 

For entry form write Willis E. Rey- 
nolds, 417 N. Pickering Ave., Whitti- 
er, Calif. 


slides 


at the 


13th Rochester International Salon of Photog- 
raphy*, Memorial Art Gallery, Rochester, N. Y. 
Closes Feb. 3. 
Entry fee $1 per section. 
Four prints and/or four 
allowed. 
On exhibition March 4 to April 3 at the 
Rochester Memorial Art Gallery. 
For entry form write David S. Adams, 
Memorial Art Gallery, Rochester 7, 
mm, 3. 


color slides 


16th International Salon of Photography, Pic- 
torial Photographers of America, New York 
City. 
Closes Feb. 12. 
Entry fee $2. 
Four prints allowed. 
On exhibit Mar. 13 to 27 at the Ameri- 
can Museum of Natural History, New 
York City. 
For entry form write Mrs. R. Carpenter, 
Pictorial Photographers of America, 
106 W. 13th St., New York 11, N. Y 


1949 Philadelphia International Salon of Pho- 
tography, Miniature Camera Club of Phila- 
delphia. 
Closes Feb. 
Entry fee $1. 
Four prints allowed. 
On exhibition Mar. 5 to 27 
Library of Philadelphia. 
For entry form write Ruth N. Clery, 
4713 Chester Ave., Philadelphia 43, 
Pa, 


14. 


at the Free 


3rd Great Falls Salon of Photography*, Great 
Falls Camera Club, Great Falls, Montana. 
Closes Feb. 15. 
Entry fee $1. 
Four prints allowed. 
On exhibition March 1 to 15 at the 
Great Falls Public Library, Montana 
For entry form write Carlton L. Ling- 
wall, 118 First Avenue South, Great 
Falls, Montana. 


1949 Exhibition of Pictorial Photography, 
Shropshire Photographic Society, Shrewsbury, 
England. 

Closes Feb. 16. 

Entry fee $1. 

Four prints allowed. 

On exhibition Mar. 19 to 
the Borough Library 
Shrewsbury, England. 

For entry form write J. D. How, 
Shropshire Photographic Society, 2 
Kenwood Road, Shrewsbury, Eng- 

land. 


Apr. 9 at 
and Museum, 


5th San Francisco International Color Slide 
Exhibit, Photochrome Club of San Francisco. 

Closes Feb. 19. 

Entry fee $1. 

Four slides allowed. 

On Exhibit Mar. 5 to 12 (excluding 
Mar. 6 and 8) at the San Francisco 
Museum of Art. 

For entry form write 
Montgomery St., 
Francisco, Calif. 


Alice 
Room 


Cooper, 1 
1304, San 


36th Annual Pittsburgh International Salon of 
Photographic Arts, The Photographic Section 
of the Academy of Science and Art, Pitts- 
burgh, Pa. 
Closing date for prints: 
color slides: Mar. 2. 
Entry fee $1 each class. 
Four prints and/or slides 
On exhibition Mar. 18 to Apr. 17 at 
Carnegie Institute, Pittsburgh. 
For entry form write Karl S. Leach, 92 
Estella Ave., Pittsburgh 11, Pa. 


Feb. 23; for 


allowed. 


57th Toronto International Salon of Photog- 
raphy,* Toronto Camera Club. 
Closes Mar. 5. 
Entry fee $1. 
Four prints allowed. 
On exhibit Mar. 21 to Apr. 2 at Eaton’s 
Fine Art Galleries, Toronto. 
For entry form write Salon Secretary, 
Toronto Camera Club, 2 Gould St 
Toronto 2, Ontario, Canada. 
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3rd Michigan International Exhibition of Na- 
ture Photography*, Cranbrook Institute of 
Science, Dearborn, Mich. 
Closes Mar, 14. 
Entry fee $1 each division. 
Four prints and/or four color slides 
allowed. 
On exhibition Mar. 23 to Apr. 19 at 
Cranbrook Institute of Science. 
For entry form write Roger E. Richard, 
1832 N. Gulley Rd., Dearborn, Mich. 


29th Annual Competition of American Pho- 
tography and the American Annual of Pho- 
tography. 
Closes Mar. 15. 
No entry fee. 
No limit to the number of entries 
On exhibit in April at Boston, Mass. 
For entry form write American Photog- 
raphy, 353 Newbury St., Boston 15, 
Mass 


13th South African Salon of Photography, Jo- 
hannesburg Photographic and Cine Society, 
Johannesburg, South Africa. 
Closes Mar. 15. 
Entry fee $1 
Four prints allowed. 
On exhibit in May 1949 at Johannes- 
burg. 
For entry form write the Salon Secre- 
tary, Johannesburg Photographic and 
Cine Society, P. O. Box 7024, Johan- 
nesburg, South Africa 


2nd Annual Photographic Salon Competition 
of the National Speleological Society*, Wash- 
ington, D. C. 

Closes Mar. 15. 

Entry fee 25 cents per print or color 
transparency up to four; additional 
entries no fee. 

On exhibit during May at the Smith- 
sonian Institution, Washington, D.C 

For entry form and information write 
Burton Faust, 6255 29th St., N. W., 
Washington, D. C. 


6th International Exhibition of Photography, 
Runcorn Camera Club, Runcorn, England. 
Closes Mar 17 
Entry fee 1 shilling. (Approximately 21 
cents. ) 
Four prints allowed 
On exhibit Apr. 20 to 23, County Gram- 
mar School, Waterloo Rd., Runcorn 
For entry form write R. J. Edwards, 10 
Victoria Rd., Runcorn, Cheshire, Eng- 


] 


land 


4th International Exhibition of Photography’*, 
Port Colborne Camera Club, Port Colborne, 
Ontario, Canada. 
Closes Mar. 26 
Entry fee $1. 
Four prints allowed. 
On exhibit Apr. 16 to 23 
borne, Ontario, Canada 
For entry form write J. O. McKellar, 26 
Tennessee Ave., Port Colborne, On- 
tario, Canada. 


at Port Col- 


bth New Zealand International Salon of Pho- 
tography*, Waikato Photographic Society, 
Hamilton, N. Z. 
Closes Apr. 14. 
Entry fee $1 for black-and-white; $1 
for color. 
Four entries allowed in each section. 
On exhibit from May to Aug. in New 
Zealand. 
For entry form write H. A. Larsen, 
Box 324, Hamilton, New Zealand 


st Halifax International Salon of Photography 
and Color Slide Exhibition, Photo Pictorial- 
ists of Halifax and Color Photographic Guild 
ot the Maritimes, Nova Scotia. 
Closes Apr. 30. 
iuntry fee $1 for prints and/or slides. 
Four prints and/or slides allowed 
On exhibit May 25 to 27 at the Lord 
Nelson Hotel, Halifax, Nova Scotia 
For entry form write W. Roy Isnor, 217 
Agricola St., Halifax, Nova Scotia, 
Canada, 


ist 


Hawaiian International Salon*, Camera 

‘es -~ . - 

Vlub Council of Hawaii. 

‘loses June 15. 

m exhibit July 4 at Honolulu. 

lor entry form write Frank Kroulik, 
1354 Kapiolani Blvd., Honolulu, Ha- 

waii, U. S. A. 
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j Fine developing and printing can’t be done at Bar- 


learn 
practical 


* 


-=2~ photography 


Here’s a school that teaches practical photography, gives 
you the kind of knowledge that can be profitably applied 
when you graduate into the professional ranks. The faculty 
headed by William Gerdes, M. Photog., is composed of experts, 
each with a successful career behind him in his chosen field. 
The equipment used, the techniques employed, are the most modern. 
Get off to a head start in your chosen profession. 
Study in this fine school. Regular courses in Portrait and 
Commercial Photography; advanced courses in Direct Color 
and Camera Mechanics & Repair. Coeducational . . . 
Dormitories for men . . . Living accommodations 
arranged for single women and married couples. 


Approved for Veterans 
Write for Free Catalogue PT 701 


y 


217 Park St., New Haven, Conn. 




















| FLASHOMETER 


Plastic slide rule assures 
you perfect flashlight pic- 
tures. Order yours now. 
A real Xmas present. 





(We Won't Dos Developing ) 


oo a — aad meet negative is on your 
present ru - . Dut unless it is expertly developed | 
and printed you'll never know. Baw ‘J 













ards individ- " 
ually develops, hardens and vaporates everv film. Postpaid. is FR 
Each print is separately made y hand. with full | No Stamps....... Bill 
sideration of negative charactertstics. wards’ 
service is unequaled and reasonab! riced. Write 
service is unequaled and yp KERMAN INSTRUMENT CO. 
1012 ASHLAND AVE, EVANSTON, ILL. 














EOWARDS FINE GRAIN LABORATORY, INC. 
P.O. Box XX, Chicago 90, fil. | 4sk Your Dealer or Order Dtrect 








BB TREAT YOUR FAMILY AND YOUR 
| FRIENDS TO A SENSATIONAL VIEWLEX ct 
| lI E-0-STAT ONLY $695 a perfect gift! 


4 ‘ yi \ % Write for Free brochure 
Viewlex Ne 35-01 QUEENS BLVD. + LONG ISLAND CITY, 1N. Y 
135 








HOW TO MAKE A LEGEND PRINTER 


You can easily identify all your prints by 


ots - ~ 


The printer marks every print with the 
maker's name, brand, or trade-mark. The 
legend negative is secured all around with 
red scotch tape to eliminate light leaks. 


PLATEN—- 


fo OPAL GLASS 
im 


— — _HINGE 


aasalioall 





SIDE 


SWITCH 











Plan drawings of the legend printer 
show the dimensions of the illustrated 
model. The size can be varied greatly. 


















































making this simple printer for the darkroom 


By MANLY 


enough for cigarettes, it should be 
good enough for your prints. 

Don’t let people wonder who made that 
excellent print—identify it with your 
name, brand, or trade-mark in the lower 
right margin. If you’re an amateur or a 
professional who habitually stamps or 
writes name and address on the back of 
every print, you may be surprised to 
know how few people turn a print over 
to see what’s on the back. The answer is 
—put the legend on the front of the print. 

The legend printer is essentially a con- 
tact printer, but modified. How you 
make it, and the size, can be left to your 
own discretion. Dimensions shown, hap- 
pened because that was the size of avail- 
able stock. As it stands, the printer is 
small, neat, compact, and efficient. 

The model illustrated is made of white 
pine, with mitered joints which are not 
too difficult to make with careful use of 
a plane. Butt joints are equally good, 
though perhaps not as neat. In any case, 
joints must be made light-tight. 

The top is conveniently hinged and 
fitted with a catch to facilitate changing 
the lamp. 

Any kind of snap switch, conveniently 


Perens Positive—if the slogan is good 


BANISTER 


located, will do for turning the light on 
and off. The plan drawing shows the 
wiring diagram. However, to add refine- 
ment to your own legend printer, a mi- 
cromatic switch would be most desirable. 
With a micro switch properly located, the 
depressed platen turns on the bulb. 

The platen is made of a piece of wood 
as thick as the paper-guides, then planed 
off to allow for the thickness of felt glued 
to its under side. The felt assures good 
contact of paper against film. 

The legend itself is lettered in large 
characters upon bristol board and pho- 
tographed on process film. If you can’t 
draw, have a typesetter set up your name 
or legend in large type and draw a proof 
The size doesn’t matter so long as it can 
be reduced sufficiently upon the film to 
fit into the margin of your prints. 

Measure carefully when placing the 
legend negative, emulsion side up, upon 
the opal glass printing surface. Seal it 
down with red scotch tape around all four 
sides. This will prevent leakage of white 
light that will otherwise fog the paper. 

Paint the inside of the printer flat 
white. Varnish or paint applied to the 
outside will forestall warping. 

Determine the proper exposure for your 


The legend is automatically placed in the correct position in the bottom margin of th 
right side of the paper when the exposed photograph is placed along the guides. Th: 


platen holds paper firmly for exposure. 


Exposure control switch is on right of printer 


Popular PHOTOGRAPHY 











tht on 
rs the 
-efine 
a mi- 
irable. 
d, the 


wood 
laned 
glued 
3 good 


large 
| pho- 
| can't 
name 
proo! 
it can 
ilm to 


ig the 
, upon 
Seal it 
ll four 
white 
per 

ar flat 
to the 


r your 


f the 
Th 


‘inter 


RAPHY 











Easily made, the printer uses a 7!/2-watt 
lamp screwed into the socket. Opal glass 
needed should be just larger than legend. 


paper and developer combination. Then 
insert a full sheet of bromide paper, print, 
put paper into enlarging easel, expose the 
print, and develop. 

The result will be a clear, sharp im- 
print in black-and-white of your name 
and any other information that you 
choose to include in your legend. If you 
make a habit of printing every picture 
you make with this device before you put 
it into the developer, you can be sure that 
there never will be any difficulty in iden- 
tifying your work.—® 


NATIONAL PHOTO SHOW 

PLANNED IN NEW YORK 
A four-day show crammed with events of 
interest to the amateur photographer will 
be held in New York February 19 through 
22. It is the National Photographic Show 
of 1949, which will feature a complete 
series of educational lectures and demon- 
Strations covering both still and moving 
pictures. Over 65 of the leading manu- 
facturers of photographic equipment and 
accessories will exhibit and demonstrate 
the latest in camera equipment. 

To complement the lecture program, 
the visitor will have an opportunity to 
view prize-winning pictures from all over 
the country and to see examples of the 
fin st 8 and 16-mm films produced. If he 
brings his camera, he will have a chance 
‘o put into practice the lessons he has 
learned, using stage settings and live 
models that will be provided. 

The educational program will be di- 
vided into two sections, one for begin- 
ners and one for advanced amateurs. The 
show will feature a camera hospital, 
where emergency repairs can be made on 
the spot. Sponsors of the event, which 
Will take place at the 71st Regiment Ar- 
mory, Park Avenue and 34th Street, are 
the Photographic Merchandising and Dis- 
'ributing Association and the New York 
Guild of Photographic Dealers.—pe 
February, 1949 





NEW SPEEDGUN 
MODELS FOR 
KODAK RETINA I & 


Now, owners of Kodak Retina 
I & I can enjoy the added 
pleasures of flash photogra- 
phy by wsing the new 
Mendelsohn Speedgun models 
specially designed to fit these 
cameras. At photo-dealers 
everywhere. 


Write for folder P-8 


750 
to 925 





Fed. Tax 
included 


annie 
- 


MENDELSOHN 


a e. 


MENDELSOHN 













No. 1027 for 
Kodak Retina 
with F2 lens. 


No. 1028 for Kodak 
Retina I with F2.8 
lens. 


No. 1029 for Kodak 


GpeEDEUE 


FITS ALL CAMERAS 


Anyone can take photo-flash 
pictures with the new Speed- 
gun Junior. Simple, fool- 
proof, easy to operate, it is 
attached in a jiffy. Write for 
folder MSJ-6 ‘“‘How to have 
fun and make money with 
your Speedgun Junior’. 


FLASH! The complete line of 
deluxe Model E Mendelsohn 
Speedguns, Flasher Units and 
accessories are also available! 


MENDELSOHN SPEEDGUN CO., INC. 
463 Bloomfield Avenue, Bloomfield, N. J. 


COLOR PRINTS of DISTINCTION 


2% x 2% or 2% x 3% 
(not mounted) 


3x 4 in folder 
3%x4% ” 
4x5 
Sx7 
8x10 ? 


See eeereeseeseree 


First Dupli- 
Print cate 


$ .40 


-75 
-90 
1.00 
2.00 
3.50 


* From any size Transparency, from 
Mercury to 5 x 7. 


* ANSCO, COLOR or EKTACHROME 
ROLL FILM — DEVELOPED $1.00 


*& Modern color laboratory and 
skilled technicians assure you 
QUALITY COLOR REPRODUCTION. 
Minimum order $1.00, 5 day service. 


COLOR-CRAFT, Inc., Dept. P-2, 2651 Conn. Ave., Washington 8, D.C. 








PERFEX 35mm 
CAMERAS 
PRICED WAY BELOW 
REGULAR VALUE! 
is — d new pre 


mm camera is 
1 a-lif ‘time buy 


Perfex Eveready Case $5.50, Flashgun 
Ce ee 
Save $82.93 on This 
PRAKTIFLEX 35mm CAMERA OUTFIT 
ngle le reflex, {2.9 Vi 


$156.43 
7.50 
4.50 


8.25 i 
ssn .._978 your $103.50 
Total Value .. .$186.43 cost . 
—— 
SAVE ON REFLEX TELEPHOTO LENSES 
ty ee See La fits over re 
for CIROFLEX KO x 
DAK REFLEX. ARGOFLEX 
Brand New! Limited Quantity! First Come, First 
Served! 
———— 
BARGAINS IN GUARANTEED 35mm FILM! 
ANSCO COLOR, reload 2 osures ..$1.25 


BLACK AND WHITE, frame nu m1 d, 36 exposures, 
any emulsion 3 for 99c 





DEVELOPING AND PRINTING SPECIAL! 
36 EXPOSURE ROLL OF 35mm FILM, 
BLACK AND WHIT! 
« rain developing and 36 prints to 31% 
Ww SSY paper 


ap 
_ Pics FREE, « eT o imm film, 36 exp., 
em 7 ion hoice 
ing and $ 
iy sere $1.69 
. 


; guaranteed or 
tage pre- 











illetin 


GAIRLEN1 rH oTO ag 


117 W. 48th St., New York 19, N.Y. 


|S = 0 San) Ot 2 LOO) Oam O) 5 
CAMERA MECHANICS & REPAIR 


ee ay 


FIRST AND FINEST 
VETERAN APPROVED 


The only fully accredited course in 
Camera Mechanics and Repair offered 
by a photographic school. 375 hours 

of resident instruction by experts. 15 
weeks of courses working with all 
types of precision cameras and photo- 
graphic equipment. Also machine 
Meloy om obaelecelthac 
Dormitories for men 


| Oerracitre tater s 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 PARK STREET, NEW HAVEN 11, CONNECTICUT 








ADHESIVE TAPE PREVENTS 


MPS 


LOSING SMALL SCREWS 


While disassembling a camera shutter, | 
had quite a job keeping the small screws 
and parts in order. Either they wouid 
roll off the table or would be mixed up. 
A time saver is a small wood block on 
which is glued a piece of adhesive tape. 
Either ordinary glue or rubber ceme: 
can be used. Small screws placed hea 
down on the sticky side will be held s 
curely and in order so that assembly is 
quicker with everything in full view. 
Robert Micals, Jersey City, N. J. 


If you buy paper in boxes you can avoid 
possible confusion in the darkroom by 
marking the paper contrast grade on the 
bottom section of the box. Then, if you 
remove the covers from more than one 
box at a time there’s no danger of a mix- 
up when replacing them. Contents of ten 
and twenty-five sheet envelopes of photo- 
graphic paper can be identified in the 
same way—by marking the contrast grade 
on the inner envelope with a _ white 
crayon.—W. Merrill, Binghamton, N. Y 


nas ad EASY WITH ACIDS 


Concentrated acids are dynamite in the 
darkroom. When you are mixing acids 
and water (or anything else), always add 
the weaker to the stronger. When mixing 
a concentrated acid with another solu- 
tion, pour the acid very slowly, and be 
sure to stir the mixture rapidly. Even 
though our friend in the picture is pour- 
ing the stronger into the weaker, he is 
holding the acid bottle much too high, 
and he should be stirring things up!— 
Lester McDevott, Endicott, N. Y. 


INFRARED LAMP HEATS SOLUTION 


CEMENT CHART TO 


7 


During the winter months, I find my solu- 
tions going below 70 degrees while mak- 
ing prints. The easiest and most con- 
venient way to raise the temperature to 
the proper degree is to suspend an infra- 
red bulb about 12 inches above the solu- 
tion, as shown above. With this method, 
a quart of developer may be heated five 
degrees in one minute in a black rubber 
tray, and slightly slower in a white en- 
ameled tray. The bulb can also be used to 
dry film.—Walter Grasel, Flushing, N. Y. 


SOLUTION BOTTLE 


If you have occasion to develop films at 
temperatures above or below the stand- 
ard 68 F, you'll find it time-saving and 
convenient to cement a “time-tempera- 
ture” chart to the developer bottle. 
You'll find a chart for the film and de- 
veloper you use in booklets published 
by the film manufacturers. Cut it out— 
or better still, make a reflex-paper copy; 
to attach to the developer bottle. Then 
you'll have it handy at a moment's notice. 
tro Porter, Evanston, IIl. 
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MIXING COLOR SOLUTIONS 

When compounding your color process- 
ing solutions from prepared chemicals, it 
is always best to mix them in the amount 
of water for which they were intended. 
Do not split the chemicals in order to 
make smaller amounts, for example mak- 
ing one quart of solutions from a one 
gallon developing outfit by taking only 
a fourth of each of the chemicals. 

Vibrations encountered in shipping and 
handling these outfits often cause the 
smaller and heavier granular particles to 
settle toward the bottom, while the larger 
ones rise toward the top of the container. 
Thus the chemical composition of one 
portion of a given container may be dif- 
ferent from that of another portion with- 
in the same can. For this reason, it is 
always best to mix the entire contents at 
once.—Don Storing, Endicott, N. Y. 


OUTWITTING YOUR TRAY SIZE 
My 8x10 trays served me nicely until I 
occasionally wanted to develop an 11x14 
print. A generally unpleasant raid upon 
the kitchen dish pan department seemed 
the only solution until I accidentally dis- 
covered that see-sawing the print up and 
down in the diagonal of the tray solved 
the problem. An occasional 8x10 enlarge- 
ment may be developed similarly using 
5x7 trays.—Richard Kent, Waltham, Mass. 


SOURCE FOR TINTING DYES 

An easy solution for color pureness in 
tinting small areas on prints can be had 
for a thin dime and a small amount of 
care. Plain tooth picks previously used 
will absorb enough color to dilute and 
strain other colors through the tuft of cot- 
ton used. 

Purchase at any hardware or variety 
store a box of hors d’oeuvres picks, and 
you will have a selection of dyed picks to 
match every color needed. Pink for 
cheeks, blue and brown for eyes, red for 
lips, yellow for cadmium yellow, etc. Each 
box contains enough picks to last for 
months and eliminates the diluted mixed 
colors.—Clive E. Moore, Jeffersonville, In- 
diana, 


PREVENTING OXIDATION 
BY AERATION 

Many different processes have been de- 
vised for preventing oxidation of solu- 
tions by aeration. They consist of filling 
the bottle with glass marbles, storing so- 
lutions in many small bottles, and so on. 

One of the finest methods is this: fill 
the bottle with solution. (It should not 
come up to the neck but must remain in 


the straight sides of the bottle.) Melt some 


paraffin and pour it into the bottle on top 
of the solution, then stand the bottle up 
and let the paraffin harden. It will float 
on top of the solution. If it sticks to the 
side, a little shaking will loosen it. 

When the solution is poured out, the 
paraffin will turn on its side and allow 
the liquid to pass. When the bottle is 
righted again the top will settle and keep 
the air from reaching the chemicals. 

After the bottle is empty, the wax can 
be melted with boiling water, the water 
poured out, and the wax allowed to 
: len again.—R. P. Smyth, Montreal, 
anada. 


February, 1949 





Goldé 


ANOTHER GoldE QUALITY PRODUCT FOR PHOTOGRAPHIC FUN! 


noftor binder 


NEAT AND SIM cE, FITS TOGETHER LIKE A CHARM...IT'S TERRIFIC... 


for all 2%4 x 2% 


NOTHING LIKE IT ON THE MARKET... TESTED AND PROVED!... 











slick as a whistle! 
neat as a pin! 


Write for Bulletin No. 490 


GoldE Mfg. Co., 1222E West Madison Street, Chicago 7, Illinois 
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3/4 “~ “STEKY’ ‘6mm cone. 


ACTUAL The LITTLE Camera that has EVERYTHING 
SIZE yet only 33 the size of a pack of Cigarettes 


This imported precision-made camera has features 
found only in cameras costing many times this price. 
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Musie and Pictures 
(Continued from page 43) 


or structural visualization. Generally 
speaking, our group was a cross-section 
of the population, with some high in cer- 
tain aptitudes, others high in others, but 
averaging out to form a “no pattern” pic- 
ture. But there was one surprising ex- 
ception to this strictly normal picture, 
and that was the high incidence of good 
scores in the so-called “musical apti- 
tudes” (pitch discrimination and tonal 
memory) for the group. There was added 
significance in the fact that the scores 
were higher among those of the group 
who had been interested in photography 
five years or more. In tonal memory, for 
instance, 61 percent of the entire group 
of 100 were A’s and B’s (top half of the 
population), and 69.5 percent for the 53 
who had been interested in photography 
five years or more. 

Though the aptitude people admitted 
only that there was a seeming correlation 
between interests in music and photog- 
raphy, I was impressed by these findings 
for they coincided with my own impres- 
sion, based on years of observation, that 
the music world includes a high percent- 
age of active, and better-than-average 
photographers. Further research, con- 
ducted in the course of preparing this 
article, not only confirmed that premise, 
but uncovered the fact that a large per- 
centage of professional photographers are 
amateur musicians, or have a deep ap- 
preciation of music. 

Indeed, conducting the research be- 
came a wearisome procedure, a kind of 
endless-chain project. I found that upon 
stating the premise, “that there is a cor- 
relation of interests among musicians and 
photographers,” within earshot of anyone 
with a fair-sized acquaintance in either 
group, a set of new names would be given 
me. Camera store proprietors, instruct- 
ors in photography, editors of publica- 
tions in the music field—these, and many 
others volunteered information along 
these lines: Rudy Vallee and his brother 
are great camera fans ... So are Victor 
Young, Gordon Jenkins, Manny Strand 

Dinah Shore has a Speed Graphic, 
Contax, and Medalist, and has her own 
darkroom at the ranch in Encino where 
she lives with her husband, George Mont- 
gomery ... Kate Smith and Marian An- 
derson both take pictures . So does 
Abe Lyman ... Eugene List, the pianist. 
claims he is the only ex-GI who left Ger- 
many without “liberating” a Leica, but 
he took plenty of pictures all over Eu- 
rope ... Nat (King) Cole lists photog- 
raphy as his chief hobby, and is reported 
to carry a camera most of the time... 
Jimmy Blade, Chicago pianist, is a seri- 
ous twin-lens reflex fan ... Vaughn Mon- 
roe is an enthusiastic and prolific photog- 
rapher, and has quite a lot of equipment. 
Stan Kenton and Eddie Safranski are 
camera fans ... Hal McIntyre is a “hoss 
trader” photographer, and does a great 
deal, especially in color . . . Bea Wain, 
the singer, and her husband, Andre 
Baruch, who are “Mr. and Mrs. Music” 
on Station WMCA, are all-round camera 


fans, going in for movies, color work, | 
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paper negatives, and gag shots of each 
other. Baruch, who entered radio as a 
pianist, studied at the School of Modern 
Photography and under Fassbender, and 
his wife caught the virus from him. 
Thinking it would be interesting to es- 
tablish the percentage of players in any 
given orchestra who are higher than the 
snapshooter stage in photography, I at- 
tended a »erformance of the radio show, 
“Break the Bank,” for which Peter Van 
Steeden’s orchestra plays, and did some 
informal investigating. In the fairly small 
group which played that night (about 
eleven), where were two serious photog- 
raphers, and one not-so-serious. There 
was Jack Kimmel, who plays bass violin 


Tom Waring, baritone singer of War- 
ing's Pennsylvanians, which he founded 
with his brother Fred, is noted as a lyr- 
ic composer, musician, painter, and as 
an amateur photographer. He likes tak- 
ing pictures of ironic subjects, scenic 
landscapes, and still lifes. His print be- 
low illustrates a fine rhythm of line. 


for Van Steeden, but doubles as a profes- 
sional photographer (portraiture) in Pal- 
isade, N. J. The other serious camera 
user was Mannie Weinstock, trumpet 
player, who has exhibited prints and won 
honors, has his own darkroom, and sells 
some of his pictures. A third member of 
the group, Fred Ruzicka, was not present 
that night, but I met him later and 
learned that he had had a dual career in 
music and photography for twelve years, 
and that his interest in both spheres goes 
back to his boyhood. He was a profes- 
sional musician while still in high school, 
started playing in Van Steeden’s orches- 
tra twenty-five years ago, studied art at 
Pratt Institute, was graduated in 1929, 
and worked for a time as a photographer 
for Paramount Studios. In 1939 he be- 
gan to specialize in child portraiture. He 
lso does some commercial and fashion 
work. Ruzicka is an outstanding example 
of a person who has succeeded in dove- 
lailling two careers. 
an example of a large orchestra, I 
e the National Broadcasting Com- 
‘'s Symphony group of ninety-odd 
musicians. One of its camera-fan mem- 
February, 1949 
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| bers said to me: “About twenty-five of us 
| have considerable interest in photog- 
| raphy, and I would say that six of us 
| are up to our necks in it.” Those whose 
| names I learned were Tobias Bloom, Os- 
|car Strunsky, Bernie Robbins, Samuel 
| Kissel, and Carlton Cooley. 

| Cooley, NBC’s first viola player, is a 
fine musician, a Doctor of Music, and 

a composer of note. He is also an en- 
thusiastic photographer of the “hoss 
trader” type, and believes he has owned 
| nearly every type of camera except a 
one-shot color model. He has his own 
| darkroom. He likes a wide range of sub- 
jects and has made many pictures of fel- 
low musicians including the photograph- 
ers’ dream subject, Arturo Toscanini. 

Samuel Kissel, NBC violinist, has been 
using a Rolleiflex since 1938, does his 
own processing, and turns out some ex- 
ceptionally good prints. He says his fa- 
vorite subject is the city, its “face,” in the 
morning, afternoon, and at dusk. 

Adrian Siegel, cellist in the Philadel- 
phia Orchestra, is the best-known mu- 
sician-photographer in this country. His 
Leica, which he uses exclusively, was 
given to him in 1937 by Eugene Or- 
mandy, the orchestra’s conductor. He 
rarely photographs any subject except 
musicians, but he has done so well in this 
| field that his pictures have been pub- 
| lished in dozens of magazines in this 
country and elsewhere. Among the 25,- 
000 candid shots he has made of mu- 
sical artists are some excellent ones of 
Toscanini, who—contrary to report—did 
not balk, but actually asked for copies of 
the pictures made of him. Siegel has 
played the cello in the Philadelphia Or- 
chestra for twenty-five years. He began 
to paint about the same time he started to 
work in photography, and he believes his 
painting helps him with the camera, and 
vice versa. 

Percy Faith, the orchestra leader, be- 
| gan taking movies when the first of his 
two children was born, 1931, and has 
kept it up, so that he now has a complete 
film story of them. His work with movies 
| led to the use of a still camera, a Zeiss 
Super Ikonta, and from men in the or- 
| chestra who did their own processing, he 
| picked up that bug. He now has a dark- 
| room which serves also as a projection 
booth for movies. Its panels slide away 
| to allow projection through glass. With 
| this set-up, he can get ready to project 

in thirty seconds, he says. Faith says 
| that though photography is just a hobby 

with him, it from the 
world of needs to get 
away 








takes him away 
radio when he 


Changing of careers, from photography 

to music, or the reverse, is not uncom- 
|mon. Danny O'Neil, the singer, sold his 
| first picture (of an accident) at the age 
| of fourteen and was once a staff photog- 
|rapher for the Birmingham Post. He is 
still an avid camera fan, uses a Speed 
Graphic and a Leica, and does his own 
processing. 

Max Raymer, another singer, recently 
has put out his shingle as a professional 
photographer. A painter by avocation, 
he uses both a Leica and a Graflex. Last 
year Graflex bought fifty of his pictures 
for a traveling exhibit. 


Before the war, Zinn Arthur was well 
established as a band leader and singer. 
With his group, he made records and 
played at hotels and restaurants in and 
about New York. While in service, he 
headed a band at Camp Upton, then went 
on tour with Irving Berlin’s “This Is the 
Army.” Somehow he found himself act- 
ing as “unofficial official” photographer 
for the show. Still in the line of duty, 
he participated in the making of a film 
in Hollywood, and he gradually awoke to 
the realization that he wanted a post-war 
career as a photographer rather than a 
musician. Now, for more than a year he 
has had his own studio in New York. He 
does advertising work and portraiture 
and makes many pictures of persons in 
the entertainment world. He is under 
contract to RCA, works for MGM, and 
has made covers for both Metronome and 
Downbeat, the music publications. 

Herbert Giles, whose credit line as a 
photo-journalist is familiar to readers of 
national publications, earned his living 
as leader of a dance orchestra from 1931 


Herbert Giles is a photo-journalist who 
once made his living by leading dance 
orchestras under the name, Henry Herbert. 
He decided to switch careers from music 
to photography when “swing' became a 
fad. He continues to pay his dues as a 
musician, hobnobs with musical friends, 
and now collects records of Calypso music. 


to 1936 under the name of Henry Her- 
bert. Though he did well and played 
many big-city engagements, he wanted 
no part of the trend to “swing.” When 
he found that a restaurant for which he 
was playing had advertised his orchestra 
as “swing,” he decided to change careers. 
Oddly enough, in the light of subsequent 
events, he carefully studied his own ap- 
titudes and came to the conclusion that 
he could make a go of photography. 
Though self-taught, he worked hard to 
prepare himself for the new career, and 
within two years he was selling his pic- 
tures to national magazines. 

One of Giles’ early assignments was a 
series of pictures for Look on the apti- 
tude testing activities at the Human En- 
gineering Laboratory in Hoboken. While 
on that job, he met Johnson O’Connor, 
the director, who commented that Giles 
had “keen spacial observation.” As Giles 
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“It is Absolutely Ridiculous 


to Do Your Own Work!” 
says Mr. V. P. Magnani, 


35mm. camera fan of San Francisco 


“IT have just received my prints from you, 
and I think your work is marvelous... I sin- 
cerely believe that it is the best obtainable 
... At the low cost you have for each print it 
is absolutely ridiculous for anyone to do his 
own work. I am recommending your firm to 
everyone I can... Your ‘reloads’ are just 
what you say ‘Guaranteed Fresh’ as the pic- 
tures proved.” Signed, V. P. Magnani.* 

At less than 4c for each glossy 34x42 
enlargement, development included, it is 
no wonder that more and more people are 
using our service. They find high quality at 
lowest cost, together with prompt attention. 


*Permission is always obtained from customers 
before using their name and testimony. These 
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posing on the part of his subjects. Eliot 
Elisofon and Eric Schaal, high-ranking 
photo-journalists, are both music-lovers. 

Harold Stein, who specializes in photo- 
graphing radio stars and other personal- 
ities in the amusement world, calls him- 
self a “practical Savoyard,” by way of 
reference to his interest in Gilbert & Sul- 
livan. He has a large collection of rec- 
ords of modern composers. He is frank 
about his methods of making music serve 
as an ice-breaker in getting his subjects 
to pose suitably for him. Conversely, he 
has cemented many frienships with mu- 
sical artists by discussing photography 
with them; and he confirms the premise 
behind the theme of this article—that in- 
terest in music and photography often go 
hand in hand. He has spent many hours 
in the darkrooms of entertainers and 
uttered countless informal judgments on 
prints. Back in the early 1930’s, he 
coached Bill and Rudy Vallee, both of 
whom turned out to be excellent photog- 
raphers—in his opinion. (Rudy Vallee 
then had his own darkroom and was the 
possessor of one of the first Leicas to en- 
ter this country, Stein recalls.) 

Gjon Mili’s fine stroboscopic pictures 
reflect his wide interest in various phases 
of music. At one time he played the 
oboe, and not so long ago jazz sessions 
were staged in his studio. He has about 
two hundred records, a number of them 
folk songs which he particularly likes. 
He has made, usually on assignment, 
many pictures of musicians at work, edi- 
tors having found that his stroboscopic 
specialty lends itself well to such sub- 
jects. He has a good sense of timing and 
can anticipate the right moment to cap- 
ture with his lens the action of a dancer 
or a player. Another factor is undoubt- 
edly his personality.. Somehow even the 
most temperamental of conductors or 
other musical celebrities mellow under 
his influence and turn out to be excellent 
picture subjects. 

Almost everyone who knows W. Eu- 
gene Smith (at one time a staff photog- 
rapher for PopuLAR PHOTOGRAPHY) and 
his pictures, knows also of his deep lik- 
ing for music. He says it has influenced 
him greatly and that his career as a pho- 
tographer is divided into two periods— 
before and after he turned to music. He 
plays no instrument, but devotes himself 
as whole-heartedly to listening as most 
performers do to playing. He has 17,000 
records, of which he managed to trans- 
port about 100 over the Pacific during his 
travels in World War II. Smith has a 
philosophic approach to life and sees 
analogies in music and photography. For 
instance, in assembling the 235 war pho- 
tographs he has exhibited, he says he 
built the show like a symphony. He has 
made some remarkable camera studies of 
artists listening to recordings of their own 
work, and of other musical subjects. One 
of his photographer-friends said of him, 
“He listens to music while in the dark- 
room and this affects his prints, some of 
which might be called pretty moody.” 

If he had not pawned his saxophone a 
number of years ago, Peter Martin might 
still be a musician in good standing, in- 
stead of one of America’s best-known 
magazine photographers. He has retained 


his interest in music and musicians 
through the years, and more or less spe- 
cializes in early jazz. He has a large 
acquaintanceship among musicians and 
has photographed many of them, and 
true to form has concentrated on those 
who have “been around a long time.” The 
records in his collection are mostly in the 
early jazz class. 

Though the thumbnail case-histories 
outlined in the foregoing paragraphs may 
not in themselves be conclusive, there is 
significance in the fact that they are 
typical of a potentially much larger num- 
ber, which could be given here if space 
permitted. Is there a relationship be- 
tween rhythm of line and rhythm of 
sound? Is the possession of a gift for ex- 
pression in, and appreciation for, one art 
form likely to be accompanied by the 
same gift in connection with another art 
form? In this article there has been 
some initial exploration of the subject, 
and the findings seem to answer these 
questions in the affirmative —® 


Portraiture with a 
Miniature Camera 
(Continued from page 51) 


look natural. If your friends tell you 
how well you retouch your pictures, you 
are overdoing it. 

To review, here in outline are the steps 
to follow: 

1. Make small 
good negatives. 
2. Pick out the best for retouching. 

3. Enlarge the miniature film negative 
on a piece of sheet film to make a large 

film positive. 

4. Retouch the film positive, darken- 
ing anything that should be darker in 
the final print. 

5. Make a duplicate negative from the 
film positive by contact or projection. 

6. Retouch the duplicate negative, 
darkening anything that should be lighter 
in the final print. 

7. Make the final print from this dupli- 
cate negative. 


enlargements of the 


Modifications 

The paper-negative process is similar 
to the method described above. Follow 
steps 1 to 4 as mentioned in the previous 
outline. In doing step 5, instead of mak- 
ing the duplicate negative on film, it is 
made on a piece of smooth, singleweight 
enlarging paper. Since paper negatives 
are dense when viewed by transmitted 
light because of the paper stock, they 
cannot be enlarged. The paper negative, 
therefore, must be the size of the final 
print which will be made by contact 
printing. Since the paper negative is so 
large and since paper is so easy to draw 
on, retouching on either side of the paper 
is easy to do. Large areas can be worked 
on with dye, or with a stump and black 
chalk. All this work must be done by 
transmitted light. Paper negatives are 
recommended for large heads of men, and 
character studies. 

Soft-focus pictures have an appeal to 
some people. Follow steps one to four as 
mentioned above, but when you make the 
duplicate negative, diffuse it. This can 
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be done by using a soft-focus lens, or 
more simply, by holding a piece of 
wrinkled cellophane, or black tulle in 
front of the enlarging lens. This causes 
the highlights to spill over into the sha- 
dows and gives a sunny appearance. It 
is just the opposite of what you get when 
you diffuse a negative in enlarging—here 
the shadows spill over into the highlights 
and a print with degraded middle tones 
results. In any case, retouching is largely 
eliminated. 

Portraits of some young women and 
children require very little retouching. 





Extra highlights, as illustrated in the 
eye (top) are removed from the positive 
by using a retouching pencil. Final result 
below, shows the fine work that is made 
possible by using a magnifying glass. 


A texture screen, which is a piece of film 
with some kind of an all-over pattern 
printed on it, may be placed over the 
sheet of enlarging paper to give an in- 
teresting effect. These texture screens 
are good to break up objectionable grain. 
Your photographic dealer will have tex- 
ture screens with different designs for 
use with varying subjects. They are not 
cheap and must be handled with care. 
The above methods of making por- 
traits are not recommended to the pro- 
fessional portrait photographer. 
ever, in the hands of a serious amateur, 
they can give results which are other- 
Wise unobtainable with the miniature 


camera.— 


PICTORIAL YEAR BOOK PUBLISHED 
The 1948 Year Book of the Pictorial Divi- 
sion of the Photographic Society of 
America, just off the press, covers ac- 
lvities of that division as well as those 
of the American and International port- 
fc ios. Articles by John R. Hogan, Harry 
K Shigeta, Nicholas Haz, and others com- 
Piete the volume, available for $1 from 
the Photographic Society of America, 
1815 Spruce St., Philadelphia 3, Pa. 
February, 1949 
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QUIPPED with ground glass viewing plate, built-in mag- 

nifier and sportsfinder ... fine coated f3.2 Wollensak 
Anastigmat viewing lens, 85mm f3.5 Wollensak Anastig- 
mat taking lens, automatic corrective parallax device... 
Alphax or Rapax Synchromatic Shutters for improved 
flash photography .. . all steel welded case construction 
for extra strength and durability. See Ciro-flex at your 
camera dealer’s today! 





425 SOUTH SANDUSKY 


CIRO CAMERAS, INC. “*scvaware. onto 


EXPORT DIVISION — 23-25 WARREN, NEW YORK 7,N. Y. © CABLE ADDRESS: SIMONTRICE, NEW YORK 











VETERANS —G. I. Approved 


Learn— One of the Finest Schools in the Country 


Photography—3. sic—Commercial—Portrait—Color 


Camera Repairing—Complete Course 
FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET Write for Booklet 


FORT WORTH, TEXAS 











Let Us Help Reduce Your Film Cost to “Pin Money” 


Bulk Film 
Developing Reels 
Chemicals for Home Processing 


Complete Laboratory Service for All Types of Black and White Movie Film 
NATIONAL know how offers you the most outstanding values in the country today. Cash in on our offer to 
give you your full money's wort! TI pledge is backed by an unconditional money back guarantee. Lab 
oratories operated by top notch Hollywood technicians who don’t guess One day processing service. 


Ready for Camera Use 
8/SMM and 16MM Film (Processing Inc.) 
Camera Supplies 





| CrCHRL TYPICAL OF OUR MANY VALUES 














Ready for camera use Weston 24 BULK FILM 
fast panchromatic film for in- Weston 12 Medium Speed 
door and outdoor use. Ortho Film for Outdoor Use 
4350 Lankershim Blvd. $5 S/O... 365% $1.85 ‘ 
North Hollywood, Calif. 100’ 16MM CG 100’ 8/8MM ....... $2.35 
Box P Processing Included ge eee 6.60 


Write for Free Catalog 
FREE: Mention This Ad in Your Order and Receive a Handy Useful Gift 
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NEW YORK T> 4 
PHOTO CRITICS REF 


ACCLAIM RANGER 


Coupled Rangefinder For Reflex Cameras 


Out of Focus In Focus 


‘It works in excellent fashion and speeds up the 
focusing me mendously After using it for just 
one rol e don’t understand he yw we got along with- 
at it.’° Norris Harkness, N. Y. Sun. 
ce **It a permanently 
range finde r of the sp ylit-image type. 
eri, N. Y¥. World-Telegram 


installed, , cou sled, 
—Mabel 


orism 
cach- 


— ‘‘Many photographers can now know the 
pleasure of seein 1g their pic ture s on the groundglass 
just as it will register on the negative.’’—John Adam 
Rates, we Ve 


o extraordinary claims are made for 
it it I have tried it and found it lives up to them.’’ 
Barnett Bildersee, N. Y. Star. 


There’s no need doubt when you've reached 

e point of peak A arpness in your groundglass. 

Just line up the split imag of the Refle x Ranger 
and you're a focus for wire- “sharp negative 

Installatio You merely insert the Reflex Ranger 

groundglass ‘with b — oss" see prism) in place of the 

regular groundglass ) >dy adjustments are neces- 


ary 

The Refiex Ranger is available for ROLLEIFLEX, 
ROLLEICORD Crk OFLEX ARGOFLEX, KODAK RE- 
FLEX, KORELLE 


I . 
REFLEX, IKOFLEX I, II and 
13.95 





Models For Grafiex On Special Order, Priced Higher. 


See Your Dealer 
For Demonstra- 
, inc. tion 


Write Dept. B 
321 Broadway, New York 7, N.Y. For Free Descrip- 


tive Brochure 





BALONEY'S GOOD 


on sandwiches—-but not in color laboratory ad- 
vertisements—-Trust your work to The Carrolls 
who have been processing and printing Ansco- 
Color longer than any other laboratory (ask 
Popular Photography). Experience produces good 
color—not advertising. All color film processing 


is matched to Ansco factory standards. Prices 
SEND A POSTAL NOW FOR 
FREE AND COMPLETE a 
—Thank You. 
Ca (4 ole 
/ LOS Colee 6 


are low and C.O.D. shipments are made. 
INFORMATION 
4522 W. PICO 





SENSATIONAL VALUE! 
CIPCO 35mm ENLARGER 


_ $12.50 


e as Beco trated 


f 
diate De Tis ery 
d for Free Bargain 
Book 


et 
Dept. P2 Ba. 7-0478-9 


Fr 
f UNITE ED 
Wace ties CAMERA EXCHANGE 
: 83 CHAMBERS ST. NEW YORK 7. 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developin, 

We give individual attention to each negative ° 

masse production. 35mm films developed — fin rain vaporated to pre- 

vent scratches — enlarged to Beautituf quatty Prints gusran- 

paper. 36 exp. $1.25. Dou- 

8-4x6 Beau- ie ow 0 pe 2 18 ex roll, 80c. 

titul Entarge- l-day service eloading 36 exp 60c; 18 exp., 
ments trom 8 #0c. FREE mailing begs 


Exp.Roll.45¢] gicghT EXPOSURE FILMS FOR 


or 8 Spar- 
kling Prints NOW AVAILABLE 


30c MINICAM PHOTO LABS., Dept. 4-A, La Cresse, Wis, 
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The Magazines 
(Continued from page 16) 


company’s files as a “freelance writer.” 
Evidently, free lance photographers and 
bookies will still have a long wait. 

x a aa 

Romance—Paris Division: EUGENE KAm- 
MERMAN announces his marriage to 
Marthe Marguerite, daughter of the 
Countess L. Vigreux de Sainte-Foy, in 
the following fashion: “I am the ex-GI 
and Yank photographer who never went 
home after the war, but stayed in France 
to sit in the sunshine at a sidewalk cafe. 
Youth, Spring, Paris, and the moon were 
too much—you see me now a married 
man.” According to Kammerman, edi- 
torial vagaries almost kept him a bach- 
elor. In the week before the scheduled 
wedding, he covered 3500 miles by air on 
assignments that kept blowing’ up. 
“Somehow, the cable telling me not to 
start the trip got mislaid,” Kammerman 
reports, “although one arrived with no 
difficulty while I was on my honeymoon, 
telling me to develop pix, caption, and 
send air express!” 

© * * 

Returning from a long vacation in 
Maine with Gjon Mili, Etrior ELIsoron 
seemed to his friends to be strangely sub- 
dued, and almost in a state of shock. He 
finally confessed, “Why, you know, Mili 
is even more conceited than I am! He’s 
the ultimate ego of man—in his presence, 
I begin to feel no better than any other 
ordinary human being!’ We hope that the 
publication of Elisofon’s new book, “Food 
is a Four-Letter Word” (Rinehart, $2.50), 
has restored some of his shattered ego. 
(With an ASMP member readying a book 
review for our next issue, however, per- 
haps he’d better not count on too much 
restoration! ) 


* * * 


We can tell this only because Fritz 
Goro has a good sense of humor. Re- 
cently, while shooting a story in Utah, he 
received word that a registered letter was 
waiting for him in town 80 miles away. 
Fritz jumped into his car and drove 160 
miles—only to find out the ASMP was 
reminding him his dues were overdue. 
x * ~ 

The spy scare seems to be reaching into 
some awfully deep recesses. LEo CHop- 
LIN was shooting the sunset in a deserted 
spot on the waterfront, when a car drove 
up, went around the block, came back, 
and stopped. The driver climbed out, 
flashed his badge, and wanted to know 
what Leo was doing. 

Taking pictures,” said Leo, waving two 
cameras. “Well, it looks awfully sus- 
picious,” growled the fellow with the 
badge. “Where’s your identification?” 

“Out came the ASMP card (oh, all 
right, and the driver’s license too!), and 
the law wrote out our name and address 
very laboriously. Can’t say we blame 
him—it takes us a while too.” We haven't 
heard from the FBI yet, but we’re wait- 
ing to tell them about Leo’s red ties. 

* * * 

Horace BristTou has joined Scope Asso- 
ciates .. . BoB SMALLMAN is completing 
an assignment which has taken him to 


Spain, France, and England ... JAMES 
KEEN has moved from Florida to Louis- 
ville, Kentucky . . . NIcK DE MorcoLt! is 
on a job with the Ringling Bros. circus, 
and writes, “This is my way of seeing the 
United States, and a very good one. I 
would like to send you a story but seems 
everything that happens to me is un- 
printable” . . . Mary ELEANOR BROWNING 
is just back from Quebec. 

* ” * 

After IDA Wyman had finished showing 
an editor a number of color shots she’d 
made in Mexico, the editor leaned back 
in his chair and admitted that, while her 
pictures were good, they failed to show 
“real” Mexico. He then proceeded to 
picture-outline “Mehico” in the best tra- 
dition of children’s books and travel 
circulars. When he was through, and the 
golden sun had set behind the tequilla 
plants, Miss Wyman asked when he’d last 
been in Mexico. 

“Never,” sighed the editor, 


sure like to go some day.” 
* * x 


“But Id 


At the tuna tournament in Nova Scotia 
recently were DAve EISENDRATH, JR., and 
ARTHUR GRIFFIN. Together, they got up 
four mornings in a row at 4:00 a.m., to 
take pictures of fish, and to postcard us 
that, though they’d looked for a mule on 
which to be photographed, they could 
find only oxen. 

They also ran into a couple of local 
characters who allowed as how they 
knew another ASMP member from the 
big city. A nice guy, too, but what made 
Morris Gorpon sing “Nature Boy” all the 
time? And so badly? 

When we checked with Gordon, he in- 
sisted he sang “Nature Boy” only in press 
boxes, and that it wasn’t awful. In fact, 
he proceeded to prove it. We're inclined 
to agree with the Nova Scotians. 

* * * 

Someone recently asked Bos Capa if 
he knew Gjon Mili. “Know him!” said 
Capa. “Why I know Gijon so well that I 
call him Gjack.” 

a * * 

This would seem to be our Nature and 
Wild Life issue. HAL RHODENBAUGH wrote 
us a few weeks ago that he and ALFRED 
EISENSTAEDT were in Wyoming, looking for 
moose, buffalo, elk, and “lesser animals.” 
Ewinc KRAININ is just back from the 
Arctic Circle, where he hunted polar bear 
and walrus—“I never owned a teddy bear 
in my youth,” he explains. Krainin, inci- 
dentally, looks like a candidate for the 
Explorers Club—he’s sporting a two-week 
beard. The above leads naturally to the 
story about Krainin and YLta told us by 
BERNIE HOFFMAN, Krainin charged up to 
Ylla and asked, “Are you Ylla, the fa- 
mous animal photographer?” When Yila 

confessed that she was, Krainin inspected 
her very seriously, and said, puzzled, 
“That’s strange—you don’t look a bit like 
an animal.” 

* * * 

They’re probably still talking about it 
over at Brooks Brothers. IKE VERN was 
trying on a suit, when he suddenly 
stopped to look at the time, and shot his 
wrist out from under the sleeve being 
adjusted. Salesman and fitter gave a 
horrified gasp in unison—Ike had bor- 
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rowed his daughter’s Mickey Mouse 
watch complete with red plastic band 
while his was being repaired. 

* * x 

Southern Hospitality: We like to see 
our old members extend the hand of 
friendship to our new recruits, but do try 
to remember which club of yours they’ve 
joined. 

Joe STEINMETZ recently played host to 
JAMES KEEN, a new Florida member, and 
John Maloney, a writer friend of Keen’s. 
Instead of regaling the boys with stories 
of the good old days of the ASMP, Joe 
hauled out his membership card in the 
International Brotherhood of Magicians, 
and entertained them with rope tricks, 
card tricks, and disappearing rabbits. As 
a final token of good will, Joe presented 
them each with catalogues from the best 
dealers in magic in the field. Keen still 
is explaining to his friend that he did 
join the ASMP, and not the Wednesday 
night amateur magicians’ club. He’s also 
wondering “if Joe had ideas about sawing 
us in half—except we weren’t no ladies.” 

* * x 

Greece, Italy, Spain, France—MyYron 
EHRENBERG had seen them all. Only one 
trip had been denied him. Although he’d 
lived in New York for fifteen years, and 
although he’d been in Buffalo ten times, 
he'd never seen Niagara Falls. In Detroit 
a few weeks ago, Ehrenberg decided to 
come back on the Canadian side, stop, and 
take a good look at the Falls. He did stop, 
and he took a good look—but it was rain- 
ing so hard he couldn’t see anything. He 
still hasn’t seen the Falls, and he’s still 
being kidded by his wife, who says, 
“Guess I was smart—I went to see them 
before we were married.” 

* * * 

Vic De PALMA complains that after four 
years in Mexico City, his first assignment 
upon reaching New York, was, of course 

three weeks in Mexico City! He also 
reports that he can now be reached 
through Black Star. 

* * * 

More “Who’s Where” Notes: VIcToR 
JORGENSEN’S in Paris, IDA WYMAN is in 
Mexico, and GENEviEvVE NAayLor is just 
back from Argentina, where she com- 
pleted a two-week fashion assignment for 
Town and Country. Bos Towers returned 
last month from a six-months stay in 
Switzerland on a promotional assignment. 
Also back from a fashion assignment is 
Fritz HENLE, who was in_ Scotland, 
‘rance, and Italy, on his first post-war 

ip to Europe. “Europe is still beauti- 

|,” said Fritz, “but one can see what 
the people have been through. Every- 
here they look to us for guidance and 
elp. Nevertheless, in spite of great phys- 
ical needs, there is a great upsurge in 
itural life, particularly in Italy. No- 
here did I find a feeling of hopelessness 
decadence.” 
Fritz also reported—a little shame- 
edly—on the Henle-Elisofon interna- 
ional marathon. Fritz beat Eliot to Nas- 
s.u, Hawaii, and the Virgin Islands, 
ving a matter of days before Eliot 
ived. In Paris, for the first time, Eliot 
von. He left a few days before Fritz 
arrived, but left word that their date for 
the Easter Islands still holds.—fe 
February, 1949 
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gel IKOFLEX 1 
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Snap up the hood and you'll marvel at the 
brilliant image you see in the ground 
glass. That’s because the entire focusing 
screen is a plano-convex collecting lens. 
Operate its controls — so conveniently 
placed and designed for easy, fast manipu- 
lation. And you can appreciate what splen- 
did pictures you'll get with its fast £/3.5 
Zeiss Anastigmat lens, corrected for color 
and black-and-white. Viewing lens is also 
f/3.5 anastigmat. 
Other Ikoflex 1 features include: re- 
liable Klio shutter with speeds to 
250 sec., parallax correction, 
depth of field scale, and lock to pre- 
vent double exposures and blanks. 


Takes 12 pictures 2%4x2%4" on 120 
or B-2 roll-film. 


At leading dealers 
Write for Literature 
CARL ZEISS, INC., Dept. C-17-2 
485 Fifth Ave., New York 17, N.Y. 
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$349 Complete | 


With practice film and instruction book. 








As easy to load as your camera. You can 
even load film when reel is wet! It’s 
light-tight— made of resilient plastic and 
guaranteed against breakage. (If any 


part breaks send tank back 
with 50¢ to cover handling 
and postage.) See it demon- 
strated at all first rate photo 
stores. Made by The FR Cor- 
poration, 951 Brook Ave., 
New York 56, New York. | 





if it's Fp it's first rate 





#T’S DIFFERENT! 









FOTOFOLIO 


WITH TRANSPARENT 
POCKETS = 







Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 344x4% or 343x5%) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. Lsst $5.00 


Package of 12 extra pockets, /ist $.85 


*T. M. Reg SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA. 


4116 SG. LAMAR, DALLAS 15, TEX. 
225 FIFTH AVE, NEW YORK, WN. Y. 
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R OF YOUR 
KODACHROME SLIDES 
ViEWERS 
»% GUILD HOLLYWOOD 
NO tracks for 35, 16 and 8mm 
filmstrips $3.00 
Use both eyes to view 
single picture slides $9.75 
GUILD ''120” 
For 2% x2%...2%x 
ers for 242 x 2%...2% 
x 2% mounts $4.75 
GUILD STAR 
AT YOUR DEALER 
cts FISMENS GUILD 


FOR mer 
Mie CRAFTSMEN’S GUILD 
For 2 x 2 slides . . . 3 film- 
GUILD TWINLENZ Sm» 
3% ...3% x 4... Adapt- 
ee 

For 16mm filmstrips _ $1.00 > 

6916 ROMAINE * HOLLYWOOD 38, CALIF. 





‘‘Personalized Instruction” 
| 


a 
Germain 
SCHOOL OF 
PHOTOGRAPHY 


Portraiture Commercial Photography 
Air Brush Technique Retouching 
Complete Natural Color 
Saturday A.M. Courses 
Home Movies 
tt—Advanced Amateur Course 
DAY-EVENING COURSES— CO-EDUCATIONAL 
LIVING ACCOMMODATION SECURED 
APPROVED FOR VETERANS 


WRITE FOR CATALOG P-2 
225 BROADWAY, NEW YORK 7, N. Y. 














i; CANDID WEDDING >| 
PHOTOGRAPHERS 


Switch to PROSPECT 


for developing, printing and en- 
larging of your candid weddings. 
Quick reasonable rates, 
and cropping to your order. 


service, 


Write for price list and free 
sample of ‘'thank you card."' 























PROSPECT Photographic Corp. 


104 Fourth Ave., Brooklyn 17, N. Y. 
Phone: Triangle 5-4512 


3D deat 
Quality 
DEVELOPING 


36:3) 


ENLARGEMENTS 





INDIVIDUAL ATTENTION EACH NEGATIVE 
No automatic or mass production 
machinery used Your film fine 
grain developed and vaporated 
to prevent scratching. Exacting 
workmanship. Highest quality de 
veloping Write for Free mailers 
and other Outstanding Offers. 
WE HAVE FRESH FILM 


UNIVERSAL 
PHOTO SERVICE 
Box 612A, La Crosse, Wis. 


Building a Condenser 


Enlarger 
(Continued from page 73) 


(which actually will be the bottom con- 
denser lens in the enlarger) on top. Now 
vary the distance between lamp and 
lenses until you obtain the most even dis- 
tribution of light over the rectangle on 
the paper. Try the lenses with their 
curved sides toward each other, and then 
with one curved and one flat surface to- 
gether. Also, see what a single lens will 
do. In this way, you can determine the 
most efficient arrangement of lenses, and 
the best distance between lamp and lens. 

When the lenses are to be mounted 
with flat surfaces toward the negative, 
the tinplate tube that holds them can be 
about 2 inches long: when curved sur- 
faces are together, a tube length of 212 
inches is about right. Make another tube 
or ring of the same material, to slide in- 
side the first; and turn its edges inward 
to form a flange about '% inch across. The 
length should be that required to hold 
the lenses in proper separation, for this 
inside tube serves as a spacer for the con- 
densers. Finally, install two or three 


| L-shaped clips cut from tinplate, to hold 


the lenses in the tube when the enlarger 
is tilted. Short 6-32 bolts fasten the clips 
to the outer tube. 

In a row around the sulfite can about 
114 inch from its open end, punch '%-inch 
holes spaced 1 inch apart, to form part of 
the ventilating system. In the bottom of 
the can (which is uppermost in the en- 
larger), cut a hole about 4% inches in 
diameter. The upper part of the lamp 
house shown is made from a deep-drawn 
aluminum reflector measuring 5 inches in 
outside diameter at the rim, and about 614 
inches long overall. You can, of course, 
use any similar unit, even an empty to- 
mato-juice can. Around the socket hole 
at the top, punch a half-dozen or so 14- 
inch holes to serve as vents. Install in- 
side the reflector a light baffle consisting 
of a washer or ring in which are the same 
number of 14-inch holes, and placed so 
these holes are not in line with those in 
the reflector. Fasten the reflector to the 
sulfite can in some manner. The method 
used on the enlarger shown consists of 
three flat-headed sheet-metal (self-tap- 
ping) screws driven into the bottom of 
the sulfite can and engaging semi-circular 
notches filed in the rim of the reflector. 
These screws are spaced 120 degrees 
apart, approximately. It happened that 
the sulfite can and 5-inch aluminum re- 
flector combined to produce a lamp-house 
length that was correct for the lamp 
used. You may find it necessary to move 
the lamp closer to or farther from the 
condensers you use. Cutting the sulfite 
can down a little, or installing an inter- 
mediate section between it and the re- 
flector, might be desirable. 

Immediately below the joint between 
sulfite can and reflector unit is the con- 
trast-control device. In the side of the 
can next to the rim that encircles the can 
bottom, make a slit about 4% inch wide 
and 334 inches long. Cut a piece of tin- 
can material about 4 inches wide and 512 
inches long, and along each 5!2-inch edge 


NE 


clamp a thin strip of steel so that 1% inch 
of metal projects. Bend this projecting 
band up and over the steel strip, so it 
forms a narrow channel into which a 
piece of tinplate can be slipped, like the 
slide in a metal sheet-film holder. Insert 
the tinplate unit through the slot in the 
can and center it with respect to the 
circular opening in the can bottom. Lay 
out a 3x3-inch square, remove the tin- 
plate, and cut the square out. Now re- 
place the tinplate unit and secure it with 
solder. Also, solder baffle strips to the 
sides of this piece and bend them inward 
a little, so they will block light but will 
permit some air to pass. 

From thin metal, make one or more 
“Waterhouse-stop” slides to fit the tracks 
formed by the bent-over edges of the 
slide holder, each slide measuring about 
3%gx5'4 inches. At a point corresponding 
to the center of the 3x3-inch opening, 
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Contrast control slides are shown above. 
Slide at left increases contrast; slide at 
right decreases it when used in enlarger. 


make a circular or a square hole in one 
slide. Best size is found by trial: start 
with a hole measuring about 34 inches in 
diameter or on a side. When the enlarger 
is in operation with no slide in position, 
the image of the negative will be of about 
the same contrast as that produced by 
any enlarger of similar optical design. 
But with the contrast slide in place, the 
effective size of the light source is re- 
duced, and the enlarger functions more 
like a true converging-beam type, with 
the result that image contrast becomes 
greater. If a sort of “reversed-Water- 
house” slide having a large rectangular 
opening with a round or square opaque 
disk in its center, corresponding to the 
position and size of the hole in the con- 
trast slide is used, image contrast is 
lessened. 

Pieces of colored gelatin or glass may 
be inserted through the lamp house slot 
to control the color of the light. This 
may be for the purpose of regulating con- 
trast when variable-contrast paper is be 
ing used. Color also has some effect on 
ordinary enlarging papers, yellow gen- 
erally increasing image contrast. When 
working with natural-color materials, 4 
means of controlling enlarger-light color 
is desirable. Whatever the purpose, the 
color filter should be made of some non- 
inflammable, heat-resisting material. It 
can be a piece of colored glass mounted 
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Catalogue Listings 13850 of 


The World's Most Distinguished 
Kodachrome Transparancies 


7121 PINE AVENUE BELL, CALIFORNIA 
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COLOR 


PRICES SLASHED 


5 x7 $1.25 | LOOK! 
4 x5 75 | 8x10 











ONLY 
3'/4x4!/4, 60 39 00 
2!/4x3 V4 45 POSTPAID 





{20 & 620 Ansco Color Processed....$0.90 
35 mm Ansco Color Proc. and Mtd... 14.00 
120 & 620 Ektachrome Processed..... 1.00 


ALSO SHEET FILM PROCESSING 
All Work Rushed Postpaid—Posthaste 


Expert Service for Amateurs & Professionals 





NEED 120 & 620 Ektachrome....$1.37 
COLOR] '20 & 620 Ansco Color.... 1.37 
FILM? | 35 mm Ansco Color....... 2.04 











KOLORPRINCE 


OHNSON CITY 2 N. Y. 









5x5 Salon Prints! 


On selected single-weight glossy 
paper, each print individually en- 
larged, dodged and cropped. 
On double-weight matt paper....... - -$1.25 
35MM Fine Grain Developed 
and Enlarged to 3!/2 x 5!/, 
36 Exp. Roll $1.75 20 Exp. Roll....$1.25 
Send for free samples, mailing bag and complete price 
list of all our services, Money back if not satisfied! 


MINLARGEMENT S 


Dept.P. P.O. Box 193 Grand Centfal Annex. N.Y C 

















WHICH LENS FOR THESE SHOTS? 


2” lens (8mm Camera) 7??Telephoto Lens 
FREE—write for descriptive brochure on the 
: PAM ZOOM FINDER. Shows exact 
eld of view for 4%” standard lens and all ac- 
ssory telephoto and wide angle lenses. 
$18.50 tax included 


PHOTO ARTS MFG. CORP. 
49 W. 19th St. N.Y.C. 12 
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over a hole in a sheet-metal slide: width 
of the slide-holder slot and side grooves 
should be adequate for receiving such an | 





arrangement, or even a full-sized sheet | < t 7 


of glass. If color filters are to be used 
extensively or for long exposure or focus- 
ing periods, it would be advisable to place 
the contrast-control unit farther away 
from the lamp; or else install a second 
one, for colored filters, at some point 
nearer the condensers, say 2 or 3 inches 
below the lamp. A sheet of heat-absorb- 
ing glass could be placed between lamp 
and filter unit. 

The contrast-control feature is an op- 
tional refinement, and you can, of course, 
build a very serviceable enlarger without 
including it. Its omission does not affect 
any of the enlarger dimensions. 


Focusing mechanism 


The exact dimensions of the portion of 
the enlarger below the L-shaped section 
will depend on the focal length of the 
lens used. The model shown has a 3-inch 
lens, which is somewhat on the short side. 
Immediately below the circular opening 
is mounted the lid of a 35-mm film can 
that measures 5 inches in diameter, a cir- 
cular hole being cut in the lid to match 
that in the L-shaped piece. A similar 
opening is made in the bottom of the can, 
but is only 3% inches in diameter. The 
two sections of the film can are held to- 
gether by small screws extending through 
the side; or they could be soldered. At 
points equidistant around the lower cir- 





cular opening, holes are drilled and short 
6-32 bolts inserted and held by solder so 
they form threaded studs to hold the fo- 
cusing unit. Knurled nuts enable the 
unit to be removed or attached quickly, 
so that lenses of different focal length 
may be employed without much loss of | 
time. | 

The focusing unit consists of two tele- 
scoping tubular parts, the inner one being | 
soldered to a disk that has holes to en- | 
gage the studs in the film-can part, and 
the outer one being closed at the bottom | 
except for an opening in which the lens 
is mounted. The outer tube of the unit 
shown is simply the bottom portion of a | 
tin can that measures about 3 inches out- 
side diameter, a hole being cut in the bot- 
tom to receive the 3-inch Tessar lens in 
Compur shutter. The inner tubular piece 
was made from the upper portion of the 
same can, but a strip was cut from it and 
the edges brought together and resoldered 
to decrease its diameter so it would slide 
smoothly inside the outer tube. 

The two tubular sections are kept from 
separating by a pin, made from a 6-32 
bolt as shown, that engages a diagonal 
slot in the inside tube. The slot acts like 
a thread on a bolt, so that, when the outer 
tube is turned, it moves up or down. To 
make the slot, first lay it out with a pen- 
cil, drill a *42-inch hole at each end, and 
clean out the intervening metal with the 
aid of a small hacksaw or jeweler’s saw 
and a file. A bit of oil will make the 
tubular section slide more easily. 


Negative holder 
The negative holder is of the book type, 
and employs no dirt-catching glass. Cut 
two aluminum pieces measuring 44x5x7 
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| Slide Changing Mechanism 





and 
SEE YOUR SLIDES 
AT THEIR VERY BEST 


with the New 





Automatic 


Find yourself an easy chair . . 
“Entertainer 300” 
slides .. 


. load your 
with your favorite 2” x 2” 
. and, presto, the show is on! With 
finger-tip control you change slides automati- 
cally. After projection, slides stack into storage 
compartment in the bottom of the projector 
in correct order for next showing. The 
“Entertainer 300° holds approximately 50 
slides in Ready-mounts or 20 glass-bound 
slides. 

Light? Your 300-watt “Entertainer” will 
give you an abundance of it. . . in fact, more 
illumination than is needed for most home 
showings. And, screen images are brilliant 
and clear and sharp to the very edges. 

You'll like the heavy base which prevents 
tipping ... the positive control for tilting... 
plus the famous S.V.E. engineered construc- 
tion throughout. The “Entertainer 300°’ has 
coated optical elements throughout and is 
equipped with the finest type of 5” coated 
anastigmat lens. 


Before You Buy, See the “Entertainer 300” 
At Your Photo Dealer 
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Better COLOR! 


New Process — Faster Service 
ANSCO COLOR FILM PROC- $100 
ESSED (35mm MOUNTED).... 


COLOR SLIDES DUPLICATED 
35mm. 4 FOR 


COLOR PRINTS 


2144"x3'4"” Mounted... $ .50 
3\/4"x4Vo”" Mounted.. .75 
Unmounted .65 of ten or 

Mounted... 2.00 more, “as-40¢ 


Mounted... 3.00 sorted’. 





2! ag x 3! A” un- 
mounted in lots 
5x7" 


8x10” 











ropped where it will improve 
nts in attractive folde 


from transparencies 
Please enclose remittance with order. 
Minimum Order — $1.00 
Price List of Black- 


tite Prints in Leather- 
ette Loose-Leaf Album 


PHOTO LAB, unc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 129 
WASHINGTON 11, D. C. 





FOR DARKROOM IDEAS 
write for our 


FREE CATALOG 


which describes not only the photo 
equipment shown in this issue, but 
hundreds of other accessory and 
supply items. Over 700 pictures, 
116 pages. Send a 3c stamp for it 
today. 


We ship all over the world. 


BLOOM’S CAMERA CENTER, Inc. 


1657-PP Main St. Springfield, Mass. 


Just what you've been waiting 
for! Beautiful, unusual color 
slides for every whim or desire. 
ALL TYPES, what type doYOU 
want? You name it, we have 
it! Write NOW for Free list. 


ARTISTIC PHOTO SUPPLY COMPANY 
7070 HOLLYWOOD ® HOLLYWOOD 28, CALIF. 


YOUR KODAK 35 R.F. TAKES BETTER PICTURES 


WHEN EQuippeD with RELAXO 
MG 


>> . , F $s 
- ‘ Je: W Placeyourorderthrough YOUR dealer 
‘ $ Ve, ( tf he cannot supply yo order direct 
f a 4 } enclosir 1g your dealer's name & address 
4 eax Descriptive leaflet on request 


SPRING SERVICE 


93 MASSAU STREET, MEW YORK 7, N.Y. 


SCENIC WONDER OF 
THE WORLD 10 views 
all different. $1 prepaid 


SLIDE SUPPLY CO. 


Visited by millions. 2x2 
35mm full color. Catalog 
of others sent with order. 


inches, and join them at two corners with 
small brass hinges as shown. In the cen- 
ter cut an opening for the négative. Do 
not make this the exact size of the film, 
but small enough so that all four edges of 
the film will be gripped. Since most 
negatives have a border, a few thou- 
sandths of an inch smaller each way than 
the image area of the negative will be 
about right. Install three fillisterhead 
screws (preferably brass or aluminum) 
or pins to serve as guides for the nega- 
tive. These screws are in the bottom leaf 
of the negative holder, and holes must be 
made in the upper leaf so it will close 
over the screw heads. File both ends of 
each screw or pin so that it does not pro- 
ject beyond the aluminum surface where 
it would catch when the holder is insert- 
ed or removed. If uncut film rolls are to 
be handled, remove or omit the screw at 
the end of the opening in the negative 
holder. In the outer edge of each leaf you 


Dustless negative holder is made of two 

aluminum sheets joined by a pair of brass 

hinges. Three screws serve as guide pins. 
can cut a semi-circular finger opening. 
Paint edges of the film openings with 
dull-black lacquer. 

To insert or remove the film holder, 
tilt the upper portion of the enlarger 
back. Weight of this portion, which in- 
cludes the condensers, lamphouse, etc., 
holds the leaves of the negative-carrier 
together when the enlarger is used in a 
vertical position. On the rare occasions 
when the enlarger will be swung to a 
horizontal position, a rubber band or two 
can be snapped around the front of the 
hinged assembly to hold it together. 

Equip the enlarger with an approved 
lamp cord and plug. You can install a 
plastics or wood plug in the upper end of 
the column to hold this cord, if you de- 
sire. Although you can use a through- 
switch in the cord, a foot-operated switch 
or an automatic timer is preferable. And 
it is a good idea to ground the enlarger 
by running a fairly heavy copper wire 
from the column flange to a water pipe. 
You can, if you wish, add a counterbal- 
ancing spring unit like that used on the 
diffusion enlarger described in the Janu- 
Attach the end of the steel 
tape to the pipe tee by means of an 8-32 
bolt installed just above the side opening 
(outlet). 

To prevent troublesome reflections, the 
inside surfaces of all 


ary issue. 


parts below the 
negative carrier should be painted a dull 
black. Special lacquer (often called op- 
tical lacquer) is made for such purposes, 
and usually can be obtained through 








CINELARGER 


enlarges 8 and 16 mm Films 


Color or 
Black & White 


ONLY 


$18.95 


Tax Incl. 


New — Simple 

— Economical 

—Excellent 

Results. Make enlarged prints from your movies. 
Cutting film unnecessary. Good movie shots 
make good contact prints and enlargements up 
to 8x10. Uses standard 620 black & white or 
color roll film. Sixteen pictures from 8mm or 
eight pictures from lémm. Available in two 
models, 8mm and |Iémm, at dealers everywhere. 


Testrite Inst. Co., Inc., N. Y. C. 3, N.Y. 








ALL PRINTS 
RETURNED AIR MAIL 


Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 


der ONLY $1.50. No C.O.D.'s. 


Size 3'4x4'4. .$0.50 30: 
EA. 


Size 4x5 15 
Size 5x7 1.00 SIZE 214x31% 
COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll, 35MM 20 exp. $1 roll mounted, 


SPECIAL OFFER! 


additional you may have your 
duplicated in roll form at time 
only! 


ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 


Co 


Dept. P, P.O. Box 8626 
eCOLE BRANCH 
e LOS ANGELES 46 








IT’S THE RESULTS 
THAT COUNT 


Your camera and photographic equipment are 
valuable tools for obtaining good pictures. 

But the correct processing of your films is of 
paramount importance, if you are aiming for 
perfection in your photographic efforts. 

Send your films to Argonaut where experienced 
technicians will fine grain develop, print and 
enlarge your films, getting the best results pos- 
sible from your negatives. 

Descriptive literature, price list and mail bags 
on request. 


Join the Argonaut Club for 10% discount. 


ARGONAUT PHOTO. LABS. 


165 E. FORT LEE RD. TEANECK, N. J. 











Portable Background 52°x80" 
Grey-Non-Crush-Plush & 
Black. Stand, complete $29 


, DRAPES ; 


“<< 


CAMDEN ARTCRAFT CO. 


——— 180 WN. Wacker Dr., Chicago 6 
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photo dealers or optical-supply houses. 
The condensing lenses used in the en- 
larger shown were obtained from Ed- 
mund Salvage Co., Audubon, N. J. They 
are seconds, and sell for about 70 cents 
each. The 6-inch long aluminum reflector 
used for the top of the lamp house was 
obtained from Penn Camera Exchange, 
Inc., New York 1, N. Y., and cost 79 cents. 
Pipe and fittings were obtained locally. 
The sheet aluminum was purchased from 
the Goodyear Aircraft Corp. Surplus 
Store, Akron 15, Ohio. I understand that 
the store expects to be able to fill mail 
orders for such sheet for some time to 
come. The aluminum should be of the 
soft variety about 0.065 inch thick. A 
piece 12x18 inches will supply enough 
material for the enlarger negative carrier, 
L-shaped body piece, and hinged plate. 
Surplus aluminum sheet comes in various 
sizes and usually is sold by the pound. 


Enlarger conversion 


Often it is possible to convert a diffu- 
sion enlarger to a condenser type, or vice- 
versa. In the case of a diffusion type, cut 
a rectangle of rather stiff sheet metal to 
fit the space occupied by the diffusion 
glass. In its center make an opening the 
diameter of the condenser lens or lenses 
you are going to use. Mount the lenses 
in a suitable cell that in turn is centered 
over the opening and secured by solder- 
ing or by some other means. The flat 
surface of the condenser lens nearer the 
enlarger lens may be close to the nega- 
tive or an inch or so away from it. Use 
an opal-bulb lamp as a light source; and 
if the illumination is not uniform over 
the negative area, try varying the spacing 
between lamp and condenser. The con- 
denser diameter should be adequate to 
cover the size of negative you want to 
use. Speed of the converted enlarger 
should be greater than the diffusion type. 

Conversely, it is possible to convert a 
condenser enlarger to a diffusion type by 
replacing the condensers with a sheet of 
groundglass or other diffusing medium 
placed so it is an inch or more from the 
negative. However, unless the condens- 
ers are lost or damaged, it is probably 
better to leave them in place and simply 
introduce a sheet of flashed-opal glass or 
groundglass between the condenser and 
lamp. Position of this glass with respect 
to the lamp or condenser does not seem 
to be critical, as long as illumination over 
the negative remains uniform; however, 
the glass is usually placed close to the 
condenser. The best way is to find the 
most effective position by trial and error. 

Using the instructions in this article, 
you can build yourself an enlarger that 
vill adequately fill most of your printing 
requirements. Its few limitations are off- 
et easily by its inexpensiveness, and the 
esults that you can obtain with it are 
vell worth the labor and time involved. 

[This is the last of a series of three ar- 
icles dealing with enlargers, their princi- 
les and construction. For a discussion of 
the theory and design of a condenser en- 
arger, see the December, 1948, issue of 
POPULAR PHOTOGRAPHY. It will provide 
deas on how to adapt the condenser en- 
arger described above to your personal 
vorking habits.—Eb. | 
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You'll Choose a TDC 


Vivip 


2%, x 2%, with 
6” coated f3.5 lens 








150 Watts 
MODEL RO 300 Watts $69.70 
_ MODEL ae 300 Watts 


DIMENSION COMPANY. 


4355 WEST ADDISON STREET @ CHICAGO 41, 


ILLINOIS 


“Projectors that Challenge Comparison”’ 
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CAMERA REPAIR 


2 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 
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COLOR PRINT 





As a special introductory offer we will make 
one 5x7 Color Print from any transparency 
you select for only 79c if accompanied by our 
regular minimum order of $1.00 or more. 
Minimum remittance to take advantage of this 
offer $1.79. Offer will expire at midnight 
March 31, 1949. 


OLOR PRINT PRICES———— 


2 Yx3 
3Ux4'r... 





Special cropping and color correction done if re- 





quested on all sizes except 2 %x3 %. 





Hour 24 service 
ANSCO COLOR FILM 


PROCESSING 
 tiineiknwteeecness Ones Sean $1.00 
SSenm EmMOwMedccs cccccccccccccvccte 1.00 
ee eee 1.25 
35mm S. F. Mercury mounted........... 1.75 


Sheet Film—Ansco prices 











COMPLETELY NEW MODERN PLANT 
ANSCO CONTROLLED SYSTEM 
ALL WORK GUARANTEED 





COLOR UNLIMITED 


PENN AVE. & DAHLEM ST. 
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PITTSBURGH 6, PA. 
MINIMUM ORDER $1.00—NO C.O.D. 
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2% x 3% $1.20 5x7 
4x5 a) Se ye 8’ See: 
New List Prices Include Excise Tax 
Special Sizes Quoted On Request. 
If Dealer can’t supply, sent prepaid, if cash with order. 
A. GANZ CO. (Dept. B-9) 
112 N. Hayworth Avenue Hollywood 36, California 


SEE THEM AT BETTER PHOTO DEALERS 


LARGER (3'2x5) PRINTS 
AND DELUXE QUALITY 


35mm FINISHING 














Years of experience in fine-grain fin- i 

ve Perience in fne-erain fn] Still Only 
me "yy ea tomnante processing methods 

nable us to offer a finishing service $100 
second to none, at these low pre-war 

prices 


35mm ROLLS: 

Fine Grain Developed, Hardened & 
Glossy Enlargements in the large 
34/2x5" Size 
36 EXPOSURES $1.00 
20 EXPOSURES 65c. 

ROLL FILMS tg I og OVERSIZE, 
BS Exp. 30c Ex —16 Exp SSc 

OVERSIZE REPRINTS. 4c EACH 
Individual attention to each negative and workman- 
ship equal to the finest obtainable at He uble these 
prices first order NOW ar convince 

is yrompt c areful serv- 


36-Exp Rolls 


65¢c 


20-Exp.Rolls 
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Miss America 


Send for Free Catalogue, Illustrating Miss 
America and Over 400 Other Subjects. 
Available in Both Color Slides and Fine- 
Grain Negatives. 


JAMES J. BRADFORD 


1302 Broadway Burbank, Calif. 











! COLD LIGHT “: YOUR ENLARGER! | 
ARISTO COLD LIGHT, 


“GREATEST THING 
SINCE ENLARGING AND PRINTING!” 
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ARISTO GLASS LABORATORIES '°4,2) At'FOroWraAN avenue 


NEW YORK 
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Trade Notes 
and News 
(Continued from page 76) 


viewfinders controls a blade that covers the 
unused finder. The camera is equipped with 
automatic and simultaneous shutter cocking 
and film advance, a self-timer, built-in syn- 
chronization, type-of-film indicator, and a 
film-speed indicator. Another camera in pro- 
duction is the very small Diax 35-mm 
camera which weighs 14 ounces including 
its 40-mm /f/2.8 or f/3.5 lens. Features in- 
clude automatic and simultaneous shutter 
cocking and film advance, a Compur Rapid 
Shutter with speeds up to 1/500 second, ex- 
posure counter, film rewinder, and telescopic 
viewfinder. 


FEATURING a 40-watt capacity amplifying 
system, the Sound Kodascope FB-40 16-mm 
projector is again available, the Eastman 
Kodak Co. announces. The projector is sup- 
plied with a twin 12-inch speaker unit 

























the triangle lighting formula introduced by 
G-E, and a section on proper exposure times 
with all types of flash and flood lamps fo: 
black-and-white, color, still, and movies 
This booklet also has manufacturers’ recom- 
mendation on the use of filters, data on G-E 
flashtubes, and information on flashtubes, 
enlarging, and darkroom lamps. 


A MOTOR DRIVEN rewinder has been in- 
troduced by The Neumade Products Corp., 
427 W. 42nd St., New York, N. Y. The unit 
consists of a ball-bearing, motor-driven re- 
winder connected through a variable speed 


Movie film rewinder operates by electricity. 






control, foot operated, and equipped with a 
throw-out clutch. Both ends of the rewinder 
are mounted on a panel, with the left-hand 
unit having a sensitive arm brake. Write 
the manufacturer for prices and further in- 
formation. 


























Projector has twin 12-inch speaker unit. 


which, when closed, forms a compact case. 
Among other features are twin jacks, pro- 
vided so that a microphone or phonograph 


can be plugged in to provide 
junction with silent film 
plete with a coated 2-inch 


f/1.6 lens, will sell for $855. 


PORTABLE 


sound in con- 
The unit, com- 
Kodak Ektanon 


ELECTRONIC flash units are 


being introduced by Lennox Industries, Inc., 
5927 Euclid Ave., Cleveland 3, Ohio, with its 
new Twin-Pak 500 Speedlites. The leather 






















MULTI-SWIVEL LIGHTS for camera 
mounting are introduced by Luminator, Inc., 
120 N. Peoria St., Chicago 80, Ill, with its 
new self- contained four-light unit for flood 
or spotlight-type lamps. The new Multiple 
Swivel light has outside arms that turn 350 





























































































Versatile lighting unit turns 350 degrees. 





degrees, extends to 44 inches, and folds down 
to 24% inches. The device features a 3-po- 
sition switch, internal wiring, pistol-grip 
handle with standard top and _ bottom 
threads, and a heavy 4-foot rubber cord. 
Write the manufacturer for prices. 
























New electronic flash unit provides 150 flashes. 


carrying case holds two packs, one contain- 


ing the operating mechanism, and the other 
the batteries. Each battery pack will supply 
about 150 flashes per charging. Provision is 
made to carry four 4x5 film holders in the 
carrying case. Write the manufacturer for 
price and additional information. 

TWO BOOKS, available at photographic 
dealers, are introduced by General Electric 
Co. The revised Photo Data Book contains 
information and tables on exposure, shutter 
speeds, filter factors, lens formulas, and 
other data and simplified instruction for 
taking still and motion pictures. The price 
is 65 cents. The G-E Photo Lamp Data is 


a 12-page booklet featuring a discussion of 








TWO HOME MOVIE editing outfits are now 
being offered by the Mostow Co., 540 N 
LaSalle St., Chicago 10, Ill. The ‘standard 
model, for 8 or 16-mm film is priced at 
$17.95, and includes a viewer, 400-foot re- 




















New editing outfit handles 8 or 16-mm film. 






winds, splicer, and a folding base. The de 
luxe model, also for 8 or 16-mm film, con 
sists of Da-Brite rewinds, a Franklin splicer 
and a Da-Brite viewer with built-in notche! 
for film identification. boy price, complet 
with carrying top is $24.9 











COMPACT RECORDERS are now being in 
troduced by Progressive Marketers, 41 Union 
Square, New York 3, N. Y. The new Harr! 
son Magnetic Wire Recorder features a “rol 

out” control panel, recordings and play-ba‘ 

up to one hour, record player for 10- and 12 
inch records, public address system, ton 
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YAWN SCHOOL 


Thorough 
Professional 
Training 
in Modern 
Photography 


Turn your hobby into a lifetime career 

at this modern, well-equipped school. 

Unique 17-week courses under personal 

direction of staff of professional photog- 

rae, ; 

¢ BASIC COURSE for beginners 

e COMMERCIAL COURSE for ad- 
vanced students : 

¢ PORTRAIT COURSE for training in 
portraiture lighting and studio 


rocedure 
e COLOR COURSE for professionals 
and advanced workers. 
Coeducational. G.I. approved. 
Write for folder. 


HOWARD P. YAWN, Director 
511-19 N. Broad St. 
Philadelphia 23, Pa. 
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vour own PROFESSIONAL ENLARGER 
SAVE ro 50% ni anrs rurnisnen 





With complete MINILITE Enlarger Kit, plus 
simple step by step instructions, diagrams, screw- 
driver and pliers, assemble your own Professional 
Enlarger in one evening. 


COMPARE THESE OUTSTANDING FEATURES 

Construction — Fine grade aluminum alloy cast- 

ings and spinnings throughout for greater 

strength, durability, lightness. Precision ma- 

chined to tolerances found only in high priced 

enlargers. Focusing Adjustment — Newly de- 

signed Helical Drive for accurate focusing. Will 

not shift or slip, because TWO TEETH MESH AT ALL 

TIMES. Negative Carrier — Rotating Glassless 

Carrier. Spring ball keeps even pressure on Car- 

rier to hold negatives firmly in place and flat at 

all times. Removable H Lens Board — 2% x 214" 

permits lens interchanging. Megnification —1\% 

FOR 35MM _ to 7 times at base with 3%” lens. With 2° lens, 

TO 2%x3% enlargements to 14 times. Greater enlargements 

NEGATIVES by tilting to 90° for wall projection of prints. 

Aluminum Spherical Lamphouse — Spun for rapid 

pation of heat and for increased light weight Tapered Flexible 

Bellows. Two Large Focusing Knobs —for right or left focusing ad- 

tments. Always focus with image facing you. Diffusion System — 

gian Flash Opal for even distribution of light. MINILITE Con- 

ers available at additional cost. Upright Pest — Tubular alumi- 

1 alloy, 30° x 1%". Red Filter — Standard safety type Lightweight 

Veighs only 7 lbs. Easy to work with and to store. Use your camera 

and SAVE. Complete Kit (less lens and baseboard) | only-$27.45 

tax) postage paid. 10 DAY TRIAL— With Money Back Guarantee. 
Payment Plan. Save up to 50% 


Vrite today for FREE ILLUSTRATED FOLDER IN COLOR. 


CALIFORNIA TECHNICAL PRODUCTS (2° x2 ins ePhiset ac. 











/4 beautif=ul 


colors 
MOUNTIES,INC., Boston. Mass. 


,\ Print Your Own 


Advertising, 

. circulars, photo and 
movie titles, church work, tags, 
etc. Save money. Sold direct 
Raised print- 
ing like engraving, too. Print 
for Others; Good Profit. Have a 
home print shop. Easy rules sup- 
plied. Send dime for press sam- 
ples, supply book, all details and 
special advice on your needs. No 
obligation. 
Kelsey, Inc., D-98 
Meriden, Connecticut 











from factory only. 











control, musical instrument amplifier, built- 
in speaker, extra input jack, and recording 
level indicator. The price, complete with 
microphone, spool of recording wire, radio- 
rant cord, and phonograph needle, is 
134.50. 


DESIGNED TO FIT all synchronized and 
non-synchronized shutters, the new Mendel- 
sohn Speedgun Jr. synchronizer is introduced 
by Mendelsohn Speedgun Co., Inc., of Bloom- 











Flash synchronizer has aluminum battery case. 


field, N. J. The unit features an aluminum 
battery case, adjustable reflector for all 
flashbulbs, and an adjustable camera 
bracket. The price will range from $7.50 
to $9.95. 


NEWS NOTES: The Trade Notes and News 
column of December carried an item on the 
Model D-10 Micro Record Developer manu- 
factured by Micro Records Corp. The ad- 
dress of this firm inadvertently was omitted 
from the article. For those who wish to 
contact Micro Record Corp., the address is 
20 E. 181st St., New York 53, N. Y. 

Baco Accessories Co., 5338 Hollywood 
Blvd., Hollywood 27, Cal., announces the in- 
clusion of the following to their Baco line: 
Sunbeam Clamp-on flood reflectors ranging 
in price from $2.45 to $3.35, Kover-all film 
squeegees priced at $1.65, and Pine Screw 


Driver Kits which include eight graduated- | 


in-size screw drivers, priced at $2. 


Several types of adapters for fitting the 


Hugo Meyer Pocket Range Finder on roll- 
film cameras, and tripod sockets of 8-mm 
and 16-mm movie cameras are now avail- 
able, Hugo Meyer & Co., Inc., 39 W. 60th St., 
New York, N. Y, announces. The price is 50 
cents each. 

The DeVry Bantam and Super 16 pro- 
jectors will be distributed by Arel, Inc., and 
Farnan & Seemann, the DeVry Corp. of 
Chicago announces. 

The American Bolex Co. announces that 
the acCuracy of each Norwood Director 
Model B exposure meter is being certified 
on a new calibration card which is now 
being packed with every meter. The actual 
needle indication of each meter is recorded. 

In order to give detailed information on 
Tiffen filters, adapters, and other acces- 
sories, the Tiffen Mfg. Co., 71 Beekman St., 
New York, N. Y., has published its new 1949 
Catalogue which is available by writing to 
the manufacturer. 

The imported 35-mm miniature camera, 
the Steinheil Casca, is being distributed by 
Instruments International, Inc., 543 Munsey 
Bldg., Washington 4, D. C. 

The Lott Mfg. Co., 1941 Washington St,. 
Jamestown, N. Y., has published an eight- 
page booklet entitled, “How to Dry Matte 
and Glossy Prints.” The booklet can be ob- 
tained by writing to the manufacturer. 


PERSONALS: S. L. REICHES has joined 
Lennox Industries, Inc., of Cleveland, Ohio, 
as chief engineer in charge of electronic, 
acoustic, and magnetic research projects 
... HAROLD F. SHERWOOD of Kodak 
Research Laboratories was chosen to re- 
ceive the Rodman Medal at the 93rd Annual 
International Exhibition of the Royal Photo- 
graphic Society ... Bell & Howell Co. an- 
nounces the following promotions: E. §&. 
LINDFORS has been appointed vice-presi- 
dent in charge of merchandising ... E. L. 
SCHIMMEL has been appointed vice-presi- 
dent in charge of the international division 
aldo ‘ OEN has been promoted to 
assistant vice-president... P. A. WAG- 
NER is appointed director of public rela- 
tions ...C G. SCHREYER has been ap- 
pointed director of sales...and P. M. 
THOMAS is appointed director of sales 
training. 








Here’s an 

Opportunity 

to trade in 

your outdated 

equipment for late 

model cameras and other 

photographic accessories. Send list of 

your present equipment and we'll appraise 

it for SWAP-N-SAVE. REMEMBER, YOU CAN 

PURCHASE Conway’s Like New Equipment on 

a trade-in and on our convenient budget 
lan. Send for our complete plan today. 


SPECIAL OF THE 


TH 
ALMOST NEw) 


KODAK 
RETINA L 


TRADE IN YOUR OLD 
EQUIPMENT ON ONE 
OF THESE Specials! 

2k "Ree aENERREND 


ALL MERCHANDISE LISTED SOLD ON 
90 DAY GUARANTEE 








35mm Perfex Deluxe F2 coated. Regular 
$175.00 Used 3 times. Our price... .$134.50 
35mm Retina IIA Ektar F2. Comp. Coated. 
ALMOST BRAND NEW. Our price... .$197.63 
35mm Perfex, No. 102 Xenor 2.8 Regular 
(Price) $79.50. Our price... 2. ..se0+ o+e-.$59.50 
35mm Retina IIA Xenar F2. Compur. 
ee er ee 
35mm Retina [1A Heligon. F2. Comp. 
NEVER USED. Our price................$172.50 
2% x 2% Rolleicord IIA Triotar F3.5. Case 
Perfect. Like new. Like new. 
et 
Brand New Perfex 102 Coupled RF with 
Kodak Ektar 3.5 Compur Rapid Shutter. 
A 





*Your Camera or Equipment 
Accepted As Down Payment 











On Conway's Budget Plan 
BALANCE ON 
EASILY ARRANGED 


10% — MONTHLY TERMS 


SEE OUR SPECIALS IN CLASSIFIED SECTION 








Conway Camera CG. 
34 NORTH CLARK STREET 
CHICAGO 2, ILL. 

| have the following equipment ! want to 
Swop: Please advise of trade-in value and 
send your SWAP-N-SAVE BOOK. 
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FORMER $715°° 17 JEWEL 
PRICE 2 PUSH BUTTON 


CHRONOGRAPH 


Combination 
Wrist Watch, 
Stop Watch, 
Telemeter, 
Tachometer 


Sacrificed while 
they tast at 
only 


$292 


10% 
tax 


BENRUS 


Reg. $4 Stretch- 
band _ included 
free with pur- 
chase. 














be proud of 

. \ n Stainless Steel 

able in Pac tut ; reakable crystal 

18 Kt Gold for physicians, 

Pos @ Meme i en, sportsmen, photog 

$64.50 plus t \ guarantee 

10% tax. if not satisfied 

Formerly 
$125.00. 


Also avail- 


money order, or if you 
O.D. plus postage charg 
oO 


HAPPINESS JEWELERS, Dept. N-52 
3807 Benefit St. Baltimore 24, Md. 











DEVELOPED, VAPORATED 
AND ENLARGED 


30 MM FILM cain 
$ 


MINILABS 
STA FIRST IN 35 MM FINE 
GRAIN FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $425 
cessed & enlarged to 3x4 inches ” 


8 exposure rolls enlarged to ap- 


proximately twice negative size 35 
for only . . oe & « ¢ 


Ask for Free Booklet Magazine, “Pictures.” 


MINILABS.. 


ENGLEWOOD, NEW JERSEY 











S outstanding 
Aart Corners’ 


to mount photo prints, stamps, 
covers, cards, etc., into your 
album for ever- lasting joy. 


1) Transparo Art Corners 


boxette of 100-15¢ 


2) Poc-ket Art Corners 
package of 100-10¢ 


3) Duo Transparo Art Corners 
package of 66-10¢ 

At photo supply and album 

counters or order from 


KY @ - Engel Art Corners Mfg.Co 
Dept. 30-P 4711 N. Clark, Chicago 40 














Attention CAMERA CLUBS 


For free listing of your club name, 

address, officers, ete., in 1949 Edition 

of PHOTOGRAPHIC DIRECTORY, 

send us this information on Penny 

Postal Released soon, 

DIRECTORY of the PHOTOGRAPHIC 

INDUSTRY 

Dept. 1D 43 Park Avenue New York 16, N. Y. 








We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS 
= AND OTHER ILLUSTRATIVE PURPOSES 
4x5 or r Childre inimal industry, science, 
sports, t scapes irls human interest picture 
st ies *erompt replie and returns Prompt pay- 
ments 


THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. P-42, NEW YORK 17, N. Y. 
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MARKETS 


CONTESTS 


REMINGTON RAND, INC., announces a new 
type of monthly photographic contest. Em- 
phasis will be placed on specific photographic 
techniques rather than on pictorialism only. 
First contest begins immediately and closes 
Feb. 14, after which a new contest starts. It 
stresses “Combination Printing”’ as the basis 
for judging. Monthly prizes will be $100 
for first prize, and various other cash and 
merchandise awards. Rules and regulations 
of the contest, which is open to anyone, can 
be obtained through local photographic 
dealers or by writing to Contest Editor, 
Remington Rand, Inc., Photographic Dept., 
315 Fourth Avenue, New York 10, N. Y. 


THE 3RD GREATER IOWA PHOTOGRAPHIC CON- 
TEST, sponsored by the Iowa Development 
Commission, offers $270 in cash prizes for 
outstanding photographs of Iowa. Open to 
everyone, but each picture must have been 
taken in Iowa. Print competition is divided 
into amateur and professional classes, but 
color slide class is open. Closing date is Jan. 
31, 1949; exhibition is scheduled for Feb. 7 

19. All entries must carry permission for 
reprint and reproduction. Entry blanks may 
be obtained from the Iowa Development 
Commission, 708 Central National Building, 
Des Moines 9, Iowa. 


THE AMERICAN HUMANE ASSOCIATION is 
offering a $200 cash prize to the best 16-mm 
film dealing with any type of animal life. 
IXxtra prizes may be awarded if films merit. 
Anyone in the U.S. may enter except 
those in professional movie production or 
members of the American Humane Associa- 
tion Films should be on original stock, be- 
tween 200 and 800 feet in length, silent or 
sound ; they should create a friendly, kindly, 
and constructive interest in animals, having 
a unified theme throughout. Cruelty or por- 
trayal of animals in ridiculous situations 
are banned. Send films, postpaid, as well as 
requests for information and entry blanks 
to The American Humane Association, 135 
Washington Avenue, Albany 6, N. Y. Con- 
test closes March 31, 1949. 


A SERIES OF MONTHLY CONTESTS for snap- 
shots is being sponsored by the editors of 
Pictures, and will run through March 1949. 
Prizes of $40, $30, $20, $10, and ten honor- 
able mentions of $7.50 each will be awarded 
each month. No limit to the number of 
entries allowed, but be sure to include name, 
address, and technical data Only black- 
and-white photographs no larger than 5x7 
are eligible, and none can be returned. Win- 
ning pictures become the property of Pic- 
tures. No entry form is necessary; send 
prints to Pictures Contest Office, 343 State 
St., Rochester 4, N. Y. 


COLLIER’S MAGAZINE award will cash 
prizes totaling $15,750 for color prints or 
transparencies in the Collier’s Cover Con- 
test, which began the last week of August 
ind ends in April, 1949. There will-be seven 
regional competitions for $2,250 each. In 
each of the seven regions, the first prize 
winner will get $1,000; second prize winner, 
$750, and third, $500. The rules specify 
the subjects must feature people, particu- 
larly young people, and it is suggested that 
each entry should show action, human in- 
terest, and strong poster value. First, sec- 
ond and third prize winners will be selected 
in contests in five sections of the United 
States A sixth contest, governed by the 
same rules, is limited to the territories and 
dependencies of the U. S., and a seventh, 
to Canada. Dates and rules for each of the 
contests may be obtained by writing Col- 
lier’s Cover Contest Editor, 250 Park Ave- 
nue, New York 17, New York. 


OUTDOORS magazine is offering $50, $30, and 
$20 every month for the best three pictures 
submitted of fishing, hunting, camping, boat- 
ing, or sporting dog subjects. In addition, 
Outdoors will pay $5 for all non-prize win- 
ners that the magazine publishes. Prints 
should be black and white, glossy, and 
should not measure less than five inches by 
the smallest dimension Technical data 
must be included. Address entries to Camera 
Trophy Contest, Outdoors magazine, 136 
Federal St., Boston 10, Mass. 


MARKETS 


Towers, 935 N. 40th St., Philadelphia 4, Pa. 
is interested in purchasing amateur or pro- 
fessional 16-mm original, personal films. 
They must be 16 mm—24 frames per second 
—black-and-white or color. High prices 
paid to those accepted. If you have interest- 
ing films you would like to submit, write to 
Towers telling what you have and a reply 
will be sent. 


UNITED INTERNATIONAL, INC., 8582 Sunset 
Blvd., Hollywood 46, Calif., announces they 
are in the market to buy suitable film sub 
jects and footage to be edited into newsreels, 
shorts, travelogues, etc. They can use filn 
in either black-and-white or full color, with 
or without sound track. All film must be 
16-mm. Before sending any film, write fo: 
specifications and instructions. 


THE NATIONAL BOARD OF FIRE UNDERWRIT- 
ERS need fire photos for use in its fire pre- 
vention work. Send photos, preferably neg- 
atives, to the Public Relations Department 
National Board of Fire Underwriters, 85 
John Street, New York 7, N. Y. All photos 
not accepted will be returned postpaid. 


EMIL ZUBRYN, Box 4321, Miami Beach 41 
Florida, wants picture stories that are not 
necessarily brilliant, but interesting and ap- 
pealing, with strong human interest, for 
overseas markets. There is a steady mar- 
ket for really good sets in black-and-white 
and color, with payment from $10 to $60 
and more for really unusual sets. Color 
shots bring from $40 to $60 (in single shots, 
required for cover use are close-ups of 
pretty girls—smart business types or 
healthy out-of-doors types; not too sophis- 
ticated fashions; children and animals) 
Unusual single shots also will be considered, 
as well as fashions showing not too obvi 
ously American styles; nudes and glamour 
shots. Only overseas rights are required so 
photographers can offer same pictures to 
American markets. Self-addressed, stamped 
return envelope should accompany submis- 
sions. 


SUNRA PRODUCTIONS, Adams, Mass., is in 
the market for original 16-mm productions 
—black-and-white and color—suitable for 
commercial distribution. The subjects de 
sired are close-ups of wild animals, birds, 
insects, and reptiles. Otber subjects whic! 
will be given immediate consideration a1 
exploration, scenics of American and fo! 
eign historical and recreational areas, and 
under-water subjects. Films must be ot 
professional quality and preferably over 150 
feet in length. Payment will be made by 
arrangement. Contributors are requested 
to submit films for examination via prepaid 
parcel post. Sunra will pay return postage 
on rejected films. Owners of accepted films 
will be promptly notified of terms of pur- 
chase, pending owner's approval. 


THE PUBLISHER of the Midwest Calendar in 
1942 and the American Calendar in 1943 is 
in the market for scenic and human interest 
pictures for use in publication of the Amer- 
ican Calendar in 1950. Any phase of the 
American scene will be acceptable, pictures 
in publication will be selected by a jury of 
Chicago artists and photographers. Prints 
should be good glossy 8x10s. Must include 
stamped envelope for return of material 
Payment of $5 on acceptance. Louis Mari- 
ano, Publisher, 60 East Bellevue Place, Chi- 
cago, Ill. 


LIBRA FILM DISTRIBUTORS, 6525 Sunset 
Blivd., H. A. C. Building, Hollywood 28, Cali- 
fornia, will evaluate all 16-mm film subjects, 
color or black-and-white, with view to pur- 
chase those completed films considered qual! 
ity product for national distribution. All 
subjects must be photographed at sound 
speed, 10 to 30 minutes in length. Sports 
news events, hunting, fishing, trapping, ma- 
rine and animal life, history, geography, sci- 
ence, industry, research, miscellaneous edu- 
cational subjects, religious and documentary 
films, comedy situations with animals 
people, glamour girls, and sports girls will 
be considered. 


WorLD IN CoLor Propuctions of Elmira, 
N. Y., is interested in buying 16-mm Koda 
chrome footage of the following areas: Acadia 
National Park (Maine); Big Bend National 
Park (Texas); Carlsbad Caverns (New Mex 
ico) ; Isle Royal (Michigan) ; Shenandoah Na 
tional Park (Virginia); Wind Cave (South 
Dakota) ; Mammoth Cave (Kentucky) ;_ Eve! 
glades (Florida); and Banff-Lake Louise 
(Canada). Requirements, 150 foot original 
each subject. Scenes short, not over 5 feet 
each. Filmed from tripod mount, 24 frames 
per second. Screen credit and national pro!- 
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inence given photographers whose work is ac- 
cepted. Do not send films but write to World 
in Color Productions, Elmira, N. Y. 


New HOLLAND MACHINE CoMPANY is in the 
market for action pictures of operational 
scenes in which their farm and industrial 
machinery is shown at work in the United 
States and Canada. Before submitting prints, 
write to Supervisor of Photography, Advertis- 
ing Department, New Holland Machine Co., 
New Holland, Pa. 


SEVEN SHARE pos PHOTO 
CONTEST PRIZES 
After viewing close to 10,000 entries, 
judges in the $1,050 dog photo contest, 
sponsored by Gaines Dog Research Cen- 
ter in observance of National Dog Week 
for 1948, chose seven final winners. Big- 





Boxer puppy and golf ball won $250 and 
first place in the camera club classifica- 
tion for Seymour Cronk of Kansas City. 


est prize went to Arthur Romero, New 
York City, for his picture of a forlorn 
puppy kept indoors because of a snow- 
torm. 

Other winners were Peggie Kamm, 
West Haven, Conn., W. R. Blakely, Los 
Angeles, Calif., Seymour Cronk, Kansas 
City, Mo., George Haas, Chappaqua, N. 
Y., and Kay Simmon, New York City. 

Several honorable mentions were also 

warded by the judges.—f 


WINNERS NAMED IN HUMANE 
SOCIETY MOVIE COMPETITION 
1948 American Humane 
\ssociation motion picture contest for ama- 
urs are announced as follows: Walter 
sergmann, Mount Vernon, N. Y., first prize 
$200 with “Young Fella”; Joseph J. Har- 
vy, Summit, New Jersey, second prize of 
“Little Intruder”; Edwin M. Alber, 
os Angeles, Calif., third prize of $25 for 
s “Blessing of the Animals.” The contest 
1949, according to J. Seth 
mes, general manager of the Connecticut 
llumane Society, Hartford, chairman of the 
m contest judges’ committee. Bergmann’s 
itry demonstrates the proper treatment of 
dog from puppyhood; Harley’s entry de- 
cts the life of a robin found wounded and 
irsed back to health; two films will 
reproduced by the Humane Association 
a nucleus of a planned film library in 
e interest of its 600 humane organization 
filiates. Contest judges are Irene F. Cypher, 
assistant professor of education, New York 
( niversity; William Bridges, curator of pub- 
ations and chief of the photograph de- 
partment, New York Zoological Society; and 
lco J. Heffernan, ardent cine amateur of 
ew York City.— 


February, 1949 
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THE OM’ TRIPOD 


THAT DOES TWO JOBS! 
THE STAR D FRIDPOD 











BY DAVIDSON 
WITH THE EXCLUSIVE 


MULTI-CAM PLATFORM 









FEATURE 


<@J08 1: THE TRIPOD HEAD FITS THE 


NARROW BASE MOVIE CAMERAS 


The Star D Tripod Head fits ANY size, make 
16mm MOVIE CAMERA. 


or model 8mm or 


ee JOB 2: THE MULTI-CAM PLATFORM FITS 


THE BROAD BASE REFLEX CAMERAS 


Attached quickly and simply, the Multi- Cam 
Platform fits ANY size, make or model 2!/4 x 2/4 
large base REFLEX CAMERA. 


See this Davidson-engineered Tripod. Ask your dealer 
for a demonstration of the exclusive Multi-Cam Plat- 
form, or write for free descriptive literature. 


DAVIDSON STAR D TRIPOD $457° 
ONLY 


ere eee eee eee ee eeee 


plus $1.75 excise tax 


DAVIDSON MANUFACTURING COMPANY 
5146 Alhambra Avenue, Los Angeles 32, California 











Lt. Comdr. Lishman’s 


» SLIDES 
Ko da chrome SU 
in brilliance 


and beauty 
2in § 5% 


o set 







sutt Right Bryce 





eys Below SOM 





LIST OF SETS 
(PARTIAL) 
A. Hawaiian Flowers 
B. The Hula Dance 
C. Bryce Canyon 
D. Zion Canyon 
E. San Diego water- 
front and beaches 


Scenes of natura! beauty from 
all America, etched in Kodo 
chrome by the skillful lense of 
Lt. Comdr. Clifford Lishman’s 
comera, offer years of enjoy- 
ment by your family ond 
friends. Each set like a glorious 
vacation to America’s beauty 
F. San Diego panor- — spots. Start your library NOW. 

amas and parks Send check or M. O. No 
C.O.D. please. Add 2 % sales tax in California 
List of 150 slides sent FREE on request 


| ORDER HERE © Sent POSTPAID 
Please send me, postpaid - sets checked 


SET A 8 c 

Do E | een" 
PRICE $5.85, each set of 12 slides 34 
Name 
Address — 
City Zone Stote 








Mail to Lt. Comdr. CLIFFORD J, LISHMAN, 





U.S.WN (Ret.), P. O. Bex 132, ta Jolla, California 


: STOP 


fs 


Why waste time and effort with an 
antiquated exposure meter when we 
will allow a 


$722 Minimum* 
on your old meter against the purchase 
of any of the following new meters. 


Weston Master Il $29.67 
Norwood Director $32.08 
G.E. Model PR-1 $32.50 


*REMEMBER 


Our allowance of $7.00 is a bare 








meters at a very negligible cost. 


MAIL ORDERS FILLED 
TRADES ACCEPTED 


ABSONS 


“M4, ATTENTION - EVERYTHING PHOTOGRAPHIC 


at 1- 007, 








minimum! The type and condition of 
your present meter may allow you to 
exchange it for one of the above 
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THE PHOTOGRAPHIC MARKET PLACE 


2 GREAT MORTON 
WIDE-ANGLE LENSES 


THE PRIMAR 
A 6Yamm PRIME wide-angle lens 
with coated optics for 8mm cameras 
with interchangeable lenses. Get 
FOUR times the normal coverage. 
Ideal for turret cameras. 
THE WIDAR 
A coated, focusing-mount 
wide-angle lens for both 
8, and 16mm cameras. Get 
four times the normal cov- 
erage; maintain prime 
lens's speed. Ideal for that 


“wonged quarters shot. 
Your Deater or Write 


ue [forlon_ company 
86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA. 


COLOR 
PRINTS 











Hundreds of re-orders prove 
CALICHROME COLOR 
PRINTS maintain highest 
quality at greatest savings. 
Your first order will convince you our work and 
our prices will mean more color for you. Cali- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
reproduction. No C.O.D.'s, Min. Order $2.00. 
SIZE 3!/4x4'/,—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 
& Ektachrome Rollfilm Processing $1.00 Roll. 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27. CALIFORNIA 


Keo 
\ 


a 
oN FINISHING 


Prints from Ansco, Kodachrome, Ektachrome 


2144x344 -$ .60 
Ansco Film Developing 


35 mm Mt. ..$1.20 620 & 120... 
Also sheet film 


from 24%4x3% 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


_ P.O. Box 2447, Kansas City, Mo. 
de 
D BY ALR 
) 


MUSICAL 

Lorgest Selection of Portrait Albums. 
Photographers ) MN NEW FOLDER 
Discount. I R EE PP. 
* ‘ ; 























PROCESSING 


_ you are a professional 

free-lance photogra 
i our service will save 
you time and money. Why 


SERVICE for 
PROFESSIONALS cclueae 0 Guan hours 


— DODGING and SPOTTING AT NO EXTRA 
: Write for complete price list today! 


WARO ART PHOTOS } 332 West 42nd St., Dept. 


New York 18, nx. Y. 








CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex 
Korelles, Exactas, and Rolleiflexes 


Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 


LENS ADAPTATION WORK OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 


CAMERA SERVICES, INC. 
51 Barclay St., Dept. PP, New York 7, N. Y. 

















Magnify Your Pleasure With 
MORTON’S 35 MAGNI-FAR 


Finest of its type, the 35 
Magni-Far is a telephoto 
lens for all 35mm cameras 
including Kodak 35, Argus 
C3, A2 and 21, Retina |, 
Perfex, Mercury and Clarus. 
With all coated optics, the 
35 Magni-Far comes com- 
plete with viewfinder mask 
and conversion table to eliminate all guesswork. Gets 
you that far-away, hard-to-get shot without loss of 
lens speed. 


See Your Dealer or Write 


Yiporlon. company 


86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA. 

















| Siang KODACHROME SLIDES 


Beautiful scenic views of ARIZONA, COLORADO, 
UTAH, WYOMING, MONTANA, NEW ENGLAND, 
THE CANADIAN ROCKIES, MEXICO, NATIONAL 
PARKS, MONUMENT VALLEY. Many fine views 
of INDIANS of the SOUTHWEST 

50c each $5 00 per set of 12 


Duplicated Originals by 
Jack Breed 


One of America’s foremost magazine ond calendar 
photographers 

Write for FREE catalog describing each slide and 
Scenicolor transparencies, prints and motior pic- 
ture subjects. 


Jack av 

















Barnett & Jaffe 


SEQUENCE 
SLIDE 
FILE 


CASE 
$6.50 


Model G-24 holds250 iil 
2%x2% glass slides. 


SEE IT AT YOUR LOCAL DEALER 


"BARNETT By JAFFE 


633-35-37 Arch St., Philadelphia 6, Pa. 








BOOKS protcstepny 


These practical, how-to-do-it books will give 
you countless new ideas—proven short cuts and 
tricks of experienced workers. They'll definitely 
improve your picture making. 

@ Better Negatives ree 
Photography Outdoors ........ 3.50 
Portraiture cocce See 
Photographic Enlarging and 
Print Quality by Lootens....... 3.95 
Pocket Photo Guide coe 1.00 
Photogenic Annapolis 3.50 

@ Photographing Mexico . eo 3.50 

If your dealer doesn’t have these books, clip this ad— 
— those you want—send check or money order (no 


OD’s) direct to 


@amera 


MAGAZENE 


511 Morris Building 
Baltimore |, Md. 

















The Revolutionary Morton Sentry 
Patented device for maintaining film loops on 
Revere 8 projectors 
Bell & Howell 129H, 123A and 179 
series projectors 
Automatically sets and maintains vito! 
lower loop where 90% of film dam 
age occurs. Prevents damage to new 
film; permits use of old, already dam 
aged film. No more irritating interrup- 
tions. Attaches in a few minutes to set 
screws in projector head. 
See Your Dealer or Write 


tHe ffordon.. COMPANY 


86 SO. 6TH ST. « MINNEAPOLIS 2, MINNESOTA. 

















UNSURPASSED VALUES 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels. 


Musical, 

Non- Musical 
Wedding, Baby 
Bar Mitzvah 


JOSEPH ROBIN 
262 W. 22nd St., New York Ii, N. Y. 








KODACHROME CuT FILA 
34 x 4%4 (6 Sheets)......Each $2.00 
2. eee eee 
5x7 (6 Sheets)..........Each 3.00 
3 Packages ... 8.00 
TROPICALLY PACKED—OUTDATED 


4x 5 Filmpack—Outdated—3 for $2.75 
pe PLEASE INCLUDE POSTAGE 











503 5TH AVE., N. Y.. 17 





COLOR SLIDE DUPLICATING 


35mm Kodachrome and Ansco Color slides re- 
produced and mounted. Prompt service. 


20c Each.. MINIMUM ORDER $1.00 


35mm reductions made from transparencies up 
to 4x5. Also large quantity duplicating. Prices 
on request. 

STEDCO PHOTO ASSOCIATES 
7669 Melrose, Los Angeles 46, Calif., York 0658 








sting TITLES 


Sine ollie in COLOR! 


TWO minute 
t of 
INTERMISSION §— Four $1.50 
1 et's get Started 
FF yew > oth Remove hats. 
ahr? ate 4. 1 hat s all folks 
FREE LIST!! 


your dealer or write direct 


PORNO ME Suk SEM BO we 





TITLE sued: 1440 Broadway, N. Y. 18, N. Y. 


35MM POSITIVE TRANSPARENCIES 

1 Roll 36 Exposures 65c 3 Rolls $1.75; 6Rolls $3.25 

We will print 35mm. safety film positives from your 

35mm. negatives, FULL STRIPS ONLY, for projection 

from 2”x2” slides or from the full strip. Returned in- 

tact. Fine grain developing of 35mm. negative 25c. 

Reloaded cartridges of 35mm. film 50c. Vaporating, 5c 

roll; negative or positive. 36 35mm. Cardboard Slide 
Mounts, 50c. Color Slides of Models. 3 for $1.0 
Send for slide catalogue and free mailers. 

POSITIVE PRINT CO. 
Box 150 Rahway, N. J. 














Ca fe Make Out of Frame CARTONS 


® Smart, ” 
x Negatives make 
ee GUAT Sze Calergoneets 
Cartoons. With Any 


Print, cut Eal: 
: larger. 
out, color. an ener 


For Dens, Rumpus Rooms, SET 101-A 
Bed Ch Bors, AS SHOWN 
Taverns Hang on wolls. 








CUT FILM COST IN HALF 


: Cameras using cut film holders can easily be 
: made to make two half size or split negatives on 
: one sheet of film. 


After making this change, you 
can make either full size or half size negatives 


: as you wish, easily done by anyone in few min- 
? utes, does no harm to your equipment. Send 50c 
: for complete illustrated instructions, nothing else 
: to buy. 


ED. BURDEN, R 2, DELPHOS, OHIO 
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Popular PHOTOGRAPHY 








give 
s and 
litely 


50 
50 
50 








and 179 


gins vit 
lim dam 
to new 
idy dam 
interrup 
es to set 


re 
coook 


wr 
N 
| 
uw 











PHOTOGRAPHIC MARKET PLACE—Continued 





i ‘ \ \' 
LEARN BY MAIL 











The demand for men trained in Camera 
Repairing is great. Big pay oppor- 
tunities are growing by leaps and 
bounds. If you want to get into this 
fast growing high pay field, learning 
at home, write TODAY. 








PHOTOGRAPHIC 


Pe trov TECHNICAL SERVICE 


930 F STREET,N. W. 
WASHINGTON 4,D.C. 








COLOR PRINTS 25¢ea. 


214x2% from square transparencies only 25c 


2% x314...35c; lots of ten or more...30c ea. 
Sides Siw senen 50c . aaa $1.50 
GE Sictckmsk eae 75c =a 3.00 


24 Hrs. Film Developing $1.00 

Ansco or Ektachrome sizes 35MM (in slide 

mounts) B2 or 120, 620 or PB 20. 
Each transparency receives individual atten- 
tion assuring top quality. No expensive 
mounts and latest operating developments 
enable us to give you the best color work. 
Send your next order to us, compare, and 
be convinced. Top quality can be had at a 
low price. 

Minimum Order $1.00 No C.O.D‘s. 

WASHINGTON COLOR PHOTO 

P.O. BOX 1605, WASHINGTON 13, D.C. 








Only SPEED-O-COPY 
With Its Critical Focusing 


@ Makes a rfect copying machine of your gt Contax, 
Kodak tra a C-2 & C-3, Argus ", Perfex, 

Kardon and Claru 

Extends and broadens the use of your ~anere. 

Gives positive accurate ground giass focusin 

Achieves more rfect results in any eranch” of black 

and white or color photography. 











t ga 
PS 
es 











Used and approved the world over by professional and 
mateur photographers and scientists for micro and macro 
pt eo table-top photography, SY ee copying, 
etc Your Dealer—Write For Circulars 


D. PAUL SHULL, Dept. PP-2 for ingeies 26, calif. 
THE NEW MORTON BETTAR 8 


A coated, focusing-mount telephoto 
lens, the new Bettor 8 is the only 

ppl tary telephoto lens that 
ce functions perfectly on Wol- 
lensak Y2” £1.9 and Cine- 
Raptar f2.5, the Eastman 
models 20, 25, and 60 as 
well as all other standard 
Y" prime lenses. Main- 
toins same speed as prime lens, converting 2” lens to 

“ lens. Screws into or snaps over prime lens in only 
o jiffy. 











See Your Dealer or Write 


tHe forlon. COMPANY 


86 SO. 6TH ST. © MINNEAPOLIS 2, MINNESOTA. 






















35mm to 116 size. 

e Easy loading— 
simple to use. 

e Processes 2 rolls 
at a time. 

e Process —_ without 
removing film. gem 

e Write i picture 


folder No. D. T. P. 


Adwstable Roll 
tilm Developing 
Tank for Color 
or B & W tilms 











TESTRITE INSTRUMENT CO., Inc 


NEW YORK 3, N. Y. 





ROLL FILM AD \PTER 


For 2%x3%, 3%x4% F 

and 4x5 GRAFLEX 
back cameras and 

6.5x9 and 9x12 Cm Eu. 

ropean slide back cam- 


The Suydam roll film 
adapter is instantly in- 
terchangeable with oth- 
er accessories regardless 
of the number of ex- 
posures which have ku. 
been made. No change 

¢ foeus. Uses #120 film. 











, cut film holders and film pack adapters for 
6.5x9 and 9x12 Cm cameras. 
Film pack Seoenere for 2% x3% and 3%x4%4 
Grafiex bac 
mao lh eut ‘itm sheaths for all types of cut film 
ho 
At your dealers or write 


E. SUYDAM & CO. 


2080 Lincoln Ave. Pasadena 3, Calif. 


MORTON REFLEX MAGNI-FAR 


Telephoto Lens for Refiex Cameras 


A “must” for all advanced ama- 
teurs, the Reflex Magni-Far with 
coated optics is ideal for both tele- 
photo work and portraiture. Fits all 
reflex cameras and many 2 4x2 % 
cameras. Magni-Far fits over both 
viewing and taking lenses. Cuts dis- 
tance in half without loss of lens 
speed. Comes complete with fram- 
ing mask for greater accuracy. 





See Your Dealer or Write 


tHe fforlon. COMPANY 


86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA. 

























ae) 





Learn 
Photographic 
Negative 
Retouching 
At Home 
This New 
Easy Way 





The New Johnson Electric Retoucher offers a new, 
different, simplified method. Learn this fascinating 
—— from experts. Improve your negatives, 
nerease orders 100°. A home study course with 
individual lessons, splendid opportunities, prepare 
in apace time, make money at home. Write for par- 
icu 


COOPERATIVE PHOTOGRAPHERS 
Box 835 Patchogue, New York 





2% x 2%—square transparencies only....30c 
2% x 34 4° esee 400 S = 7 mtd...... "$2.00 
3 =<. voe, ae OS WO med. 2.00% $3.00 
é x5 mtd.. _-* $1.00 Top Service 


FILM PROCESSING $1.00 


Let us show you we can give expert film processing, 


featuring: 
WARM SKIN TONES 
CLEAR BLUE SKIES 
CLEAN WHITES 


NEW! Our Special Super-gioss Process on color 
prints displaying clean cut colors and spar- 
kling lively finish. 


TRANSCOLOR PHOTO 
P.O. Box 1922 Washington, D. C. 














HORTON HAS VALUES! 


LOWEST PRICES ON GUARANTEED EQUIPMENT 
THE WEST’S LARGEST SELECTION OF 
CAMERAS, LENSES, BINOCULARS! 
SEND FOR FREE LIST 

Your Money Goes Farther at .. . 
HORTON PHOTO 
115A No. Main St. Santa Ana, Calif. 
Your Trade Brings More at Horton! 








RETOUCHING 


professional studios and advanced amateurs. 
have served top motion picture still camera- 
n for 20 years. For professional retouching 
ice, send us your negatives and Kodachrome 
nsparencies (31/44”x4'¥2” or larger). Moderate 
rges based on time. Enclose deposit of 25c 
r negative. Balance C.0.D. Immediate service. 


DILLON LABORATORIES 
6021 Sunset Blvd., aa 28, California 








S 35mm SERVICE s,, 
¥ $400 % 
36 exp. roll 


GC 
developed & printed to 314x414 
20 exp. roll—65c 
ALL ORDERS RETURNED POSTPAID 
FIRST CLASS MAIL 
ite for free mailing bag and complete price list. 
COLEMAN PHOTO SERVICE 
x 1515 Rochester 3, N. Y. 
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8x10 Dye Transfer Print....... $15.00 (one only) 
Beautiful reproduction on paper of your prized trans- 
parencies. ofessional and free lance photographers 
utilize this service for portrait and commercial work. 
Special prices for quantity prints. All cropping and 
minor corrections carefully adhered to. 
DYE TRANSFER 
Commercial Quality Color Prints 

8x10.$18.50 Ea. Mtd. Duplicates. .$4.50 Ea. Mtd. 
11x14.$25.00 Ea. Mtd. Duplicates. .$6.00 Ea. Mtd. 


MELBAR COLOR LAB 


P. 0. Box 50 Middle Village, N. Y. 










BORDERLESS PRINT EASEL 
Make Modern Borderless 


Enlargements . . . 
Uses entire paper surface for print 
Holds paper securely. Adhesive sur- 
faces easily renewed. May be used 
with or without holder 
ARTCRAFTERS INDUSTRIES 
158 S. Collingsworth El Peso, Texes 











Size Easel Holder Both 
8&x1i0 1.50 1.00 2.50 
x la 1.65 1.25 3.10 











RGEMENTS Only 


The ULTIMATE e 5 
PHOTOFINISHING ae —_ 


© Uitra-Fine Grain Developing 
© Prize-Winning Enlargements 


Request our Newest Free Foider on aid Enlarge- 
ments and Photofinishing Services tod 


Projection Print PHOTO SERVICE 


P.O. Box 97 Universal City, California 
Makers of Fine Enlargements 











~ 35mm FILM REFILLS 


36 Exposures—Frame Num bered—in Eastman Metal Cartridges 


4 tor $429 [eas] 
E. K. PLUS-X or Dupont SUPERIOR-2 
(This offer good only until March 1949) 
HOLLYWOOD NEGATIVE SERVICE 


BOX 789 HOLLYWOOD 28, CALIF. 
(FREE: Model Release Blanks on request) 


A 








Photographic Match Covers 
4 Make Your Own 

‘Send $1 for package of PRE- 
PARED STRIKING SURFACE STRIPS, 
enough for 500 covers. Cut, moisten 
and apply, or—bottle of striking 
surface solution for painting or 
* spraying. 

FOTOMATCH CO. 


P.O. Box No. 3584, Grand Central 
Station, Glendale 1, Calif. 














COLOR PROCESSING SLASHED 
ANSCO COLOR ; 
24-Hour Film Proc@éssing Service 
120-620 


85 MM (20 Exp.) Mtd. Roll 


10c Extra for AIRMAIL Return 


MERIT COLOR LABS 
Box 395, Times Sq. Sta., M-10, New York 18, N.Y. 
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PHOTOGRAPHIC MARKET PLACE—Continued 


PROTECT YOUR FILTERS MR ror ANSCO AND 
with TIFFEN FILTER-SAFE EKTACHROME 
$149 for Series Vi 125 for Series V (95 
24 x 3%4 COLOR PRINTS 


_ ; Custom processing for those desir- 
ae Ss rae Holds 5 Filters ing no machine production. Each 
and Adapter Ring 3x4V2—50c 5x7—$1.00 order individually developed, 24 
® Filters held securely MADE FROM ANY SIZE COLOR FILM — eee. 6 sheets...... $2.00 

b : No expensive mounts or advertising plus produc- a = 
@ Filters can't scratch tion improvements make it possible for us to offer 
@ Filters always visible color prints of good quality at a reasonable price. include Return Postage on all Orders 
Send your next order to us and discover for your- ; 
® Small... compact self that a good color print need not be expensive. Custom Color Prints, Unmounted. 


oK the FIRST and onl P . none 

At your dealer's, oahu an a low price. “DON'T BE MISLED. Devnnne 3" "x4% @ $0.85 + xo @ $1.00 
it C.0.D.’s—OK 2"% Print_120-620 color 5x7” @ 2.008"x10” @ 3.00 

or write -9.0. $3.00 per roll 8- ‘ 

12 exps. Ohio Residents Include 3% Sales Tax. 


Minimum Order 
$2.00 


RAPID. CAREFUL | Axel Bahnsen, F.R.P.S., A.P.S.A. 
nme 117 Glen Street, Yellow Springs, O. 
































11 BEEKMAN STREET, NEW YORK 7, W. Y. 


P.O. BOX 1682, LOS ANGELES 36, CALIF, 





Sm CONTROLLED DIFFUSION / 


3 5 M M e | L Vv ( YORK PHOTO MOUNT FOLDERS “PICTROL users make 


Size of Price per professional portraits." 
Mounts Description 50 
5 Vert. Ivory Pebbled Covers : —Cyril Mipaas 


6 Vert. Ivory Pebbled Covers 








NOT war surplus 


Guaranteed Fresh Stock—Reload Your Own 4 
ANSCO—EASTMAN—DUPONT ? 


25 ft. ......$1.00 | 
100 ft. ......$3.50 t 





7 Vert Ivory Pebbled Covers 


x 
x 
x 5 Horiz. Ivory Pebbled Covers q from Lev 4e) Si 
x 
x 
x 





10 Vert Ivory Pebbled Covers : to MISTY SOFT 
8 Horiz. Ivory Pebbled Covers e | P 
14 Vert. Ivory Pebbled Covers ’ @ Eliminates retouching ®@ Improves 
All sides of covers are feather-edged. Covers and in tone @ Reduces grain @® Blends out 
POSTPAID serts are hot plate embossed and pebbled negative faults. Take the confusion out of 


RELOADED CARTRIDGES 3 FOR $1.25 lie die Se We es aoe cies ts ak Se — with PICTROL! Only $4.95 ex. tax 
36 Exp.—We Supply Cartridges Mounts, Mat Board, Easels, Musical and non-musical ‘ 


Calif. Buyers Include Sales Tax Baby and Wedding Albums with reversible inserts, Buy it at better photo shops! 


Mail check or money order (F.O.B. N.Y.) BERLANT ASSOCIATES 
PACIFIC COAST FILM COMPANY 9215 Venice Bivd., Los Angeles 34, Calif. 
1510 No. Sierra Bonita, Hollywood 46, Calif. YORK PHOTO MOUNT, INC., Mfrs. lh sn agree oy oe . 


Dealer Inquiries Invited 
\ 140 West 22nd Street, New York 11, N. Y. A 


Resists ALL Photo CO MP ARE “2% : | FULL COLOR 2x2 
CHEMICALS | These Features Wie | KODACHROME 


The T-48 GE 2 min. SLIDES 


* ECLIPSE Ne Yours On Approval! 
TRAYS INTERVAL TIMER. | Scenic Views—Flowers—National Parks 


° . 
‘ Available | offers: | Now, through the WEST-VIEW COLOR SLIDE 
Resists ALL pho : ° FAMC LielHkON MOTOR—110 or 120 volts, 60 cycle CLUB, YOU can select the Kodachrome slides 
: : ° : in 4 Sites load 1200 watts | you would like to own after viewing or pro- 
chemicals including DISt ING T CLICK—tells you when time cycle is completed. | jecting them in your own home. Membership 
color bleach. Yang 4x6. three for 98c ht om ied L. SET—for repeat operations, just press the in the Club is FREE and involves no obligation 
. e % other than remitting for those slides you wish 
imo ear insures dry 5x7 three for 1.29 ‘ COMP l i: TELY. PORT ABLE—plug in anywhere. Only 6” x to keep, and returning the others. No mini- 


trays at all times. 8x10 three for 2.98 Weighs Ibs mum purchase required. 


= in R IP I I ACT ION CONTROL KNOB—for manual or automatic Write toda f fi 
e y ior your first ap- 
Long dribble proof 11x14 three for 5.98 ncseieesit ames ‘we bade i ae 8 a proval set of slides. No obligation. 


pouring lip. Postpaid, tax incl ial, ORDER NOW! We ee 
pay postage. nits $1 2. 95 WEST-VIEW, Dept. B2 


BUCK PHOTO SALES (C.0.0.'s Aocepted—Pestage Extra.) Write for Catalog P-2 1518 Montana Ave. Santa Monica, Calif. 


455Y BRoAoway CHICAGO, MeL. “Wate own f a 





















































Lowest Prices SURPLUS FLASHGUNS in America 
C o L o 7 Pp R i NM T 5 F | N EST Fl N | aH | N G FO R Brand-new in original factory cartons, these flashguns 


FROM ANY SIZE TRANSPARENCY fit almost all cameras and are guaranteed perfect 


Flashgun for Brownie 620 Special, was $3.98, now 
2¥2 x 3Y.........50¢ 5x7 mtd.........$1.98 ONLY A LITTLE MORE $108, aoe pier ge 


| Flashgun for yg + Redifiex, Pioneer or Chief, was 
4x 5 mtd. 98c 8 x 10 mtd. $2.98 Pay a little more for extra quality, $4.49, now $2.49. es.4 
; extra care — your insurance against | Flashgun for Br« eet Reflex, was $4.49, now 2 ’ 
Ansco film Proc. 120, 620, 35mm (mtd.) $ per oats — — _ : Flashgun for cameras with sync hronized shutters such 
Ektachrome 120, 620 eoseceesees roll “" . »r of 35mm 828, 127 4 as Kodak 35, Vigilant, etc., was $7.95, now $2.98 
Complete Price List and Mailing Bags FREE wae ae 6 Sen = . , ’ Flashgun for cameras with self-setting ‘shutters usi 
120-620 or 116-616 film, write for cable release socket, was $8.49, now $3.4§ 


MULTICOLOR LABORATORY free folder and mailing bag today. MAIL ORDER SURPLUS OUTLET 
Box 44, Ames Ave. Sta. » Omaha 11, Nebr. BETA PHOTO LABORATORIES 517 NW Bank Bidg. Minneapolis, Minn. 


Box 745A, Grand Cent. Annex, New York 17, N. Y. 


SPUN 4 - CUSTOM COLOR PRINTS 
GLASS D | F F U $ E R y CANDID PHOTOGRAPHERS From Ansco, Kodachrome, and a 


es ‘ toga $ .45 4x5 mounted.. ° 
Clipe on regula ratlactore, Provides OUTSTANDING VALUES | | | 2)”: aS 3 ae. 
mum light loss. Won't scorch, burn Finest quality Baby & Wedding Candid Albums, 3'/,x4/2_ mounted 75 8x10 mounted . . 3.50 
or discolor in use. Exclusive, easy ) also Musicals. Many styles & sizes. Write for Ansco Color 35, 120 and 620 Developed $1.00 
inexpensive refill feature Free literature on full line of mounts, albums, Fast Service 

10° size—$1.65 12° size—$1.95 novelty frames, etc. Send for Price List on 8mm and 16mm Color Prints 

At your deoler or write THE PHOTO SPECIALTY CO. HOUSE OF COLOR 
1439 Ocean Ave. Brooklyn 30, N. Y. lif 
GLO-BRITE PROD. INC. ®12 N.CALIFORNIA Ave “The Mail Order House of Guaranteed Values” 1108 Seal Way Seal Beach, Calif. 
° . CHICAGO 45.-ILL 


A NATIONWIDE HIT! | 35e COLOR PRINTS 35e Send a penny post 
Phot l ia T a From Ansco, Ektachrome & Kodachrome transpar- card with your name 
7 otomurals—-Blow-ups—Transparencies. encies. 72-hour service on all color prints. and address for our 





MOUNT VERNON, N. Y. 


















































lop Quality — Lowest prices — Guaran- f 

teed. Your negatives or ours. Catalogue 24 x 3% brand new catalog Ot 

25e. STATE FRANCHISES to top com- 4628 amateur equipment 

mercial studios. Minimum order on prints, $1.50. No C.0.D.’s. and supplies. 
PHOTOMAMMOTH MURALS MERIT COLOR LABS. WEBSTER CAMERA SHOP 

12048 Vanowen St. North Hollywood, Calif. Box 395, Times Sq. Sta. M-1!, New York 18, N. Y. 16 N. Gore St. Louis 19, Mo. 


- Popular PHOTOGRAPHY 


























sir- 





roves 
s out 
out of 
<. tax 


alif. 


4 
AhEG J] 


NOTICE TO CLASSIFIED ADVERTISERS. 


RATES: 30c per word prepaid, Minimum 10 words. 
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Next available issue 
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will be April. Copy must be in our hands before Feb. ist. 








CAMERAS AND EQUIPMENT 


TO SELL 




















\mer ica 


ashguns 











$1 00 


r Prints 


Calif. 


————_ 
post 
name 
r our 
og of 
nent 





9, Mo. 
a 








\NADIANS. We have the finest assortment of 


vy and used Rolleiflexes, Rolleicords, Leicas, 
ntaxes, Super Ikontas, Korelles, Exaktas, Ro- 
ts, Medalists, Contaflex, Retinas, Weltinas, 
isch Pressman, Speed Graphic, Press King, 
linox, Tenax, Argus, Argofiex, Baldaxette, Dol- 
nas, Deardorff, Foth Derby, Graflex, Ikoflex, 
iper Kodak, Makina, Maximar, Voigtlander, and 
iny other cameras too numerous to mention. All 
kes of movie cameras and projectors such as 
vere, Bell & Howell, Briskin, Siemens Key- 
ye and others. New and used Leica wide angle 
d telephone lenses and accessories. All makes 
f enlargers, lenses, exposure meters, etc. A com- 
lete line of equipment for Professional photog- 
phers. No catalogue. Write your needs. Every 
n we sell is guaranteed. Buy with confidence 
at one of Canada’s great camera stores. Simon’s 
Camera Exchange, 11 Craig West, Montreal, Que- 
b Canada. 


= 


po 


ANSCO Reflex C amera and Case. “Never registered. 


Slightly used. List $287.50. Yours for $195.00. 
Box 103, Malden, Mass. 


BUILD your own darkroom light with new 8x10 
Kodak Wratten #2 Safelight, $1.00 ea 3 for 
$2.50 Mayfair Camera, 4011 Shelmire, Phila- 
lelphia 36, Pa. 

rRIPOD Metal. 3 section. Sturdy. $1.98. Box 
103, Malden, Mass. 


PRINTEX Enlarger. Brand new. 4x5, worth 
$168.50. Yours for $75.00. Box 103, Malden, 
Mass 

LEM A, standard $65.00; Goerz Berlin Dagor 
120mm lens, $35.00. A. C, Stone, Rives, Tenn. 


POWERFUL imported 10x50 Binoculars, complete 
with case and genuine leather covering, $98.00. 
General Photographic Supply Co., 136 Charles St., 
Boston 14, Mass. 


BARGAINS in guaranteed, reconditioned cameras. 
Leica, Voitlander 120, Eastman folding and many 
others. List free. Northwest Camera Repair Co., 
209H Loeb Arcade, Minneapolis 2, Minn 


DEVOE Reynolds Photo Oil outfits, 11 colors and 
Medium, $2.00, 15 colors and Medium $3.00. Indi- 

fual tubes, 20c. Booklet, 10c. Dealers wanted. 
General Photo Supply Co., 136 Charles, Boston 14, 


m f2.8 SONNAR with flektoscope for Contax, 
like brand new, $325.00. Capitol Camera Co., 201 
W. Washington St., Indianapolis, Ind 


VICTOR Sound Projector, almost new, $269.00. 
Sound-Seymour, 245 W. 34th St., New York 1, 





LEICA III-b, coated f2 Summitar, case, almost 
I $325.00. Ralph Altman, 502 S. Wabash Ave., 
( ago 5, Ill. 





SONNAR 1.5, 50mm lens for Contax, like new, 
$65.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind. 





CTRONIC flash portable self charging sealed 
be , write for details, $100. R. C. Hansen, 706a 
I 2th, Rolla, Mo 


CINE Specials, $485.00 up, extra Magazines, lens- 


e iccessories, Tripods, Auricon sound cameras 
equipment. Used 16mm Sound Projectors, 
> 60 up. Highest prices paid for 16-35mm equip- 


I Camera Mart Inc., 70 W. 45th St 
} i 2 

CAMERA and Projector Bargains: All well known 
I s. Send for our 4 page list. Lowest cash 
I *. All goods subject to inspection & guaranr 
t Paul L. Brand & Son, 2153 K St., N.W., 
Washington 7, D. C. 

s E Dealer’s Profit! Cameras, Projectors, Movie 
f pment! Latest Bargain-packed Directory 25c. 
I 


, New 





faction or refund! The Camera Guide, P.O 
196-P, Main Post Office, New York a. ae 


BUILDING an Enlarger ! ? Bellows, 

Bed, and Lens Board Kits. Complete for 
- >, and 4x5. Colorado Camera and Bellows 
ice, 929 17th St., Denver, Colo 


tack and Pin- 





A\IATEURS want an honest deal? We have no 
nation offers, no special gimmicks, just 
ght dealing in any item of photo equipment or 
ies you may want, new or used. Write us 
needs. Trades accepted. Expert + ay wg on 

: ikes. Webster Camera Shop, 16 N. Gore, St 

i 19, Mo. 

HT Boom kit, $11.95. Free Literature. Pro- 

Engineering, 8126 Alhambra, Paramount, 


February, 1949 








USED Bargains: Argus C-2, f3.5, ER case, $39.50; 
Flash Bantam, f4.5, case, gun, like new, $59.50; 
Contaflex, f2 Sonnar, $295.00; National Graflex, 
f3.5 Tessar, case, $59.50; Exakta B, f3.5, case, 
$89.50; 34%4x4% Super D Graflex, Automatic Dia- 
phragm, FPA, $189.50 ; 34x44 RB Graflex B, f4.5 
Kodak FPA, $99.50; 34%4x4% RB Graflex C, FPA, 
f2.5 Cooke, $190.00; Zeiss Nixe A, f4.5 Tessar, 
Meyer coupled rangefinder, Heiland gun, extras, 
$159.50; Nixe B, f4.5 Kodak, Compur, case, 
$79.50; 3%4x5% Speed, 6%” f6.3 Tessar, com- 
pound, FPA, $69.50; 65x9 Maximar, f4.5 Tessar, 
compur, 3 holders, FPA, case, $59.50; Retina II, 
f2 Xenon, Heiland gun, ER case, $174.50; Auto 
Rollei Il, T-coated Tessar, case, $269.00; Fothflex, 
f2.5 lens, focal plane 2 seconds to 1/500, $105.00; 
Standard Rolleiflex, f3.8 Tessar, case, $90.00. 
Wells-Smith Camera Co., 15 E. Washington St., 
Dept. P-1, Chicago 2, Il. 

SUPER Ikonta B, Zeiss f2.8 flash, accessories $235. 
E. B. Williams, R2, Hot Springs, Ark. 

SURPLUS Film hangers, 4x5, stainless steel, 37¢c 
each; check or money order. Tintype, 8687 Mel- 
rose Ave., Hollywood 46, Calif 


LE IC A Illb, Summitar, ‘flash, universal finder, 
soft release, filters, etc. $395.00. Major Chenette, 
Rt. 1, Box 242, Carlsbad, New Mexico. 


BUILD 35mm Projector, Enlarger, Viewer, cast 
aluminum Lamphouse, crackle-finish, with lamp 
socket, reflecting mirror, switch and double fila- 
ment bulb, $2.50. F1.9 lens in barrel 326 in. 
F.L., four element, achromatic, will fit lamphouse, 
$2.50. Radioco, 1110 Marshall Bldg., Cleveland, 
Ohio. 


LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y 
LARGE Selection. Fine Cameras and Lenses, 
Leicas, Linhoffs, Contax, Exaktas, Robots, Gra- 
phics, Graflex, Retinas, Rolleiflex, and many 
others, and accessories. Buy sell or trade. Kirby, 
730 Edgemont Ave., Dallas 16, Tex 

5x7 AUTO-GRAFLEX with 8%” f4.5 Heliar lens, 2 
holders, 4x5 reducing back with adapter, $155.00. 
Also, 12” 8x10 Turner Reich in Betax shutter, 
$85.00. J. Jacobson, 2009 Perrine St., Lafayette, 
Ind. 


$4.50 PHOTOFLASH ignition transformer, 15000 
volts. Special $3.75. Modelectric Products, Asbury 
Pu. me & 

STEREOTAR C pair Tessars f4, 35mm, prisms, 3 
Contameter lenses, finder, mask, filter, case, com- 
plete stereo and stereo close-up outfit for Contax, 
like new, $575.00. Jay Reed, Rare Lenses, 5633 
N. Kenmore Ave., Chicago 40, Ill 








SPEED Graphic “Anniversary, 1x5, Ektar f¢ f4.7. 
Like new. Kalart Rangefinder, Mendelsohn Flash- 
gun, 7 holders, pack adapter, case, $250.00. Wil- 
lard L. Gerhart, Robesonia, «Pa. 

BIOTAR f2, 100mm for 2% square Exakta $285.00, 
adapter to Leica $10.00 extra. Jay Reed, Rare 
Lenses, 5633 N. Kenmore Ave., Chicago 40, IL. 
3%x4% SPEED Graphic, Kal. RF, Synch. Super- 
matic shutter, f4.7 coated lens, FP adapter, 10 
cut film holders and 17 hangars. Also, 2%4x3%Q 
Zeiss Ikonta C Spec., f4.5 Tessar, RF, saddle leath- 
er case. Original private owner, best cash offer. 
Bill Beresford, White River Jct., Vt 

IMAGON f4.5, 120mm variable ‘‘glamour” lens 
for Primarflex, filters, case, like new, $160.00. 
Jay Reed, Rare Lenses, 5633 N. Kenmore Ave., 
Chicago 40, Ill, 

KODAK Ektra, f1.9 50mm and f3.5 90mm lens. 
Condition excellent. Best offer over $400 takes. 
Lt. P. T. Wiedenkeller, MCATS, MCAS, Quantico, 
Va. 

TELE-PECONAR f4.5, Plaubel Anastigmat 3 to 8 
power telephoto covers 10 by 15, focal length 1 to 2 
meters, $75.00. Jay Reed, Rare Lenses, 5633 N. 
Kenmore Ave., Chicago 40, Ill 





I BUY, sell, and exchange professional Photo 
Equipment, Cameras, Lenses, Lights. W. K. Cros- 
son, 15324 Heyden, Detroit 23, Mich 

®X7 HOME portrait Graflex, 10” f4.5 Tessar, case, 
FPA, $295.00. Wells-Smith Camera Co-, 15 E 
Washington St., Dept P-1, Chicago 2, II. 


21, x3! 4 SP EED Graphic, ctd f4.5 Optar in Gra- 


phex shutter, rangefinder, focus-spot, holders, 
adapter, like brand new, $155.00. Capitol Cam- 
era, 201 Ww. Washington, Indianapolis, Ind 


CONT AX No. 3 built-in exposure meter Sonnar 
f2 lens. Flash gun, case, portrait lens, shades, 
filters, four view finders Everything excellent 
condition, $225 complete. Hall Stamp Co., Sepul- 
veda, Calif 





BASS says: Write, wire, phone or call for #257, 
the famous Bass Bargaingram, a big book,.chock 
full of bargains in used and all that is best in new 
cameras and equipment. Horse trade with Bass, 
it’s a good habit. Some hot numbers, money back 
guarantee 35mm Vito, Skopar f3.5, E R. case, 
$52.50; 35mm Luftwaffe Robot II, Tessar f2.8, 
$67.50; Rolleiflex, Tessar f3.8, compur, E.R. case, 
$67.50; Voigtlander Superb, Skopar f4.5, E.R. 
case, $92.50; 10xl5cm Stereo Nettel, matched 
pair of Tessar f6.3 lenses, compur shutter, 3 dou- 
ble cut film holders, $95.00; V.P, Exakta B, Tessar 
f2.8, E.R. case, $97.50; Plaubel Makina II, epld. 
R.F., Anticomar f2.9, compur shutter, roll film 
adapter, cut film holder, case, $110.00 ; 5x7 Linhof 
Technika, less lens, 12 holders, 4x5 film pack 
adapter, case $125.00; 45x107mm Stereo Heido- 
scope, plate magazine, matched set of Tessar f4.5 
lenses, compound shutter, $125.00; Robot II, 
chrome, Tessar f2.8, E.R. case, $145.00; Kodak 
Super 620, cpld, R.F., built-in self setting ex- 
posure meter, K.A. Spel. f3.5 lens in Supermatic 
shutter, case, $145.00; 3144x4%4 R.B. Auto Graflex, 
K. A. f4.5, F.P.A., like new, $160.00; 3%4x4% 
R.B. Graflex Ser. D, Tessar f3.5, F.P.A. $160.00; 
Super Ikonta B, 2 window, Tessar f2.8, case, 
$175.00; Ikoflex III, Tessar f2.8, coated, Heiland 
custom installed gun, case, $275.00. Bass Cam- 
era Company, 179 W. Madison St., Chicago 2, Ill 


90mm = LENS SAK f4.5 latest, like brand new, 
$85.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind 

30cm f4 SONNAR with Flektoscope for Contax, 
chrome, semi-automatic diaphragm, almost new, 
$1000.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Ill 











SUPER Ikonta BX, f3.5 Tessar, like brand new, 
$215.00. Capitol Camera Co., 201 W. Washington 
t., Indianapolis, Ind. 


LEICA Model IlI-C, Summitar f-5cm 1:2 No 
552499 lens. Coated lens included, Excellent $350 
Roger E. Johnson, Winterport, Maine. 

FREE Bargain Bulletin. Don’t miss it! Write! 
F. B. Seymour, 245 W. 34th St., New York 1, N. Y. 





IKOFLEX III, f2.8 Tessar, case, like new, $250.00 ; 
another absolutely spotiess, $300.00. Ralph Alt- 
man, 502 S. Wabash Ave., Chicago 5, IIl. 





VOIGTLANDER Rangefinder Bessa, f3.5 Helomar, 
good condition, $75.00. Capitol Camera Co., 201 
Ww. W Ww ashington St., Indianapolis, Ind 


TRIPODS, Metal, 3 sections, sturdy 
low price, $1.98. Paragon, 4 West 18th, 
= 


2 nsational 
New York, 


CUT film and fllm ‘pack back for Rolleiflex and 
Rolleicord. List, $39.35. Yours complete with hold- 
ers for $24.00. Box 103, Malden, Mass. 


BRAND new Kine Exaktas with case, $179 
Box 272, c/o Popular Photography. 


GRAFLEX B, R.B. Kodak Anastigmat f4.5, 7%”, 
perfect condition, with 2 cut film magazines and 
film — adapter. 


Skilford, 225 E. 57th St., New 
York 22, N. Y. 


TELEP HOTO lens, ~ coupled for Leica, $29.95. T 
Seymour, 245 W. 34th St., New York 1, a. ws 


STREAMLINED Weltini, f2.8 coated Tessar, case, 
almost new, $155.00. Ralph Altman, 502 S. Wa- 
bash Ave., Chicago 5, Ill 

ANSCO Reflex, f3.5 coated, case, e, like’ brand new, 
$195.00. Capitol Camera Co., 201 W. Washington 
St., Indi: nape Ind 

16mm S K STILL ‘amera Rubix, f3.5, palm size, leath- 
er case, $29 95 RK. Seymour, 245 W. 34th St., 
New York ee 

















LEICA IlIl-c, f2, Summitar coated like new, 
$265.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind. 


CONTAX I, f2 Sonnar, with slow speeds, almost 
new, case, $150.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill ee ae. 

LEICA III-a, Summar f2 lens, good condition, 
$175.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind 

USED Weston exposure meter, excellent condition, 
$17.50. Herman Lamb, 115 E. Eighth St., Chatta- 
nooga, Tenn. eyes 

CHICAGOANS, see the new camera shop along 
“Camera Row” dealing exclusively in high grade 
cameras Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Ill : ae Bee 
PLAUBEL Rollop, f2.8 Anticomar, range finder, 
good condition, $49.50. Capitol Camera Co., 201 
W. Washington St. , Indianapolis, Ind. 


B&H 16mm FILM viewer mechanism, complete 
with motor, blower, etc. Easily adapted as film 
printer, editor or projector. While they last, $15 
each. Send check or money order to Cinelectronic 
Co., 778 Seneca Ave., Brooklyn 27, N. Y of 
COMPLETE Panorama outfit, perfect for School 
and group work $125.00 E. L. Goldbeck, 1037 
Steves Ave., San Antonio, Tex 
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MIKE Wolk’s “Bargain Scoop.” Thousands of THE Finest Lenses: 40mm f6.8 Dagor, Rapax, new, NEW Items: Contax II, f2 Sonnar, original car- 
camera bargains in new and used equipment. coated, $134.50; 60mm f6.8 Dagor, Rapax, new, ton, $275.00; f2.8 Biogon wide angle, $225.00 
Rolleifiexes, Rolleicords, Leicas, Contaxes, Super $122.50 ; 75mm f2.8 Xenar, focusing, compur rapid, Leica IIIc, £3.5 Elmar, $200.00 ; Wintu angle find 
Ikonta B’s, Graphics all sizes, Graflexes, Argus, $39.50; 5” f6.8 Dagor, synchro Rapax, new, er, $20; f6.3 Wollensak 12” Velostigmat, Beta: 
Argofiex, Ciroflex, Eastman Cameras all models, $140.50 ; 6%” f6.8 Dagor, Acme synchro, $147.00; shutter, $75; Prewar unused Automatic Rolleiflex 
Movies and Stills, Korelles, Weltini’s, Dollina’s I 18cm f6.8 Zeiss-Goerz Dagor, new Acme synchro, 275.00. Like new—Standard Rolleiflex, $140.00 
and II, Retina I and II, Praktiflex cameras, Voigt- $175.00; 2lem f6.3 Zeiss Tessar, Acme synchro, Super Ikonta C’s; f3.8 Tessar, $80.00, chrom 
lander Bessa, Superb, Medalist I and II, Baby $154.50; 24cm f4.5 Xenar, compound, $159.50; 12” special, $130; Plaubel Makina II outfit, telephot: 
Rolleiflex, Kalart, ‘‘Camera of Tomorrow,” Busch f4.5 Gundlach Radar, Betax, $99.50; 12” f6.8 Da- wide angle, 250.00; £4.5 6” Zeiss Tessar, d.s 
2%x3% and 4x5 models with or without Range gor, Acme, like new, $270.00; 14%” f4 Wollensak compur, $55.00; f4.5 Orthometer wide anglé 
Finder, Bolsey Cameras, Ansco Reflex, Kardon, Verito, Studio, $89.00. Wells-Smith Camera Co., $155.00. Grisaffi, 4618 Cleveland, New Orleans, La 
Kodak Ektra, B&J Press Cameras, Eastman Koro- 15 E. Washington St., Dept. P-1, Chicago 2, Ill. 4x5 ANNIVERSARY Graphic, 127mm f4.7 Ekta: 


nas, Deardorff, B&J, 5x7 and 8x10 View Cameras, RALPH Altman oo ae exclusively in high grade rangefinder, brand new Heiland gun and solenoi 
lenses of all focal lengths available, Eastman, cameras, prompt replies, immediate deliveries, less _ holders, like +e Ralph Altman, 502 S. Wabas! 


Bell & Howell, Revere, Ampro, Natco, Keystone, bickering. Ralph Altman, 502 S. Wabash Ave., Ave., Chicago 5, Ill 
De Jur, Franklin Movie projectors and cameras, - - 


. w Chicago 5, Ill. 35min CANNON” f2 lens, cpld. rangefinder. Foc 
silent and sound, Weston, G.E., De Jur, -Skan, s 
Norwood Meters of all types available, Solar, CONTAX III, f2 Sonnar, case, like brand new, plane. — new. Regular $200.00 ven Nn. — 
Omega, De Jur, Federal, Eastman, Elwood and $295.00. Ralph Altman, 502 S. Wabash Ave., Chi- age a ” res seonantensacess _ 
other enlargers ranging in price from $14.95 up, cago 5, Ill. A GTOMAMCR 7 a BET 

large stock of tripods, screens, lights and flashing 35mm SUPER Dollina, chro: c D) OM. otleilex, f3.0 Lessar, Case good 
units to choose from, liberal allowance given on seetal 4110.08. Commas ee ee Oe ae, condition, $185.00. Capitol Camera Co., 201 \W 
all trade-ins. Buy on our budget plan, 10% St.. Chicago 2, Ill. die , Washington St., Indianapolis, Ind. 

down, 10 months to pay. No Carrying Charge. Saran Paar a eee we RETINA Il-a, one window, f2 coated Ektar, case, 
All merchandise guaranteed, established over 20 RETINA II, f3 4 Ektar, case, almost new, $100. 00. like brand new, $150.00. Ralph Altman, 502 s 
years. If it’s advertised, if it’s Photographic, we Ralph Altman, 502 S. Wabash Ave., Chicago 5 5, Il. , 


; . . + Welk < KINE Exak 8 T —" —- ; — Wabash Ave., Chicago 5, Ill. 
1ave it! You tell me what you want! folk Cam- NE Exakta f2 essar, case, almost new ro : 
: : . : - 19 @ Ww ‘hi. LEICA Ill-c, coated f3.5 Elmar, case, almost ne 
€ 7 .) “a0 995 ‘ d ‘ f 2 Ss. ‘ s e. a 
era Company, 119 S. Dearborn St., Chicago, Ill. —— ae Altman, 502 S. Wabash Ave., Chi $200.00. Ralph Altman, 502 §. Wabash Ave., 
35mm KODAK Retina IIA, Helicon f2 Compur ar —— er ee ik cago 5, Il. 
New. Special price, $169.50. Conway Camera Co. ILOT Super Reflex, f3.5 Ernostar, case, like new, 2” G Dagor f6.8 9 
; ; ee ae ~~ ds 7 : , err , . rao @ “Maat : "hi, yOerZ Dagor f6.8 in No. A Acme, List, $328.0: 
34 N. Clark St., Chicago 2, Ill. ——— peg Pas Altman, 502 S. Wabash Ave., Chi Used only once. Special, $279.00. Conway Car 
PACEMAKER 2%x3% Speed Graphic, f4.5 coated 9 72° —* eee era Co., 34 N. Clark St., Chicago 2, I. __ 
Ektar, synchro shutter, flashgun, Kalart rangefind- — pS genettllgsne ggg ny = Games CONTAX II, f2 Sonnar, case, almost new, $250.0) 
er, 3 holders, filmpack adapter, like brand new, en ae Se ee, eee eee vette Ralph Altman, 502 S. Wabash Ave., Chicago 5, I!! 
$240.00. Ralph Altman, 502 8. Wabash Ave., Chi- Camera Co., 34 N. Clark St., Chicago 2, Ill. . ; ps eee 


cago 5, Ill CONTAX III, f1.5 Sonnar, case, like brand new, ce ee »f8-5 : + ees W — like 
: es — ———- $325.00. Ralph Altman, 502 S. Wabash Ave. new, $165 alph Altman, 5 abash Ave., 
COMPASS camera, complete with rollfilm | bac k and @hieage 5 Ul , . . Chicago 5 5, Hil. 
tripod, like new, $200.00 talph Altman, 502 S. ————" : _ $$$ ; xX f2 &. 
Wabash Ave., Chicago 5, Ill KINE Exakta, f2.8 Tessar, $2: . Also 40mm — oe aie Hl, a R.F. apg ag 
== a ; ~ wide angle f4.5 Tessar, $139.50 ; 75mm f1.5 T-coat- salar >i ‘ ae ere Sars se 
MAKE Photostats on your enlarger with silvered od Biotar, $245.00; 85mm f4 Triotar, $98.00. Clark St., Chicago 2, Ill. a. 
90° Prism, 1%" size, $1.50; 1%" size, $2.25, in- Wells-Smith Camera Co., 15 E. Washington St., SUPER Ikonta C, 2%x3% on 120, 4.5 Tessar, 
structions free “with order Also condensing lenses, Dept. P-1, Chicago 2, Il. coupled rangefinder, excellent $100.00. Ralph Alt- 
4\%”x6” focus, $1.50 each. Wolf, 1261 Union St. 


Brooklyn 25, N. Y. , 35mm LEICA Model F, Black Elmar, f3.5. Special man, 502 S. Wabash Ave., Chicago 5, Ill. 









































ws. - . ee - = —— $169.50. Conway Camera Co., 34 N. Clark St., SPECIALS in Like New Cameras. 35mm Kodak 
a ~ — poses Be ge f4.5 Chicago 2, Ill Retina I Xenar 3.5. Compur. Perfect conditio: 
nt sone Cee Wows Yaw apn man, VERY — p 7 <—~ Only $44.50; 35mm Weltini coupled R.F. Xenar 
502 S. Wabash Ave., Chicago 5, Ill EVERYTHING Photographic. Quality cameras, f2.8 poe SY $119. 50: 35 odie Sotes ini, Ze; 
ne ones : : - ‘ lenses, binoculars. Want Stereo, Scopes, Survey- “Sng oa ear Saat 
RETINA IlI-a, f2 Xenon Compur rapid, like new, ing Instruments. Write your needs. Free list Sonnar f1.5, a terrific buy at $295.00. Conway 
$155.00. Capitol Camera Co., 201 W. Washington Horton. 115 N. Main. Santa Ana Calif — Camera Co., 34 N. Clark St., Chicago 2, Il. 
po en oe Ce  ._______ ROLLEICORD II, _f3.5 Tessar good conditio: 
—_ >RE-ANNIVERS 5 8 5 = ssar good condition, 
24x24 SEMI Automatic Rolleifiex Bayonet Tes- [RE ANNI ERS ane 4 coated em REL $115.00. Capitol Camera Co., 201 W. Washington 
sar f3.5. Special, $189 30 Conway Camera Co., Graflex ‘flashgun, $200.00. 0. F Masoni, Rt. 2 , Indianapolis, _ Ind. 
34 N. Clark St., Chicago 2, Ill. sd ura City, Calif. ; 2 PER Ikonta B, f2.8 Tessar, single window, case, 
MINOX, f3.5, like brand new, $98.50. Capitol 16mm FILMO 70DA. Hugo Meyer Plasmat f1.5 and like new, $200.00. Ralph Altman, 502 S. Wabash 
Camera Co., 201 W. Washington St., Indianapolis, case. Like new, $265 00 Conway Camera Co., A¥e:- Chicago 5, Tl. —s 
Ind — . “os 34 N. Clark St., Chicago 2, II. LEICAS, Contaxes, showing slight wear from ap- 
LEICA 3B, Summitar f2, case, like new. Best CHROME Cine Special, 2 lenses, $495.00. 1816 pearance standpoint, mechanically and optically 











offer. Box 273, % Popular Photography. a ieiicel , ‘ i guaranteed, write for details and prices. Ralph 
=~v1l0? WE COPE = wae LaBranch, Houston 3, Texas. Altman, 502 5. Wabash Ave., Chicago 5, Ill 

45x107 VERASCOPE 4.5 Saphir lenses, extra CONTAX III, fl.5, case, like new, factory recon- : oe = 
magazine, plate back, 21 holders, tripod adapter, ditioned, $325.00, accept trade. Dr. Jos. Schul- LEITZ “Focamat Enlarger. Like brand new, 
set 1, 2 & 3 meter proxars in sliding mount, set man, Middlefield, Ohio. ; $125.00. Conway Camera Co., 34 N. Clark St 





yellow filters 2, 5 & 10 times in sliding mount, ——— : —— Pe a Chicago 2, Ill. 
printing frame, stereoscope short focus adjustable LEITZ Image Erecting Finder yy new. 50.00. CONTAX ll, f1.5 ~ Sonnar, case, almost né W, 
oculars, 2, 24 plate zinc wash boxes, German fold- U sed_Vidom Finder Chrome, $2 5.00. Joseph Stro- $285.00. Ralph Altman, 502 8S. Wabash Ave., 
ing stereoscope, $110.00. Want Realist. F. K. bel, 595 East 247 Street, Euclid 23, Ohio. Chicago 5, Ill. 

» d, Anace a, \ é ‘ONTAX [3.0 é é ik > = ; Cie 5 
Rutherford, Anaconda, Mont a era gota ggg Case, accessories. 8. Like 35mm PERFEX DeLuxe, coated. List $175.00 
CHICAGO visitors, stop in and say hello if you suas opdlecnges” Be rial a ant Retina I. Louis Mel- Used twice, $134.50. Conway Camera Co., 34 N. 
like fine cameras, see new store in hotel neighbor- lencamp, Columbus, Ind. “ icacnilaiena (eninieaihabatita Clark St., Chicago 2, Ill. 

‘ d 1g 502 S. Wabe d .» Chi- ILL Pll, rere, Keys castmé : — . = ~ 7 ; 
poe _ ae aes, ee ee Sm saad < pee — ; a vere 360mm SCHNEIDER Tele-Xenar f5.5 with new mir- 
cago 5, Ill Ansco, Still and Movie Cameras, Projectors, Film ror Reflex housing for Leica, $375.00. Wells-Smith 
DUO-620 Kodak, 3.5 good condition, $47.50 and accessories Conner Films, Port Clinton, Ohio. Ganieva Co., 15 E. Washington St., Dept. Pp 1, 
Capitol Camera Co., 201 W. Washington St., In- HOLMES 16mm All Sprocket Sound Projector, Chicago 2, Ill. 
dianapolis, Ind $225.00. Conner Films, Port Clinton, Ohio. CONTAX II, f2.8 case, like new, $175.00. Zarin, 
24%4x2% IKOFLEX Model II Tessar f3.5. An out- ZEISS Super-Nettel 35mm, Chrome, f2.8 (coated) 100- 20 67th Drive, Forest Hills, ? Y. ; 
standing buy at $139.50. Conway Camera Co., 34 Tessar, Case, $145. Magniphot Enlarger, $45.00. - ee 2 

Clark St., Chicago 2, Ill Robert Wyman, 418 E. Jackson, Phoenix, Ariz. 35mm KODAK Retina ILA, Ektar f2 compur. C - 

innnnainianniaininecimesas secs A Det . = — ed. New. Special price, $197.63. Conway Camera 

HOBBY Flash: Reliance Bantam portable Speed- 1” THC f1.5 lens Filmo mount, $70.00. R. Pound, Co., 34 N. Clark St., Chicago 2, Ill. 
flash. 1 bulb, 10,000 flashes. Maximum light out- 730 28th Ave., San Mateo, Calif. SE ZEISS Juwel, 9-12cm, triple extension. All swing 
put at minimum weight techargeable batteries MEDALIST II, eveready case, like brand new, 6 holders, with Zeiss Protar lenses; 6 focal 
Safe. Sync hronization guaranteed for any camera 235.00. Ralph Altman, 502 S. Wabash Ave., Chi- lengths, case, $275.00. Zarin, 100-20 67th Drive 
equipped with solenoid or built-in syne. Complete, cago 5, lll Forest Hills, N. Y : 
ready to shoot, $87.50, battery charger, $9.95, ex- as : : aerate , wy eK Pe _—_—_—_—_— ee a 
» ase s ; leap 3%4x4% ANNIVERSARY Graphic, coated f4.7 Wol- 35mm KODAK Retina ILA, Xenon f2 comp. Special 
tension unf (increases light output approximately le k R ‘hro. Me angefind Heil : ge “ . , y Mark 
80%) complete with flashtube, $32.79. Large se- lensa in eee sem iro, Meyer rangefinc er, Heil- price, $159.50. Conway Camera Co., 34 N. Clark 
lection of used and new camera values. State your — eh gg eg nal — Chics bow 4 St., Chicago 2, Ill. a 
needs Ask for our catalog 10 months budget = P 1 Altman, 902 & Senn SS., Veeeae os = LINHOF Technika, 5”x7”, 8%” Commercial Ektar 
plan, no finance charges. Hobby Camera, 134 N. 8%" B&L ZEISS IIb Tessar Volute shutter, in synchro shutter, 6 holders, case, like new, 
Wells, Chicago, Ill $52.50 R. Pound, 730 28th Ave., San Mateo, $300.00. Zarin, 100-20 67th Drive, Forest Hills, 
KORELLE II, f2.8 Xenar, Bantam adapter, case, Calif ' N.Y. a 4 
like new, $150.00. Ralph Altman, 502 S. Wabash AUTOMATIC Rolleiflex LN coated Tessar Heiland SEE Conway Camera Company’s display ad for 
Ave., Chicago 5, Ill Solenoid, $230.00. R. Pound, 730 28th Ave., San other specials listed in this issue. Conway Cam- 
LEICA III-c, coated f2 Summitar, case, like brand Mateo, Calif ; — a eey, era Co., 34 N. Clark St., Chicago 2, Il. ; 7 
new, $300.00. Ralph Altman, 502 S. Wabash Ave., ENLARGING lens used f4.5 Kodak anastigmat 634” LEICA IIIC, coated Summitar f2, case. Leitz 
Chicago 5, Ill click stops, $40.00 R. Case, Gay St., Tucson, 3.5em coated wide angle lens All new. Best 


EKTRA outfit, sell complete or will separate, all A"!% : . ___—s-: offer. . Dr. L. Shulman, 1930 Chestnut, Philadel- 

lenses: Dem £3.5; 5em 1.9: 3.5em f£3.3: 90mm MEDALIST I, case, like new; Retina II, f3.5 Ektar, phia, Pa. 

f3.5; 135mm f3.8; 153mm f4.5; extra magazine case, like new Both $190.00. Leonard Shapiro, 

back, ground glass back, miscellaneous acces- 741 Edison Ave., Bronx 61, N. Y. cS - 

sories, make up outfit as you want it, write for ROLLEICORD II with accessories, photo mags, CAMERAS AND EQUIPMENT 

prices, all like new. Ralph Altman, 5028. Wabash = pooks. S-40A  Hallicrafters receiver. Howard 

Ave., Chicago 5, Til » Keller, 96 Lind Ave., Mansfield, Ohio. WA N T E D 

WELTINI, f2 Xenon, coupled rangefinder, like new, TENAX II Zeiss f2 Coated Excellent. $195.00. 

$135.00 : Ralph Altman, 502 8S. Wabash Ave., Money back guarantee. W. Hunt, 600 First Na- 

Chicago 5, Il . tional Bank, Minneapolis, Minn. WANT to buy damaged, used or broken cameras 

LEICA III-b, coated f2 Summar. case almost new DUO-620, 3.5. cou 2 ance 1» als > ome For estimates write Northwest Camera Repair use 
Lb : ; of ° 20, f% pled rangefinder, almost new, aa y 

$265.00. Ralph Altman, 502 S. Wabash Ave., Chi- $125.00. ' Ralph Altman, 502 8. Wabash Ave., Chi. | 209H_Loeb Arcade, Minneapolis 2, Minn. 


cago 5, Il ‘ago 5, Ill BANTAM Special f:2. L. Rednal, 890 6th Ave. 























cago 5, 
35mm LEICA 111A, Summar f2, case, chrome. Spe- KODAK Reflex, f3.5, flashgun, case, | like new, New York 1, N. Y. 
cial $215.00. Conway Camera Co., 34 N. Clark $90.00. Ralph Altman, 502 S. Wabash Ave., Chi. CASH, immediately, for your fine camera. Ra! 
St., Chicago 2, Ill sago 5, Ill Altman, 502 S. Wabash Ave., Chicago 5, Ill 


cago 5, 
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GRAPHY 


HIGH grade Domestic and Foreign cameras and 


lenses in good condition. Our check in return 
iil same day equipment received. Send us your 
imeras at once. We will hold cameras 10 days 
r your approval. If desired, send express C.0.D. 
ith privilege of examination. Highest prices paid. 
jiana’s Largest Camera Store, Capitol Camera 
»., Inc., 201 W. Washington St., Indianapolis 4, 
i 





EE ad in this column listing the cameras I really 
int. Ralph Altman, 502 S. Wabash Ave., Chi- 
go 5, Ill. 





SELL your used Cameras and Equipment to Con- 
y Camera Co., 34 N. Clark St., Chicago 2, IIli- 
is. We pay spot cash for Leicas, Contax, Auto 
lei, Kine Exaktas and other fine accessories. 

Send us your list today, immediate reply. 





CASSETTES for my Robot Mod. I. Camera Utili- 
s, 890 Avenue of the Americas, New York 1 
Le 


t 
t , 
‘ 





LTMAN really wants the following cameras: 
tomatic Rollefiex, Bantam Special, Contaflex, 


(Contax, Ektras, Exaktas, Graphics, Ikofiex, Kine- 
Exaktas, Korelle II, Leicas, Linhof Technikas, 
Medalist Il, Nettax, Plaubel Makina II-s outfits, 
Ketina Il, Rolleicord, Rolleifiex, Super Ikonta A 
Special, Super Ikonta B, Super Ikonta C Special, 
Tenax II, Voigtlanders (rangefinder Bessas, Sup- 
erbs), Weltinis, Welturs, compare my offer is all 
I ask _— Altman, 502 S. Wabash Ave., Chi- 
cago 5, Il, 





MINOX Camera, also accessories. 


Arthur Rich, 
645 West End Ave., New York 24, N. Y 





Iscm f2 SONNAR Lens with Flectoscope for my 
Contax. L. Rednal, 890 6th Ave., New York 1, 
. 





ALTMAN wants the ‘‘cream of the camera crop.” 
Kalph Altman, 502 S. Wabash Ave., Chicago 5, Pil. 





YOU tell me what you have in fine imported cam- 
t and how much you want. Doing business 
with me is that simple. Wolk Camera Company, 
11° S. Dearborn St., Chicago, Il. 





It’s my boast I pay the most. 


> =. Wabash Ave., Chicago 5. Hi 
CASH Kine 


for _ Rolleis, Rolleicords, 
Bantam Specials, Ikoflexes and Ikontas, Movikons 
imported lenses. Wolk Camera Company, 119 
s earborn St., Chicago, Il. 


Ralph Altman, 








Exaktas, 





| > Lenses , unusual equipment made by leading 
( ce Zeiss, Astro, Askania, Leitz, Plaubel 
thers, urgently wanted. Compare offer. Jay 
Rare Lenses, 5633 N. Kenmore Ave., Chicago 


| 
iit, 





FOUR Fotofiles No. 1025. E. E. 
er-lype album. Brown or Black. 
I 605, Morristown, 


Miles Co. Fold- 
W. J. Wilson, 





ANSCO Reflex wanted, used, 





for cash. Robert 
M Farland, Sepulveda, Calif 
LENSES for Contax, Leica, Ektra urgently need- 


Ralph Altman, 502 S. Wabash Ave., Chicago 





( H for fine imported cameras. 
t thar cameras of yours. 


There’s gold in 
My 20 years in busi- 
I insure you of honest dealings. Wolk Camera 
( iny, 119 S. Dearborn St., Chicago, Ill. 





TO! cash prices paid for cameras and lenses. Al- 
Bass, 51 Second Street, San Francisco 5. 





HIGHEST prices paid for Leica, Contax, Rolleiflex, 
R Im, Reflex, Movie Camera, Projectors. Ace 
Ca <a 136 E. 58th Street, New York 














LI \, Contax or Rolleifiex. Mr. Morris, 172 
M ne Ave., White Plains, Y 

BANTAM Special or Retina. Weishaus, 241 E. 
lt St., Bronx 56, 

LEN SES—Cameras. SeugkT Sold, Traded. Photo 
Li Co., 140 W. 32nd St., New York 1, N. Y. 
YOU tell me what you have. You tell me what 
J want. I need fine imported cameras and 
lelses at once. Wolk Camera Company, 119 S. 
Dearborn St., Chicago, I Ill. 














WANT Leicas, Contax, A Auto Rollei, Kine Exakta, 
ar A. fine cameras and accessories. Top cash. 





K _ 130 Kdgemont Ave., Dallas 16, Tex. 
CHICAGOANS and visitors, note my new w centrally 
l i address. Ralph Altman, 502 S. Wabash' 
A\ Chicago 5, Ill. 





ty cash for your old camera, preferably in 
I hape. The Mills School of Camera Repair, 
185° N. Western Ave., Hollywood 27, Calif. 














YOU tell me what youehave to sell. You tell me 
wi you want for it. I need Rolleis, Leicas, Con- 
ta ‘Kine Exaktas, Ikontas, etc., all models. 
W Camera Company, 119 S. Dearborn St., Chi- 
ca Ill. 

18c\ ZEISS Sonnar f2.8 with Flectoscope for Con- 
tax — Rich, 645 West End Ave., New York 
Al !AN pays more, bickers less, replies imme- 
: me Altman, 502 S. Wabash Ave., Chi- 
ee tell me how muc h you want for your Rollei’s, 


Contaxes, etc. Your guarantee established 
19: 29. Wolk Camera Company, 119 S. Dear- 
St., Chicago, Ill. 


February, 1949 








MOVIE EQUIPMENT 


EARN $50.00 weekly or more. Turn your movies 
into cash. Make your camera-projector pay their 
way and earn a handsome profit. Send $2.00 for 
complete manuals on how to do it. Write Box 
229, Birmingham, Mich. 


SOUND for your 16mm silent projector. Any 
l6mm silent projector can be converted into a 
sound projector with the Apex Sound Adapter. 
Takes sound right off the film through your radio. 
$69.95 converts your silent projector. Or send 
$1.50 for complete blueprints showing how to 
— a sound head. Write for information. Apex 
Video Company, 813 E. Central Ave., G, Balboa, 
Calif. 


LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y. 


SPIEGELINSEN Askania 200mm, 76.8, C mount, 
very rare mirror (Schmidt) lens, will not cut off 
wide angle lens when mounted on same 16mm tur- 
ret, shortest 8” ag ever made, $200.00. Jay 
Reed. | Rare Lenses, 5633 N. Kenmore Ave., Chicago 
( 


HEKTORRAPID Leitz f1.4, 27mm chrome C mount 
in feet, like new, $180.00; Xenon f1.5, 25mm black 
C mount meters, like new, $95.00. Jay Reed, 
—_ Lenses, 5633 N. Kenmore Ave., Chicago 40, 
Ill. 


CINE-Kodak magazine 16, f1.9 coated, new, giv- 
en as gift, never used, original boxes, $150.00. 
Ralph Altman, 502 8. Wabash Ave., Chicago 5, Ill. 
FILM, free processing 100 ft. 16mm, Weston 12 
$3.25; Weston 24, $4.90; Weston 64, $4.95; 25 ft. 
double 8mm, Weston 12, $1.50; Weston 24, $1.89; 
Weston 64, $1.99. Free circulars. Fromader 
Genera, Davenport 9, Iowa. 


EARN $8.00 to $10 00 Daily with your Movie pro- 
jector. Details Free. Metcalf (PF) 10806 Glen- 
roy, Chicago, Ill. 

PROCESS your own ‘movie film. 
Duro, 1519 Eggert, Buffalo 20, 


MOVIE TITLES 


MOVIE Titles: At wholesale prices. Free list of 
over 200 titles in 8 & 16mm on Fishing, Hunting, 
Sports, Babies, Weddings, Vacations, & general 
subjects ; 25 cents for samples of ‘“‘Our Movie Al- 
bum” & “The End” with fades in & out. Please 
specify 8 or 16mm. Samuel P. Grosso, 173 Nor- 
man Road, Newark 6, N.J. 
































Free literature. 
mn. t. 











MOVIE FILMS 


Rented —Sold—Exchanged 








GIGANTIC Packet illustrated lists, 10c. 
jects. B & C Films, 
troit 26, Mich. 
UNUSUAL 8-16mm film subjects, Kodachrome pro- 
jection length sample, $1.00. Color slides, sample 
40c. Films exchanged. Big catalog, 25c ; refunded 
first order. National Film Supply, Broadway Sta. 
(E), Toledo 9, Ohio. 
EXCHANGE Films! 
Lists, 10c (refunded). 


KODACHROME 16mm, 


All sub- 
Dept. D., 561 Michigan, De- 








Send your reel and $1.00. 
Stone, Lunenburg 17, Mass. 


100 ft. $9.95. .y 3 








Not Government surplus. Mail-A- Film, Box 804, 
Scranton, Pa. 
8-16mm FILM bargains. All kinds, silent, sound. 


List dime. Warrington Films, 
Halethorpe 27, Md 


RENT 16mm sound films 50c reel. 
tion; free catalog. U. C. Film 
Chestnut St., Roselle Park, N. J. 


HOME Movies. 8-16mm silent, sound. Join our 
Club, only $1.00 yearly. Many special privileges 
to members. Send $1 or write to Midwest Film 
Club, 4758 W. Madison, Chicago 44, Ill. 


GUARANTEED fresh anti-halo outdoor movie film! 
Weston 12! Daylight loading! Processing free! 
Three spools double 8mm, $3.45! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Eso-S, 47th 
Holly, Kansas City 2, Mo. 

GUARANTEED Fresh Panchromatic Film, 25’ 
8mm Weston 80, $1.65; 25’ 8mm Color, $4.10; 
25’ 8mm Color Base, $2.25; 100’ 16mm Outdoor 
Film, $3.45. Free Processing ! MK Photo, 451 
Continental, Detroit 14, Mich. 


8mm AND 16mm Kodachrome Duplicates, 
foot. 50 foot minimum. Also glamour films. Mail 
orders accepted. Dealers Discount. Hollywood 
lémm Color, 3532 Sunset Blvd., Hollywood 26, 
Calif. 


WE - buy, sell, rent, exchange home movies. De- 
tails for dime. Midland, Box 429, Oak Park 5, Ill. 


1418 Knecht Ave., 





Large selec- 
Service, 130 














13c per 





s 


MOVIES or Still photographic service and sup- 
plies, big discounts, free exchanges, entirely new. 
Free information. Stinson, Taylor, Arkansas. 


SOUND Films, lowest prices, 1949 catalog, ten 
cents postage. Eastern Film Supply Co., Box 489, 
Hempstead, N. . & 


PARTY Films for those special home “parties, 
8mm; 16mm silent. Send for free list. Varieties, 
Dept. A, P. O. Box 8493, Cole Branch, Los An- 
geles 46. Calif. 


HOLLYWOOD films. 
funded) Catalogs, 
burg 4, Mass. 











Kodachrome sample, $1 (re- 
10c (refunded). Stone, Lunen- 





UNUSUAL movie entertainment of all types. 8 & 
lémm. 10c for list of subjects. Empire, P.O. Box 
23, White Plains, N, 

HAVE fun at home with novelty films. Write for 
free list. 100’ 8mm, $5.50; 16mm, $6.00. Novelty 
Film Co., 115 Valley Street, Providence 9, R. I. 


NEW! 2 reel 16mm sound musicals produced by 
Universal Pictures, featuring famous orchestras. 
Free list! Adair, 6926 Roosevelt, Oak Park, III. 


EXCHANGE all the home movies you want for one 
year. Membership fee, $5.00 per year. Details 
free. Veterans Exchange, 135 W. Lapham, Mil- 
waukee, Wis. 
FREE Movie list. 
713, Troy, N. Y. 


SAVE $$$ on Home Movies! As many films as you 
desire annually! 8mm, $11.95; l6mm, $19.95; 
Sound, $34.50. Box 403b, Colorado Springs, Colo. 
SELECT Movies, Sports, Religious. Viewers, Slide- 
films, Projectors, Screens. Free a Home 
Pix, 1674 Broadway, New York 19, N. 


FREE rent Send 50c for list of over 160 


FREE rental films. 
sources, Cine Society, Box 247, , Toms | River, N. J. 


FREE film exchanges through | club plan. 15 day 
trial membership free-drop card giving size your 
films. Bob Gloss, 242 N. Harlem Ave., Freeport, 
Ill. 














Superior Film Service, Box 

















MOVIE : classics of yesteryear 8mm- 16mm. ~ Box 
3602, Philadelphia 25, Pa. 

BETTER Movie Camera Film at lower prices! 
16mm Reversible Outdoor 100 ft., $2.50. Double 
8mm 25 ft., $1.50. Free processing included! Bet- 
ter Films, Dept. P, 742 New Lots Ave., Brooklyn 7, 
Ae 


MOST beautiful girls in the world. Giant 8-16mm 
lists, 10c. American Films, 6711 P Sunset, Holly- 
wood 28, Calif. 


PHOTO FINISHING 


6 AND 8 Exposure rolls developed and printed, 

















30c. Reprints 3c each. Thrifty Film, Box 688, 
Station H. Los Angeles 44, Calif. a E 
FOUR 5x7 semi-matte enlargements, “$1. Guaran- 


teed. LeMoine Films, Nevada, Mo. 


PROFESSIONAL retouching service for photog- 
raphers that wish expert and reliable retouching 
and oil coloring service the entire year round. 
Write or send trial order. Charles Anspach, 21 E. 
Liberty St., Schuylkill Haven, Pa. 


GIANT enlargements a specialty. Write for dealers 
proposition. Warner Studio, 1625 Grand, Kansas 
City, Mo. 

THREE prints each 8 exposure roll 40c; 
35c: One each 25c. Reprints 3c each. 
Eastman, Bode, lowa. 


ENLARGEMENTS custom 
Black & White, for Amateurs & Professionals. 
D.W. Glossy, Semi-Matte, Matte or Silk paper. 
48 hours service. 5x7, 25c; 8x10, 40c; 11x14, 
75c; 16x20, $1.25. Photo greeting and announce- 
ment cards for every occasion. New negatives 
from picture 50c. C.O.D.’s accepted. Photo En- 
larging Specialists, 1476 Seabury Place, New York 
60, N.Y. 

NEW Negative from your valuable picture and a 
5x7 enlargement $1.00. C.0.D. accepted. Photo- 
Craft, 12310 W. Dixie Highway, North Miami, Fla. 
EKTACHROME processing, 24 hours, roll $1.10. 
Coloren Laboratories, 947 Capitol Ave., Atlanta, 
Ga. 

FOTOCRAFT Enlargements do justice to your neg- 
atives. Free vignetting, cropping. Personal atten- 
tion guaranteed. 5x7, 25c; 8x10, 50c; 11x14, 
$1.00. Remit with negatives. Fotocraft, Box 23, 
Springfield, Mass. 

SPECIAL, 50 reprints $1.00. 
1410-P Bond, Rockford, III. 











Two each 
Fred Y. 





made. Warmtone or 




















Suburban Studio, 








EXPERT retouching. Fast mail service. R. Daly, 
Box 91, Ansonia Station, New York 23, N. Y. 
NEGATIVE background blocking. Ecomannial 


R. Daly, Box 91, Ansonia Station, New York 23, 
N. Y 





HIGHEST Quality custom Enlargements, 3x5, 20c; - 





“MISS America of 1948” 8mm 50 ft. Kodachrome, 
$7.50, (black-white, $2.00). 16mm 100 ft. Koda- 
chrome, silent, Sif. 75, (black-white, $4.00). Big 
movie catalog, 25e. World In Color Productions, 
Elmira, N. Y. 








5x7, 35c; 8x10, 60c; 11x14, $1.10. D. W. Matte, 
Minimum, As 00. M. M. Photo Workshop, 230 W. 
72nd St., New York 23, N. Y. 

ENLARG EMENTS by Marvel on D. W. Paper, 
Glossy, Silk, or Matte. 4x5, 20c; 5x7, 25c; 8x10, 
30c; 11x14, 60c. New Negatives, 50c. C.0.D.’s 


accepted. Marvel Photographic Enterprises, 1476 
Seabury Place, New York 60, N. Y. 
161 





NO negative? Send 
negative with enlarged print 
Jerome Ave., New York, N. 
ENLARGEMENTS: 5x7, i5c; 8x10, 30c. Negative 
only. Please remit with order. J. Chvatal, 11 Fil- 
bert St., Valley Stream, N. Y 


ENLARGEMENTS 5x7, 15¢; 8x10, 25¢ 
or dull. Oil coloring, 50c; 11x14, 75c; 
$1.75. Negatives made, 50c. Kodachrome, Ansco 
Color, Ektachrome enlargements, 24%44x3%, 50c; 
3x4%, 85c; 4x5, $1.00; 5x7, $2.00; 8x10, $3.00. 
L&R, Box 1476P, Milwaukee 1, Wis 


SPECIALIZING! Finest doubleweight 5x7 enlarge- 
ments, 2 for 25c. Prompt Service. Jerome Print- 
ing Service, 1969 Jerome, New York 53, N.Y. 
ANSCO, Ektachrome color film processed, $1.00 
per roll. Cut film prices on request. Custom color 
prints, 24%x3%, 50c; 3x4, 70c; 4x5, $1.25; 5x7, 
$2.00; 8x10, $3.50. Discounts to dealers & serv- 
icemen overseas. Fast, guaranteed service. Cha- 
Mal, Inc., 69 W. Colorado, Pasadena 1, Calif 
SALON quality Enlargements negatives: 
5x7, 25¢c; &xl10, 40c: Special offer Five 5x7, 
$1.00; Three 8x10, $1.00. Fast, expert personal 
service. Remit with order. J. Clive, 400 W. 23rd 
St., New York 11, N. ¥ 

JUMBO Quality Enlargements. 8 
posure Roll 35c; 12 


picture and $1.00 for new 
to Curio Photo, 1187 
Y 


Glessy 
oil colored, 


from 


from any Ex- 
Exposure Roll 50c; 16 Ex- 
posure Roll 65c; 35mm 20 Exp. $1.00; 35mm 36 
Exp. $1.35. Fine grain custom developing. Write 
for free mailer or send film with coin. Sandy’s 
Photo, P.O. Box 40, Sheepshead Bay Sta., Brook- 
lyn, N.Y 


FOTOCRAFT Enlargements are better! 
P.O. Box 23, Springfield, Mass 
ENLARGEMENTS 
Write for price list 
St., Fall River, Mass 


EXCELLENT Quality 


Fotocraft, 


Copies, Vignetting, Cropping 
Margarida Bros., 36 Lark 


Enlargements cropped to 
your specifications. Your choice of paper; Opal, 
Indiatone, Charcoal Black or Ember: 5x7, 35c; 
8x10, 50c; 11x14, $1.00 Negatives made, $1.00 
Heavy Oil coloring (includes making enlargement) : 
Ox7, $1.25; 8x10, $2.00; 11x14, $3.50 Prompt 
service, guaranteed quality Dick Johnsons, Box 
1183A, Milwaukee, Wis 


7 HOUR Service, 35mm F.G 
enlargements 31%x5 for 20 
calendar and mailer 
tion P., Brooklyn, N. ¥ 

Detail work, 


PROFESSIONAL Oil coloring Rates 
to Studios. Send sample. 5x7, $1.00; 8x10, $2.00: 
11x14 $4.00 Extra head 25¢e each Chopela 
Studio, 224 E. 25th St., New York City, N. Y 


QUALITY Camera repairing. All makes, kinds & 
condition Foreign & Domestic Shutters, Bel 
lows, Reflex mirrors, etc. Work guaranteed, prompt 
estimates, 48 hou ervice August Camera Re- 


pair, 823714 W. 3rd St., Hollywood 36, Calif 


EKTACHROME and Ansco Color processing. Each 
given careful, individual attention Roll 
films, $1.00 each; Sheets up to 344x4%, 35c¢ each; 
4x5, 50c¢ For quick, efficient service have your 
films processed at Eichelberger Color Processing 
Lab., 2803 W. 4th St Williamsport, Pa 
35mm FILM Wallet size enlargement 

for single and double frame All films fine grain 
developed $6 exp. Glossy, $1.00 Matte, $1.15 
Send film or write for free price-list and mailer 


Brooklyn 25, N. ¥ 


developed 36 giant 
Write for free 1949 
Universal, Box 124, Sta 


orde! 


Services 


to Photopix, 271 Sullivan Pl 


NEGATIVE retouching 
for price li id 
donia, Wi 

SLIDES, black and white, made from your favorite 
shot 6 for $1 in 2x2 cardboard mounts Send 
any pictures under 8x10 (returned) No negatives 
Jane Sherer, 16 N. Victory, Waukegan, Ill 
ENLARGEMENTS of Real Quality. Double Weight 
Studio Finish x7, 25c, Colored, 45¢ 8x10, 40c, 
Colored 7 11x14 80c, Colored, $1.30 New 
negative 0c extra Greene Photo Service Co., 
11 St. Marks Place, New York 3, N 
ENLARGEMENTS, double weight, 5x7, 25¢ ; 8x10, 
40c ; oil coloring 80c¢ extra. Remit with negative 
Pixx@aft, Box 806, Route One, Yakima, Wash 
BEAUTIFUL copy négatives from your old prints, 
illustrations or drawings Negative and one 8x10 
photo, $1.50. Alston Photo Service, Littleton, N.C 


PHOTO SUPPLIES 


GEAVERT Film, 116-616, Jan. & 
1949 1 rolls, $1.00. Postpaid 
yers Camera Exchange, 5 Franklin Sq., Troy, N. Y 
MAGAZINES new, Thc ea reconditioned, 
film for magazines on cores ready to load, 
process to reversal or negative 45¢ ea., 12 for 
$4.00 Guaranteed Freestyle, 43 W. 64th St 
New York 23, N. Y 

KODACHROME, 5x7, Type B, package of 6, $5.00; 
2 pkg for $9.50. Guaranteed. Freestyle, 43 W 
64th St New York 23, N. ¥ 

PANATOMIC X, 11x14, $1.50 dozen, 8x10 Koda 
graph pan, 2 dozen $1.00, 8x10 Direct 
Copy dozen $1.00. Guaranteed Freestyle, 43 
W. 64th St., New York 23, N. Y 
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etching, opaquing Send 
Bettendorf, Box 100, Fre 








June dating, 
No C.0.D. Law- 


lomn 


mC @a 


process 
9 


WEDDING, Baby Albums enhance Photographs. 
Also musical. Photographers discount. Free lit- 
erature. Photofit Album Company, 131 W. 42nd 
St., New York 18, N.Y. 


100 LETTERHEADS (8%x11), 100 Envelopes, 
beautifully printed, $1.85. Calder’s, P.O. Box 
3422-PH, Philadelphia 22, Pa. 

PHOTO Novelties. Photo 
grounds and Backgrounds. Complete line low 
priced photo mounts. Comic Cards and Greeting 
Cards for small size photos. Free literature. Miller 
Supplies, 1535 Franklin, St. Louis 6, Mo. 
POLARIZING Filter. Suitable for black and white 
or color Series V, $3.50. Series VI, $4.25. 
Paramount Products, 645 Crescent St., Brooklyn, 


Rings, Comic Fore- 


AERIAL Film guaranteed, 7”x15’, Super XX, 
$1.35 per roll, 4 rolls for $5.00; 5%4”%x20’, Super 
XX, Tri X 85c per roll, 12 for $9.00; 5%4”x26’ 
Super XX, Tri X, $1.00 per roll, 12 for $11.00; 
514%”x56’ Super XX $2.00 per roll, 6 for $11.00. 
Infra Red 51%4”x26’ 75c, 6 for $4.00, 12 for $7.50. 
Freestyle, 43 W. 64th St., New York 23, N. Y 
35mm x 100’ E.K. PLUS X Negative $1.25 each, 
3 for $3.00, 200’, 400’, 1,000’ rolls prices on re- 
quest Guaranteed Freestyle, 43 W. 64th St., 
New York 23, N. Y 


n Hangars size 7x5”, 3 for 
W. 64th St., New York 23, 


STAINLESS Steel F 
Freestyle, 43 


il 
$1.45. 

Y 
CONTACT paper, guaranteed, Azo 8x10 Single 
weight glossy #5 $1.00 per gross, Ad Type 8x10% 
Cont, 0” &85e per gross, semi-matte 10”x10” Cont. 
1, $1.00 per Haloid Copylite 11x14 half 
ross 98c. Freestyle, 43 W. 64th St., New York 
3, N.Y 


gross, 
g 

l6mm x 100’ ROLL Super XX on core, guaran- 
teed! Develop to reversal or negative. Without 
processing $1.50 each, 4 for $5.00 Freestyle, 
43 W. 64th St., New York 23, N. Y 

FOR Best Buys, see Freestyle Sales Company ad in 
this issue. All merchandise fully guaranteed 


2x2 SLIDE Mounts. Attractive assorted openings. 
Square (Robot), circles, ovals, star, heart, spade, 
diamond, keyhole, triangle, standard, 36, 60c; 60, 
$1.00 Gemounts, 5817-P Sheridan, Detroit 13, 
Mich 

FLASHBULBS. Any size and quantity Profes- 
sional discounts. The Camera Corner, 150 Mamar- 
oneck Ave., White Plains, N. Y 


INSTR TION 


TRADE Magazines help you get ahead. Latest sin- 
gle copies. Over 1000 covering every trade, busi- 
ness and interest. List of publications with prices 
free. Commercial Engraving Publishing Co., 34D 
N. Ritter, Indianapolis 19, Ind 








TRICKS, Tips and Ideas for creating clever, dis- 
tinctive Christmas Photo-Cards Start planning 
now! Complete, illustrated, instruction folio, 
$1.00 (bill). PicTrix, 1215 Rosedale Drive, Day- 
ton 7, Ohio 


PROFESSIONAL Photography, Portrait, Commer- 
cial, Illustrative and Industrial Individual in- 
struction Veterans and civilians Joseph <A 
Stone School of Camera Studies, 278 Orange St., 
New Haven 10, Conn 


NOW available. Special post-graduate courses in 
photography Complete your photographic train- 
ing under master teachers in the Southwest’s lead- 
ing professional school. Civilians, write for folder 
C-1 Veterans, write for folder V-2. Southwest 
Photo-Arts Institute, 1709 Forest Ave., Dallas 15, 
Texas 

PHOTOGRAPHY for pleasure or profit 
home Practical basic training Long established 
school Write for booklet American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago 
5, Il 


Learn at 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent Learn at home Easy simplified method 
Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Il. 
HAVE you a camera’? Improve your hobby of 
photography and learn how to make better pic- 
tures. Write today for our latest free book cata- 
log. Enclose 10c if you desire recent copy of Amer- 
ican Photography, containing articles and pictures 
by the world’s foremost writers and photographers 
American Photography, 609 Camera House, 353 
Newbury St., Boston 15, Mass 


VETERANS, complete your photographic training 
in approved Texas school Everything furnished 
Excellent facilities ; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Phc o-Arts Institute, 2010 N. Lamar, Dallas 
1, Texas 


BUILD your own enlarger. Takes negatives up to 
4" x5" Detailed plans one dollar. Emby Co., 
Birmingham 3, Mich 


MAKE your own Polarizing Filter. Suitable for 
Black and white or color. Series V, $1.25; Series 
VI, $1.50 Paramount Products, 645 Crescent St., 
Brooklyn, N. Y. 





BARTER AND EXCHANGE 





LARGE selection movie and still camera equip- 
ment to swap for guns, old and new. Lists 10x 
Farmers & Traders Exchange, Chittenango, N. } 
CANADIANS ; Equipment exchanged. What do yx 

offer in exchange for your need? Pierce Camera 
Rebuilding Laboratory, 22 Dupont, Quebec, P. Q 


LENSES—Cameras. Bought, Sold, Traded. Photo 


Lens Co., 140 W. 32nd St., New York 1, N. Y¥ 


GUNS, Printing Outfit, Cash, for 35mm Camera 
Osborne, Minneapolis, N. C. 





HELP WANTED 





AGENTS Needed. Sell coin operated amusement 
machines, or start routes. Webb Distributing Cx 
6 South Kedzie Ave., Dept. 33, Chicago, Il. 


FOREIGN Employment? If interested, order « 
folder listing 100 US firms with overseas project 
branches or affiliates and sample application for 
$1.30 C.0.D. or Dollar cash. Foreign Service In- 
stitute, Box 3980, Miami 24, Fla. 


COLOR SLIDES 


TREASURE Color Transparencies: Venice, Na- 
ples, Rome, Paris, Capri, Pompeii, Grand Canyor 
35mm. 50¢ brings sample, list. Globafilms, Box 
2976-B, Hollywood 28, Calif. 


COLLECT New England 
Playground of America. Pilgrim offers an inc 
parably beautiful series of Kodachrome slides of 
the historical and scenic spots of the East. (Cx 
plete series of Plymouth, Cape Cod, Boston, Gl 
cester, Ausable Chasm, White Mtns, The Gaspe’, 
Autumn Foliage, Wild Flowers, Sea Birds Nesting, 
ete. Catalog free Pilgrim Colorslides, 38 B« 
worth St., Boston 8, Mass 

GRAND Teton Mountains. Magnificent new K« 
chromes. Set #2 six slides $3. Photographed 
Stephen Ames, 2360 S. Emerson, Denver, Col 


REALIST Stereo Color Slides, $1.00. Bryce ¢ 
yon, Grand Canyon, etc Real Pictures Co., 424 
Prospect St., Beloit, Wis 


CACTUS Blossoms in full natural color rep! 
duced from professional transparencies by Dun 
Edwards 12 assorted 35mm slides, $5.00. West« 
Ways, Box 2309, Tucson, Ariz. 


ENCHANTING Art Slides, 2x2, color, 1949 sele 
tion; unusual poses, 4 for $1.00. (Reg. $2.0( 
Write also for free bargain catalogue ‘‘Al’”’. On 
film, 132 W. 43rd St., New York 18, N. Y¥ 
BEAUTIFUL Maine Coast Kodachrome 
Snow Capped White Mountains of New Hamps! 

Art Masters. List and sample 40c with 3 samples 
$1.00. Maine Photos, Box 1622C, Portland, Ma 


CAPE Cod colors. Kodachromes in Ready-mounts 
list. Harwichport 427, Mass 


KODACHROME Slides of post war Germany. Als¢ 
landscapes, butterflies, wild flowers of India 

Free lists Allen’s Studio, 2715 Beverly, Ga! 
Ind 

COLOR slides 
30c. Kelly P 
BEAUTIFUL 
Slide Supply 
ton 2, Ohio 


ALASKA Kodachrome 
for dollar. Trebor, Moose Pass, Alaska. 


COLOR slides of Monterey Peninsula, California 
Missions, Redwood trees, San Francisco, Shanghai, 
Lake Arrowhead, Grand Canyon, 300 subjects. Free 
list. Wm. L. Morgan, P. O. Box 174, Monterey, 
Calif ; 
GEOLOGIC & Scenic color slides for educational 
entertainment. Catalog free. Heald-Robinson, 
Dept. 7, 112 E. Lemon Ave., Monrovia, Calif 


50 ASSORTED slides $1.00, sample 10 cents 
Sanford Film Co., Honeoye Falls, N. Y. 








Birthplace of Histo: 


slides 


Travel, nature, etc., List, sample, 
Choda, Los Alamos, N. 


Kodachrome slide and lists, 2 
Service, 3111 W. Tuscarawas, ¢ 


slides. Trial offer three 


5,000 ORIGINAL 2x2 Color Slides of U.S.A. Not 
reproductions. Examine before you buy. No Art. 
Name & address for prompt delivery. B&M Color 
Slide Service, P.O. Box 77, Chula Vista, Calif 


CATALINA Color Slides. Also Hollywood sights, 
Stars’ homes, Mexico, etc. 5 for $2.00. Free ist. 
Hollycam, 6411 Hollywood Blvd., Hollywood 25, 
Calif. 


KODACHROMES on approval Painted Desert, 
Rocky Mountains, Byrce, King’s Canyon, Mount 
McKinley, Olympics, Yellowstone, Grand Canyon, 
Death Valley. Mention area desired. Douglas 
Whiteside, Yosemite, Calif 


KODACHROME slides. 40c each. Order by nun- 
ber. Mt. Washington 136; Covered Bridge 120; 
U.S.F. Constitution 60. List free. Dick Smith, 
30x 466, Middlebury, Vt 
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/LORSLIDE—Club : The interesting way to buy 


00 for a set of twelve Death Valley 
— album complete with story 
i Box 3003-E, Hollywood 


\SADENA Rose Parade, 24 lide viewer, with al 


\DASLIDES on approval — collection of 


VERNS of Virginia. - ti ac vine ¢ forms ations: of 


7 > harleston ‘euadene, } h 
of _ covered. 


t graphed in the Holy Land. 


Hancock & Stoddard, 22: 





ne age Williamsburg, 





Ancient and historic, 
Little known Ro- 
Ceniphete descriptive list and 
Hancock & Stoddard, 


CAMERA REPAIRS 


Leica, Contax, Exaktas repaired by Ger- 
trained mechanics. 
33 Union Square West, > 








Established 1935. Northwest Camera Re- 








late camera repairs for foreign and 
i . Your inquiries are invited re- 
professional Bellows replacement. 


i TAL ISTS i in “Foreign ro Sacer ig “cameras. 
Custom rebuilding, 
nting, lens collimation, 


\MERAS Winterized. We check & & condition 


camera for the — winter months. 





Ke pe 1ir Laboratory, ‘ 
ali 





PREC [SION Tepairs Foreign & Domestic 
Exakta specialists. 
Bellow needs at lowest prices. 





akes photo-electric exposure meters repaired. 
on ory of meter if ee i 
314 Beaubien St. 


tet [SION 78 hour camera repair service. 





replacement Bellows 
, cameras insured. Immediate estimate. 
Repair Laboratory, 5 y 


, Pasadena 8, Calif. 





1 and re-cemented. 


I>ona ee 





n all P hotographie equipment, 


Bellows replaced. 
Work fully guaranteed 
i ed Laboratory, 
, Denver 10, Colo. 


: One Day Service for most Bellows. 
installation on any Camera. 








Exakta extension tubes, special photographic 
Send sketch and com- 
Camera Researc h & Re- 


, Los Angeles 2, Calif. 


etails for estimate. 


February, 1949 





NEW Factory Made Original Parts, for all cam- 
eras from Leicas 8 & 16mm Movie to Aerial Cam- 
eras. Focal plane shutters, Compur Rapax, Super- 
matic Ilex, Packard, Japanese, etc., repaired by 
highly skilled technicians. Estimates given, work 
guaranteed, fast service. Central States Camera 
Repair, 3116 E. Douglas, Wichita, Kan. 


YOUR Camera is one of your most prized posses- 
sions. Our shop will handle your repair with the 
respect it deserves. Guaranteed repairs on most 
all types of foreign and domestic cameras by men 
with years of experience will = you complete 
satisfaction. Turner Associates, Inc., 180 Flower 
City Park, Rochester 13, N.. ¥ 

48 HOUR service. Specializing on Leicas, Contax, 
Graflex, Rolleis, Robots, Kodaks. Focal plane and 
Compur shutters. Everything photographic skill- 
fully repaired. All work absolutely guaranteed. 
Camera Research & Repair, 949 E. 103rd St., Los 
Angeles 2, Calif. 


KORELLES, synchronized — internally, $20.00; 
Praktiflex, $15.00; Leica IlIc, $25.00. Accuracy 
guaranteed. Camera “ig * h & Repair, 949 E. 
103rd St., Los s Angeles , alif 


FOTOFIX repairs ‘all makes ; accomplished by spe- 
cialists of long experience. Fotofix Camera Re- 
pairs, Morrisania P. O. Box 162, New York 56, 
ae a 

EXPERT repairs on all cameras; foreign or do- 
mestic ; still or movie. Curtains replaced in focal- 
plane shutters. Specialists in all models of Rollei, 
Exakta, Leica, Contax, Robot, Ikoflex. Built-in 
synchronization installed in Contax, Korelle, 
Praktiflex. Prompt service. Work guaranteed. 
Ted Staudte, P.O. Box 55, New York 24, N.Y. 


AMICO Camera Company. Camera repairs, bel- 
lows, backs. Utica, N. Y 


COMPLETE guaranteed American and Foreign 
camera repair service. ‘“‘Camera Service Center of 
Maine.”” The Merrill Lab., 164 Turner St., Au- 
burn, Maine. 


GUARANTEED camera repair (foreign and domes- 
tic cameras). Installation of top surface mirrors 
and Bellows. H. C. Clark, 107 Pleasant Ave. (Box 
221), Cashmere, Wash. 


LEARN Camera Repairing in the First Complete 
Camera Repair School in the World. 12 Week 
300 Hour Course covers everything. Individualized 
Instruction. Small classes. Personal attendance 
only. Free Prospectus. The Mills Photographic 
Engineering Laboratory, 1857 N. Western Ave., 
Hollywood 27, Calif. 


NEOPRENE coated — ‘curtains installed in Leica, 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician. Shutters checked and Solenoids ad- 
justed with Chronoscope. Synchronizers built in 
Leica, Korelle, Practiflex. Rangefinders adjusted. 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
a] 


























, 


COATING. Any lens Klearcoted by the most ex- 
perienced firm in the coating field. Write for prices 
and details. Favorable dealer and manufacturer 
discounts. Dept. P-1, Optical Coating Lab., Inc., 
711 8th St. N.W., Washington 2. DB. C. 











BUSINESS OPPORTUNITIES 





PHOTOGRAPHERS. Photo greeting, announce- 
ment cards. Steady business, year ’round. New, 
different. Free samples. Photo Specialty Co., 103 
E. 125th St., Dept. PP-2, New York 35, N. Y 
WEDDING Candid instruction booklet. Establish- 
ing yourself, getting appointments, shooting, proc- 
essing, selling $2. Exclusive personalized Wedding 
Albums, Gold stamped to order, couple’s names 
and photographer’s imprint. $3.50 wholesale. 
Photo-matches. Make your own. Brush-on strik- 
ing surface paint, complete instructions. Sample 
matchbook, 60c. Real money-maker. Crestwood 
Photo, Arvada, Colo. 
100% PROFIT. No investment. Handle quality 
fotostamps. Amazing glossy photographs, gummed 
stamp form. Business year ’round. Free samples, 
particulars. American Foto Stamp Co., 103 E. 
125th St., Dept. PP-2, New York 35, N. Y. 


MISCELLANEOUS 


FREE-Lance Photographers! Protect your salable 
photographs. Send for special rubber stamp liter- 
ature. Lee-Vall Press, Dept. 5-C, Box 1242, In- 
dianapolis 6, Ind. 














FREE lance photographer ide ntification card 25c. 
Whitcrafts, 4131 llth Ave., Los Angeles 43, Calif. 





TWO enlargements and negative from your movie- 
Send frames and one dollar. i 
.. New York 52, N. Y 





313 East Market, 


rr Company, 


TIRED of films” you — 
dollar for a different one. Shipped postpaid, 


, P.O. Box 23, White Plains, N.¥ 


personal ‘specifications Send dime and complete 





‘auickly oe 


G GET I Editor’ s Up- to- minute re ma arket data Ww rit- 
newsletter style, 


(6 issues), you get analysis of 
Eliminates guess work 
Cuts rejections by _ how to 
rifle your — to wd eh market. 


kets in different fields. 


eaten >A Studios, wish to en ser ‘sharp nega- 
, 8x10 glossy prints of legitimate liv- 
ing ‘medeie. (no nudes) for publication in our 1949 
Album of Beautiful Models, 
ion, send sample glossies, model’s name, address, 
, hourly rate, with permission to _- 

or sun suits preferred, jecti 
Colonial Modeling inion. 406 

Y. 


coast to coast distribu- 


promptly ae 








WEAR a flash Camra-Pin in your lapel. 


in solid Sterling Silver. 
Makes a unique gift or camera club emblem 
Comes in screw back or pin 


Both decorative 
Price : $1.80 tax incl. 


. to Camra-Pin Co., 2 
’ inquiries invited. 





*; projection Koda- 


Natural slide se. Gi 


“Patent Laws: encourage | the devel- 


Potent Oftice Pn ig 
is familiar with 
competent registered attorney or registered agent, 
as the value of patents depends largely upon the 


unless an ieumaiee 
that he employ 


Write for further particulars as to patent 


protection and procedure and “Invention Record’”’ 


Registered Patent Attorneys, 
Victor Bldg. ‘ _W oe l, e 


131 “ York 18, N. 
PROFESSIONALS ; 
for all occasions. 





MODELS’ Magazine, 

azine devoted to modeling profession. 

Send twenty- five = _for —— copy. 
i. %. 


1 Only national mag- 


" Nev ille Fairvi iew, 





REC EIV E mails, 





* New York 7 - N Y 


‘, hend © woven shoes, 


Widths Men, only @ 


Write for free catalog. 





1949 Album of Beautiful 
~~, maeens — " 








‘for Pleasure or profit, 


PHOTOGRAPHY 
i Long cctehiial 





MAGAZINES (back dated) foreign, domestic, arts. 
Books, booklets, subscriptions, etc. Catalogs 10c 
(refunded) Cicerone’s, 863 First Ave., New York 
17, N. 

2x2 SLIDES from any size negative 1l5c, un- 
mounted 10c. Duane Stebbins, Box 62, Agawam, 
Mass. “ 
FREE sample copy and special free subscription 
offers. Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, IIl. 











WOULD you pay 3% first $350 made? Color illus- 


Some offer occasional day off. Work home. 
Expect something odd. i if 





15 years experience, including 3 years Photo Tech- 


finest equipment for producing 4x5 negatives. 


35 MM Film Developed ¢ 


20 exp. 75c 


16 exp. split 6O0c* 12 exp. split 45c 


36 exp. refill 60c 





REDUCED 
PRICES ON 
OVERSIZE 


Popular size rolls 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 


Don’t take a chance! 
Thirty years of depend- 
able, painstaking service, 
and the millions of fine 
prints we have produced 
for camera fans, have 
caused thousands to 

place complete confi- ouseutes watose 
dence in our ability to i. tm a a 
produce the kind of pic- delighted with 
tures they want. Have peta: ape erm 
the assurance of pride new eversize date- 
and satisfaction with embossed prints. 
your pictures—send roll Price per 8 exp. roll 
and money to us or write Cc 

for FREE mailers, sam- 
ples and complete Price 


4 Reprints, 4c ea. 
List. 











MAIL-BAG FILM SERVICE 
Dept.28 + BoxS440A «+ 


Chicago 80, Ill. 





16mm COLOR FILM 


Fully guaranteed Ansco 16mm Color Film (indoor). 
100’ rolls—per roll $8.50. 5 rolls $40.00 
Price includes processing by Ansco. 


BARGAINS IN SURPLUS 


Fully Guaranteed 
1émm x 100’ Roll E. K. Super XX on core. Develop 
to reversal or negative. Processing not included. 
Per roll $1.50. 4 rolls $5.00 
Load your own cartridges at fraction of regular cost 
35mm—100’ Roll E. K. Plus X Neg......each $1.25 
3 for 3.00 
16mm Magazine, Empty—Brand New, each. . $0.75 
12 for 8 

16mm Magazine, Empty—Reconditioned, each. .55 
These magazines can be used in Kodak, Bell & Howell 

and similar cameras. 
Film for these magazines on cores, ready to load. 16mm 
x 50’ Process to reversal or neg.....Per roll $0.45 
12 rolls 4.00 
E. K. Super Panchro Press Type B 8x10—Pkg. of 
2 doz. $4.00. 6 doz. $11.00 
4x5 Ansco Super Pan Portrait -2 doz. $1.45 
12 doz. 7.50 
8x10 Ansco & Defender Litho-Ortho Film. 2 doz. $2.95 
12 doz. $15.00 
Export inquiries invited for Aerial Film and supplies. 
All C.0.D. MUST be accompanied by 20% deposit. 
Include postage with cash orders. Min. order $3.00. 


Sales Ca. 


43 West 64th Street, New York 23, N. Y. 














Learn 4 fomsoe. PHOTOGRAPHY 


The only complete home study | 
glamour course, with authen- 
tic texts, illustrations, and the 
personal coaching of interna- | 
glamour 
photographer, W. R. Harrison. 
LEARN to build costumes on 
models, create backgrounds, 


tionally famous 


construct oscaloris, etc. 


LEARN Hollywood secrets | 
of glamour technique, includ- 
ing the 34 basic poses, makeup, 


lighting, costuming, etc. 


FREE BROCHURE! Get full details now, 


WRITE TODAY! State if veteran. 
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HARRISON STUDIOS 


8661 W. 3rd St., Dept. PP-2 Les Angeles 36, Callf. 


SUPER-COTE means 

Better Pictures With Your Present Lens 

The SUPER-COTE Process has been engineered 
by coating experts to modernize your lens by the 
most advanced hard coating methods. Prompt effi- 
cient service including full insurance. See your 
photo dealer or write 

OPTICAL FILM ENGINEERING COMPANY 
2125-P Cherry St. Philadelphia 3, Pa. 

Dealer Inquiries Invited 
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STANDARD AND ADVANCED COURSES-G-I AND CIVILIAN 


SOUTHWEST PHOTO-ARTS 


i x INSTITUTE 
TEXAS LEAD/NG PROF. 
1709 Forest Ave.., 






S/ONAL SCHOOL” 





Dallas 15, Texas 





SCENIC KODACHROME SLIDES 


Gorgeous colors. Excellent composition. 
Hundreds of interesting subjects includ- 
ing Many prize winners. 


Send for free catalog No. 20 listing doz- 
ens of new slides. 


ELK STUDIO 


Dept. A Elkton, Maryland 











“SPECIAL AWARD” COLOR SLIDES 


JUST RELEASED! 5 entirely new and 
exclusive color slidés from our beau- 
tiful array of ‘Special Award’’ poses 
Every month we release 5 never-be- 
fore-offered subjects. 


Send for ECEMBER’'S — 5 now! 
Yo Oe 0) i tae 1 0) 50) Gan 01) A > 
(New List sent FREE with all orders) 


Path }ilemm .. lejiemm iti) / 8 daee)' | J.¥.b d 
7070 Hollywood @ Hollywood 28, Calif 








borders. 


pattern 
for : 
better er 
picture 
ma king for 35mm. blow-ups. 











AIREQUIPT 4-WAY 


Heavy steel fixed frame easel. 
Four easels in one. 8x10, 5x7, 
4x5, 22 x3. Automatic \/4" 
margins. 


only $6.50 plus tax 





AIREQUIPT MANUFACTURING CO., INC. "W,Rocette, 








AIREQUIPT PEE-WEE 


Heavy steel fixed frame easel 
or double 2!/, x 3'/. with '/4’ 


only $2.65 plus tax 


YOU 


TODAY! 























AIREQUIPT ZIP-LOADER 
Automatica!ly loads a reel in 3 
sec. Cannot scratch. For 127, 620- 
120, 616-116. Black finish steel. 


only $1.33 plus tax 










3'/ax5, 















“BETTER EQUIPPED 
WITH AIREQUIPT 






AIREQUIPT PHOTOCRAT 


35mm. to 4x 5 Print Box, adj. masks, 
automatic margins, felt covered 
split-platen, streamlined all metal 
construction. 


only $11.95 plus tax 





NEW YORK 








Filmo Matchea 


HOLLYWOOD TOUCH 


for movies with the 


They’re designed and built to serve you per- 
fectly . . . these Filmo movie camera and pro- 
jector pairs. Perfectly . . . because each instru- 
ment is a superb product of the craftsmen who 
have met Hollywood’s most exacting profes- 
sional equipment needs for 42 years. And 
perfectly again . . . because the camera and 
projector film movement mechanisms are 
» and easies 


matched to give you the last word in screen 
picture steadiness. Yes, with these Filmos you'll (plus Federa] fen} 


command the “Hollywood touch’! Like all 
Filmos, they insure that what you see, you get! 


> 


EVERY FILMO IS GUARANTEED FOR LIFE! Defects 
in workmanship or material, during life of 
product, will be remedied free (except trans- 


portation). 


Giv 
ee bet ter screen illu- 
4tion than any other 
ke of 8mm 
©gardless of 
! Takes 400- 


Has silent, all- 
e, too, 


Jusive 
ap exclus 7 
Offers 2” eatures- 


ion of wanted i 


— ll 
Most prilliant . “ 
‘ ' s,ectOorr- 

m project®' 
Saese-es 750-w att 


OW motion. 
ation, 


See these and other matched Filmo Cameras and Pro- ri 
jectors, and the superb Filmosound 16mm sound film pro- = 
jector, at better photo shops now, or write for full details. e 
Bell & Howell Company, 7106 McCormick Road, Chi- « - ' . 
£ . i —_ ae 7 J . y 7 ‘ d © 

cago 45. Branches in New York, Hollywood, and Wash- ‘ ‘most complete 
oe silent film Projec- 

, + 

* 

cm 

S 


ington, D. C. 


. 
Sees 
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Put SPARKLE 
in Your 

Color 
Photography 


. Movies or Still 





A Raptar lens makes your color photography fairly sparkle. You get pure vibrant colors 
that put life in every still... every movie sequence. That's because the fine Raptar optical 
system, with greater resolving power, produces sharper definition in every detail. Yes and 
WOCOTE—Wollensak’s anti-reflection hard coating—eliminates light reflections that nor- 
mally dilute color values. No wonder so many professional photographers use Raptar still 
and ciné lenses. Put sparkle in your color work. Start now with a new Wocoted Raptar. A full 
line of Raptar lenses for stills, movies and enlarging now available. See your Wollensak dealer. 


OPTICAL CO., ROCHESTER 5,N. Y., U.S.A. 
MEANS FINE LEN 5 Oe 
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As MICH 


QU weur ry 5 Times 


Entirely New Kodaslide Table 
Viewer Shows Brilliant Images 


Even in Fully Lighted Rooms 


New, Unique—Kodaslide Table Viewer 


THE SENSATIONAL Kodaslide Table Viewer com- 
bines a screen, projector, and changer in a single attrac- 


tive unit. It offers another way to enjoy 35mm. or Kodak 
Bantam color slides—without fuss and bother—without 
rearranging furniture or dimming room lights. 
New Kodak Day-View Screen... A “black, back-lighted 
screen pierced by countless tiny pinholes, each backed 
up by a transparent bead. Each bead shuttles the light rays 
through a corresponding pinhole, where they disperse 
to form a bright, undistorted image. The new Kodak 
Ektalite Field Lens, located behind the screen, doubles 
normal brilliance and gives even illumination. 

~ New optical system... Includes Lumenized Kodak Projec- 

n 


tion Ektanon Lens £/3.5, projection lamp, heat-absorb- 


Kodak - 


ing glass. Three front-surface-aluminized projection 
mirrors carry the image to the screen. Two Lumenized 
condensers—spherical and aspherical. Efficient cooling 
system, by convection, protects slides in Viewer. 


New slide changer... A gem of a smooth-working, plung- 
er-type changer clicks projection lamp on and off as you 
push to insert, pull to remove slides. Spring-feed cham- 
ber holds 75 cardboard or 30 glass slides, or combina- 
tion of both types—handles them all with equal ease. 


For personal or business use... Viewer is ideal for quick 
shows for small groups; for previewing and editing slides; 
for sales and employee training—beautifully supplements 
large screen projection. Has sturdy die-cast aluminum 
body. Uses AC or DC current... $95, at Kodak dealers’. 


(Price subject to change without notice) 


Eastman Kodak Company, Rochester 4, N. Y. 
**KODAK"' IS A TRADE-MARK 





